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i. f* BDELAZAR, or, Tbt 
/ \ Moor’s Revenge. Trag. 

-L. JL by Mrs. Aphra, or Afra 
Behn. Ailed at the duke of York’s 
theatre, 410. 1677. This play is 
no more than an alteration of 
Marloe’s Laj'civious S^ueest, of which 
fee more in its place. From it, 
however, Dr. Young took the hint 
of his admirable tragedy of The 
Revenge ; the death of a father, 
and lofs of a crown, being the 
prime motives of refentinent equal- 
ly in Abde/azar and Zanget. A 
iimilar reluctance appears in both 
at the defeending to a£ts of vil- 
lainy for the gratification of it, 
and both alike declare the fum of 
their crimes at the completion of 
their revenge. The plot is intri- 
cate, much interlarded with tri- 
vial circumltances, and the cata- 
firophe on the whole too bloody, 
yet with a little alteration might 
be rendered very fit for the pre- 
fent fiage. 

2 . Abdicated Pr ince, or, The 
Adventures of four Tears. Tragi- 
Com. Anonym. Atted at Alba 
Regalis, by (eve ral perfons of great 
quality, 4to. 1690. This piece 
is entirely political, and feems not 

VoL. II. 
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to have been intended for the 
fiage: it contains under feigned 
names the tranfailions of the Eng- 
lilli court and nation during the 
reign of |ames 11. with the Ab- 
dication of that prince, but writ- 
ten with great partiality, the duke 
of Monmouth being made the 
hero, and peifonal abufe proceed- 
ing to fo extravagant a length in 
it, as to charge the king with the 
death of his brother Charles II. 
This play needs no key. Alba Re- 
gales evidently being meant for 
the Englilh court, and the very 
names ot the perfonages fo clofely 
pointed to real hiftory, as to be 
obvious to any one ever fo Slightly 
acquainted with the public tranf- 
adions of that period. 

3. Abraham’s Sacrifice. 
This play, neither Langbaine, Ja- 
cob, or Gildon, pretend to have 
feen, to know the author of, or to 
allign a date to ; but all of thenx 
fuppofe it a tranflatioa Irom Theo- 
dore Beza. 

Oldys calls it “ Abraham hys 
“ bacrafjce, or, The Tryale of the 
“ liearte, ijbc.” But Maunfell, 
in his Catalogue, 1595, p. 5£. 
with more probability Ipeaks of tc 
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as a tranflation from Beza, by- 
Arthur Golding, under the title 
of Abraham's offering bis Jon Ifaake. 

4. Abra-Mui.e, or, l/>ve and 
Empire. Tr. by Dr. Jofeph Trapp. 
Afled at the new theatre in Lin- 
coln’s-lnn-Fields, 4to. 1704. The 
feene lies in Conllantinople, and 
the plot of it may be more fully 
feen in a book called Ahra-Mule , 
or, the true hiftory of the de- 
thronement of Mahomet IV. by 
M. Le Noble ; tran dated by S. 
P. The language of this play is 
in many places either profaic or 
bomball ; yet the incidents are in 
thcmfelves fo affcfling, and the 
plot fo intcrelling, that it has ge- 
nerally met with applaufe in the. 
peril rmance. The two lines which 
conclude the firft ait of this tra- 
gedy, deferve remembrance, for 
the fake of a happy parody on 
them, fald to have been produced 
extempore during the firft night of 
reprefentation : 

My wide dominions o'er the world ihall 
run, 

And my pale erefeent brighten to a fun. 

Succefs and laurels (hall attend my 

fword, 

And turn my harp into a barpfiebard. 

5. The Absent Man. Farce, 
by Thomas Hull. Afled at Co- 
vent-Garden the 28th of April 
1764, for the benefit of the au- 
thor and Mils Miller. N. P. 

6. The Absent Man. Farce, 
by Ifaac Bickerftaffe. Afled at 
Drurv-Lane, 8vo. 1768. The hint 
of this piece, and that only, the 
author fays, was taken from the 
charadter of Mcnakas in La Bru- 
yere, trandated by the bp. Bator. 
It met with applaufe. 

7. The Accomplished 
Maid. Com. Op. by Mr. Toms. 
Acled at Covent-Garden, 8vo. 
1766. A tranflation of La Buoua 
1 i c lioia . 



8. Achilles, or, Iphigenia it 
Aulis. T. by Abel Boyer. Afled at 
Drury-Line, 4to. 1700. This is 
a tranflation from the Iphigenia of 
Ratine. It was afled without any 
fuccefs. On the • appearance of 
the ViHim, by Charles Johnfon, 
in 1714, Mr. Boyer republifhed 
this play, under the title of The 
ViBim, or, Achilles and Iphigenia in 
Aulis, izmo. and in the preface to 
it fays, that it puffed the correc- 
tion and approbation of Mr. Dry- 
den. On the 23d of March 1778, 
it was revived at Covent-Garden, 
under the title of Iphigenia , for the 
benefit of Mrs. Barry. 

9. Achilles. An Opera, by 
John Gay, 8vo. This piece, 
which is in the manner of the Beg- 
gar’s Opera , is a ludicrous relation 
of the dilcovery of Achilles by 
Ulyffes. The feene lies in the 
court of Lycomedes. Achilles is 
in woman’s doaths through the 
whole play, and it concludes by 
his marriage with Deidamia. It 
was afled in 1733, at Covent- 
Garden. 

10. Achilles inPetticoats. 
An Opera, altered from Gay, by 
George Colman. Afled at Co- 
vent-Garden, 8vo. 1774. This 
alteration met with little fucccfs. 

11. Acis and Galatea. A 
Mafque, by P. Motteux, from 
Ovia's Metam. Book XIII. fet to 
mufic by John Eccles, and per- 
formed at the theatre royal in 
Drury Lane by his majefty’s fer- 
vants, 4to. 1701. The feene Si- 
cily. With this Mafque are pub- 
lifhed the reft of the mufical en- 
tertainments in an Opera, called. 
The Mad Looser. 

12. Acts and Galatea. An 
Englilh Palloral Opera, in three 
afls. by John Gay. It is in re- 
citative and air, the ftory taken 
from the 13 th Book of Ovid’s Me- 
lamorphofes j the mufic compofed 
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fcy Handel, and was performed at 
the Hay-Market, 1732. 

13. Acolastus. This play is 
no more than a tranflation, for the 
ufe of children, of a Latin play of 
the fame name written by Guil. 
Fullonius, on the flory of the Pro- 
digal Son. It is printed in the 
old black letter, 410. and dedi- 
cated to the king. 

“ Joannis Palfgravii Londo- 
“ nienfis, Ecphtalis Anglica in 
“ Corned iam Acolasti. 

“ The comedye of Acolastus 
“tranflated into oure cnglyfhe 
“ tongue, after fuch maner as 
“ chylderne are taught in the 
“ grammar fchole, fyrl't worde for 
“ worde, as the latyne lyeth, and 
“ afterwarde accordynge to the 
“ fenfe and mcanyng of the Latin 
“fentences: by (hewing what 
“ they do value and countervail 
“ in our tongue, with admoni- 
“ tions fet forth in the margyn, 
“ fo often as any fuch phrafe, that 
“ is to fay, kynde of fpekyng ufcd 
“of the Latyns, which we ufe 
“ not in our tonge, but by other 
“ wordes expn He the faid Latyn 
*•* maners of fpeakinge, and alfo 
“ adages, metaphores, fentences, 
“ or other fygures, poeticall or 
“ rhetoricall do require, for the 
“ more perfyte inftruclynge of the 
“ lerners, and to leade theym 
“ more eaftlye to fee howe the cx- 
“ pofytion gothe ; and afore the 
“ feconde Leane of the fyrft adle, 

“ is a brefe introduffory to have 
“ fome general knowledge of the 
“ dyvers fortes of meters ufed of 
“ our auflour in this comedy. 

“ And afore Acolaftus balade is 
“ (hewed of what kyndes of me- 
“ ters his balade is made of. And 
“ afore the fyxte feeane of the 1 
“ fourthe afte, is a monition of 
“ the rhetorycall compofytion ufcd 
“ in that feeane, and certay ne other 
“ after it enfuyingc. 
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“ Interpreted by John Palfgrave, 
“ Anno m.d. xl. 

“ Wvlliam Fullonius the maker 
“ of this prefente comedy, did fet 
“ it forthe before the bourgefes 
“ of Hagen in lloland. Anno 

“ M. D. XXIX.” 

14. Act at Oxford. Com. by 
Thomas Bakerj 410. 1704. This 
author, in his Dedication to Lord 
Dudley and Ward, informs us, it 
was forbid to be reprefented, and 
at the fame time dtfclainis any in- 
tention of treating the univerfity 
of Oxford with rudenefs, as it had 
been repot ted. 

15. Action and Diana. 
An Interlude, by Mr. Robert Cox, 
with a palioral dory of the Nymph 
Oenone, followed by the feveral 
conceited humours of Bumpkin the 
huntfman, Hobinal the fhepherd. 
Singing Simkin, and John twab- 
ber the Seaman, 4to. No date. 
The (lory is taken from Ovid’s 
Met amor pbofes. 

16. A DELPHI, or, 7 he Brothers . 
Com. tranflated from Terence, by 
Richard Bernard, 4to. 1598. 

17. Adelphi. Thefimeplay, 
trauflated by Lauret.es Echard, 
Svo. 1694. 

18. Adelphi. Com. tranflated 
by T. Cock, i2mo. 1734. 

19. Adelphi. Com. tranflated 
by S. Patrick, 8vo. 1743. 

zc. 'Adelphi. Coin, tranflated 
by Gordon, tamo. 1752. 

21. Adelphi. Com. tranflated 
by G. Colman, 4to. 1765. 

22. A new tranflation of the 
Adelphi of Terence into blank 
verfe, 8vo. 1774. None of thefe 
tranflations were ever intended 
for, nor are they by any means 
adapted to, the Engiilh flage. 

23. Adrasta, or, fhcW'oman’s 
Spluit and Love's Cuiquejl. Tragi- 
Com. by John Jones, never afted, 
but prin ted in4to. 163 5. Part of it is 
taken from Boccacc, Day. 8. Novel. 8. 

B 2 24. The 
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54. TkeAdvertisemenTjOi-, Rvo. 1738. This tragedy, as Dr, 
A Bold Stroke for a Hujhand. Com. Johnfon obferves, was much flior- 
by Mrs. Gardiner. Adled one tened in the reprefcntation. It 
night, Aug. g, 1777, at the Hay- had the fate which moil commonly 
Market, tor the benefit ot the au- attends mythological ilories, and 
thorefs. Not printed. was only endured, but not favour- 

25. Adventures in M adrid. ed. It ftroggled with fuch dif- 
C. by Mrs. Pix. Adled at the ficulties through the firlt night. 
Queen’s Theatre in the Hay- that Thomfon, coming late to his 



Market; 4C0. no date. [1709.] 

26. Adventures of five 
Hours. Tragi-Com. bySirSamuel 
Tuke, Bart. Adtcd at Court. Fol. 
1663. 410. 1664. 4to. 1671. D. C. 
Downes, in his RbJcIhs Anglicantts, 
fays, it was written by that gen- 
tleman and the earl of Briftol. Ic 
is tranilated from a Spaniih play, 
recommended by king Charles II. 
was acted with great applaufe, and 
has feveral copies of verfes prefixed 
to it by Mr. Cowley, and other 
eminent poets of that time. 

27. Adventures of half an 
Hour. F. by Chrillopher Bullock. 
Allied at Lincoln’s-Inn-Fields, 
i2mo. 1716. 

28. The Affected Ladies. 
C. by John Ozcll. This play is only 
a literal tranflationof the Prccitufcs 
Ridicules of Moliere. 

19. Against Momus’s and 
Zoilus’s. A dramatic piece, by 
John Bale, bifirop of Ofiory, the 
firil Englifh dramatic writer. Of 
this piece we have no remains but 
the bare mention of it by himfelf, 
in his account of the writers of 
Britain, 

30. Against those who a- 

HULTERATE THE WORD OF God. 
A dramatic piece by the lad-men- 
tioned author; and of which we 
have exadlly the fame kind of 
knowledge. Neither of them were 
ever adled or even printed, but in 
all probability they were written 
at fome time between 1530 and 
1540. 

31. Agamemnon. T. byjames 
Thomfon. Adled at Drury-Lane, 

1 . . 



friends with whom he was to fup, 
excufed his delay by telling them 
how the fweat of his diilrefs had 
lo difordered his wig, that he 
could not come till he had been 
tefitted by a barber. He had fo 
interelled himfelf in his own drama", 
that, it I remember right, as he 
fet in the upper gallery he accom- 
panied the players by audible re- 
citation, till a friendly hint fright- 
ed him to filence. Pope couna 
tenanced Agamemnon by coming to 
it the fird night. ■ 

32. Agamemnon. Tr. tranf- 
lated from Sr«fcvibyJohnStudly, in 
queen Elizabeth's reign. He has, 
however, added a whole feene in 
the fifth Adi. 

33. Agamemnon. Trag. tranf- 
lated from JEjUsylus, by R. Pot- 
ter, 4to. 1777. 

34. Agis. T. by John Home, 
performed at Drury-Lane, 1758, 
8vo. This play is founded on a 
(lory in the Spartan Hiltory ; whe- 
ther the author was only warmed by 
the fpirit of a particular party, or 
that he chofe in this piece to give 
vent to his relentments agaiull his 
countrymen for the rigour where- 
with they had perfecuted him on 
account of his former tragedy ot 
Douglas, it is difficult to determine ; 
but it is at lead apparent, that 
throughout the whole of the piece 
he has kept up a figurative re- 
trofpedl of the condudt of the Scots, 
in regard to king Charles 1 . and 
that, in the character of his Agis, 
he has never lod fight of the idea 
of that unfortunate prince. It was 

performed 
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performed with tolerable fuccefs, 
being llrongly fupportcd, not only 
by a party 'zeal in the author’s fa- 
vour, but alfo by the additional 
advantages of very fine acting, and 
two pompous and folemn mufical 
proceflions. Without thefe afiift- 
ances, however, it is fomewhat 
doubtful whether it might have 
met with the fame fuccefs. On 
this tragedy, Mr. Gray, in a letter 
to Dr. Warton, (fee Mafon’s Me- 
moirs of the former, 410. edit, 
p. 261.) has the following remark : 
“ I cry to think that it lhould be 
“ by the author of Douglas: why, 
•“ it is all modern Greek ; the 
“ llory is an antique flatue painted 
“ white and red, frized, and drelfed 
“ in a negligee made by a York- 
“ Ihire mantua-maker.” 

35. Aglaur a. Tragi-Com. by 
Sir John Suckling; adted at the 
private houfe in Black-Fryars, 8vo. 
1646. The author has fo con- 
trived this play, by means of an 
alteration in the la fb Act, that it 
may be aCted either as a tragi- 
comedy, or a perfect tragedy. The 
■feene lies in Perjia. It was entered 
by Thomas Walkeley, April 18, 
1638, in the books of the Stati- 
oners’ Company. 

36. Agnes de Castro. Tr. 
by Mrs. Cath. Trotter, afterwards 
Gockburne, 4to. adted at theThea- 
tre Royal 1696. It is built on a 
French novel of the fame name, 
tranflated by Mrs. Bchn, and de- 
fervedly met with very good fuccefs. 

37. The Agreeable Sur- 
prise. Com. of one Adt, tranf- 
lated from Marivaux, 1 2 mo 1766. 
Performed by the fcholars ot 
Mr. Rule’s academy at Illington. 
Printed in Poetical Blojjim •, or, 
Pile Sports of Genius. 

38. Agrippa King of Alba, 
or, The falfe Tiieri/tus. Tragi-Com. 
by John Dancer, J 'bis is a tranf- 
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lation from M. Quinault ; it is in 
heroic verfe, was performed feveral 
times with great applaufe at the 
Theatre Royal in Dublin, and was 
printed at London in 4to. 1 6 7 9'. 

39. Agr i pp i n a Emprefs of Rome , 
her Tragedy, by Tho. May, Efq. 
The feene of this play lies in Rome, 
and the plot is taken from the 
Roman hiitorians. It was adted in 
1628, and printed in i2rao. 1639 
and 1654. 

40. Agrippina; by Thomas 
Gray, 4to. 1775. This piece con- 
filts only of two feenes of a tragedy, 
fo admirably executed as to make 
one lament that the author did not 
complete it according to his ori* 
ginal defign. The ftory was in- 
tended to be taken from the 13 th 
and 14th Books of Tacitus. The 
language of this prod udtion, though 
far from wanting ornament, is by 
no means overloaded with it ; and, 
had our author lived to complete 
his undertaking, it could not fail 
to have proved the noblelt pattern 
for the ftyle of imperial Tragedy. 
Dr. Johnfon however obferves, 
“ it was no lofs to the Englilh 
“ ftage that Agrippina was never 
“ finilhed.’’ The fable indeed 
could not poflibly admit of any 
good charadter, and therefore 
only terror could have been ex- 
cited by it. The lofs of the reader 
neverthelefs may have been cod- 
fiderable ; for, to ufe the critic’s 
own fentiments concerning our 
author, “ a man like him. of great 
“ learning and great , indullry, 
“ could not but produce fometvhat 
“ valuable.” 

41. King Aiiasufrus and 
Queen Esther. An Interlude, 
attributed to Robert Cox, come- 
dian, and is publifhed in the fecond 
part of Sport upon Sport 1672. 

42. Ajax. Trag. 12 me. 1714, 
This is only a tranflation from the 

B 3 Greek 
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Greek of Sophocles by one Mr. 
Jackfon, butrevifed by Mr. Rowe. 

43. Ajax. Trag. tranilated by 
George Adams, Svo. 1729. 

44. Ajax. Trag. tranilated by 
Thomas Franklin, 4to. 1759. 

45. Alaham. Trag. by Fulke 
Greviie, lord Brook, Folio, 1633. 
The fcene of this play is laid at the 
mouth of the Perfian Gulph, and 
the plot taken from fome incidents 
in Herbert’s travels. The author 
Jias followed the model of the an- 
cients ; the Prologue is fpokcn by 
a Ghol't, who gives an account of 
every charader, and fo flridly has 
he adhered to the rules of the 
drama, that he has not throughout 
introduced more than two fpeakers 
at a time, excepting in the chorus’s 
between the Ads. 

46. Ai.arbas. A dram. Opera, 
written by a gentleman of quality, 
410. 1709. The fcene lies in Ar- 
cadia in Greece. From the Preface 
it appears not to have been aded. 

47. Alarum for London, or. 
The Siege of Antwerp ; with the ivn- 
t rotes Atlcs and valorous Deeds of the 
lame Soldier. Tragi-Com. Aded by 
the lord chamberlain’s fervanrs, 
4to. 1602. This play is not divided 
into ads, the plot is taken from 
The 'T radical Hi/lory of the City of 
Antwerp, 

48. Albertus Wallen- 
stein, late Duke of Feld land, and 
General to ti e limperor Ft edinand II. 
Trag. by Henry Glapthorne. It 
was aded at tire Globe by the Bank 
b;de, 410. 1634. The Icene lies 
at F.geos, and the plot is merely 
h'itorical, being built on fads not 
very dillant from the time ot writ- 
ing it. 

49. Albina. Trag. by Mrs. 
Cowley. Aded at the Hay-Market 
1779, 8vo. In a Preface which 
is fupprefitd in a fecund edi- 
tion of this play, are many com- 
plaints agaiult the managers of 



Drury-Lane and Covent-Garden, 
and fome infrnuations of unfair 
pradices towards the author while 
the play was in their hands. The 
chaiges of plagiarism from this 
piece feem to have no other foun- 
dation than in the fancy of the 
author. 

to. Albion. An Interl. men- 
tioned by Kirkman only, and pro- 
bably the fame as is entered, by 
Thomas Colw ell, in the Stationers' 
Company’s Books of the years 
1563 to 1366, under the title of 
“ A Mery Playc, bothe pythy and 
“ plcafaunt, ol Albyon Knight.” 

51. Albion, or, The Court of 
. Neptune . A Mafque, by T. Cooke, 
8vo. 1724. The fcene laid on the 
Britilh fear. 

52. Albion and Albanius. 
An Opera, by J. Dryden. Aded 
at the Theatre Royal, Fol. 1685. 
Set to mufic by Lewis Grabue, Efq. 
The fubjed of this piece is wholly 
allegorical, being intended to expofe 
lord Shaftelbury and his adherent;. 
Downes tells us, that, happening to 
be firll performed at an unlucky 
time, being the very day on which 
the duke of Monmouth landed in 
the Well, and the kingdom in a 
great confternation, it ran but fix 
nights, which not anfwering half 
the charge the company had been 
at in getting it up, involved them 
very deeply in debt. 

53. Albion Queens. See 
Island Queens. 

54. Albion restor’d, or. 
Time turn'd Ot til ft. A Mafque, 
never aded. 8vo. 1738. 

5;. Albion’s Triumph, per- 
fonated in a Afajlc at Court, by the 
King’s Maj’fy and his Fords (all 
whole names are at the end), the 
Sunday after Twelfth Night, 1631, 
4to. The fcene is Albipolis, the 
chief city of Albion. Inigo Jones 
had a lhare in the invention of this 
mafque. 

56. Al- 
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$6. Kiig of the Lom- 

bards. Trag. by Sir W. Davenant, 
4to. 1629. The (lory is found in 
Bandello, the Hijloircs tragiqttet. 
tom. IV. Nov. 19. and fome of the 
hiftorians of the Francs and Lom- 
bards. The feene lies in Verona. 

57. “ Albumazar. Com. pre- 
44 (ented before the Kings Majeflie 
“ at Cambridge the gth of March, 
“ 1614. By the gentlemen of Tri- 
44 nitie College, 4to. 16 1 g. 410. 
44 1634.” This play was written 
by Mr. Tomkis, of Trinity Col- 
lege ; and a£ted before king 

ames on the day above-mentioned. 
)ryden, in a Prologue compofed by 
him for the revival of it, conftders 
it as the original of the Alclymift, 
and accufes Ben Jor.fon in very 
pofitive terms with plagiarifm, but 
without any foundation, as this 
play was neither adled nor printed 
until four years after The Alchymijl. 

58. Albumazar. C. by David 
Garrick. Afled at Drury-Lane, 
Svo. 1773. This is an alteration 
ot the above play. Though it had 
the advantage of the bell per- 
formers, yet neither on this, or a 
former revival of it in 1748, did 
it meet with much fuccefs. 

59. Alcamenes and Mena- 
iippa. Trag. Mean, in his Ca- 
talogue, aferibes this play to 
William Philips. Chetwood, we 
believe, with his ufual want of 
fidelity, has given it the date of 
1668. 

60. Alchymist. C. by Ben. 
Jonfon. Afled by the king's 
fervants, 410. 1610. This play is 
too well known and admired to 
need any comment on, or account 
ol it. Let it fuffice to fay, that 
the defign of it was to hlh the 
then prevailing paflion for Al- 
chymy, and point out how eafy 
it is for mankind to be impofed 
on where fome darling lolly lends 
jits aid to the impoiture. 



6r. Alcieiabei. Trag. by 
Thomas Otway. Afled at the 
Theatre Royal, 410. 1675. 4to. 
1687. The flory of this play is 
taken from Corn. Nepos and Plu- 
tarch. The author has, however, 
conftderably departed from the 
hillory, making his hero, Alci- 
biadcs, a man of the rtrldlell ho- 
nour, who chufes rather to lofc his 
life than wrong his defender king 
Agis, or abufe his bed ; whereas 
Plutarch gives him a quite dif- 
ferent charadler. 

6z. Alcibiades. Trag. by 
William Shirley. This play hag 
not yet been printed. It is pro- 
mifed, however, in a colleflion of 
the author’s dramatic works, and 
appears to have been refufed by 
both Mr. Garrick and Mr. Harris. 

63. Alexander the Great. 
by T. Ozell, tranflated from Ra- 
cine, izmo. 1714. 

64. Alexander the Great. 
Op. pei formed at Lincoln's-Inn- 
Field-, Svo. 1713. 

65. Alexander. Op. by An- 
thony Henley, fcfq. It does not 
appear whether the former Opera 
is the fame as the prefent, or not. 
The writer of Mr. Henley’s life 
fays, he almolt finilhed an Opera-' 
with this title at the time of his 
death, and that it was to be fet by 
Daniel Purcell. 

66 . Alexander and Cam- 
pas pe. A Com. by John Lyl y, 
played before queen Elizabeth, 
on Twelfth-Night, by the chil- 
dren of Paul's, yto. 1 98+. 4W. 
1391. izmo. 1632. Plot from 
Pliny’s Nat. Hijl. B. 35. Ch. 10. 

67. The Alexandrian 
Tragedy; by William Alexan- 
der, earl of Striiiug, 4to. 160;. 
The ground-work of this play is 
laid on the differences which arofe 
among Alexander’s captains after 
his deceale about the fuccelfion. 
Jacob contradidls Langbair.e for 

B j- faying 
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faying (Tint it is written after the 
model ,ot the Ancients, yet con- 
demns the play for thofe very faults 
which could or.Iy arife from the 
author’s having lollowed that mo- 
del, and ronfequer.ily mull be 
lltiftaken either on one fide of the 
qutflion or the other. The no- 
ble author has undoubtedly kept 
the ancient tragic writers perpe- 
tually in his eye, and even bor- 
rowed freely from their thoughts, 
leveral whole fpeeihcs being ap- 
paienlly little p ore than traiill i- 
tions from I'i rgif, Set. tea, and 
others. He has ktpt clofe to hif- 
torical fatt, even in his t pi lodes, 
yet has nc-glcQed the veiy elfei.ee 
of the drama, viz. action, the 
jirft act being wholly employed 
by the Ghott of Ak.xc.Kd r (p.o- 
bably in imitation ot Seneca’s 
'Jiytftei ) ; the fecond having but 
little to do with the main bull refs 
of the play, beginning with the 
council held by Perdiccas, Me- 
leager, and ihe reft of the com- 
manders j and through the whole 
remainder of the piece f-arce one 
adtion is perfoimed in the view of 
the audience, the whole being. lit- 
tle mere than a narration, thrown 
into the mouths ot the leveral 
characters, of adventures atchiev- 
ed by themfelves and others, i he 
feene lies in Babylon, and the 
plot is to be found in Quintus 
Curtius, jultin, and other hirio- 
rian-. 

68 . Alexis's Paradise. I). 
Op. 16K0. 

6t). A i ex t s’s Parapisf, or, 
A 7 ; p to the Garden of l.nve a! 
y<tK.\ > all. Com. by James New- 
ton, Lfq; 8vo. 1722. 

70. Alfred. A Mafque; by 
James Thotnfon and David Mal- 
let, Svo. 1740. 'i he feene of this 
play lies in Britain ; and the llory 
from the linglilh hifiory at the 
time of the Dauillt ir.vafion. it 



was performed the id of Auguft, 
1740, in (he Gardens ot Cliet- 
dcn. in con n'tmoration of the ac- 
ctffion ot George 1 . and in ho- 
nour of '.he birth-day ot the prin- 
cefs ol Biunlwick j the prince and 
princefs of Wales, and all their 
court, being prelent. Toe judg- 
ment of Paris , a Mafque, and 
alto leveral feenes out ot Rich’s 
pantomines, were perfoimed at 
the fame time. 

71. Alfred. An Opera, as 
altered from the above play. ACtcd 
at Covcnt-Garden, Svo. 1745. 

72. Alfred. A Mafque, by 
Dav d Mallet. ACted at Drury- 
Lane, Svo. 17 51. This is the 
play ot Mr. Thomfon and Mallet, 
entirely new-modelled by the lat- 
ter, no part of the firlt being re- 
tained, except a few lines. Though 
excellently performed, it was not 
very fuccefsful. The prologue 
was written by the earl of Corke. 

73. Alfred. Trag. altered 
from Mallet, by David Garrick. 
ACtcd at Drury-Lane, Svo. 1773, 
The alterations in this piece are 
but trifling, and its fuccefs not 
greater than on its original per- 
formance. 

74. Alfred. Trag. by John 
Home. ACted at Covent- Garden, 
Svo. 1778. This play, which is 
the latt production of its author, 
was fo coldly received by the pub- 
lick, that it was performed only 
three nights. 

75. Alfred the Great ; df.- 
i.iverer of his Country. T, 
Svo. 1753. f bis is a defpicable 
performance, women, as the title 
page declares, by the author of 
Tee I'ricndty Kivals. 

76. All alive and merry. 
Com. by S. Johnfon, the dancing- 
malter. This piece was afted at 
Lincoln’s-Inn-l ieids, about the year 
1737, without any fuccefs, and 
hath never been printed, for 

fomc 
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fome judgment of this gentleman’s 
writings in general, lee Hurlo- 
tbrumbo . 

77. All bedevilled, or, Tie 
Houfr in an Uproar. A Farce, by 
Moles Browne, 8vo, 1723. Bee 
Pol i dus. 

78. All Fools. C. by George 
Chapman, 4W. 1605. D. C. The 
plot is founded on Terence's Hcau- 
tonthmrumnws. It was accounted 
an excellent play in thofe times, 
and was adled at the Black-Friars. 

79. All for Love, or, The 
World 'well Lojl. Trag. by John 
Drydcn, written in imitation of 
Shakefpeare’s (lyle, and adled at 
the Theatre Royal, 4to. 1678. 410. 
1692. 4to. 1703. This is gene- 
rally confidered by the critics as 
the moll compleat dramatic piece 
of that jultly admired author. 
There needs, perhaps, no other 
realbn to be alfigned for its being 
fo, than that it was the only one 
(among!! a very large number) 
which he was permitted to bring 
to that perfedion which leifure 
and application, added to a moll 
capital degree of genius, might be 
expcdlcd to attain. The plot and 
general defign of it is undoubtedly 
borrowed from Shakfpeare’s rln- 
thony anti Cleopatra ; yctjullice and 
candour requite this confelfion at 
lealt from us, that as much as he 
has fallen Ihort of his firll model 
in fire and originality, he has 
equally furpafTed him in point of 
regularity and poetic harmony ; 
and it may perhaps Hand hereafter 
as a matter of contell, whether 
this tragedy is, or is not, to be ef- 
teemed as an invincible mailer- 
piece of the power of Englilh poe- 
try. 

Dryden ind-ed tells us, that it 
is the only play be wrote fur bimfelf \ 
the red were given to the people. 
It is by univerfal confcnt (as Dr. 
lchnfcn oljfervet) accounted the 



work in which he has admitted 
the ftwell improprieties of llyle 
or charadh;r ; but it has one fault 
equal to many, though rather mo- 
ral than critical, thar, by admit- 
ting the romantic omnipotence of 
love, he has recommended a, lau- 
dable and worthy ol imitation that 
condudl which, through all ages, 
the good have cenfured as vitious, 
and the bad defp.fed as foolilh. 

80. “ A moral and pitieful co- 
“ medie, intirled Ai l for Wo- 
“ nev, plainly reprefenting tne 
“ manners of men and falhion of 
“ the world, now a-dayes.” Com- 
piled by Thomas Lupton, 410. 
B. L. 1578. 

81. All FOR THE BETTER, or. 
The Infallible Cure. Com. hy F. 
Manning ; adled at the Theatre 
Royal in Drury-Lane, 1703, 410. 
The feene lies in Madrid, and the 
prologue was written by Far- 
quhar. 

82. All in the Right. F. 
tranflated from Dejloucbes, by 
1 homas Hull, and adled at Co- 
vent-Garden, the 26th of April 
1766, for the tranllator’s benefit. 
Not printed. 

83. All in the Right, or. 
The Cuckold in good R.anuji. F. 
8vo. 1762. A low, llupid, and in- 
decent piece. 

84. All mistaken, or, Tlse 
Mad Couple. Com. by the Hon, 
James Howard, Efq; adled at the 
Theatre Royal. 4to. 1672. 4to, 
171c. The feene lies in Italy. 

85. All Mistaken. Com, 
hy William bhirley. This is an 
alteration of Shakfpeare’s Comedy 
if Errors, with great additions. It 
has not yet been printed or adled. 

86. All in the Wronc. C. 
by Arthur Murphy, 8vo. 1761. 
This comedy made its firll ap- 
pearance in the fummer feafon at 
the Theatre Royal in Drury-Lane, 
under the conuudl of Mr. Foote 

and 
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and the author. It met with fuc- 
cels, and defervedly. The inten- 
tion of it is to bring together into 
one piece, and reprcfent at one 
view, the various effeCts of the 
paffion of jealoufy in domellic life, 
aCting on different difpofitions and 
different tempers, and under the 
different circumllances of hufband 
and wife, lover and millrefs. The 
author confefles, in his advertife- 
ment prefixed to the piece, that 
fome of his hints have been bor- 
rowed from the Cocu Imaginable of 
Moliere. The plot and conduft 
in general however muff be al- 
lowed his own, and to have great 
merit. The characters are not ill 
drawn, though perhaps not per- 
fectly finilhed ; the mifunderftand- 
ings and perplexities produced 
among them by the wrong-headed- 
nefs of this abfurd paffion, are na- 
tural and unforced, and the inci- 
dents are fo happily contrived that, 
although the audience feem from 
time to time ro have feme infight 
into what (hould follow, yet fome- 
thing new and unexpected is per- 
petually darting up to furprize and 
entcuain them. In a word, it is 
one of the bufieft plays I am ac- 
quainted with; and, if I may be al- 
lowed to hint at a fault in it, it 
appears to me to be, that in confe- 
quence of the vaiiety of incidents 
and number of characters, the tie- 
neuement feems rather too much hur- 
ried on, and to want fomewhat of 
that diffinctnefs which the author 
with a little more pains might have 
rendered it capab'e of. On the 
whole, however, it is a very enter- 
taining comedy, and 1 cannot help 
thinking the lady Reftlefs in this 
play more truly a Jealous Wife, and, 
for the importance of the feenes 
Hie is introduced into, more high- 
ly ffnifhed than the Mrs. Oakly 
of Mr. Colman’s comedy ; for my 
fentiments in r gard to which 



fee Jealous Wife. It was af- 
terwards brought again on this 
fame liage by Mr. Garrick for the 
winter feafon, and met wiih the 
fame approbation as in the futn- 
mer. 

87. All Plot, or, The Dif- 
guifts. Com. by Mr. Stroude. 
Acted at Lincoln’s-Inn-Fields, be- 
tween 1662 and 1671. This play 
is mentioned by Downes, p. 31. 
It feems not to have been printed. 

88. All Puzzled. Far. Ano- 
nym. 1702. 

89. All’s lost by Lust. Tr. 
by William Rowley. ACted at the 
Phoenix, 1633, 4to. This play 
was well efteemed. Its plot is 
chiefly from Novel 3, of the Un- 
fortunate Lovers. 

90. All’s well that ends 
well. Com. by Shakfpcare, Ful. 
1623. This play, which is fup- 
pofed to have been fometimes call ■ 
ed Love's Labour Wonne , was ori- 
ginally taken from Boccace, but 
came immediately to Shakfpeare 
from Painter’s Gilletta of Narbon , 
in the firlt volume of The Palate 
of Pleafure, 4to. 1566, p. 88. Dr. 
Johnfon fays, it “ has many de- 
“ lightful feenes though not fuf- 
“ ficiently piobable, and fome hap- 
“ py characters though not new, 
“ nor produced by any deep know- 
“ ledge of human nature. Pa- 
“ rolles is a boafler and a coward, 
“ fuch as has always been the 
“ fport of the ftage, but perhaps 
“ never raifed more laughter or 
“ contempt than in the hands of 
“ Shakfpeare. 

“ I cannot reconcile my heart 
“ to Bertram, a man noble with- 
“ out generofity, and young withr 
“ out truth; who marries Helen 
“ as a coward, and leaves her as 
“ a profligate: when fhe is dead 
“ by -his unkindnefs, fneaks home 
“ to a fecond marriage, is ac- 
“ cufed by a woman whom he has 
“ wronged, 
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” wronged, defends himfclf by 
“ fallhood, and is difmifl’ed to hap- 
“ pinefs.” 

91. All the World’s a 

Stage. Farce, by Jackman. 

Ailed at Drury-Lane, 8vo. 1777. 
This Farce has fome humour, and 
is ftill reprefented. 

92. All Vows kept. Com. 
Ailed at Smock-Alley, 121110. 
1733. Printed at Dublin. Scene 
Verona. 

93. An Allegorical Mo- 
ral Dramatic Musical En- 
tertainment, by way of Epi- 
thalamium, 12100. 1770. Printed 
in a novel, entitled Constantia, 
or, The DJireJJed Friend. 

94. Almanzor and Alma- 
hide, or, 7 he ConrjurJi of Granada. 
The fecond part by John Dryden. 
Ailed at the Theatre Royal, 4to. 
1672. 410. 1687. See Congest 
op Granada. 

93. Ai.m i ra. Op. by Richard 
Rolt. Acted at Drurv-Lane, 8vo. 
1764. The mufick by Arne jun, 
and Battilhull. The flory taken 
from the Perfian Hiftory. 

96. Almeyda, or. The Rival 
Kings, Trag. by Gorges Edmund 
Howard, nmo. 1769. Printed at 
Dublin. The ftory of this play 
is taken from Almoran and Hornet, 
by Dr. Hawkefworth, and it is de- 
dicated to the queen. 

97. Almida. Trag. by Mrs. 
Celifia. Ailed at Drury-Lane, 
Svo. 1771. From the excellent 
performance of Mrs. Barry (now 
Crawford), this play, though a 
very poor one, had a confiderable 
run. 

95. Almyna, or. The Arabian 
Kmu. 1 rag. by Mrs. Manley. 
Ailed at the Theatre Royal in the 
Hay-Market, 1707, 4to. The 
feene lies in the capital of Arabia, 
and the fable is taken from the life 
of Caliph Halid Amanzor, with fome 
Hints from the Arabian Right? En- 



tertainments, The charailer of Al- 
tttyna is drawn from Dennis’s Efa y 
on Operas, wherein is given a view 
of what heroic virtue ought to at- 
tempt. 

99. Alonzo, Trag. by John 
Home. Ailed at Drury-Lane, 8vo. 
1773. By the aflillance of excel- 
lent ailing, this piece obtained a 
nine nights’hearing, and then funk, 
as it delerved, into oblivion. 

too. Alphonso, King of Na- 
ples. Trag. by George Powell. 
Ailed at the Theatre Royal, 1691. 
4to. The feene lies in Naples, 
and the ftory is founded on Nea- 
politan hiftory. ■ This play, how- 
ever, is taken from the Toung Ad- 
miral ot Shirley. Prologue by Joe 
Haines ; Epil. Durfey. 

101. Alphonsus, Emperor of 
Germany. Tr. by George Chap- 
man, often ailed with great ap- 
plaufe in Black Fryars, piinted in 
4to. 1(534. This play feems to 
have been written in honour of the 
Erglifh nation, in the perfon of 
Richard, earl of Cornwall, fon to 
king John, and brother to Henry HI. 
who was chofen king of the Romani 
in 1257, at the fame time that Al- 
phonfus, the 10th king of Callile, 
was chofen by other eleilors. In 
order to call an opprobrium on this 
prince, our author reprefents him 
as a bloody tyrant, and, contrary 
to other hillorians, brings him to an 
untimely end; fuppoftng him to be 
killed by his own fecretary in rc- 
fentment for the death of his lather, 
who had been poifoned by him : 
and, to complete his reverge, 
he makes him firll deny his Sa- 
viour in hopes of life, and then 
ftabs him, glorying that he had at 
once deftroyed both foul and body. 
This paffage is indeed related in 
Clark’s Examples and fome other 
authors, but for the true ftory con- 
fult Mariana de Rib, Hijpan. and 
other Spanillr hiftotians. 

102. Al- 
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1 02. Alfhonsvs, King of 
At: r agon. Hiitor. Play, by R, 
G. adted with applaufe, and pub- 
lished in 4to. 1599. 

103. Altemira. Tr. by Benj. 
Vidtcr, 8vo. 1776. This play was 
written fifty tears before the publi- 
cation of it, and had been in re- 
hearfal at Drury-Lane, but was 
prevented being acted by an ac- 
cident. The hint of the plot was 
taken from a volume of Letters, 
called Philander and Silvia, written 
by Mrs. Manley, on the unhappy 
fate of lord Grey, who married the 
eldeft daughter of earl Berkeley, 
and afterwards debauched her 
younger filler; but for the princi- 
pal iubjeft of it, the author was 
obliged to a fimilar ltory in the 
llillory of Italy, between the ducal 
houfes of Milan and Bologna. 

104. Altemira. Tr. in rhime, 
by Roger Boyle, earl of Orrery. 
A fled in Lincoln's- Jnn Fields, 
1702. 4to. The feene is Sicily. 
This play being left unfinifhed by 
his grandfather P>oger, earl of Or- 
rery, the Hon. Charles Boyle, af- 
terwards earl of Orrery, was pleafed 
to revife it, and to feparatc from a 
vafi variety of w t, and redundance 
of moral thoughts, which made the 
whole of an extreme lenvth, the 
molt beautiful.and initruclive turns 
of both, fo as to reduce the poem 
within a rcafonable compafs. The 
Prologue was written by lord Bo- 
linbroke ; the Epilogue by Charles 
Boyle, Efq. It was publilhed by 
Francis Manning. 

105. A 1. a IRA, or, 'the Ppanijb 
Intuit repented . Tr. by Aaron Hill. 
Ailed at Lincoln’s-lnn- Fields, 8vo. 
1736. This play is a traniiation 
fiom V oltaire, and although Mill’s 
language is very nervous and terei- 
bie, yet a llridb adherence to the 
rub a of the drama, and that paf- 
fiou for long winded dtcia: illation, 
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fo prevalent among the French 
writers, throws a heavinefs into 
the piece, which, however lhongly 
it may be lupported, renders it ever 
tedious and infipid to the talle of 
an linglifh audience. 

106. Alzira. A Trng. trans- 
lated from Voltaire, by William 
Sotnervile, Elq. This was never 
publiflted or acted. It is, however, 
mentioned by lady Luxborough to 
be in her pofieffion in 1750. See 
her Letters, p. 2 1 1. 

107. Alzira. Trag. tranflatcd 
from Voltaire ; printed in Vol- 
taire’s works, !2mo. under the 
name of Dr. Franklin. 

toS. Alzuma Tr. by Arthur 
Murphy. Added at Covent-Gar- 
den, 8vo. 1778. In this play our 
author has llrove to unite the chief 
incidents of the Iphigenia in Tauris, 
Alzira, and Semiramis ; but with 
little fuccefs. It was defigned 
for repreientation during the lalt 
Spanifh war, and from thence 
would have derived iome tempo- 
rary advantages. It is by far in- 
ferior to the Orphan of China , Zc- 
nobia, and the Grecian Daughter by 
the fame hand, and was teceived 
with coldnefs throughout its nine 
nights’ exiftence on the llage. 

109. Amalasont, Queen of 
the Goths. Tr. by John Hughes, 
This, being a juvenile produdtion 
of the author, whofe age when he 
wrote it was only nineteen, is 
deemed too imperfedl for publica- 
tion, though fome of the ipeechea 
and feenes have evident marks of 
genius. It was written in 1696, 
and is now in MS. in . the 
pofieffion oi the Rev, Mr. Dun- 
combe. 

110. Am an a. Dramatic Poem, 
by Mrs. Elizabeth Griffith, 410. 

1 764. The fiery of this piece is 
taken f:om The Adventurer, !\° 7 a 
ana 73. It was never adbd. 

1 1 I . A M AS I s. 
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Tr. by Charles Marlh. Acted one 
night at the Little Theatre in the 
Hay-Market, 8vo. 1738. Scene 
Memphis. 

tiz. Amazon Queem, or, Tire 
Amours ofThalcfris to Alexander the 
Great . A Tragi Com. in heroic 
verl'e, by J. Welton, 440. 1667. 
The ftory from Curtius and 
Strabo. This play was never afled, 
by reafon ot the author’s hearing 
of two plays befidss on the fame 
fubjefl intended for the llage. 

1 1 3. The Ambitious Slave, 
or, A Generous Revenge, Trag. by 
Eikanah Settle. Acted at the t’hea- 
tre Royal, 410.1694.. The feene is 
the frontiers of Perfia. This play 
met with but ill fucccfs. 

1 14. The Am at r 1 ous States- 
man, Or, Tire Lyal favourite. Tr. 
by J. Crowne. Afled at Theatre 
Royal, 410.1679. This play, though 
elleemed by the author as one of 
his bed performances, met with 
very indifferent fuccefs. ’1 he feene 
lies in Paris ; and for the plot, fee 
Ac Her res, Mezeray, &c. 

115. The Ambitious Step- 
mother. Tr. by Nicholas Rowe, 
4to. 1700. Afled at Lincoln’s- 
lnn-Fieids. The feene lies in Per- 
fepolis, and the characters are made 
Perfian, but the defign of the play 
feems to have been taken from the 
ellablifhing Solomon on the Throne 
of David, by Bathiheba, Zadock 
the Pried, and Nathan the Prophet. 
See t Kings, ch i. from vcr. 5. 

Perhaps none of our author’s 
pieces exhibit fo manly a dialogue 
as that which partes between A'lcm- 
teon and Magas , at the beginning of 
the fecond aft. The majeftic ho- 
nelly of the old Perfian general 
by far outweighs the tempeliuous 
ravings of Bajazet, or the philofo- 
phic effufions of Tamerlane and 
Uhjjcs. 

This play was revived by Mr. 
Garrick at Drury-Lane in the 



year 1798; the principal charac- 
ters being performed by Meflieurs 
Molfop, Fleetwood, Holland, Mrs. 
Cibber. Mrs. Pritchard, and Mifs 
Macklin. 

1 16. Amboy S’ A, or. The Cruel- 
ties of the Dutch to the Kngtijh Mer- 
chants. Tr. by J. Dryden. Acted 
at the Theatre Royal, 4to. 1675. 
410.1691. Scene Ambovna. The 
plot of this play is chieHy founded 
on hiltory. See Wanley’s l If my 
of Man, lib. iv. c. 10. The Rate 
of lfahinda, by Harman, is built oa 
a novel of Ciraldi. Dccad. 5. Nov. 

1 o. This play, as Dr. Johnfon nb- 
ferves, is a tiffue of mingled dia- 
logue in verfe and profe. It was a 
temporary performance, written in 
the time of the Dutch war, to in- 
flame the nation againll their ene- 
mies ; to whom he hopes, as he 
declares in his epilogue, to make 
his poetry not lels dertruflive than 
that by which Tyr tarns of old ani- 
mated the Spartans. This play 
was written in the iecoud Dutcn 
war in 1673. 

117. Amelia. Oper. after the 
Italian manner, by Henry Carey, 
let to mufic by j. F. Lampe, and 
performed at the French Theatre 
in the Hay-Market, 8vo. 1732. 

1 1 8. Amelia. A Mu fical Enter- 
tainment, by Richard Cumberland. 
Afled at Covent-Garden, 8vo. 
1768. This was taken from The 
Hummer's Tale of the fame author. 

1 19. Amelia. A Mufical En- 
tertainment, bv Richard Cumber- 
land. Afted at Drury-Lane, 8vo. 

1 771. The fame piece with fome 
flight alterations. 

120. Amelia, or. The Duke of 
Foix. Trauflatcd from Voltaire, 
in vol. II. of Dr. Franklin’s Edi- 
tion, !2mo. The original play 
was afled December 1752. 

121. Amends for Ladies; 
with the merry pranks of MoUCut- 
fufe, or. The Humours of Roaring. 
Com. by Nat. Field, 4 to. i6tS. 

4to. 
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4to. 1639. Scene London. The 
plot of Subtle’s tempting the wife 
at therequeflof thehufband, feems 
founded on the novel of the Curious 
Impertinent in Don Quixote. This 
play was written by our author, by 
way of making the ladies amends for 
a comedy, called U r omans a Wea- 
thercock, which he had written fome , 
years before, and whofe very title' 
feemed to be a fatire on their fex. 

122. Ami nt a, the famous. 
Pafloral, by Torquato TafTo, tratif- 
Iated by John Dancer, 8vo, 1660. 

123. Amintas. An.Eng. Op. 
performed at Covent-Garden, 8vo. 
1796. An alteration of Roll’s 
Riyal S/xphcrdcfs. 

124. Aminta. A Paftoral, 4W. 
1628. tranflated from the Italian 
of Taffo, with Ariadne’s complaint, 
in imitation of Anguilara. 

\2t j . Amintas. Dram. Part, 
tranflated from TafTo, by William 
Ayre, Svo. [1737.] No date. See 
Amtn tas. 

126. Amorous Bigot, with 
thefecond part af Teague O l Divelly. 
Com. by Thomas Shadwell. Adted 
by his Majetly’s fervants. 

127. Amorous Orontus, or. 
Love in Fajbion. Com. in heroic 
verfe, by J. Bulteel, Gent. 410. 
1665. It is a tranflation of the 
Amour a la Mode of T. Corneille, 
the original plot of which is bor- 
rowed from a Spanifh play, called 
El amor al ufo, by Ant. de Solis. 

128. Amorous Miser, or, Tie 
Younger the Wifcr. Com. by P. Mot- 
teux, 4to. 1705. The feene lies 
in Spain. 

129. Amorous old Woman, 
or, 'fit well if it take. Com. attri- 
buted by Langbaine to Thomas 
Dutfet. Afled at the Theatre Royal, 
410. 1674. It was afterwards re- 

ublifhed with a new title-page, 
y the name of The Fond Lady. 

130. Amorous Fantasme. 
Tragi-Com. by Sir William Lower, 



ijrio. 1660. This play is trans- 
lated from the Fantome amoureux of 
Quinault, which appeared with 
great fuccefs on the French flage. 

131. Amorous Prince, or, 
The Curious Hujband. Com. by Mrs. 
Behn. Aifted at the Duke’s Theatre, 
4to. 1671. The plot of this play 
is built on the Novel of the Curious 
Impertinent , and on Davenport’s 
City Night-Cap . Mrs. Behn has, 
however, greatlyexceiled that play, 
and even improved on the Novel 
itfelf. Scene the Court of Florence. 

132. Amorous Quarrel. C. 
by Ozell, tranflated liom Moliere’s 
Depit Amoureux. From this play 
Dryden’s Mock AJlrologer , and the 
greatelf part of Ravenfcroft’s 
Wangling Lovers, are apparently 
borrowed. 

133. The Amorous Quar- 
rel. Com. tranflated from Mo- 
liere, and printed in Foote’s Comic 
Theatre, vol. IV. 

J34. Amorous War. Tragi- 
Com, by Jafper Maine, D. D. 410. 
1648, 8vo. 1659. 

135. The Amorous Widow, 
or. The wanton Wife, by Betterton, 
410. 1706. This is no more than 
a tranflation ad libitum of Moli- 
ere’s George Dandin. Excluftve 
of fome little deficiencies in point 
of delicacy, this may jullly be 
elleemed a very good play, and 
even now meets with confiderable 
applaufe whenever it is performed. 

136. L’ Amour a la Mode, 
or, Love a la Mode. Farce, in three 
Ads, 8vo. 1760. This is merely 
a tranflation Irorn the French, and 
faid to be the work of Hugh Kelly. 
It is one of thole pieces which ge- 
nerally are produced by a fuccefsful 
performance. This was publillicd 
at the time when Macklin’s Levees 
la Mode was acting with great fuc- 
cefs. 

137. Amphitryon. Tranflated 
fiom Plautus, by Thomas Cooke, 

tamo. 
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121110. 1746. Dedicated to the 
earl of Chelterfield. Printed as a 
fpecimen of a tranflation of Plau- 
tus, which the author never finilhed. 

The following circumltance was 
omitted in the account ol our au- 
thor, and is therefore inferred here : 
Mr. Cooke is faid to have been 
better verfed in the art of collect- 
ing money by fubfcription, than 
any of his contemporaries. He 
always procured the eailielt intel- 
ligence of a young nobleman re 
turned from his travels, an heir 
lately come of age, or a rich Creole 
newly landed. On the receipt of 
fuch information, he conducted 
his attack as follows : 

He firft waited on my Lord, Sir 
John, or the Eft]uire, and folicited 
and received thefingle fubfcription 
of perhaps a guinea. Soon after, he 
paid a fecond vifit to the fame per- 
son, pretending to have been but re- 
cently informed of his uncommon 
genius and his zeal to promote the 
interelis of learning, and therefore 
intreated the honour of dedicating 
his work to him, which was to be 
done at the expence of live guineas 
more. Having obtained this per- 
miilion, and the calh, his dernier 
refort was to call on his patron a 
third time, reprefenting the ne- 
ceflity of prefixing a copper-plate 
with his arms to the intended de- 
dication. For this piece of fervice 
his ufual tax was ten additional 
guineas. By fuch contrivances he 
was known to have picked up no 
inconfiderable fums, efpecially as 
he pradtifed the fame llratagem on 
many people, without the lead de- 
lign of infcribing a work to any 
of them, or even publilhing the 
piece advertifed in his propofals. 

138. Amphytrion, or, Tljt 
Two Socias. Com. by J. Dryden. 
Adted at the Theatre Royal, 4m. 
2691. This play is loundcd on 



the two Amphytrions of Plautus 
and Molicre. The fcene lies in 
Thebes, and the mulic of the fongs 
is compofed by Purcell. 

139. Amphytrion. C. trans- 
lated from Plautus, by L. Echard, 
Svo. 1694. 

140. Amphytrion. C. tranf- 
lated from Moliere, by Ozell. 

141. Amphytrion, or. The 
Two Sofas. Com. altered from 
Dryden, with Moliere’s Dialoguf- 
Prologue between Mercury and 
Nighr, introduced into the firlt 
fcene, and the addition of fome 
new mulic ; adled at the Theatre 
Royal in Drury-Lane, 8vo. 1756. 
This alteration was made bv Dr. 
Hawkefworth at Mr. Garrick’s de- 
li re. 

142. Amphytrion. C. trans- 
lated from Plautus by Bonnet 
Thornton, 8vo. 1767. 

143. Amyntas. A translation 
in Hexameter verfe, by Abraham 
Fraunce, 410. 1591. 

144. Amyntas. The very fame 
work, by Oldmixon, 4to. 1698. 
The before-mentioned tranflations 
were not intended for the llage. 
This, however, was brought ou at 
the Theatre Royal; but, as the 
Preface informs us, with ill fuc- 
cefs. Prologue by Dennis. 

143. Amyntas op Tasso. 
Tranllated from the original Ita- 
lian, by Percival Stockalale, Svo. 
1770. 

146. Amyntas, or, The Impof- 
fiblc Do ivry. Pall, by Thomas Ran- 
dolph. Acted before the king and 
queen at Whitehall, 410. 1638. 

147. The An atom ist, or ,The 
Sham DcHor. Com. by Edward 
Ravenfcroft, 4to. 1697. It was af- 
terwards publilhed in i2mo. 1722: 
to both editions a mufical mafque 
is annexed, or rather inferted in it, 
calied, The Loves of Mars and yenus, 
written by Motteux. Both pieces 

were 
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■were ailed at Lincoln’s-Tnn-Fields. 
In its original form, however, it 
has been long laid afide; but the 
Doctor being tranflated into a 
Frenchman, by the name of Monf. 
le Medecin, and almoll every thing 
curtailed but the fcer.es between 
him, his maid Beatrice, ar.d Crif- 
pin, it remains in that mangled con- 
dition as one of the moll llandard 
farces. 

148. Andria. Terens in Eng- 
lylh, or the tranilacyon out of La- 
tin into Englyfh of the firil comedy 
of Tyrens, callyd Andria, B. L. 
No date. Suppofed to be printed 
by Rallell. 

149. Andria. C. by Maurice 

Kyfiin, 4W. 1588. 1 believe this 

to be the fecond tranflation in 
our language of any of Terence’s 
works. It is printed in the old 
black letter, and has the following 
full title, viz. Andria, The fnf Co- 
ma the of Terence, in Engljh. A 
Furtherance for the Attainment unto 
•the right Knowledge and true Pro- 
prietie of the L.atiu long, &c. It has 
two Dedications ; the firff, 1 fup- 
pol'c, to the elded, the fecond to 
two other Ions of lord Buckhuril, 
toall of whom I imagine Mr Kyfiin 
had been tutor, in the latter of 
thefe Dedications he tells us, that 
feven years before he had tranllated 
the moll of this comedy into verfe, 
but that now he had altered his 
courfe and turned it into prole, as 
a thing of lefs labour in fliew, and 
more liberty in fubllance, feeming 
withal moll accordant to this co- 
mical kind of writing. It is re- 
commended by five copies of verfes 
in Latin, and one in Englilh. A- 
mong the former number is one by 
the famous William Camden. 

150. Andria. Com. tranllated 
from Terence, by Richard Bernard, 
4to. 1598. 

151. Andria. Com. tranllated 
from Terence, by Thomas Newman, 
8 vo. 1727. This is a tranflation 



of the fame play, fitted for fcholars* 
private reprefentation in their 
fchcols. 

152. The firft Comedy of Pub. 
Tcreutius, called Andria, or. The 
Woman of Andros, Englilh and La- 
tin ; claufed for fuch as would 
write or Ipcak the pure language 
of this author after any method 
whatfoever, but fpecially after the 
method of Dr. Webb, 410. 1629. 

1153. Andria. tranflated by £- 
chsrd. 8vo. 

134. Andria. tranflated by T. 
Ccokc, i2ino. 1734. 

155. Andria. tranflated by S. 
Patrick, Svo. 1 745. 

156. Andria. Com. tranflated 
from Terence, by Mr. Gordon, 
12010. I752. 

137. Andria. tranflated by 
George Coleman, 4to. 1765. 

158. The Andrian of Te- 
rence, Latin and Englilh, 8vo. 
No date. Printed at Sherborne. 

159. Androboros. A bio- 
graphical Farce, in three Adis, viz. 
the Senate, the Confitlory, and the 
Apotheofis, printed at Monoro- 
polis, fince Augult, 170 . The 
Dedication to Don Com. Fiz. 
Scene, long Gallery in Moorfields. 
Mr. Coxeter fays that, in a copy 
of this whimfical piece which he had 
fecn, and which now is in the pof- 
feflion of Thomas Pearfon, Efq; 
there was a MS. declaring it to he 
written by Governor Hunter. 

160. Andromache. Trag. by 
J. Crowne. A died at the Duke’s 
Theatre, 4to. 1673. This play is 
only a tranflation of Racine’s An - 
dromaque, by a young gentleman, 
chiefly in profe, and publilhedyvith 
fome alteration by Crowne. It 
was brought on the llage without 
fuccefs. 

i6 r . Andromana, or, The 
Merchant's Wife. Trag. 410. 1660. 
by J. S. (i. e. James Shirley.) The 
plot is founded on the llory of 
Plangus, 
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Plangus, in Sir P. Sidney’s Arcadia. 
The title in the firft page is, The 
'Tragedy of Andromana ; or, The fatal 
End of Dfloyalty and Ambition. 

162. Andronicus Comne- 
tjius. Trag. by J. Wilfon, 4to. 
1664. Scene Conftantinople. For 
the ftory, fee Heylin’s Cofmogra- 
phy, in the defeription of Greece. 

163. Andronicus. Trag. Im- 
pietie’s long fuccefTe, or Heaven’s 
late Revenge, 8vo. i66'i. Scene 
Conftantinople. For the plot, fee 
the Life of Andronicus in Fuller’s 
Holy State. 

164. Anoelica, or, Quixote in 
Petticoats. C. in two a As. 8vo. 1758. 

165. Annette and Lubin. 
Com. Op. of one aft, by C. Dib- 
din. Afted at Covent-Garden, 8vo. 
1778. This is taken fromaFrench 
piece with the fame title. 

166. The Antioallican. F. 
by Mr. Mozeen, 8vo. 1 762. This 
piece was performed one night 
only, for the joint benefit of the 
author and Mr. Ackman. It has 
been fince publifhed, together with 
a Colleftion of Poems, by fubferip- 
tion. It was received with fome 
approbation. 

167. Antigone, 7 be Thebant 
Princefs. Trag. by Thomas May, 
8vo. 1631. Scene in Thebes. The 
plot from the Antigone of Sopho- 
cles, Seneca’s Thebais , &e. 

168. Antigone. Trag. tranf- 
Jated from Sophocles, by George 
Adams, 8vo. 1729. 

169. Antiochus. Trag. by 
M. Mottley, 8vo. 1721. Afted at 
the Theatre Royal in Lincoln’s- 
Inn-Ficlds. By the dedication to 
Wafliington, earl of Ferrers, it ap- 
pears that the author was nearly 
related to that nobleman. The 
plot is built on the well-known 
ftory of Seleucus Nicanor giving 
up his wife Stratonice to his fon 
Antiochus, on being informed by 
his phyfician, that his incurable 

Vol. II. 



illnefs was occafioned by his lovo 
for her. The feene lies in Antioch. 

170. Antiochus. Tr. on the 
fame ftory, by Charles Shuck- 
borough, Efq; of Longborough, 
Gloucelterfhire : never acted, but 
printed in 8vo. 1740. 

171. Antiochus theGreat, 
or, The Fatal Relap/i. Tr. by Mrs. 
Jane Wifeman. Adled at Lincoln’s- 
Inn-Fields, 410. 1702. 

172. Antipodes. Com. by 
Richard Brome. The feene Lon- 
don. Afted by the Queen’s fer- 
vants at Saliibury-Court, in Fleet- 
ftreet, 1638. publifhed 4to. 1640. 

173. The Antiquary. Com. 
by Shakerly Marmion. Afted at 
the Cock-pit, 4to. 1641. This is 
a very pleafing play. Aurelio’s 
declaring his marriage to the Duke 
and Leonardo, from his miftrefs 
Lucretia’s lodgings, to which he 
had got admittance through the 
affiftance of her maid, is an inci- 
dent that has been made ufe of in 
feveral plays, particularly in Ram- 
Alley , The Parfons Wedding , and 
Woman's a Riddle. The charafter 
of the Antiquary, who cannot en- 
dure any thing but what is old, is 
an admirable hint, original in its 
execution, and might, under the 
pen of an able writer, be turned to 
very great advantage. 

174. Antony And Cleopa- 
tra. Trag. by Shakfpeare, Fo. 
1623. 

Of this play Dr. Johnfon fays, 
“ it keeps curiofity always bufy, 
“ and the paflions always inte- 
** refted. The continual hurry 
“ of the aftion, the variety of in- 
“ cidents, and the quick fuccefiion 
“ of one Pcrfonage to another, call 
“ the mind forward without in- 
“ termifiion from the firft aft to 
** the laft. But the power of de- 
“ lighting is derived principally 
“ from the frequent changes of the 
“ feene j for, except the feminine 

C “ arts, 
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“ arts, feme of which are too loilr, 
“ which diftinguifh Cleopatra, no 
•* charafter is very llrongly dif- 
“ criminated. Upton, who did not 
“ eafily mifs what he delired to 
“ find, has difcovered that the 
“ language of Antony is, with 
* r great ikill and learning, made 
“ pompous and fuperb, according 
“ to his real praAice. But I think 
“ his diftion not dillinguilhable 
“ from that of others : the mod 
“ tumid fpeech in the play is that 
“ which Ctefar makes to O&avia. 
*• The events, of which the prin- 
cipal are defcribed according to 
“ hihory, are produced without 
“ any art of connexion or care of 
“ difpofition.” 

175. Antony and Cleopa- 
tra. Tr. by Sir Charles Sedley, 
4to. 1677. Afted at the Duke’s 
Theatre. As this play is founded 
on the fame flory with the lail- 
mentioned one, there can be no 
room to fay any thing farther con- 
cerning it, than that, although far 
from a bad piece, it neverthelefs 
falls greatly fliort of the merit cither 
of Shakfpesre’s or Bryden’sTra- 
gedy. 

176. Antony and Cleopa- 
tra. An hil nrical Play, fitted for 
the llage by abridging only. AAed 
at Drury-Lane, 8vo. 1758. This 
alteration w'as made by Mr. Ca- 
pell, with the afiiftance of Mr. 
Garrick. It was uAed with con- 
fidcrablc applattfe. 

177. Antony and Cleopa- 
tra. A Trng. by Henry Brooke, 
Ef<|; 8vo. 1778. Not a died. Print- 
ed in theauthor’sworks,4Vols. 8vo. 

178. Anton to and Mellida. 
An hiltorical Piay, 4to. 1602. 

179. Antonio and Yallia. 
Com. by Phiiip Mafiinger. This 
play was entered on the books ot 
the Stationers’ Company, and was 
one of thofe dellioycd by Mr. YV ar- 
btiUon’s k . .aul. 



180. Antonio’s Revenc£ ? 
Or, The Second Part of Antonio and 
Mellida. Tr. Thefe two plays were 
written by J. Marfton. Both were 
adled by the children of Sr. Paul’s, 
and both printed in 410. 1602. 

18 1. ThrTragedie op An- 
tonie. Done into Englilh from 
the French, by Mary, countefs ef 
Pembroke, i2mo. 1495. At the 
end of the play is this date, — At 
Ramfbury, 26 of November, 1590. 

182. AnyThing eor A quiet 
Life. Com. by Thomas Middle- 
ton. Afted at Black- Fry ars, print- 
ed in 410. 1662. 

183. Apocryphal Ladies. , 
Com. by Margaret, duchefs of 
Newcallle. This play is one of 
thofe which help to fwcll the bulk 
ot writing of this voluminous titled 
Authorefs. It is, as maay other 
of her pieces, irregular and unfi- 
niihed, and is divided into twenty- 
three fccnes, but not reduced to 
the form of adls. 

184. Apollo and Daphne, 
or, 7 be Burgo-Mafier trick'd , by 
Lewis Theobald, 8vo. 1726. This 
is nothing more than the vocal 
parts of a Pantomime Entertain- 
ment, performed two years before 
at Lincoln’s-Inn-Fields Theatre. 

It was for many years ferved up as 
an after-dilh at the Theatre Royal 
in Covent-Garden. 

185. Apollo and Daphne, 
Or, Harlequin's Mttamorpbofis. A 
Pantomime, by John Thurmond* 
i2inn. 1727. 

186. Apollo and Daphne. 
Op. 410. 1734. 

187. Apollo and Daphne. 

A Mafque, by J. Hughes, 410. 
1716. The ftorv from which it 
is taken is '.oo well-known to need 
any farther notice in this place. 
The feere lies in the vallcv of 
Tempe in Thelfaly. It was kt to 
n unc, and performed at the '1 heatre 
Royal in Drury-Lane. 

188. Apollo 
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188. Apollo Shroving. C. 
8vo. 1617. The letters E. W. 
prefixed to it, are initials of the 
name of a perion who, though not 
the author, occafioned the pub- 
lication of this piece, which was 
written by William Hawkins the 
fchool-malter of Hadleigh in Suf- 
folk, for the ufe of his fcholars, 
and adted by them on Shrove* 
Tuefday, Feb. 6, 1626. 

189. The' Apotheosis of 
Punch. A fatirica! Mafque, with 
a Monody on the Death of the 
late Mailer Punch. Adledat thePa- 
tagonian Theatre Exeter-Change, 
Svo. >779. This is an attempt to 
ridicule Mr. Sheridan’s Monody 
on Mr. Garrick’s Death. 

190. The Apparition, Or, 
*The Sham Wedding. Com. A fled at 
Drury-Lane, 4to. 1714. written by 
a gentleman of Chrill -Church Col- 
lege, Oxford. 

191. The Apparition. Com. 
tranflated from Plautus, by Richard 
Warner, 8vo. 1773. 

192. Appius. Trag. by John 
Moncricf. Adted at Covent-Gar* 
den, 8vo. 1755. with no fuccefs. 

193. Appius and Virginia. 
Trag. Com. by R. P. 4to. 1576. 
in black letter, and not divided 
into adts, wherein (as it is faid in 
the title-page) is lively exprrfid a 
tare example of the virtue of chafiity , 
in wijhing rather to be Jlainc at her 
etwne father's hands , than to be -tie- 
floured of the wicked judge ylppius. 

This feems to be the fame 'I ra- 
gedy of Appius and Virginia 
as was entered on the books of the 
Stationers’ Company between the 
years 1577 and 1 578, by Kycharde 
Jonnes. 

194. Appius and Virginia. 
Trag. by J. Weblier, 4to. 1634. 
The feene lies in Rome, and the 
ftory is taken from Livy, Florus, 
tec. This play was afterwards re- 
vived and altered by Betterton. 

19;. Appuis and Virginia. 
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Trag. by J. Dennis. Adled it 
Drury-Lane, N. D. 4W. (1709.) 
1 cannot on the prefect occalion 
well avoid relating a humorous 
anecdote of this author, whofe 
opinionated and telly difpofition is 
well known, as it is llrongly eba- 
radteriftic of that difpofition. It 
is as follows: Mr. Dennis had for 
the advantage, as he expedted, of 
his play, invented a new kind of 
thunder, which the adlorsindeed ap- 
proved of, and is the very fort made 
ufe of to this day in the theatre. 
Notwithllanding fuch allillance, 
however, the tragedy failed ; but 
fome nights after, the author being 
in the pit, at the reprefentation 
of Macbeth, and hearing the thun- 
der made ufe of, he arofe, in a vio- 
lent paflion, and exclaiming with 
an oath that was his thunder, &e , 
faid he, ho to the/e rafeals ufe me ; 
they will not let my play run, and yet 
they Jical my thunder. 

196. Apprentice. Farce, of 
twoadls, by Arthur Murphy. Adi* 
ed at Drury Lane, Svo. 1756. 
The intention of this farce is en- 
tirely to expofe the abfurd palTton 
fo prevalent amongll apprentices 
and other young people, who, 
with no talents or education, aliem- 
ble themfelves in bodies compofed 
of noife and nonfetife, under the 
title of Spouting Clubs, where, with- 
out the gait or accent of Turk, 
Chriftkn, or man, they unite in 
committing the moll horrible mur- 
ders on common fenle, and the 
works of poor departed authors, 
who, could they rife again, would 
by no means be able to lay claim 
to the very offspring of their own 
brains thus defaced as they are by 
thefe pitiful retailers cf their rem- 
nants of remnants ; and all this to 
thelofsanddellrudlion of fomewhat 
Hill more invaluable, their time and 
reputations. It met with confider- 
ab!e applaufe, and contributed in 
fome meafuie, though it could 

C 2 not 
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not effefluaily carry the point, to 
drive this pernicious folly out of 
doors. 

197. The Apprentice’s 
Prize, &c. A Play, by Richard 
Brome and Thomas Heywood ; 
entered on the books of the Stati- 
oners’ Company, April 8, 1654: 
but not printed. 

198. April Day. A Burletta, 
of three acts, by Mr. Ohara. Acted 
at the Hay-Market, 8vo. 1777. 
This was afterwards reduced to 
two adt«, and performed as an al- 
ter piece. 

199. Arcades. A kind, of 
Mafque, by J. Milton. This is 
only part of an entertainment pre- 
fented to the cour.tefs-dowager of 
Derby at Harefield, by fome noble 
perfons of her family. It is very 
fliort and incomplete ; yet as it is 
the work of that fird-rate poet, 
and is publifiied among his poeti- 
cal pieces, I could not here pafs it 
over unnoticed. 

200. Arcadia. Pall, by James 
Shirley. A&ed at the Phceniic in 
Drury-Lane, 4m. 1640. The plot 
of this play is founded on Sir Ph. 
Sidney’s Arcadia , and is itfelf the 
foundation of a modern tragedy, 
called Philoclea . 

201. Arcadia, or, The She- 
pherd’s Wedding. A Dramatic Pall. 
8vo. 1761. This little piece was 

\ brought on the ltage at Drury- 
Lane Theatre, and was performed 
feveral nights, though with no very 
extraordinary approbation or fuc- 
cefs. It is extremely Ihort and 
ftmple, being only a compliment 
to their prefent majellies on their 
nuptials. The words arc by Mr. 
Robert Lloyd, and the mufic com- 
pofed by Mr. Stanley. 

302. Arden of Feversham. 
The full title of this play is* 

“ The lamentable arid true tra- 
“ gedieof M Arden or i everlham, 
“ in Kent, who was mod wickedlye 
“ murdered by the means ofhis 



“ difloyall and wanton wyfe, w ho, 

“ tor the love lhe bare to one 
“ Mo&ie, hyred two defperat ruf- 
“ fins Blackwill and Shagbag to 
“ kill him.” Anon, 410.1592. 4V0. 
1633. and reprinted by Edward 
Jacob, 8 to. 1770. with a ridiculous 
preface imputing it to Shakfpeare. 
The plan of this play is formed 
on a true hillory, then pretty re- 
cent, of one Arden, a gentleman 
of Feverlham, in the reign of Ed- 
ward VI. who was murlhcred as 
he was playing a game at tables 
with the faid Mofebie. The faff 
is related by Hollinglhed, Baker* 
in Beard’s Theatre, and Jacob's 
Hittory of Faverlhi.m. 

203. Arden of Feversham. 
Trag. by George Lillo. A fled at 
Drury-Lane, 1759. Printed in 
121110.1762. This was left imper- 
fefl by Mr. Lillo, and finilhed by 
Dr. John Hoadly. 

204. Argalus abd Parthe- 
n 1 a. Tragi-Com. by H. Glap- 
thorne, Ailed at Drury-Lane, 4-to. 
1639. The plot of this play is alfo 
founded on the dory of thofe two 
lovers in Sir P. Sidney’s Arcadia » 
fee p. 16, &c. 

205. Ariadne, or* The Mar- 
riage of Bacchus. Opera, by P. P. 
1674.410. This piece is a trans- 
lation from the French, and was 
prefented at the Theatre Royal in 
Covent-Garden, by the gentlemen 
of the academy of mufic. 

206. ARIADNE*Or, The Triumph* 
of Bacchus. An Opera, by Thomas 
Durfey, 8vo. 1721. This piece 
was never performed, but is printed 
with a Colleftion of Poems in the 
year above-mentioned. The feene 
Naxos, an ifland in the Archipelago. 

207. Ar lSTlPPus,or, The Jovial 
Philcfopher. By T. Randolph* de- 
monftrativelie proveing that quartes *. 
primes, and pottles , are fomctimes ne- 
ceffaty authors in a Jcbo/ar’s library : 
p ej'ented in a private Jhevj ; to vsbich 
is added, The Conceited Pcdler* 

prefcnlcJ 
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frefented in a Jbrangr Jhew , 4to. 1,63 J. 

20S. Aristomenes, or, The 
Royal Shepherd. Trag. by Anne, 
■countefsof Winchelfea, 8vo. 1713. 
The llory of this play is founded 
on the Lacedemonian hiftory, and 
the general Icenes are Arillontcnes’s 
camp before the wall* of Phterea, 
fometimes the town of Pherea, and 
fometimes the plains among the 
Shepherds. 

209. Arminius.T. by William 
Paterfon, 8vo. 1740 this play 
-was intended for reprefentation at 
Drury-Lanc ; but the author, being 
unluckily acquainted with Mr. 
Thomfnn, ufed to write out fair 
copies of his friend’s pieces for the 
itage or the prefs. It happened 
that the copy of Edivard and Elea- 
nora, which had been refufed a 
licence, was read by the cenfor from 
one in Mr. Paterfon’s hand-writ- 
ing ; and this circumttance alone 
occaftoned the prefent performance 
fharing the like fate. 

21c. The Arraignment of, 
Paris. A Dram. Palloral, pre- 
sented before the Queen’s Majefty, 
by the children of her chapel ; and 
printed in *to. 1384. Kirkman 
attributes this piece to Shakfpeare, 
but on no foundation, it being the 
work of George Peele. 

z 1 1. Arsases. Tr. by William 
Hodfon, 8vo. 1775. Not afted. 

2 12. Ar si noe, or, T/x Inccjlu- 
eus Marriage. Tr. by A. Hender- 
■fon. No flate, 8vo. [1752.] This 
play was never acled, nor indeed 
ever deferved fuch an honour. The 
ftory is Egyptian ; the execution of 
it truly wretched. 

213. Arsinoe Queen of Cy- 
prus. An Opera, after the Italian 
manner, by Peter Motteux, per- 
formed at the Theatre Royal in 
Drury-Lane, 1707. 4to. It was 
publifhed by Thomas Clayton. 

214. Art and Nature. C. 
by the Rev. Mr. Miller, 8vo. 
Acted at Drury- Lane, 1738. The 



principal feenes in this play are 
founded on the Arlenuin Sairvage 
of M. De l’lfle, and Le Flateur of 
RoufTeau ; but it met with no 
fuccefs. 

215. ARTAJfFRXES.Oper.Svo. 
1763. This piece is let to mufic in 
the manner of the Italian Operas, 
and was performed at Covent- 
Garden Theatre partly by Er.glifh, 
and partly by Italian Singers. It 
met with good fuccefs during the 
run ; which, however, was not a 
very long one, it having been 
brought on too late in the feafon. 
Both the words and mufic are by that 
celebrated compoler Dr. Thomas 
Augultine Arne. The former, how- 
ever, was no more than a moll 
wretched mangled tranflation of 
that ex-cellent piece the ArtaJerft 
of the Abbe Metaftafio ; in which 
Dr. Arne has at lead (hewn, that, 
however clofe an alliance poetry 
and mufic may have with each 
other, they are far from being con- 
ftant companions, fince in this per- 
formance the former is entirely as 
contemptible, as the latter is ini- 
mitable. 

216. Artaxerxf.s. Op. trnnf- 
lated from Mctafiaf,o t by John 
Hoole, 8 vo. 1768. 

217. The Artful Husband. 
Com. by W. Taverner, 4W. N. I). 
Afted with great applaufe at the 
Theatre in Lincoln’s- Inn-Fields. 
Mr. Coxeter mentions liis having 
been informed that this play was 
chiefly written by Dr. Jofeph 
Browne. 

2.8. The Artful Wife. C. 
alfo by W. Taverner. Acted in the 
fame place. 8vo. 1718. set al- 
though it is in every refpeft lar 
fuperior to the former, it it d not 
the fortune to meet with the fame 
fucc.fs. 

219. Arthur’s Show. This 
was probably an interlude, or 
mafque, which aftual y exiiled, and 

C 3 was 
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was very popular in Shakfpeare’s ef Dr. Pitcairne’s Life, in tlia 
age; and (cents to have been com- Biograpbia Britannia, afcribes it to 

f iled from Mallory’s Morte Arthur, that gentleman. 

t is mentioned by JuJiiceSballovj, in zzg. The Assembly. Farce, 
the Second Part of King Htnty IV. by James Worfdale. This piece 
320. Artifice. C. by Sufanna had nothing extraordinary in if, 

Centlivre. Afted at the Theatre but the excellence of the author itt 
Royal in Drury-Lane, 1723. 8vo. performing the part of an old wo- 
nt. The Artifice. A Comic man (old Lady Scandal) in it. 

Cpera, in two afts, by William 326, The Assignation, or, 

Auguflus Miles. A fled at Drury- Love in a 'Nunnery. C. by J. Dryden. 

Lane, 8vo. 1780. This piece was A£led at the Theatre Royal, 4to. 
afted with little fuccefi, yet full as 1673. 410.1692. This play was 
much as it dcferved. damned in the reprefcntation, and 

222. Art of Management, is one of thefe hafly performances 
or. Tragedy expelled, a dramatic which, at times, threw a cloud over 
piece, by Mrs. Charlotte Charke ; the merit of that prince of poets, 
performed once at the Concert-room The incidents ana charafters are 
in York buildings. This piece almoll all borrowed, and are very 
was intended as a fati re on Charles llrangely jumbled together. This 
Fleetwood, El'q; then manager of is the play which the duke of 
ihe Theatre Royal in Drury-Lane ; Buckingham has made Mr. Bayes 
but that gentleman and his party boall of, for introducing a feene of 
found means to put a flop to its a petticoat and the belly- ach : but 
further progrefs on the flage. It when it is conftdered that this great 
was printed in 1735. 8vo. wi»h a man was abfolutely conttrained to 
humorous dedication to Mr. Fleet- write feveral plays in a year, will 
wood, who endeavoured ^to Another it not appear much more amazing 
jt, by purchafing the whole impref- that his pieces have any merit at 
fion. Some few, however, efcapcd all, than that they have no more ? 
the flames, aud have crept into the 327. The Ass-Dealer. Com, 
world. tranflated from Plautus, by Richard 

223, Arviragus amd Phili- Warner, vol. V. 8vo. 1774. 
cia. Tragi-Com. in two parts, 228. Astrea, or. True Lerve'i 
by Lodovick Carlell, 8vo. 1639. Mirrour, by Leonard Willan, 8vo, 

The flory of this play is founded 1651. The plot from a romance 
on the Britilh Kiflory, by Geoft'r. of the fame name, 
of Monmouth and others, concern- 229. The Astrologer. C, 
ing Arviragus, who reigned in As it was once afled, fays*the title- 
Rntain in the time of Claudius page, at Drury-Lane, 8vo. 1744. 

Cttfar, It was fince revived, with This play was taken from Alhu- 
a new prologue written by Dryden, mazar. The author, James Ralph, 
and fpoken by Hart. in his Advertifement, complains 

234. The Assembly. Com, that ten years elapfed before it 
by a Scots gentleman, 12 mo, 1722, could obtain the favour of a repre. 

Scene Edinburgh. This piece is fentation; that be was. not un- 
no more than a grofs ahufe on the known to the great, nor deftitute 
Whig party in Scotland, with the of private friends ; and having de» 
p-.oll barefaced profeflion of Jacobi- voted the moll ferious of his duties 
tifro, and inve&ives again!! all who to the fervice of the publick, he 
maintained the caufe of king had fome reafon to expeft the 
V'. jlliatn in Scotland, The writer public favour. Yet that the re- 
ceipt! 
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orfpts of the houfe upon the 
FikstNight were but twenty-one 
pounds ; and when the manager 
rifqued a fecond to give the author 
a chance for a benefit, he was 
obliged to ihut up his doors for 
want of an audience. Prologue 
fpoken by Mr. Garrick ; Epilogue 
written by him, and fpoken by- 
Mrs. Woffington. 

230. As you find it. Com. 
by Charles, earl of Orrery. A&ed 
a£ Lincoln’s- Inn-Fields, 410. 1703. 
Epilogue by lord Lanfdowne. 

231. As you like it. Com. 
by W. Shakfpeare, Fol. 1623. 
The plot of this play is taken from 
Lodge’s Rofalynd, Or EupLuts’ Gol- 
den Legacye , 4M. 1 cjo. and Shak- 
fpeare has followed it more exactly 
than is his general cultom when 
he is indebted to fuch worthlefs 
originals. He has even Iketched 
fome of his principal charatters, 
and borrowed a lew expreffions 
from it. Thecharatters of Jaqucs , 
tbe Clown, and Audrey, however 
are entirely of the poet’s own 
formation. Dr. Johnfon fays, “ of 

this play the fable is wild and 
“ pleafing. I know not how the 
“ ladies will approve the facility 
41 with which both Rofalind and 
4 ‘ Celia give away their hearts. 
“ To Celia much may be forgiven 
" for the heroifm of her friend- 
“ Ihip. Thechara&er of Jaqucs 

is natural and well preferred. 
“ The comic dialogue is very 
“ fprightly, with lefs mixture of 
“ low buffoonery than in fome 
“ other plays ; and the graver part 
“ is elegant and harmonious. By 

hallening to the end of his work, 
** Shakfpeare fuppreffed the dia- 
•** logue between the ufurper and 
“ the hermit, and loft an oppor- 
41 tunity of exhibiting a moral lef- 
“ fon in which he might have 
41 found matter worthy ot his high- 
“ elt powers.” It may be added, 
that it is, perhaps, the trucjl 



paftoral drama that pver was writ- 
ten ; nor is it ever feen without 
pleafure to all prelent. In the clofet 
it gives equal delight, from the 
beauty and fimplicity of the poe- 
try. In this play, amongft num- 
berlefs other beauties, is tbe cele- 
brated fpeech on tbe ftages of hu- 
man life, beginning with, “ All 
“ the World’s a Stage.” The fcene 
lie! partly at the court of one of 
the provincial dukes of France, 
and partly in the foreft of Arden. 

332. Athaliah. Trag. byW. 
Duncombe, 8V0.1724. 121110.1726. 
This is no more than a tranflation, 
with very little liberty, of the Atba- 
liab of Racine. The llory of it 
may be feen in 2 Kings, ch. xi. 
and 2 Chror.- xxii. and xxiii. The 
chorufei are elegantly tranllated ; 
yet as the neceflary mufic mult 
have amounted to a prodigious ex- 
pence, and as religious fubjefts 
do not feem the molt peculiarly 
adapted to dramatic reprefenta- 
/ tion, this piece, although capital 
in merit, was never brought on the 
flage. The fcene lies in the Tem- 
ple of Jerufalem. 

233. The Atheist, or, Tbe Se- 
cond Part ef tbe Soldier’s Fortune. C. 
by Thomas Otway. Afted at the 
Duke’s Theatre, 4to. 1684. Thi* 
was Otway's laft performance, and 
is very unworthy of the author. 

234. The Atheist’s Trage- 
Die, or, Tbe Honejl Man's Revenge : 
by Cyril Tournuer, 410.1612. The 
plot, of Levidulcia’s conveying 
Sebaftian and Trefco out of her 
chamber, when furprized by th« 
coming of her hufband Belleforeft, 
is taken from Boccace, Dec. 7. 
Nov. 6. 

235. Athelstan. Trag. by 
Dr. Browne. Adled at Drury-Lane, 
8vo. 1736. This tragedy is found- 
ed on the Britiih Hiltory, and has 
great merit, yet feemed not to 
meet with the fuccefs that merit 
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Digitized by Google 




A T 



claimed, having been fcrrcely 
heard or thought of (ince its firft 
run. The ftruggles and conflicts 
of various paifion, which Athelilan 
is made to undergo before his pa- 
ternal and domeftic affeftions get 
the better of a refentment which 
had led him into an aft of treafon 
again ft his prince and country, 
are finely fupported, and perhaps 
fcarcely excelled in any of our mo- 
dern tragedies. 

236, Athelwold. Trag. by 
Aaron Hill, Efq; Afted at Drury- 
Lar.e, Svo. 1731. This play had 
made its appearance at the fame 
theatre in 1710, under the title of 
Elf rid, or. The Fair Inconjlant, 
and had met with difapprobation. 
The author has, however, made 
great alterations for the better in 
the prefen t piece. The plot is 
founded on the well-known ftory 
of Athelwold’s marrying the fair 
Elfrida, whom he had been fent, 
by king Edgar, to fee and make 
his report of, with a view to her 
becoming his miftrefs. The poet 
has greatly heightened the infi- 
delity pf Athelwold, by making 
him,' previous to his having fcen 
Elfrida, to have fcduced, under the 
moll folemn promifes of marriage, 
a valuable maiden, and her too 
the objeft of adoration of his 
dearelt friend Lleolyn ; thus mak- 
ing him trebly falfe to friendlhip, 
love, and loyalty. The confciouf- 
jiefs of this ill-fated error, blended 
>vith the honour, courage and ten- 
derncfs, which conllitute the other 
parts of Athelwold's charafter, 
afford great opportunities to the 
author of painting the movements 
of the human heart; nor has he 
loft thofe opportunities. The lan- 
guage is poetical and fpirited, the 
charaftets challeand genuine, and 
the defcrjptions affefting and pic- 
turefque. In a word, I cannot 
Jtplf considering this little known 
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tragedy as very far from the leaft 
valuable of Air. Hill’s dramatic 
pieces. 

237. Ths Athenian CorFEE-i 
House. Com. This play Hands 
in Mr. Whincup’s Catalogue, 
amongft the anonymous pieces 
written fince the Relloration. In 
Mr. Coxeter’s MS. Notes, it is 
faid to be printed in 4to. and the 
fcene to lie in an upper coffee- 
room, I fufpeft it to be the fame 
play with that which in the Britilh 
Theatre is called the Nnv Athenian 
Comedy, and is faid to be a fatire on 
a particular fociety, i. e. the au- 
thors of the Athenian Oracle. 

238. The Auction. Farce, 
by Theophilus Cibber. Afted at 
the Hay-Market, Svo. 1737. This 
is no other than a few fcenes taken 
from Fielding’s Hiftorical Regifter . 

239. Acrenge-Zebe, or, Tht 
Great Mogul. Trag. by J. Dry- 
den. Afted at the Theatre Royal, 
4to. 1676. 4to. 1692. This play 
is written in rhyme, yet is far front 
being the woift of the writings of 
that great poet. The fcene lies 
at Agra, the capital of the Mogul’s 
territories in India, and the plot 
may be found in Tavernier's Voy- 
ages, vol. I. part. 2. chap. 2. Lang- 
baine accufes the author with hav- 
ing borrowed his charafters of 
Aurenge- zehe and Nourmahal from 
the Hifolytus and Phadra of Seneca, 
and alfo with having fiolen feveraj 
hints from Milton’s Samffon Ago - 
nijtes. From the firft of thefe 
charges, however, Jacob takes fome 
pains to vindicate him. 

This tragedy, as Dr. Johnfon 
obferves, is founded on the aftions 
of a great prince then reigning, 
but over nations not likely to em- 
ploy their criticks upon the tranf- 
aftions of the Englilh ftage. If 
he had known and not liked his 
charafter, our trade was not in thofe 
times lecure from his refentment. 
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His country is at fuch a diftance, forbidden to be any more per* 
that the manners might be fafely formed. 

fatfified, and the accidents feign- 242. The Authors. Drama* 
ed; for remotenefs of place is re- tic Satire in two adb, 8vo. 17 j?. 
marked, by Racine, to afford the 243. The Author and the 
fame conveniencies to a poet as Bookseller. Dramatic piece, 
length of time. by Charlotte M‘Carthy, 8vo. N. 

This play is written in rhyme, D. This was merely defigned as 
and has the appearance of being an introduftion to propofals for 
the molt elaborate of all his dra- printing a book, intitled “ Juftice 
mas. The pcrfonages are impe- “ and Reafon faithful Guides to 
rial ; but the dialogue is often “ Truth. A Treatife under thir- 
domellic, and therefore fufcepti- “ ty-feven Heads.” 
ble of fentiments accommodated- 244. The Author’s Farce. 
to familiar incideuts. The com- Com. of three a£ls, by H. Field- 
plaint of life is celebrated, and ing, Efq; 8vo. 1732. This co- 
there are many other palfages that medy contains a fuppofed rehear- 
inay be read with pleafure. fal of another piece, intituled T be 

240. Aurora’s Nuptials. Pleafurrs of the Town, defigned 
A dramatic performance, cccafion- principally to ridicule the then pre- 
ed by the nuptials of William vailing fondeefs for the Italian 
prince of Orange, and Anne prin- fingers. It was firft adted a: the 
cefs royal of England. A died at little theatre in the Hay-Market 
Drury-Lane, 4to. 1734. The mu- with very conflderable fuccefs, 
fick by John Frederick Lampe. and afterwards reviled and altered- 

241. The Author. Com. of 24$. The Author’s Triumph, 
two acts, 8vo. 1757, by S. Foote, or, TbeManagers managed. A Farce,. 
Efq; Adted at Drury-Lane. This which the title-page frys (hould 
piece was written only for the fake have been adted at Lincoln’s-Inn- 
of affording to the writer of it an Fields, April 14, 1737, Anonym, 
opportunity of exerting his talents 8vo. This is plainly the work 
<Jf mimickry, at rhe expence of a of fome dilappointed author, whofe 
gentleman of family and fortune, piece having been refufed a re- 
Mr. Aprice ; whofe particularities ception into a theatre royal, had, 
of charadter, although entirely in- however, interell or money enough 
effenfive, were rendered the butt to procure one night’s reprefen- 
of public ridicu'e in the part of tation of this little fquib of ven- 
Caiiwallader , The eager fondnefs geance at one of the fmaller thea- 
jvhich the world will ever Ihew to tres. It feems to have met with 
perfonal flander, added to the ini- the contempt its total want of 
mitahfe humour trf this writer and merit rendered it liable to; yef 
performer in the reprefenraiion, even this was not fuflicient to cure 
for fome time, brought crowded the author’s vanity;, for in a pie- 
houfes to it; till at length the re* face to his piece, he attributes its 
femblance apptaiii g too (bong, failure entirely to the fault of the 
and the ridicule too pungent not adlors, and want of judgment in 
to be feen and felt by the gentle- the town. How fevere is the fa:e 
man thus pointed out, occaiioned of a manager, who, whiltl he with 
an application for the fuppreflion unwearied diligence, watches over 
pf the piece, which was therefore the public fources of entertain- 
ment, 
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■tent, carefully keeping away all 
the rubbifh which aims at pollut- 
ing the flream, Ends bis own re- 
ward, the lying open to every at- 
tack on his reputation, bis under- 
ftanding, and even his property, 
from the unlimited abufe of each 



petty fcribbler, who thinks him- 
lelf aggrieved, by not being per- 
mitted to abufe the judgment of 
the town, and bring contempt on 
the very name of dramatic per- 
formances ! 



B. 
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z. f I - ' ee.Babi.ek. Com. tranf- 
X Dated from Voltaire, and 
primed in Dr. Franklin's Edition, 

12IUO. 

a. The Banditti, or, A 
haJji Dlf.reft. A play, by T. 
Durfey. Afted at the Theatre 
Royal 4to. 1686. The fcene lies 
in Madrid, and fome part of the 
plot is taken from Shirley’s Srfiers. 
This play met with fome oppofi- 
tion in the performance, from per- 
sons with catcalls ; on which ac- 
count, Durfey has prefixed to it a 
kumorons dedication, in which he 
feems to aim at fome particular 
character, under the title of Sir 
Critic Catcall. 

3. Band, Ruff, and Cuff. 
See Exchange Ware. 

4. Banish’d Doze, or. Tie 
Yragr/ty of lofi/Mtatos, 4tO. A filed 
at the Theatre Royal, 1 690. The 
fcene lies in a village in Belgium, 
the charafiler of Infortoaatos is 
drawn for the duke ot Monmouth, 
and thofe of Romanos and Papijfa, 
Car king James II. and his queen. 

5. The Banishment of Ci- 
cero. Trag. by Richard Cum- 
berland, Efq; 410. 1 -60. This 
play was never afted, having been 
refufed by Mr. Garrick, to whom 
it was offered. The plot of it is 
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founded on hiltory, and on tbs 
enmity and machinations of Cal- 
phurnius I’ifo, and the family of 
Clodius againft the famous father 
of his country, Tully. The lan- 
guage of the piece in genera) is 
nervous, fcntimental, and poetical, 
and the charafter 3 well drawn. 
Yet I cannot help thinking thofe 
of Clodius and his filler too vi- 
cious and Blocking to come with- 
in the decent doathing of the tra- 
gic mufe j or if they did, the pu- 
nilhment of their crimes is not 
fufikiently {hiking, efpecially that 
of Clodius himfelf, who has not 
only apparently had an inceftnous 
correfpondence with his filler, hut 
is moreover an atheift of that time, 
a charafiler, which, by the way, I 
do not remember meeting with in 
ancient hillory, but rather feems 
a refinement in wickcdnefs referr- 
ed for the politenefs of our more 
enlightened age. The expefila- 
tions of the reader, moreover, are 
raifed in one place concerning the 
confequcncesot fome fact, for which 
Clodius makes the moll horrid 
preparations before they are in- 
formed of what it is, but which, 
when they come to be acquainted 
with it, does not appear to have the 
lealt connexion with the prefent 
bufineft 
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bulinefs of the drama, and con- 
fequently to be only an aft of vice 
perpetrated for its own fake mere- 
ly, viz. the debauching of the 
wife of Pompey even in the very 
temple of Juno. This is one fault 
in the conduft of the defign, yet 
I think not the only one; Cicero 
himfelf, who ought affuredly to 
be the hero of the piece, being of 
much lefs confequence, and his 
charafter more carelefsly touch- 
ed, than thofe of feveral others in 
the play, and the catallrophe it- 
felf being too hatlily brought on, 
nor fufficiently prepared for by a 
train of previous incidents; and, 
if I miltake not, far from being 
authorized by the teflimony of hif- 
tory. On the whole, however, 
though the piece might perhaps 
have given fome little fcope to the 
ill-nature of the critics, had it ap- 
peared on the ltage, yet for the 
clofet it is far from wanting merit. 

6. The Bankrupt. Com. by 
Samuel Foote. Afted at the Hay- 
Market 1773. printed 8vo. 1776. 
This performance, like the reft by 
the fame author, contains little elfe 
than detached feenes without any 
plot. It exhibits, however, fome 
llrong delineations of charafter, 
and is 'far from the word perform- 
ance, which Mr. Foote, catching 
the manners living as they rofe, gave 
to the public. 

7. Of Baptism and Temp- 
tation, two comedies, by bilhop 
Bale. Of thefe we know no more 



mentioned. The defign feems bor- 
rowed from the tragedy of Me- 
rofe. Zaphira’s diftrefs and her re- 
folutions, greatly refemble, though 
they fall far fhort of Mcrofe’s. 
Achmet's declaring himfelf, and Eu- 
mene's being fufpefted, the mur- 
derers of their refpeftive felves, 
are too much alike to allow a 
claim to much invention in the 
author of this play ; and the cha- 
rafter of Barbarojfa feems to be 
drawn after Polifhontrs, with fome 
few ftrokes of Bajazet and the 
blufteriug monarch in the Mourn- 
ing Bride. Yet did this tragedy 
meet with more fuccefs than Atbel- 
Jlan , from the advantages it ap- 
peared under, by the performance* 
of Mr. Garrick and Mr. MofTop, 
in the parts of Acbmet and Bar- 
barojja ; the prologue and epi- 
logue by Mr. Garrick. With the 
following paffage in the latter of 
thefe, 

** Let the poor devil eat, allow him 
“ that, icc." 

the author was much difgufled, a* 
it reprefented him in the light of 
an indigent perfon. Vanity was 
undoubtedly one of the moft pro- 
minent features in Dr. Browne’s 
charafter. 

10. The Barber of Seville, 
Com. of four afts, 8vo. 1776. 
This is merely an indifferent tranf- 
lation of Beaumarchais’ celebrat- 
ed piece with the fame title, and 
was not afted. 



than the name, as mentioned by 1 1 . Bartholomew Fair. C. 
himfelf in the lift of his own by Ben Jonlon, 1614. This play 
works. has an infinite deal of humour in 



8. Baptistes. A facred dra- it, and is, perhaps, the greateft 

inatic poem. See Tyrannical Go- aflemblage of charafters that ever 
vernment , 8rc. was brought together within the 

9. Barbarossa. T. by Dr. compafs of one tingle piece. Some 

Browne. Afted at Drury-Lane, of the charafters, and indeed the 
8vo. 1753. This play is bv no greatellpart of the humour in them, 
means fo good a one as the Athcl- may be looked on as extremely 
Han of the fame author above- low ; but the intention of the au- 
’ thor. 
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thor, in rendering them fo, was to 
fatirize the talle of the times he 
lived in (not greatly different from 
that of our own age), by pointing 
out, how exalted a degree of ap- 
plaufe might be obtained by this 
light and low manner of writing, 
at the fame time that his Catiline, 
a long-laboured and learned piece, 
although tolerably received, had 
not obtained that applaufe, which 
he, and every other judicious cri- 
tic, was and mull be convinced 
its merit had a title to. 

12. A Bartholomew Fair- 
ing, neio, new, new, fcnt from the 
raifcd Jiegc before Dublin , as a pre- 
paratory prefent to the great thankf- 
giving day. To be communicated 
only to Independants. This piece 
is a mere party affair, and never 
was performed, but printed in 410. 
in five (hort afts, 1649. 

13. The Bashful Lover. 
Tragi-Com. by P. Maffdnger. Aft- 
ed at the private houfe in Black 
Friars, 8vo. 1653. 

14. The Bashful Lovers. 
Jacob, and after him Whincop,, 
mention a Tragi-Com. with this- 
title, to which are prefixed the 
letters B. J. whence they feem to 
infer Ben Jonfon to have been 
the fuppofed author; but as the 
Other catalogues take no notice of 
this play, and as the date, fize of 
edition, and place of performance, 
are all the fame as in the lall-men- 
tioned piece, I cannot help con- 
jedluring that it may be the fame, 
with only the difference of a fpu- 
rious title page, to pafs it on the 
world as a work of Ben Jonfon’s. 

15. The Basset Table. C. 
by Mrs. Centlivre, 4to. 170&. The 
feene in Covent-Garden. This 
play, ike moil of this lady’s writ- 
ings, contains a great deal of 
plot and bufinefs, wiihout much 
cither of femiment or delicacy. 

2 



1 6. The Bastard. T. 4to. 
1652. Some part both of the 
plot and language is borrowed 
from the loves of Schiarra in the 
Euglijh Lovers , and the incident 
of Catalina’s fupplying her mif- 
trefs Mariana’s room on the wed- 
ding night, from the llory of 
Roberto and Ifidaura, in the Un- 
fortunate Spaniard, p. 87. Scene in 
Seville. Mr. Coxeter attributes 
this play to Cofmo Manuche. 

17. The Bastard. Trag. by 
Robert Lovett, Efq. This play, 
if it was ever afted, appeared only 
on the lrilh llage. It has not been 
printed, but is praifed in fome 
verfes by Mr. Sterling, publifhed 
in Concanen’s poems, 8vo. 1724,. 
p. 261. 

18. The Bastard Child, or, 
A Feafi for the Church-wardens. A 
Dram. Satire of two afts ; afted 
every day within the bills of mor- 
tality. By Daniel Downright,. 
8vo. 1768. 

19. The Bath, or. The Wejicrn 
I-m/s. Com. by T. Durfey. Afted 
at Drury-Lane, 410. 1701.. 

20. The Bath Unmask’d. 
Com. by Mr. Odingfells. Adted 
at Lincoln’s-Inn-Fields, 8vo. 1725. 

21. The Battle of Alca- 
zar, with Capt. Stukeley’s death. 
Trag. Anonym, afted by the lord 
high admiral’s fervants, 1 394, 410. 
The llory relates to Seballian, 
king of Portugal, and Abdelemech, 
king of Morocco. The plot ta- 
ken from Heylin’s Cofmography, in 
the liiiiory of Spain, &c. Shak- 
fpeare has pointed his ridicule at 
this play, in a parody on the 
words. Feed and be fat , Sec. See 
lall edition of Shakfpeare’s Plays* 
vol. V. p. 503. It is probable Dry- 
den might take the hint of his Don 
Sebajliun from the prefent tragedy. 

22. The Battleof Aug rim, 
or, The Fall of St . Ruth. T. by 
Robert 
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Robert Albton. This play is lit- 
tle more than a bombaltic narra- 
tive of the tranfaftions of the ce- 
lebrated nth of July, 1691, when 
the Irilh rebels, under the French 
general St. Ruth, met with a tho- 
rough defeat from the army be- 
longing to king W illiam, under 
the command of general Gincle, 
on the plains near Aughrim, in 
Conaught. The writer has ihewn 
great warmth and zeal to the caufe 
he efpoufes ; but would have done 
better to have confined himfeif 
within the trammels of a profe 
narrative, than to have attempted 
the flights of poetry, which ap- 
pear to be entirely out of his reach. 
It was publifhcd about the year 
1727, being dedicated to the then 
lord lieutenant of Ireland. The 
fcene lies in and before the town 
of Aughrim. 

23. Battle of Hastings. 
Trag. by Richard Cumberland 
Efq. Ailed at Drury-Lane, 8vo. 
1778. The coat of Jofepb, and 
the drefs of Harlequin, were never 
Compofed of patchwork more ge- 
neral than is the llyle of this per- 
formance. An injudicious appli- 
cation of Shakfpeare’s phrafeology 
throughout all parts of it, con- 
tinually provokes a comparifon 
unfavourable to our piefent au- 
thor. Add to this, that he has 
grofsly violated the truth of hif- 
tory in his reprefentations of Ed- 
gar At bell ng , and Harold. Under 
his hand they may be faid to have 
exchanged characters. He has 
even neglcfted to make the name 
of his play correfpond with its 
fubjeft ; for, except from the title- 
page, we hear nothing of a battle. 
In fpite of thefe defefts, however, 
and many more, his work might 
have been received without dif- 
guft, hud not his infatiate vanity 
prompted him to anticipate its 
appearance by fuch a degree of 



felf-commendation as perhaps has 
never been exceeded. The cool 
reception afforded to this and three 
or four latet pieces by Mr. Cum- 
berland, has in all probability 
flopped his dramatic career, which 
indeed, had he confulted his fame 
as an author, fhould have con. 
eluded with the H'efi-Indian, above 
which he has never rifen. Poets 
do not feera to be aware that a 
flock of ideas, like a fund of 
wealth, by gradual fubftraftion, 
may be at length exhaufted. 

24.. Battle, of Sedgmoor. 
A Farce of one fhort aft, faid by 
Coxeter to have been rehearfed at 
W hitehall. It was never afted, 
but injurioufly fathered on the 
duke of Buckingham, and printed 
among his works, in 2 vols. 8vo. 
1707. The fcene lies in a draw- 
ing room at Whitehall. 

25. Battle of the Poets, 
or, 7 be Contention for the Laurel, . 
Afted at the little theatre in the 
Hay- Market, 1731, 8vo. It is no 
more than a few loofe feenes to be 
introduced into the tragedy of 
Tom Thumb , intended to caft an 
abufe not only on Mr. Cibber, 
who was made laureat at that time, 
but alfo on Aaron Hill, Stephen 
Duck, and other competitors for 
the laurel, whom the writer has 
introduced under the characters of 
Sully, Bathos, Flaile, St c. as he has 
done the laureat under that of Fop- 
ling Fribble. The piece contains 
much feurrility with very little 
wit. In a copy which I have 
fen, the name of Thomas Cooke 
was put in MS. as the author of 
it. 

26. The Bawdy House, or. 
The Rake DemoliJldd. Farce, tamo. 
1774. We want words to exprefs 
our deteflatiun of this infamoufly 
obfeene produftion. 

27. Bayes’s Opera, by Gab. 
Odingfclls, 8vo. 1730. This is 

one 
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one of the many mufical pieces 
which the Beggar’ s Opera gave birth 
to. It was adted at Drury-Lane 
without fuccefs. 

28. The Beau Defeated, 
or, 7 be Lucky younger Brother. C. 
Adted at Lincoln’s-Inn-Fields, 4to. 
without a date. The dedication 
to this play is figned by Mrs. Pix 
as the author of it. Some of the 
catalogues afcribe it to a Mr. 
Barker. 

29. The Beau Merchant. 
Com. 4W. 1714. Written, ac- 
cording to Coxeter, by one Mr. 
Blanch, a gentleman near Glou- 
cefter, but was never adted. The 
fcene lies in a coffee-houfe in Stock- 
jobbing Alley. 

30. The Beau’s Adventures. 
Farce, by Phil. Bennet, Efq; 1733, 
8 vo. 

3 1. The Beau’s Duel, or, A 
Soldier for the Ladies. Com. by 
Mrs. Centlivre, 4to. 1704. This 
is one of the molt indifferent 
amonglt that lady's pieces, and is 
now never adted. 

32. The Beau’s Stratagem. 
Com. by G. Farquhar. Adted at 
the Hay-Market, 4to. 1707 . This 
play was begun and ended in Ike 
weeks, the author labouring all 
the time under a fettled illnefs, 
which carried him off during the 
run of his piece. In a Ihort ad- 
vertifement, he acknowledges the 
friendlhip of Mr. Wilks, to whom 
he attributes its fuccefs. The fre- 
quency of its reprefentation to 
this day, however, and the plea- 
fure it eonftantly affords, are 
proofs that the piece has an in- 
trinfic merit in itfelf, which can- 
not need to Hand indebted to the 
performance of any adlor for the 
applaufe it meets with. 

33. Beauty in a Trance. 
A Play, probably a Trag. by 
John Ford, entered on the books 
cf the Stationers’ Company, Sep- 



B £ 

tember 9, 1653, and was amolig 
thofe deflroyed by Mr. Warburg 
ton’s fervant. 

34. Bfauty in Distress. 
Trag. by P. Motteux. Acted at 
Lincoln’s-Inn-Fields, 4to. 1698. 
There are many fine lines in this 
drama, and a great variety of plea- 
fing incidents. It is not, however, 
on the lift of adting plays. Pre- 
fixed to it is “ a Difcourfe of the 
“ lawfulnefs and unlawfulnefs of 
“ plays, lately written in French, 
“ by the learned Father Caffaro, 
“ divinity profeffor at Paris, fent 
“ in a letter to the author by a 
“ divine of the church of Eng- 
« land.” 

35. Beauty the Conque- 
ror, or, 7 he Death of Marc An - 
tbony. Trag. by Sir Charles Sed- 
ley, T702. This play is written 
in imitation of the Roman man- 
ner, but was never adted. 

36. Beauty’s Triumph; a 
Mafque, by Thomas Duftet, pre- 
rented by the fcholars of MeflV 
Hart and Banilter, at their board- 
ing-fchool at Chelfea, and printed 
4to. 1676. 

37. The Beggars Bush. T. 
Com. by Beaumont and Fletcher, 
F. 1647. 

38. Beggar’s Opera, by John 
Gay. Ailed at Lincoln’s-Inn- 
Fields, 410. 1727. The great fuc- 
cefs of this piece, which carried 
it through a run of fixty-threfc 
nights during the firft fealon it 
was performed, and the frequent 
repetitions of it fince, have ren- 
dered its merits fo well known, 
that it is unneceffary to fay any 
thing farther of it in this place. It 
was written in ridicule of ihe mu- 
fical Italian drama, was firft offer- 
ed to Cibber and his brethren, and 
by them rejected. 

39. The Becoar’s Panto- 
mime, or, The Contending Colmu- 
i/itus. An interlude, intermixed 

wild 
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with ballad fongs in the charac- 
ters of Polly and Lucy , manager 
and deputy-manager, with the 
fcenes of Britannia, or. The Royal 
Leavers. Afted at Lincoln’s-Inn 
Fields, i2mo. 17 36. This is 
founded on a contention between 
Mrs. Clive and Mrs. Cibber, for 
the part of Polly. 

40. The Beggar’s Wedding. 
A Ballad Opera of three afts, by 
Charles Coffey, 8vo. It was firft 
performed at Dublin with but in- 
different fuccefs, but being after- 
wards reduced into one aft, and 
played in Loudon under the title 
of Phoebe, in 1719, it pleafed fo 
well as to obtain a run of thirty 
nights. In the year 1763, it was 
revived, afted, and printed again 
in 8vo. 

41. Believe as you List. 
Com. by P. Maffinger. This play 
was never in print, but was cer- 
tainly afted. The licence to it 
was figned by H. Herbert, and 
dated the 6th of May, 1631. It 
was entered at Stationers’ Hall, 
Sept. 9, 1653, and June 29, 1660. 
This alfo was one of thofe facri- 
ficed by Mr. Warburton’s fervant. 

42. Bellamtra, or, The Mif- 
tre/s, Com. by Sir Charles Sedley. 
Afted by their majellies’ fervaius, 
410.1687. The feene of this play 
lies in London, but the plot is 
taken from the Eunuch of Terence. 

43. Bellamira her Dream, 
or. The Love of ShaJoivs. Tragi- 
Com. in two parts, by Thomas 
Killigrew. Thcfe two plays were 
written during the time that the 
author was rehdent in the Hate of 
Venice; and were printed with 
the rclt of his works in Fol. 1664. 

44. The Belle’s Strata- 
gem. Com. by Mrs. Cowley. 
Afted at Covent-Garden 1780. 
This play has not yet appeared in 
print, and therefore is fcarcely an 

4 
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ohjeft of criticifm. Its fuccefj was 
very great on the Bage during a 
confiderable ran. To fpeak of it 
as a firft-rate performance, would 
be doing injnftice to the piece, as 
it poifeljes little originality, cither 
in plot, character, or fitnarion. 
It however gives pleafure in the 
exhibition, and affords a hope 
that the ltage may derive confi- 
derable fupport from the future 
productions of this ingenious writer. 

4;. Bell in Caupo. Trag. 
in two parts. Thefe two plays are 
the produce of that indefatigable 
authorefs, Margaret, duchefs of 
Newcaftle. They were never afted, 
but are printed among her works, 
Fol. 1602. 

46. Belisar ibs. Trag. by W. 
Philips. Afted at Lincoln’s-Iun- 
Fields, 8vo. 1725. Reprinted, 8vo. 
1758. 

47. Belpheoor, or, The Mar* 
riage of the Devil. Tragi-Com. 
by John Wilfon. Afted ac Dorfet- 
Garden, 4m. 1691. The plot of 
this play is taken from MachiavcL 
The feene Genoa. 

48. Belphecor, or, The Wjhts, 
Com. Op. of two afts, by Mile* 
Peter Andrews, performed at 
Drury. Lane, 1778. The fongs 
only publifhed. The reader wiil 
folicit no further acquaintance 
with fo flimfy a performance. 

49. Beltesh azzar, or. The 
Heroic Jew. A dramatic Poem, 
by Thomas Harrifon. Scene Bt* 
bylon. Never afted, but printed 
fn umo. 1727, and 1729. 

50. The Benefice. Com. by 
Dr. Robert Wild, 4U5. 1689. The 
opinion which the Prefbyteriars 
(of whom this author was a very 
eealous one) entertain of the ot- 
tboaox clergy, may be colleftcd 
from this comedy. The deftgn 
is taken from another play, called 
The Return from Partuvjus. 

$ 1 . Tits 
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gi . The Betrayer of his 
Country. Trag. by Henry 
Brooke. See The earl of 
Westmorland. 

52. Betty, or. The Country 
Bumpkins. A Ballad Farce, by 
H. Carey. This was adted with 
very little fuccefs at Drury-Lane, 
1738. 

y3. Bianca. Trag. by R. 
Shepherd. Not adled. Printed 
at Oxford, 8vo. 177 a. 

54. Bickerstaff’s Buryinc, 
or, IVork for the Upholders. Farce 
of three long fcenes, by Mrs. Cent- 
livre ; adled at the Hay-Market, 
and dedicated to the magnificent 
Company of Upholders , 4to. no date. 

yy. Bickerstaff’sunburied 
Dead. A moral drama. Adled 
at Lincolo’s-Jnn Fields, 1743, 

• 8vo. 

56. The Bird in a Cage. 
Com. by James Shirley, Adled at 
the Phoenix, Drury-Lane, 410.1633. 
Scene in Mantua. This is an ex- 
cellent piece, and has prefixed to it 
an ironical dedication to the fa- 
mous William Prynne, Efq; who 
had been a molt furious antago- 
nitl to plays, but was at that time 
a (late prifoner for high mifdemea- 
nors. 

57. Tee Birth-dat. Enter- 
tainment of three udts, by Mrs. 
Penny. Printed in a quarto vo- 
lume of poems, 1771. 

58. The Birth opHekcules. 
Mafque, by W illiam Shirley, fet 
to n.ulick by Dr. Arne, and in- 
tended for reprefentation at Co- 
vent-Garden, 410. 1765. This 
M ifque was wri ten in honour of 
the prince of Wales’s birth, and 
reh- arfed in 1763, but afterwards 
laid afide on account or dilturb- 
anv.es in the ihca re about admif- 
fion at half-price. 

59. The Birth of Mf.rlin, 
«r, l he Child has LJl ■ a lather. 



Tragi-Com. by William Rowley, 
The fcene lies in Britain, and the 
llory is taken from Geoffrey of 
Monmouth. Shakfpeare, as the 
title-page informs us, is faid to 
have allifted in this play, which 
is not very probable from the 
poornefs of the compofition. It 
was frequently adled with great 
applaufe, and was publilhed in 
4to. 1662. 

60. The Biter. Com. by Mr. 
Rowe, 1 705, 4to. Adled at Lin- 
coln’s-Inn Fields. This was the 
only attempt of our author in the 
comic way, and met with no fuc- 
cefs. Yet it is not without fome 
(hare of merit, and was meant to 
expofe the Biters, a fort of cha- 
radter of that period of time, not 
much unlike the Humbuggers of 
this age. Dr. Johnfon obferves, 
that though this piece was unfa- 
vourably treated by the audience, 
the author himfelf was delighted 
with it; for he is faid to have fat 
in the houfe, laughing with great 
vehemence, whenever he had in 
his own opinion produced a jell. 
But finding that he and the pub- 
lick had no fympathy of mirth, 
he tried at lighter fcenes no 
more. 

61. The Blackamoor 
wash’d White. Com. Op. by 
Henry Bate. Adled at Drury- 
Lane, 1776. The fongs only print- 
ed. This piece met with an ill 
reception, being adled only about 
three nights. 

6z. The Black Man. An 
Interlude, attributed to Cox the 
comedian, and printed in the fe- 
cond part of Sport upon Sport, 1659 J 
a'.ib in 4to. 

63. The Black Pr ince. T. 
by Roger, earl of Orrery. Adled 
. at the duke of York’s theatre, Fol. 
1669 and 1672. The ftory is ta- 
ken from the Englifh Iliftorians. 

64. Thb 
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64. The Black Wedding. 
A play with this title was entered 
on the books of the Stationers’ 
Company, Nov. 29, 1653, but 
does not appear to have been 
printed. 

65. The Blazing Comet. 
The Mad Lovers, or, The Beauties 
of the Poets. A Play, by Samuel 
Johnfon, author of Hurlotbrumbo. 
Afted at the Hay-Market, 8vo. 
•1732. This is, like his other wri- 
tings, a farrago of madnefs, al>- 
furaity, and bombaft, intermin- 
gled with fome llrokes of genius 
and imagination. 

66 . The Blazing World. 
Com. by the dutehefs of Ncwcaille. 
Fol. 1662. There are no more 
than two afts of this play, the au- 
thor having never finilhed it ; but 
it is printed with her other works. 

67. The Blessings of P * * * 
and a Scotch Fxcise, or, The 
Humbug Rrjignation. Farce, as it 
was lately performed (fays the 
title-page at the r.ew theatre in 
S — A — y flreet, by his M — com- 
pany of comedians, 8vo. 1763. 
Defpicable abufe of lord Bute. 

68. The Blind Becgar op 
Alexandria. Com . Moji plea- 

fantly difcourjtng bis various hu- 
mours in djguifcd Jhapcs, full i f 
conceit and pleetfttrc, by George 
Chapman. It was publiihed in 
1398, is the author’s firlf play, and 
is neither divided into acts or 
feenes. ^ 

69. The Blind Beggar of 
Bethnal Green, with the merry 
Humour of Tom Stroud, the Norfolk 
ITeoman. Com. by John Day. 
Afted by the prince’s fervants, 4to. 
1639. For the plot, as far as it 
concerns hi (lory, confult the wri- 
ters on the reign of Henry VI. 

70. The Blind Beggar op 
Bethnal Green. A Ballad 
Farce, by Robert Dodfiey. ’1 his 
is on the fame llory with the fcrc- 

Vol. II. 



going. It was afted at Drury- 
Lane, but without much fuccefs, 
in 1741, and is to be found in a 
collection ot the author’s works, 
publiihed under the model! title 
■ot Trifles , ovo. 1748. 

71. The Bt.ind Lady. Com. 
by Sir Robert Howard, 8vo. 1661. 
The feene lies in Poland, and the 
plot is taken from Heylin’s Co/- 
mography, lib. 2. This play is 
printed with divers other poems 
of the fame author. 

72. The Bloody Banquet. 
Trag. printed in 4to. 1620 and 
4to. 1639, with the letters T. D. 
but is, in foinc of the oid Cata- 
logues, aferihed to Tho. Barker. 

73. The Bloody Duke, or. 
The Adventures for a Crown. Tra g- 
Com. Acted at the court of Alba 
Regalis, by feveral perfons of great 
quality, 4to. 1690. This is a po- 
litical piece, expcling the Popilh 
plot, &c. and is written by the 
author of The Abdicated Prince , of 
which fee above. 

74. The Blunderer. Com. 
tranllated from Moliere, printed 
in Foote’s Comic Theatre , vol. IV. 

73. Blurt, Master Con- 
stable, or. The Spaniard's Night 
Walk. Com. by Thomas Middle- 
ton, afted by the children of Paul's, 
4to. 1632. 

76. Boadicea Queen of Bri- 
tain. Trag. by Charles Hop- 
kins. Acted at Lincoln’s-Inn- 
Fields, inferibed to Mr. Congreve, 
4t<>. 1 97. The ftory of this queen 
is to be found in Tacitus, and in 
the F.nglifh Hitlerian?, and is very 
well conduced in the play before 
us more efpedally the difeovery 
oi Camilla’s rape in the fourth aft. 
By (he dedication to Fritudjhip 
Improved, we find that Boadicea W23 
well received. 

77. Boadicea. T. by Richard 
Glover. Acted at Drury-Lane, 
8vo. 1733. This gentleman’s poem 
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of Leonidas, and his known great 
abilities, occasioned the molt far.* 
guine expectations to be formed 
with refpiCl to this play, which 
had been many years written be- 
fore it was brought on the llage. 
It did not, however, perfectly an- 
fwer thofe expectations ; there be- 
ing rather a deficiency both as to 
incident and characters ; \et the 
language is very poetical, and the 
deferiptions beautiful. In a word, 
it leems much better adapted to 
give plcafure in the clofet than 
the theatre. It will fo fcldom hap- 
pen, in the courfe of thefe vo- 
lumes, that we fliall be able to give 
the fentiments of a critick in lawn 
Beeves on any dramatic perform- 
ance, that we cannot refill the 
opportunity' of exhibiting archbi- 
Ihop Herring’s opinion of this 
play — “ to the moil material ob- 
“ jeftions the author would fay 
“ (as Shakfpeare mull in lome in- 
“ fiances) ill at he did not make 
“ the fiory, bur told it as he found 
“ it. The firft page of the play 
“ thocked me, and the fudden and 
“ heated anfwer of the queen to 
“ the Roman ambalfador’s gentle 
“ addref*, is arrant madntfs; it is, 
“ indeed, unnatural. It is ano- 
“ thtr objection, in my opinion, 
“ that Jiaeiicea is really not the 
“ object of crime and punilhment, 
“ fo much as of pity ; and not- 
“ ivithllatiding the lirong paintings 
“ of her fava enefs, I cannot help 
“ wilhing flie had got «hc bet ei. 
“ She had been moll unjultly and 
“ outrageouBy injured by thofe 
“ univerf.il tyrants who ought 
“ never to be mentioned without 
horror. However, I admire the 
*• play in many paflegos, and 
“ think the two lull aft.' admira- 
“ ble. In the fifth, particularly, 
1 hard‘y ever found myfelt fo 
“ llrougly touched.” 

78, Bnsinixc Scitooi,, or. 
Tie Siam (.attain. Opera, by C. 
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Coffey. Acled at Drury-Lane, 
8vo. 17,33. This is taken from* 
play of Durfey’s, intituled Love for 
Money, which being in itfelf but 
a very poor original, it is fcarcely 
to be expcCled that this cold fe- 
condhand fervice of it fhould be 
very palatable, and it confcqucnt’y 
met with no fuccefs. 

7q. A Bold Stroke for a 
Wife. Com. by Mrs. Centlivre. 
Acted at Linco!n’s-Inn-Fields, 8vo. 
1717. In this play flie was af- 
fixed by Mr. Mottley, who wrote 
a feene or two entirely. It met 
with very good fuccefs ; and in- 
deed, notwuhflanding the abfur- 
dity and impofiibility of the plot, 
and the poornefs of the language, 
there is fo much bufinefs and va- 
riety in it to keep up the atten- 
tion of an audience, that it is Bill 
generally feen with plcafure. 

80. Bon Ton. or, High Life 
above Stairs. Farce, by David 
Garrick. ACted at Drury-Lane, 
8 vo. 1776. 

81. The Bondman. An an- 
cient fiory, by P. Maffingcr. ACled 
at the Cock-pit, Drury-Lane, 4J0. 
1623, 410. 1638. This is a very- 
excellent tragedy. The feene lies 
at Syracufe. The plot, of the 
flaves beirig feduccd to rebellion 
by Pifamler , and reduced by Timo- 
l'«n, and their flight at the fight of 
the whips, is borrowed from the 
flory of the Scythian flaves’ rebel- 
lion againft their mailers, in Juf- 
tin, lib. i. cap. 5. It was revived 
with alterations and additions, 
and a fecond title of Love anel Li- 
berty, and acled at Drury-Lane, 
1719, 8vo. 

82. The Bond Man. Tragi- 
Com. altered from Maflinger, by 
Richard Cumberland. Acted at 
Covent-Garden, 1779. Not print- 
ed. This alteration was very 
coldly received, beirig aCted only 
about fix nights. 

83. The 
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83. The Bond Woman. This 
play was entered on the books of 
the Stationers’ Company, Sept, 
aj, 1633, but does not appear to 
have been printed, 

84. Bonduca. Trag. by Beau- 
mont and Fletcher, Fol. 1647. 
This play is upon the flory of a 
queen of Britain, who is indiffe- 
rently ftyled by the hillorians Bo- 
adicea, and Bonduca. It is ef- 
teemed a very good play. 

85. Bonduca, or. The Britijb 
Heroine. Trag. Adted at the 
Theatre Royal, 4to. 1696. This 
was publilhed by George Powell, 
who fays it was given him by a 
friend, and that it was revifed and 
itudied in one fortnight. 

86. Bonduca. frag, altered 
from Beaumont and Fletcher, by 
George Colman. Acted at the 
Hay- Market, 8vo. 1778. A ju- 
dicious alteration from Beaumont 
and Fletcher’s piece with the fame 
title. — As the ftyle of this play often 
rifes to the molt pickurefque fubli- 
mity, the following lines are added 
as examples of it. 

See Aft II. Sc. I. 

Go on in full aflurancr! draw your fword. 
As daring and as confident as juftice ! 
The Gods of Rome fight for ye; loud 
fame calls ye. 

Pitch'd on the toplefs Ape. mine, where 
the flow dwells. 

And blows to all the under- world, all 
nations, 

The ftas and unfrequented defarts; wakens 
The rais’d monuments ; and there whcie 
nothing* 

But eternal death and deep is, informs 
again 

■The dead hones with your virtues. 
Fight and conquer. 

Vp to your troops, ami let yout drums 
beat thunder j- 

l^jrdi ludden, like a tempi!!, Jtc. 

Vol. IJ. D 



Again t 

See that huge battle, moving fiotn the 
mountains ! 

Their gilt coats ihine like dragons’ fettles, 
their march 

Like a rough tumbling florin : fay they 
fail, look, 

Look where the armed carts Hand , a new 
army 1 

Look how they hang like falling rocks! 
as murdering 

Death rides in triumph, Curius, fell d«- 
ftrudfion 

Lalhcs his fiery horfe, and round about him 
His many thoufand ways to let out fouls. 

Let us to where they charge, and where 
the mountains 

Melt under their hot wheels, and from 
their ax’ trees 

Huge claps of thunder plough the ground 
before ’em ! 

We muft do Mr. Colman the 
juflice to fuppofc that he would 
have retained more of his authors, 
but that he was conltrained to cut 
them down £0 the ability of hi* 
performers. 

87. Bonos Nochios. An In- 
terlude. Entered in the books of 
the Stationers’ Company, by Jeffrey 
Charlton, Jan. 27, 1608, but we 
believe not printed. 

88. The merry conceited hu- 
mours of Bottom the Weaver, 
4to. N. D. An interlude taken 
from 'The Midfutnmcr's N'gt't Dream, 
printed with oiher pieces aferibed 
to Robert Cox, comedian. 

89. The Bow-strkf.t Ope- 
ra, in three a£ls, 8vo. 1773. Abufe 
of Sir John Fielding. 

90. Braoanaa. T. by Robert 
Jephfon, Elq. Afled at Drury- 
Lauc, b’vo. 1773. A fuccefsful 
tragedy on its Original appearance, 
but one that has fallen into ne^irct 
fince the lirlt feafon. The plot of 
it too nearly rcfembles lb me part* of ’ 
Venice pre/crreJ. 

z 91. T:t*. 
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91. The Braggadocio, or, 
Jiaivd 7 urn'd Puritan. Com. writ* 
ten by a perfon of quality, 410. 
1691. Scene London. 

92. The Br acc ard Captain, 
Com. tranflated from Plautus, by 
Bonnell Thornton, Svo. 17O7. 

95. Bravo tukn’p Euuy, 
or, The Depredators. A Dramatic 
Entertainment. Founded on fome 
late nanfadtiens in America, Svo. 
174°. 

94. The Brazen Age. A 
Ililiory, by Thomas Haywood, in 
410. 16x3. The fail aft contains 
the death of the centaur Nefl'us ; 
the fecond, the tragedy of Melea- 
ger ; tjie third, the tragedy of Ja- 
Jm and JMeil, a ; the fourth, Vulcan's 
Net ; the fifth, the Labours and 
Death of Hercules ; being all of 
them Series taken Irom, Ovid’s 
Mttamorpbcfesy lib. iv. vii. viii. 
and ix. 

95. Erennoraet, or, 'The Dif- 
coiilct.lcJ Colonel. Trag. by Sir 
John Suckling. This is printed 
among his works, in Svo. 164b. 

96. Bridai.s. Com. by the 
dutchefs of Nencaflle, pubiiihed 
among her works, Fol. 

97. The Bride. Com. by 
Thomas Nabbes, 4to. 1640. Adt- 
cd in the year 1638, at Drury - 
L^ne. 

98. Britain’s Happiness. A 
rcuiical Interlude, by P. Mot- 
teux, performed at both the Thea- 
tres, 410. 1704. The fcer.e, a 
profpeft of Dover cattle and the 
li-a. This interlude had long be- 
fore been intended only for ari in- 
t reduction to an opera, which, if 
ever finiOn-d. was to have been 
called Tire Leva ef Eurrpe, every 
sill flit wing the manner of a dif- 
ineiri nation in tluir-eadtels to the 
fait fv> 



99. Britannia. A Mafqfle, 
bv David Mallet, 8vo. 1755. This 
piece was fet to Mufic by Dr. 
Arne, and performed with fuccefs 
at the Theatre Royal in Drury- 
Lane. Prefixed to it is a pro* 
logae, in the charafter of a drun- 
ken failor reading a play-bill, 
written in conjunction by Mefl’rs. 
Mallet and Garrick, and fpoken 
by the latter with univerfal ap- 
plaufe; and which, the fubjeft 
being extremely popular, as a 
French war had not been long de- 
clared, was called for and infilled 
on by the audience many nights 
in the feafon when the piece itfelf 
was not performed. 

ico. Britannia and Bata- 
via. Mafque, by George Lillo, 
8vo. 174c, written on the rriar- 
riage of the prince of Orange and 
the princefs Royal. 

101. Britannia. An Eng- 
lifh Opera, by Mr. Lediard. Aft- 
cd at the new theatre in the Hay- 
market, 4to. 1732. 

102. Britannia, or, The Gods 
in Council. Dramatic poem, where- 
in felicity is predicted to Britain, 
the caufes of the prefent difputes 
in Europe and America are de- 
bated, and their iffue propheti- 
cally determined, by Robert Avx- 
rny, 410. 1756. 

103. Britannia Rediviva, 
or, Courage and Liberty. An al- 
legorical Mafque, performed at 
the New Wells Clerkenwell, i2tno. 
1746. The mufick by John 
Dunn. 

104. Britannia Trium- 
ph a ns. A Mafque, by Sir W. 
Davcnant, and Inigo Jones. It 
was prefented at Whitehall, by 
king Charles I. and his lords, on 
the Sunday after Twelfth-Night, 
1637, and was printed in 410. 
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1637, but is not inferted in the 
folio edition of Sir William’s 
works. 

ioj. Britannicus. Trag. by 
J..Ozell, izmo. 1714. This is 
only a tranflation of a French play 
of the fame name by M. Racine. 

106. The British Enchan- 
ters, or, No Magic like Love ; by 
lord Lanfdowne. It was firft called 
a Tragedy, and was adted at the 
Queen’s Theatre in the Hay-Mar- 
ket, 4to. 1706. The author, who 
took an early diflike to the French 
and Italian Operas, feems in this 
attempt to have aimed at recon- 
ciling the varieiy and magnificence 
effential to operas, to a more ra- 
tional model, by introducing fome- 
what more fubftantial than the 
mere gratification of eye and ear. 
Its fuccefs was great, but was put 
a flop to by the divifion qf the 
theatre and a prohibition of mu- 
lical pieces. 

107. The British Heroine. 

Trag. by Jackfon. A died at 

Covent-Garden, May 5, 1778, for 
the benefit of the Author’s wife. 
Not printed. 

108. The Briton. Trag. by 
Ambrofe Philips. Adted with con- 
ftderable fuccefs at the Theatre 
Royal in Drury-Lanc, 8vo. 1721. 
Whatever was the reception of 
this tragedy, fays Dr. Johnfon, it is 
how negledled ; though ore of 
the fcenes, between Vanoc theBri- 
tilh Prince and Va'ens the Roman 
General, is confefled to be written 
with great dramatic (kill, animated 
by a fpirit truly poetical. 

109. Britons strike home, 
or, The Sailors Rebearfal. A Ballad 
Farce, by Edward Philips, per- 
formed, but without fuccefs, at 
Drury-Lane, 1739. 8vo. 

110. The Broken Heart. 
Tr. by Mr. John Ford. Adted at 
Black-Friers, 4to. 1633. 



nr. The Broken Stockjob- 
bers, or, Work for the Bailiff's. A 
Farce, as lately adted in Exchange- 
Alley, 8vo. 1720. 

112. The Broker rewitch’o. 
Comic Farce of two acts, 8vo. N. 
D. 

113. The Brothers. Com. 
by J. Shirley. Acted at Black - 
Fryars, 1652, 8vo. Scene lies in 
Madrid. 

114. The Brothers. Trag. 
by Dr. Young. Adted at Drury- 
Lane, Svo. 1752. The fcene of 
this play lies in Macedon, and the 
plot from the Hiilorv ot Macedonia 
in the reign of the latt Philip. 
The two characters of Demetrius 
and Perfcus are admirably drawn, 
and their conteli, before their father 
in the third act, perhaps the finelt 
pieces of oratory in the Englilh 
language. But there is one parti- 
cular circumliance relating to this 
play, which does as much honour 
to the heart, as the play itfelf does 
to the abilities of the author, which 
is his having not only given up 
the entire profits of three benefits 
ariftng from it, but alfo even made 
up the amount of them to the fum 
of 1 coo/, and generoufiy bellowed 
it to the nobielt of all purpefes, 
viz. the propagation of the Gofpei 
in foreign parts. 

Theoriginalcompilerof this work 
might haveadded, that the fpeech -s 
of the contending brothers are in 
great meafure tranflations from 
l.ivy, and that the play itfelf was 
but coldly received, being un drama- 
tical in its conduct, and imperfect 
in its cataltrophe. This latier 
defect indeed is acknowledged in 
the Doctor’s own epilogue, which 
was never ufed, the place of 
it being fuppiied by a fample ,f 
Scottilh humour, in which M r . 
Mallet expreflVs himfelf of our 
author and his charity in the 

D 3 following 
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following very delicate terms: 

il A fchcme forfooth to benefit tho 
tf - nation, 

** Some queer odd whin; 0/ pious prc~ 

t 'gotten ! 

** Lord ! talk To, here — the man muft 
u be a widgeon : 

4i Drury may propagate— but not reli- 
“ gion.** 

This plcaf.intry might have fet the 
whole clan of the Mac Gregors on 
a roar, but excited contempt only 
in an Englifh audience, their ears 
till then having efcaped the inl'ult 
of fuch vile ribaldry. Dr. Young 
was much offended by it, nor 
would iiiffer it to be printed at the 
end of his piece. He was fcarce 
lefs angry with Mr. Garrick, at 
whofe infligation it was written, 
as well as delivered to Mrs. Clive, 
whofpokeit in herbroadeft manner, 

1 1 5. The Brothers. A Com. 
by Richard Cumberland, Efq. 
Ached at Covent-Garden, 8vo. 
1769. This play (a promifing 
forerunner of the Welt-Indian) 
was received with no iuconfidera- 
t>le applaufe. 

1 16. Brutus. Trag tranflated 
from Voltaire ; printed in Dr. 
Franklin’s Edition of that author’s 
Works, i2mo. 

1 17. Brutus of Alba, pr, 
The Enchanted Ijrjers. Trag. by 
Nahum Tate. Acted at the Duke’s 
Theatre, 410. 1678. The plan of 
this play is taken from the fourth 
Book of Virgil’s JEneid. 

1 18. Brutus of Alba, or, 
Augujia's Triumph. An Opera. A di- 
ed at the Theatre in Dorfet-Gar- 
dens, 4 to, 1697. The feene of this 
piece lies moftly on the Thames, 
and the plot is taken entirely from 
the laft-mentioned play, and fonte 
of the old dramatic writers. It 
was puldilhed by George Powell 
and John Verbruggen. 

119. Buckram in Armour. 
Ballad Opera, 8vo. This piec$ 



appears to have been adted, but 
the title- page was wanting to the 
only copy we have feen. 

120. The Bugbears. Com. by 
J. Jeffere. This ancient play is 
in MS. in the library of lord Shel- 
burne, and ^appears to be a free 
tranllation from fome Italian 
drama. 

t2i. The Burning ofSodom, 
Trag. by Ralph Radcliff. Not 
printed. 

122. The Burning ofJohw 
Huss. Trag. by Ralph Radcliff. 
Not printed. 

t’3. Bury Fair. Com. by 
Thomas Shad well, 4to, 1689. The 
characters of Old Wit , and Sir Hum- 
phry Noddle in this play, are appa- 
rently borrowed from JuJiice Spnilwit 
and Sir John Noddy, in the duke 
of Newcallle’s Triumphant Widonu, 
and that of La Roche from the 
Prccieujes ridicules of Moliere, In 
the dedication to the earl of Dor- 
fet, the author fays that this play 
“ was written daring eight months 
*< painful ficknefs, wherein all the 
“ feveral days, in which I was able 
“ to write any part of a feene, 
“ amounted not to one month, 
“ except fpme few which were em- 
“ ployed in indifpenfable bufi- 

nefs.” 

124. BpsiRIS, King of Egypt, 
Trag. by Dr. Edward Young, 8vo. 
1719. It appeared with fuccefs on 
the ftage at Drury -Lane, but is 
written in a glaring ambitiousllyle, 
like that which we probably fhould 
have met with in the dramas of 
Statius, had any of them efcaped 
the wreck of Roman literature. 
The haughty meffage fent by 
Ihtjtris to the Perfian Ambajfador 
is copied from that returned by 
the x Ethiopian Prince to Camhyjcs 
in the third book of Herodotus. 
The plot of this play, we believe, 
to be cf the author’s contrivance. 
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The dialogue contains many link- 
ing beauties of fcntiment and de- 
fcription, but is wanting in that 
yower which not only plays with 
imagination, but feizes on the 
heart. Dr. Johnfon fomewhere ob- 
ferves that of Congreve’s three 
comedies, two are ended by means 
of a wedding in a malk. With 
equal juilice we may add, that the 
three tragedies of Dr. Young are 
concluded by fuicides in three 
pairs, Mention and Mandane, A- 
louz.0 and Leonora, Demetrius and 
the Thracian PrinccJ). That our 
poet, who never wanted words, 
was poor in other dramatic llores, 
is evident from this closing repe- 
tition of the molt hackneyd inci- 
dent that occurs in modern tra- 
gedy. “ The dagger anA the 
“ bowl, fays Dryden, are always 
“ at band to butcher a hero, when 
“ a poet wants the brains to fave 
“ him.” 

125. Bussy d’Amrois. Tr. by 
G. Chapman, 410. 1607. ato. 1608. 
4to. 1616. 4to. 1657. This play 
was often prefented at Paul’s, in 
the reign of James I. and after the 
Relioration was revived with fuc- 
cefs at the Theatre Royal. The 
plot of it is taken from the French 
hitlorians in the reign of Henry III. 
of France. 

126. Bussy d’Amboise, his 
Revenge. Trag. by the fame. 
Acted at White-Fryers, 4to. 1613 
and 1641. This play is neither fo 
good a one, nor fo tlric'tly founded 
on truth, as the foregoing, nor was 
it received with fo much applaufs 
upon the llage. By the prologue 
to the edition of 1641, it appears 
that Nat. Field had been celebrated 
in the part of Bujjy tl'AmhoiJ'e ; and, 
by Durfey’s dedication, we' find 
that Hart was equally applauded 
in it. 

127. Bussy d’Ambois, or, 
Hit/band’s Revenge. Trag. by T. 



Durfey. Acted at the Theatre 
Royal, 1691. 4to. This is no 
more than a revival of Chapman’s 
play, with fome improvement on 
the character of Tamyra. Fur the 
intrigue of Bujfy and Tamyra, fee 
Roflet 'i HJloires ‘ Trajii/ues , ‘ Hilt. 
17. p. 3O3. under the feigned 
names of Lefts and Silvie. The 
feene lies at Paris. 

128. The Busy Body. Com. 
by Mrs. Centlivre. Acted at the 
Theatre Royal in Drury-Lane, 4to. 
1 708. This play met with IS iiight 
a reception fiom the players, that 
they even for a time refuted to aft 
it, and when prevailed upson fo to 
do, which was not till towaidsthe 
clofe of the fealbn, Mr. Wilks 
Ihewed fo much contempt for the 
part of Sir George Any, as to throw 
it down on the llage at tehearfal, 
with a declaration, chat no audi- 
ence would endure fuch ftutF. lie 
fuccefs the piece met with, how- 
ever, falfilied thefe prognoliica- 
tions ; and to do juilice to the au- 
thor it mull be confelfed, that al- 
though the language of it is very 
indifferent, and the plot mingled 
with liime improbabilities, yet the 
amufing fprightlinefs of buiinefi', 
and the natural impertinence in the 
character of Marplot, make confi- 
derable amends for the above-men- 
tioned deficiencies, and render it 
even to this hour an entertaining 
and Itandard performance. The 
dumb feene of Sir George with 
Miranda , and the Hiltory of the 
Garden-gate, ate boll borrowed 
from Ben Jonfon’s comedy of the 
Devil's an A/s, 

129. Buthred. Trag. Afled 
at Covent-Garden, 8vo. 1778. 
Buthred (or, as it was called in 
Scotland, B.tie-lhi ead, and in Iie- 
land Butter-bead) is an anonymous 
tragedy, acted four nights to very 
patient audiences. Surely the re- 
ception of iuch pieces is more in- 

D 4 juriuus 
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jurious to managers, than all the 
•abufe that difappoiured authors 
could throw out againft them, it 
is laid, however, to have been the 
work of Mr.Johnltoue, who wrote 
the Reverie, Cbrjf.d, and other 
pieces 'of merit. We relate this 
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hear-fay circumftance, but do not 
believe it. 

150. Buxom Joan. Burletta, 
by Mr. Wiilet. Acted at the Hay- 
Marker, 4to. 1778. Taken from 
the original fong fung in Low for, 

Love. 






I 

c. 



C A 

r.e-a - * h e Ca e a l. As aded in 
A J|_ George-ftreet, 8vo. 1765. 

defpicable performance occa- 
lioned by the apprehenfion ol Mr. 
Wilkes. 

2. The Cadv of Bagdad. 
Com. Opera, of three acts, by 
Abraham Portal, performed at 
Drury-Lanc, 1778. The longs 
only publilhed. This piece had 
no fuccefs. 

3. “ The Tragedie of C/Esar 
“ and PoMPEY, or, Cafar's Re- 
“ vevve. Ailed by the ftudents of 

Trinity College, in Oxford, 4W. 
“ 1607.” 

4. C.ESAR AND PoMPEY. A 
Roman Tragedy, declaring their 
wars, out of whofe events is evided 
this propofition, only a j’jt man is 
a free man. By George Chapman, 
4 to. 1607. 4to. 1631. Ailed at 
the Biack-I'riers. The plot of this 
play is taken from the Roman 
hiftory. Scene Rome and Phar- 
falia. 

5. Ca : .s a r Borgi a, Son to P ope 
Alexander VI. Trag. by Nat. Lee. 
Aded at the Duke’s Theatre, 4to. 
1680. The feene lies in Rome, 
and the plot is built on the hillories 
pi Gui.eiardini and Marina , and 
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Ricaut’s Lives of the Popes. The 
play, like many o;hers by this au-: 
tltor, has great beauties, mingled 
with many llrokes of rant, bombaft, 
and abfurdity, and therefore does 
not now Sand in the lift of ailing 
dramas. It met, however, with 
good fuccefs at firft. 

6. C.esar in Egypt. Trag. 
by C. Cibber. Aded at Drury- 
Lane, 8vo. 1725. Colley Cib- 
ber’s genius, however plcafing in 
comedy, is very far from being 
admired in a tragic call of writing, 
nor is this play even confidered fs 
his tragic mafter-piece. The feene 
of it lies in Alexandria, and the 
plan is borrowed from the Rompce 
of P. Corneille ; but bow far it 
falls (hort of the merit of that ce- 
lebrated author, we fhall leave to 
the judgment of thofe who chufe 
to be at the pains of comparing 
the two pieces. 

7. The Hiftory and Fall ofC A I U S 

Marius. Trag. by T. Otway. 
Aded at the Duke’s Theatre, 410. 
16S0. The feene of this play lies 
at Rome, and the charaders of 
Marius, jun. and Lavinia, are 
taken, and that even in many 
places verbatim, from thofe of 
Romeo 
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Rom to and Juliet. The plot into 
which the ftory of their love is thus 
interwoven, may he found in Plu- 
tarch’s Life of Cains Marius, and 
in Lucan’s Pbarfalia. 

8. Caledon’s Tears, or, 
Wallace. Trap, by G. Nefbit, 
1 2 mo. 1733. This play was print- 
ed at Edinburgh, and is laid in the 
title-page to be collcdted from 
chronicles and records. 

9. Caligula, Emperor of 
Rome. Tr. by J. Crowne. Acted 
at the Theatre Royal, 4to. 1698. 
The feene lies in the Imperial Pa- 
lace in Rome, and the plot is 
taken from Suetonius’s Life of that 
Prince. 

10. Calista. Op. 8vo. 1731. 
dedicated to the dutchefs of 
Queenfbury. In the title-page it is 
laid to be defigned for one of the 
theatres ; but this is hardly proba- 
ble, as it appears to be built en- 
tirely on fomc fcandalous reports 
of the times. 

11. Calisto, or, 7 be Chafe 
Nymph. A Mafque, by J. Crowne, 
4to. 1675. It was written by com- 
mand of king James II’s queen, 
and was oftentimes performed at 
court by perfons of great quality. 
It has fongs between the acts. 
The feene lies in Arcadia ; the 
duration of it an artificial they ; and 
the plot is founded on Ovid’s Me- 
tamorphofes. Lib. ii. Fab. 5, 6. 
It is dedicated to Lady Mary, af- 
terwards queen to William III. 
who, together with the princefs, 
afterwards queen Anne, the duke 
of Monmouth, See, performed and 
danced in it. 

12. Calypso and Telema- 
chus. Opera, by John Hughes, 
Efq; 8vo. 1712. performed at the 
Queen’s Theatre in the Hay- 
Market. The mufic compofed by 
Mr. Galliard. This opera was an 
eflay for the improvement of thea- 
trical mufic in the Englilh lan- 



guage, after the model of the Ita- 
lians. The ftory on which it is 
founded, isin Homer, and improved 
in the adventures of Telemachus 
by the archbilhop of Cambray. 
Our author has changed fome in- 
cidents, and added the character 
of Proteus, to give it the greater 
variety. 

13. Calypso. Mafque, 8vo. 
1778. Printed in a volume of 
Poems, intituled, “ Mifcellaneous 
“ Poems, confilling of Elegies, 
“ Odes, Paftorals, Sic.” publiflted 
by Newberry. 

14. Calypso. An Opera, by 
R : chard Cumberland. Adted at 
Covent-Garden, 8vo. 177(7. The 
adventures of Telemachus', in dif- 
ferent lhapes, have already fur- 
feited the world. Opera, mafque, 
and tragedy, have all maintained 
this hero in a languilhing kind 
of exiftence. Mr. Cumberland 
has been more merciful. He con- 
trived to give him as little pain as 
pofiible, by procuring him almoll 
inllantaneous damnation. 

15. The Camp. Dram. Enter- 
tainment, by Richard Brinfley 
Sheridan. Adted at Drury-Lane, 
1778. Though the feenery of this 
after-piece is uncommonly various 
and charadteriltic, yet the drama 
itfelf mull be allowed to poflels a 
Hill higher degree of merit. All 
the Ihifts, impofitions, diftreiles, 
intrigues, manoeuvres, &c. pecu- 
liar to a camp, are deferibed in the 
dialogue, or exhibited in the dumb 
ihow of Mr. Sheridan’s perfor- 
mance, which, throughout two 
feafons, was a confiderable fa- 
vourite with the publick, being 
well attended, while the plays of 
Shakfpeare were acting to almoft 
empty benches. Such is the fuc- 
cefs of comic novelty, efpecialiy 
when produced by a hand fo maf- 
terly as that of our author, aililled 
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by the labours of the firft fcene- 
painter in Europe, the extent of 
whofe (kill was difplayed in a moll 
perfedl reprefentation of tlfe late 
encampment at Cox-Heath. 

16. Cambyses, King of P trfta. 
Play in old metre, by Thomas 
Prefton, 4to. without a date. Its 
Tunning title is, A Comedie of King 
Cambifes ; and its fuller one as fol- 
lows : “ A lamentable tragedy full 
“ of pleafant mirth, containing the 
“ Life of Cambifes, King of Perfia, 
“ from the beginning of his king- 
“ dome unto his death ; his one 
“ good deed of execution, af- 
“ ter the many wicked deeds 
“ and.tyranous murders commit- 
“ ted by and through him. And 
“ laft of all, his odious death, 
‘ by God’s juo’gment appointed, 
“ done in fuch order as followcth.” 
The (lory is taken from Herodotus 
andjullin. 

17. Cambyses, K'ng if Perfia, 
Trag. by Elkanah Settle. Atkd 
at the Duke’s Theatre, 4to. 1671. 
This play is on the fame llory with 
the foregoing, and is written in 
heroic verfe. The feene lies in 
Suza, and Cambyfes’ camp near 
the walls of Suza. In a peft- 
fciipt, the author acknowledges 
that his fellow-lludent had feme 
hand in the beginning of this 
tragedy, but dying fix months 
before the finilhing of the play, 
he did not fee two ails completed, 
and that not fixty lines of his re- 
mained. 

18. Camilla. An Opera, by 
Owen Mac Swiny ; firll performed 
at the Theatre Royal in Drury- 
Lane, and afterwards in the Hay- 
Market, 410. 1706. 

19. The Campaigners, or, 
Pltalant Adventures at Krvjpls. Com . 
by T. Durfey, 410. 1698. Part of 
the plot is taken from a novel 
Called Female Faljhood. Sicne Bruf- 
fels. Time thirty-five hours. Pre- 



fixed to this play is, “ A familiar 
“ Preface upon a late reformer of 
“ the ftage [Collier]. Ending with 
“ a fatyrical fable of the Dog and 
“ the Otter.” 

20. Candlemas-Day, or. The 
Killing of the Children of Ifrael } by 
Jhan Parfre, written in 1512. 
Printed from a copy in the Bodleian 
library, in Hawkins’s Origin of the 
Drama, vol. I. 8vo. 1773. In the 
preceding year (i. e. 1511, as 
Mr. Hawkins obferves), “ we learn 
“ from the prologue to this piece, 
“ the players had rpprefented 7 he 
“ Appearance of the Angels to the 
“ Shepherds , and The Adoration of 
“ the Eaficrn Sages j a fubjedt very 
“ fufceptible of poetical orna- 
“ ment, and the writer promifes 
“ to entertain the publick, in the 
“ next year, with The Dijputation 
** among the Defiers : but we do not 
“ find that either of thefe pieces 
“ has been preferved- 

“ In this rude play, the Hebrew 
“ foldiers fwear by Mahound, or 
“ Mahomet, who was not born till 
“ fix hundred years alter : Herod’* 
“ meflenger is named IFathin, and 
“ the knights are diredted to walk 
“ about the flage, while Mary and 
“ the infant are conveyed into 
“ Egypt. Yet, notwithftanding 
“ thefe abfurdities, there is fome 
“ kind of fpirit in the charafter of 
“ Herod ; and the author (one can 
“ hardly fay, the poet) feems to 
“ have difiinguilhed his fpeeches 
“ by a peculiar elevation of lan- 
“ guage- 

To thefe obfervations of Mr, 
Hawkins we may add, that in this 
my fiery of the Mafiacre of the Holy In- 
nocents, which is part of the fubjedt 
of a facred drama given by the Eng- 
lilh Fathers at the famous council^of 
Confiance,in the year 1417, alow 
buffoon of Herod’s court is intro- 
duced, defiring of his lord to be 
dubbed a knight, that he may be 
properly 
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properly qualified to go on the ad- 
venture of killing the mothers of 
the children of Bethlehem. This 
tragical bufinefs is treated with the 
moll ridiculous levity. The good 
women of Bethlehem attack our 
knight-errant with their fpinning- 
wheels, break his head with their 
diltaffs, abufe him as a coward 
and a difgrace to chivalry, and 
fend him home to Herod with 
much ignominy. It is certain, 
that our ancedors intended no fort 
of impiety by thefe monflrous and 
unnatural mixtures. Neither the 
writers nor the fpedtators (fays Mr. 
Warton) faw the impropriety, nor 
paid a feparate attention to the 
comic and the ferious part of thefe 
moiley feenes ; at lead they were 
perfuaded, that the folemnity of 
the fubjedt covered or excufed all 
incongruities. 

21. The Canterbury 
Guests, or, A Bargain Broken. 
Com. by E. Ravenfcroft. Adted 
at the Theatre Royal, 410. 1695. 
This is a very indifferent play, and 
met with very indifferent fuccefs. 
geene Canterbury. 

22. The Capricious Lo- 
vers. Com. by Mr. Odingfells. 
Adted at LincolnVInnrFields 
Theatre, 1726. 8vo. 

23. The Capricious Lo- 
vers. Com. Op. by Robert Lloyd. 
Acted at Drury-Lane, 8vo. 1764. 
The mufic by Mr. Rufh. The 
ground work of this piece is the 
Caprices d' Amour, ou Ninette a 
Cour , by Favart. 

24. The Captain. Com. by 
Beaumont and Fletcher, Fol, 1647. 
This is far from one of the moll 
capital pieces of thefe united au- 
thors, and is now never performed. 

25. The Comedie of Cap- 
tain Mario; by Stephen Gof- 
fon. This was never printed. 

26. Captain 0 ‘Blunder, or, 
yi t bra ce Irjbman . Farce, by Tho. 



Sheridan. Dublin, i2mo. about 
1748. This farce has always met 
with great approbation in Ireland, 
on account of the favourable light 
in which the Irifh gentleman, not- 
withllanding all his abfurdities and 
frequently forced blunders, Hill 
appears to Hand. One of the 
principal, and indeed mod enter- 
taining ffenes in it, is borrowed 
from the Sieur Pourceaugnac of 
Moliere. It was written by Mr, > 
Sheridan when a mere boy at Col- 
lege : but the original copy being 
loft, it was fupplied from the me- 
mory of the actors, who added and 
altered in fuch a manner, that 
hardly any part of the original 
compofition now remains. 

27. The Captive. Com. Op. 
by Ifaac Bickeritaffe. Acted at the 
Hay-Market, 8vo. 1769. This is 
taken from the comic feenes of 
Don Sebaftian. It was let to mufic 
by C. Dibden, but was not adted 
with much applaufe. 

28. The Captive Princess. 
Trag. by Dr. Smith. Not adted 
or printed. See the account of 
the Author. 

29. The Captives. Trag. by 

John Gay. Acted at Drury-Lane, 
8vo. 1723. Mr. Vidtor gives the 
following anecdote relative to this 
play: Mr. Gay “ had interell 

“ enough with the late queen 
“ Caroline, then princels of Wales, 

“ to excite her royal highnefs’s 
“ curiofity to hear the author read 
“ his play to her at Leicefter- 
“ 'Houfe. The day was fixed, and 
“ Mr. Gay was commanded to at- 
“ tend. He waited fome time in 
“ a prefence-chamber with his 
“ play in his hand ; but being a 
“ very model! man, and unequal 
“ to the ttial he was going to, 

“ when the door ot the drawing- 
“ room, where the princefs fat wi:|i 
“ her ladies, was opened for his 
“ entrance, he was fo much con- 

“ fufed 
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“ fufed and concerned about mak- 
“ ing his proper obeifance, that 
“ he did not fee a low footflool 
“ that happened to be near him, 
“ and Humbling over it, he fell 
“ againft a large fltreen, which he 
“ overfet, and threw the ladies into 
“ no fmal! diforder.” 

30. The Captives. Com. 
tranllated from Plautus, by Richard 
Warner, Svo. 

31. The Capuchin. Com. by 
Samuel Foote. Acted at the Hay- 
Market, Svo. 17-/8. This was an 
alteration of The Trip to Calais, and 
was aided in 1776. 

32. Caractacus. A dramatic 
Poem, by Mr Mafon, 4to. and 
8vo. 1739. This piece is written 
after the manner of the Greek 
tragedy, with odes and chorufes, 
and was never intended for the 
Englilh llage. In the clofet, how- 
ever, it mull always give ineffable 
delight to every mind Capable of 
judgment, as it lays the ftrongeft 
claim to immortality, and is one 
among a few inftances that poeti- 
cal genius is fo far from its decline 
at this time in thefe realms, that 
we have writers now living, fome 
of whofe works no Eritilh bard 
whatfnever, Shakfpeare, Spencer, 
and Miltop not excepted, would 
have reafon to b'.ufa at being re- 
puted the author of. 

33. Caractacus, Dramatic 
Poem, by W. Mafon. Added at 
Covent-Garden, Svo. 5776. This 
alteration was made by the author, 
and was received with applaufe. 

34. The Cardinal. Tr. by 
Ja. Shirley, Svo. 1652. Adted in 
Black-Friers. Scene Navarre. 

3;. The Car ei.i-.ss Huska nd. 
Com. by C. Cibber. Added at 
the Theatre Royal, 4to. 1704. 
This comedy contains, perhaps, 
the mo(l elegant dialogue, and the 
mod perfect knowledge of the 
manners of perfbns in real high 



life, extant in any dramatic piece 
that has yet appeared in any lan- 
guage whatever. Yet fuch is the 
natural malevolence of mankind, 
and fuch our unwillingnefs to be- 
flow praife, at leaft on the living, 
that Mr. Cibber’s contemporaries 
would not allow him to have been 
the author of it; fome attributing 
it to the duke of Argyle, to whom 
it was dedicated, fome to Mr. De- 
foe, fome to Mr. Maynvvaring, &c. 
As, however, during a long courfe 
of years, in which it has conllantly 
been performed with the greatell 
fuccefs, no claim has been laid to 
any part of it, we furely may pay 
the deierved tribute of praife to 
him who by this prefeription 
Hands as the undoubted author of 
the whole, and to whom the Eng- 
lilh ftage is to this hour greatly 
obliged for a very confiderable 
lhare of its comic entertainments 
during the courfe of every feafon. 
When Mr. Cibber had written 
two adds of this play, he fays, 
he threw them afide in defpair of 
meeting with a performer capa- 
ble of doing juldice to the character 
of Lady Bttty Mcdijb , owing to 
the ill llate of health of Mrs. Ver- 
bruggen, and Mrs. Bracegirdle be- 
ing engaged at another theatre. In 
this llate of fufpence, Mrs. Old- 
field, whofe talents the author had 
but an indifferent opinion of, ex- 
hibited excellences which he had 
no expeddation of feeing, and 
which encouraged him to complete 
his work. Near forty years after the 
reprefentation of this comedy, he 
fays, “ Whatever favourable recep- 
“ tion it met with, it would be un- 
“ juft in me not to place a large 
“ fhare of it to the account of Mrs. 
“ O df.cld ; not only from the un- 
“ common excellence of her ac- 
“ tion, but even from her per- 
Tonal manner of converging. 
“ There are many fentiments in 

“ ;he 
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the charafter of Lady Betty Mo- 
“ dijb, that I may almoft fay were 
“ originally her own, or only 
“ dreffed with a little more care 
«* than when they negligently fell 

from her lively humour: had 
“ her birth placed her in a higher 
“ rank of life, Ihe had certainly 
“ appeared, in reality, what in this 
•* play fhe only excellently afted, 
“ an agreeably gay woman of 
“ quality, a little too confcious of 
“ her natural attraftions.” (Apol. 
p. 349.) 

36. The Careless Lovers. 
Com. by Edward Raven fcroft. 
This play was written after the 
time that Dryden had attacked our 
author’s Mamamouchi, and there- 
fore in the epiftle and prologue he 
has endeavoured to revenge his 
caufe, by an attack on Dryden’s 
Almanxor and his Love in a Nun- 
nery. And retorting back on him 
the charge of plagiarifin, which, 
notwithftanding what Mr. Ravenf- 
croft fays in his prologue, he is 
far from being clear of in regard 
to this very piece, as the Iham 
feene in the fourth aft, where Mrs. 
Breedwell and Clapham bring in 
their children, and challenge mar- 
riage of the lord de Bnattado, is 
apparently ftolen from Moliere’s 
M. de Pource/tttgitac, Aft 2. Scene 
7. and 8. Whatfoever of that 
comedy moreover the author had 
not before made ufe of in his Ma- 
mamouchi, he has tranfplanted into 
this piece, which was afted at the 
duke’s Theatre, 4to. 1673. Jn 
the epiftle to the reader, the au- 
thor fays “ that it was written ac 
“ the deftre of the young men of 
“ the ftage, and given them for 
“ a lenten play ; they alked it not 
“ above a .week before Shrove 
“ Tuefday. In three days time 
“ the three firft afls were made, 
“ tranferibed, and delivered to them 
“ to write out in parts. The two 
“ lull afls took me up juft fo 



“ much time : one week com- 
“ pleated it.” 

37. The Careless Shep- 
herd. A Paftoral. I never faw 
this piece, but it is in all the Ca- 
talogues without either author’s 
name or date. 

38. The CarelessShepher- 
Dess. A Paftoral Tragi-Com. 
by Thomas Goffe, 410. 1636. This 
play was ailed before the king 
and queen at Salifoury Court. The 
feene lies in Arcadia. It has 
however a preludium, whofe feene 
is placed in S ililbury Court ; and 
to the play is annexed a cata- 
logue, extremely defeflive and er- 
roneous however throughout, of 
all the dramas which had before 
that time been printed in the Eng- 
lilh language. 

39. The Cares op Love, or, 
A Night's Adventure . A Com. by 
A. Caves. Afted at Lincoln’s- 
Inn-Fields, 4to. 1703. Dedica- 
ted to Sir William Read the Ocu- 
lift. The Prologue written and 
fpoken by Mr. Booth. 

40. The Carnival. Com. 
by Thomas Porter. Afted at the 
Theatre Royal, 4to. 1664. Scene 
Sevil. 

41. The Carth acini an. C. 
tranflated from Plautus, by Rich. 
Warner, Efq; 8vo. 

42. Cartouche, or, Tit Rob- 
bers. Anonym. Svo. a comedy. 
This is a tranflation from the 
French, and was afted at the Thea- 
tre In I.incoln's-Inn-Fields, Svo. 
1722. The plot is founded on 
fome pares of the life of Cartouche, 
the celebrated French highway- 
man. 

43. The Case is alter’d. 
Com. by Ben Jonfon. Afted by 
the children ot the Black Friers, 
4to. 1609. This is not one of 
the mod celebrated of this author’s 
works, nor is it at this time ever 
afted. It is partly borrowed from 

Plautus, 
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Plautus, as will be apparent on a 
corrparifon or feveral fcenes in it 
with the Aulularia and C apt mi of 
that author. 

44. The Casket. Com. tranf- 
lated from Plautus, by Richard 
Warner, I'.fq; 8vo. 

45. Cassandra, or, The Vir- 
gin Prophctefs. Opera. A died at 
the Theatre Royal, 4W. 1692. 

46. Cataline, his Conspi- 
racy. Trag. by Ben Jonfon, 
4to. 1611. This play has great 
merit, but is too declamatory for 
the prefent dramatic talle. Jon- 
fon has in this, as in almoft all his 
works, made great ufe of the An- 
cients. His Sylla's Gholl, at the 
opening of this play, is an evi- 
dent copy from that of Tantalus 
at the beginning of Seneca’s 7 Z>y- 
efies, and much is alfo tranflated 
from Salluft through the courfe of 
the piece. For the plot, fee Salluft, 
Plutarch’s life of Cicero, and L. 
A. Flcrus. Scene in Rome. 

47. Cataline, or, Rome P re- 
fer vcd. Trag. tranflated from Vol- 
taire. Printed in Dr. Franklin’s 
tranflation, nmo. 

48. Cataline’s Conspira- 
cies. By Stephen Goflon. This 
piece was never printed. 

49. Catharine and Petru- 
chio. Farce, by David Garrick 
Efq. Adted at Drury-Lane, 8vo. 
1756. This is nothing more than 
an alteration of Shakfpeare’s Ta- 
ming op' the Sbrcnv, by inverting and 
tranfpofing different parts of it, 
rejecting the fuperfluous fcenes, 
and reducing the whole into a 
tegular piece of three adls. But 
the judgment wherewith this is 
executed, and the valuable ufe 
that the author has made of Shakf- 
peare, whom he has neither de- 
viated from, nor added to, does 
great honour to his underftanding 
and knowledge of theatrical con- 
dudl, and has rendered a comedy, 
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which, from the many abfurditte# 
mingled with its numerous beau- 
ties, had long been thrown ufide, 
one of the mod entertaining of 
the fetites pieces on the prefent adf- 
ing .iff. 

50. Cato. Trag. by J. Ad- 
difon. A. ted at Drury-Lane, 4to. 
1712. This play was performed 
eighteen times during its firlf run, 
is uflrered into notice by eight 
complimentary copies of verfes to 
the author, among which, one by 
Sir Richard Steele leads up the 
van, befides a prologue by Mr.. 
Pope, and an epilogue by Dr. 
Garth, and has ever fince been fo 
univerfally admired, that it ap- 
pears totally unneceflary to add 
any thing further in its commen- 
dation. As to its faults, if fuch 
it has, the contemporary critics 
have fuffidently endeavoured to 
point them out. It may not, how- 
ever, be impertinent to cbferve 
in this place, that the beauties of 
poetry and the fpirit of liberty 
which Ihine through the whole, 
fcarcely more than compenfate for 
its want of pathos , and the defi- 
ciency of dramatic bufinefs. It 
cannot, however, furely be thought 
an ill compliment to the author, 
to confefs, that although as a 
play it may have many fuperiors, 
yet it mull ever be allowed to 
lland foremoft in the lift of our 
dramatic poems. The llory is 
founded on hiftory, and the feene 
lies through the whole piece in 
the governor’s palace at Utica. 
Of a work fo much read, it is dif- 
ficult (as Dr. Johrfon obferves) 
to fay any thing new. About 
things on which ihe public thinks 
long, it commonly attains to think 
right ; and of Cato it has not been 
unjuftly determined, that it is ra- 
ther a poem in dialogue than a 
drama, rather a fucceflion of juft 
fentiments in elegant language. 
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than a reprefentation of natural 
affe&ions, or of any ftate proba- 
ble or polfible in human life. No- 
thing here excites or alfuages 
emotion ; here is no magical pow- 
er of railing phantallic terror and 
wild anxiety. The events are ex- 
pected without folicitude, and are 
remembered without joy or for- 
row. Of the agents we have no 
care. Cato is a being above our 
folicitude ; a man of whom the 
gods take care, and whom we 
leave to their care with heedlefs 
confidence. To the reft neither 
gods nor men can have much at- 
tention ; for there is not one 
amongft them that ftrongly at- 
tracts either atfeCtion or efteem. 
But they are made the vehicles of 
fuch fentiments and fuch expref- 
fton, that there is fcarccly a fcene 
in the play which the reader does 
aiot with to imprefs upon his me- 
mory. See alfo the remarksof Den- 
* nis, as quoted by Dr. Johnfon in 
his life of Addifon. 

ci. Cato. Trag. by J. Ozell. 
ACted at the Theatre in Lincoln’s- 
Inn Fields, nmo. 1716. This is 
only a tranflation from a French 
play of the fame title, by M. 
Defchamps, to which is added, a 
parallel between that play and the 
laft mentioned one of Mr. Addi- 
fon’s. Prefixed to it is an addrefs 
to count de Volkra, the imperial 
ambaflador, reprefenting the au- 
thor’s ill fuccefs on his third night, 
owing to the preparations then 
making for a mafquerade, given 
by his excellency on the arch- 
duke’s birth. 

52. Cato of Utica. Trag. 
tranflated from Des Champs, nmo. 
1716. This is different from 
Ozell’s tranflation, and does not 
appear to have been aCled. 

53. The Cave of Idra. T. 
by Henry Jones. This was left 
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unfinifhed by the author. See S Vht 
Heroine of the Cave. 

54. The Tragic Comedye of Ce* 
LEstina, wherein are difeourfed in 
mo/} pie af ant fiyle many philofopbicall 
fentences and advertifements, very no- 
cejfatye foryounge gentlemen , and dif- 
cover inge the Jleigbts of treacherous 
fervants , and the J'ubtle cariages of 
filthye baivdes. This title is enter- 
ed on the books of the Stationers’ 
Company, October 5, 1598, by 
William Afpley, but whether 
printed or not, 1 am unable to 
fay. 

55. Celestin a, or, TheSpaniJb 
Bawd. C. 1 708. This was writ- 
ten originally in Spanifh, by Don 
Mateo Aleman, one of the molt 
celebrated dramatic authors of 
that nation, in twenty-one aCls, 
and was tranflated above an hun- 
dred years ago, at the end of 
Gufman de Alfarache, The Spanijb 
Rogue, in the fecond volume of 
the new tranflation, it is reduced 
to five aCls. 

56. Cekia, or. The Suppos'd 
Daughter. Trag. 8vo. 1752. This 
is no more than a literal profe 
tranflation of the tragedy of Cenie, 
by Grafigni, from which Dr. Fran- 
cis borrowed the defign of his Eu- 
genia , which made its appearance 
this fame year. 

57. Cephalus and Procris. 
Dramatic Mafque. With a pan- 
tomime Interlude, called Harle- 
quin Grand Folgi. ACled at Drury - 
Lane, 8vo. 1733. 

38. Chabot, Admiral of 
France, bv George Chapman and 
James Shirley. ACled at Drury- 
Lane, 4to. 1639. The flory of it 
is taken from the French Hiflo- 
rians, in their account of the reign 
of Francis I. 

59. A Challenge at Tilt 
at a Marriace. A Mafque, 
by Ben jonfon. Fol. 1640. 

6i. Chal- 
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60 . CHALLENGE FOR BEAU- 
tt. Tragi-Com. by Thomas Hey- 
wood, 410. 1636. Afled in Black- 
Friers and the Globe. Scene Por- 
tugal. 

• 61. TheCiiambermaid. Bal- 
lad Opera, of one aft, by Edward 
Philips, performed at the Theatre 
Royal in Drury-Lane, 1730, 8vo. 
Taken from the Village Opera., by 
C. Johnfon. 

62. The Chances. Com. by 
Beaumont and Fletcher. Fol. 1647. 
The plot of this play'is taken from 
a Novel of Cervantes, called the 
-Lady Cornelia, amongft the col- 
leftion of Novels in 6 vols. i2mo. 
which I mentioned before. The 
feene lies in Bologna. 

63. The Chances. Com. by 
the duke of Buckingham. Afted 
at the Theatre Royal, 4to. 1682. 
This is only the preceding play 
altered and amended. It has been 
frequently performed with great 
applaufe, and indeed the valt va- 
riety of bufinefs and hurry of in- 
trigue, which is happily produced 
by the confufion ot miltaking two 
charadlers fo extremely different 
as thofe of the Conjlantias, cannot 
avoid keeping up the attention of 
an audience, and making the piece 
appear, if one may fo term it, en- 
tirely alive. Yet notwithllanding 
the alterations made in it firft by 
the duke, and fince that in the 
preparing it for fome Hill later re- 
presentations, there runs a degree 
of indelicacy through a few feenes, 
and a libertinifm through the 
whole character of Don ‘John, 
which, to the honour of the pre- 
fent age be it recorded, have for 
many years pad, experienced a 
very lingular difapprobation, when- 
ever they have been attempted to 
be obtruded on the public. 

64. The Chances. C. with 
alterations, by David Garrick Efq. 
Aded at Drury-Lane, 8vo. 1773. 

a 



65. TheChanceofCroivnes. 
A play, by Edward Howard, en- 
tered on the books of the Stationers’ 
Company, but not printed. 

66. Changes, or. Love in a 
Maze. Com. by James Shirley. 
Aded at the private houfe Salif- 
bury-Court, 4to. 1632. Scene 
London. This play met with con- 
iiderable fuccefs, not only during 
the author’s life, but for a long 
time after. A feene in the firlt 
adl, where Goldfivorth, on examin- 
ing his two daughters, finds them 
both in love with the fame per- 
fon, has been made ufeof, although 
indeed confiderably improved, by 
Dryden in his Maiden £>ucen. 

67. The Changeling. T. 
by Thomas Middleton, 410. 1653, 
4to. 1668. Rowley joined with 
our author in this play, which 
met with very great fuccefs. The 
feene is Alicant, and the princi- 
pal foundation of the plot may be 
found in the ftory of JUJemero and 
Beatrice Joanna, in Reynolds’s God’s 
Revenge againjl Murder, book i. 
ch. viii. 

68. The Changung. Com. 
by Matthew Heywood. See vol. 
I. p. 219. 

69. The Chaplet. A mufi- 
cal Entertainment, by Mofes Men- 
dez, "8vo. 1749. Aded at Drury- 
Lane. This piece had a con- 
fiderable run, and Bill Bands in 
a very favourite light among 
our mufical dramatic entertain- 
ments. The poetry of it, on the 
whole, if not great, at leaf!: de- 
ferves the praife of (being very 
pleafing, and will, perhaps, give 
pleafure where works of more ef- 
fential merit may meet with a lefs 
kind reception. 

70. The Chapter of Acci- 
dents. Com. by Mifs Lee. Ad- 
ed at the Hay-Market, 8vo. 1780. 
This play, which is built on Dide- 
rot's Pcre de Familic, without be- 
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ing a fervile copy, poffeffes con- 
fid er able merit, and was afted 
with much applaufe. 

71. Charles VIII. of 
France, or, The Invrfiim of Na- 
ples by tbc French. An Hillorical 
Play, by J. Crowne. A£led at the 
duke of York’s Theatre, 4to. 167a. 
The plot of this play is taken 
from Guicciardini , and fome of the 
French Hillorians. Scene Naples. 
It is written in heroic veri’e, and is 
perhaps one of the moll linking 
inftanceS of the infatiable turn' of 
i'atire which prevailed with the 
celebrated earl of Rocheller, who, 
notwithilanding the compliment 
paid him by the writer, in dedi- 
cating this play to him, could not 
avoid ridiculing the piece and its 
author, in his imitation of the third 
of Boileau's fatires, in which he 
even mentions Mr. Crowne and 
his play by name, quotes a pe- 
culiar paflage from it, and in a 
remark upon it points it out to 
that cenfure which otherwife it 
might perhaps have efcaped. 

72. Charlotte, or, OncTbou- 
Jdnd Seven Hundred and Severny- three. 
A Play, 8vo. 177$. 

73. The Charitaele Asso- 
ciation. Com. of two adls, by 
Henry Brooke, Efq. 8vo. 1778. 
Not adled. The fcene York. 

74. A Chaste Maid in 
Cheapside. Com. by Thomas 
Middleton. Adled at the Swan 
on the Bank- fide, by the Lady 
Elizabeth’s fervants, 4to. 1630. 

75. The Chaste Woman a- 
Gai.vst her Will. Com. This 
piece was advertifed with others at 
the end of Wit and Drollery , 1 2 mo. 

e 1661. as then printing. It feems, 
however, to have been fupprdTed. 

76 Chaucer’s Melibee. C. 
by Ralph Radclilf. Not printed. 

77. The Cheat. Com. tranf- 
lated from Plautus, by Richard 
Warner, Efq. 8vo. 

. Vol. 1 L 



7S. The Cheater Cheated' 
Interlude, 410. No date. Thia 
piece is printed with lome others, 
attributed to Robert Cox, Come- 
dian. 

79. The Cheats. Coro, by 
John Wilfon, written in the year 
1662. 410. 1663. 4to. 1671. This 
play met with general approba- 
tion ; notwithilanding which, the 
author’s modelty induced him to 
make an apology for its faults, in 
a preface to the earlier editions. 
To the fourth edition, which was 
in 1673, there is the addition of a 
new fong. 

80. The Cheats opScapin. 
A farce, by T. Otway, 4to. 1677, 
This farce is printed at the end 
of the tragedy of Titus and Berenice , 
which con lifts only of three adls, 
and was probably intended to be 
performed with it in the fame 
manner as we ' have lately feea 
fome pieces of irregular length de- 
flined for a joint performance. It 
is not much more than a trnnfla- 
tion of Moliere’s Fouberies de Scapin ; 
the plot of which, moreover, ia 
borrowed from the Fhornio of 
Terence. The fcene Dover. 

81. The Cheats of Scapin. 
Com. by Ozell. This is only the 
ablolute tranflation of Moliere’s 
play, was never adled, but is print- 
ed among the reft of Ozell’s tranf- 
lations from that author. 

82. TheChelsia Pensioner. 
Com. Opera', by C. Dibden. AS- 
ed at Covent-Garden, 8vo. 1779. 
The hint of this piece is taken 
from the llory of Belifarius. 

83. The Cheshire Comics. 
Com. by S. Jobnfon, 1730. This 
piece, written by the author of 
Hurtolhrunsbo , is, like that, full of 
madnefs and abfurdity, yet, like 
that, has in it many ilrokes of 
wonderful imagination. I believe 
it has not been printed. 

£ 84. Tji$ 
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84. The Cheshire Hun- 
tress, and The old Fox caught at 
laft. Dramatic Tale, 8vo. 1740. 

85, Chester Whitsun 
Plays. MS. Harl. 1013. in the 
Britifh Muieum. Thefe myfteries 
are faid (perhaps truly) to have 
been written and exhibited in 1328, 
but the Harlcian MS. represents 
t ieni as they were played in 1600. 
There is a better copy of the fame 
tollertion in the Bod!. Lib. E. N. 
it?, tranferibed by one William 
Bedford, t6c+, but even in that 
we fee (fa^s Mr. Tyrwhitt) but 
fmal! remains of the original dic- 
tion and orthography. Among 
the MSS. Harl. 2124 and 2125 
are like wife two other copies. 
Thefe dramas are taken from both 
the Old and New Teflament, 
though abundantly difguifed by 

■buffoonery. The different trading 
companies of Chefler were em- 
ployed three days in the repre- 
sentation of them. 

• • The Fall of Lucifer by the Tan- 
ners. The Creation by the Drapers. 
The Deluge by the Dyers. Abraham , 
AhdcbiJ'edak , and Lot , by the Bar- 
bers. Moiety Balai, and Balaam, 

. by the Cappers. The Salutation 
and NalPvity by the Wrightes. The 
Shepherds feeding tbeir Jlockt by night 
by the Painters and Glafters. The 
three Kingt by the Vintners. The 
Oblation of the three Kings by the 
Mercers. The killing of the Inno- 
cents by the Goldfmiths. The Pu- 
rification by the Blackfmiths. The 
Temptation by the Butchers. The 
laft Supper by the Bakers. The 
Blind Men and Lazarus by the 
Glovers, fefus and the Lepers by 
the Corvefarys, Chrifi’s Pajpon by 
the Bowyers, Fletchers, and Iron- 
mongers. Defeat into Hell by the 
Cooks and Innkeepers. The Re- 
funefiiin by the Skinners. The Af- 
ceefion by the Taylors. The E led ion 
of St. Matthias, Sending of the Holy 
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Ghofl , Sec. by the Filh mongers'. 
Antichrift bv the Clothiers. Day 
of Judgment by the Webflers. The 
reader perhaps will fmile at fome 
of thefe COMBINATIONS. 

In one of thefe Adam and Eve 
are exhibited on the ftage naked, 
and converting about their naked - 
nefs. This very pertinently intro- 
duces the next feene, in which they 
have coveiings of fig-leaves. Soex- 
traordinary a fpe&acle was beheld 
by a numerous aliembly of both 
fexes with great compolure: they 
had the authority of feripture for 
fuch a reprefentation, and they 
gave matters juft as they found 
them in the third chapter of Ge- 
nefis. It would have been abfo- 
luie herefy to have departed from 
the facred text in peifonating the 
primitive appearance of our firft 
parents, whom the fpeflators fo 
nearly refembled in funplicity : 
and if this had not been the cafe, 
the dramatifts were ignorant what 
to rejed and what to retain. 

The following is the fubftanoe 
and order of the former part of 
the play. God enters creating the 
world: he breathes life into Adam, 
leads him into l’aradife, and opens 
his fide while fleeping. Adam 
and Eve appear naked and nut 
ajhamed, and the old ferpent enters 
lamenting his fall. He converfes 
with Eve. She eats of the tor- 
bidden frnit, and gives part to 
Adam. They propofe, according 
to the flage dtreflion, to make 
themfelves fubligacula a foliis quibus 
trgamus pudenda. Caver their 
nakednefs with leaves, and con- 
verfe with God. God’s curfe. 
The ferpent exit hilling. They s 
are driven from Paradife by four 
Angels, and the cherubim with a 
flaming fword. Adam appears 
digging the ground, and Evefpin- 
ning. Their children Cain and 
Abel enter. .The former kills 

hit 
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}*is brother. Adam’s lamentation, tinfel trappings to the Muff, thjf 
Cain Is banllhed, &c. collly garnilli to the dilh of publid 

86. The Chim/era. Com. by tafle; and on the recommendation 

T. Odell. Adled at Lincoln's- Inn of Mr. Denoyer, fenior, engaged 
Fields, 8vo. 17*1. The date and Mr. Noverre himfelf, a Swtfs°by 
title of this piece afc fufHciene to biyh, in theirfervice, and, as they 
point out the defign of it, which were well convinced of his abili- 
was to expofe the follies and ab- ties, gave him a plenipotentiary 
furdities that mankind were drawn commillion to employ whom he 
into by the epidemical madnefs of pleafed under him. This engage- 
that extraordinary year* ment with Mr. Noverre, however; 

87. TheChinese Festivai. was entered into lor.g before the 
A Ballet or grand Entertainment declaration of war with France; 
of Dancing, compofed by Mr. But the time neceflarily employed 
Koverre, 1755. This entertain- in procuring 1 fufficient troop td 
ment, being not in itfelf in any execute a plan fo extenfive ar.d 
refpeft dramatic, could not pro- magnificent as was propofcd, which 
perlv claim a place in this work, was to confift of upwards of an 
Or indeed be thought deferving of hundred perfons, and thcfe to be 
any mention, was it not for its colleiled from the different parts 
having been the caufe of an extra- of the world, fome being Italians, 
Ordinary incident in theatrical fome Germans, fome Swifs, and. 
hillory, which is one proof among fome few (but thefe by much the 
many, how far an unrcafonable fmallelt number) Frenchmen, tc^ 
prejudice, excited by the molt tri- gether with their refpe&ive voyages 
vial apparent caufe, may mifguide to London, the time taken up in 
public judgment, and occafion it contriving and making up fuch a 
to crulh and overthrow in one point numerous variety of luitable habits; 
the very fabiic which in fome other and that required for repeated 
it has been itfelf attempting to practices of the ballet itfelf before it 
rear. The town had for fome could be fufficiently regular to make 
feafons been murmuring at the its appearance, took up a fpace of 
avaricious difpofition, as it was about eighteen months, during 
flyled, of the managers, \n prefuming which time England had come tcf 
on fuccefs with the public, on the an open rupture with France, and 
bare merit of fome trivial authors, war had been declared againll that 
fuch as Shakfpeate, Jonfon , Rowe, nation. Here then arofe an 00- 
Otway, te c. and grudging the ex- portunity lor the private enemies 
pence attending on the more ne- of the manager (and fuch every 
cefiary decorations of the llagc, manager mult neceflarily have. 
Confining of dancers, gay fernery, among thofe anthois whofe vanity 
&c. a complaint which from Lng- has foared to dramatic witting, and 
liftmen ccuid fcarcc indeed have yet w'hofe merit, being unequal to 
been expedted* Yet the managers, the talk, has fubjetted their pieces 
willing to oblige them at any rate, to a rcjedlion) to exert their fpleen, 
and fo fond of the favour and good- and (hew their malevolence. Pa-* 
will of their fupporters, that, like ragraphs were repeatedly inferted 
lord Townly, they were willing in the public papers* “ that the urn* 
il to feed even their very follies to “ nagers of Drury Lane were en- 
“ dcl'erve it,” determined to fpare “ gagir.g and br nging over a 
Bo expence in procuring thcfe “ troop of Frenchmen to the King’s 

E 2 “ Theutr# 
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** Theatre in London, at the very 
“ time that England had juft de- 
“ dared war with France.” Nay, 
they did not fcruple to add, that 
the managers had fent over not 
only for French dancers, but 
French drefles alfo, and even that 
the very ca'penters and other ma- 
im Lfturers were to be from that 
nation. No wonder then if, thus 
repoflefs’d by calumny and fatf- 
ood, the populace, whofe conclu- 
fions a:e generally right, however 
they may be mifguided as to their 
firft motives, became extremely 
exafperated againft the managers 
for a ftep, which, had it been 
really faft, would have been fo very 
ill-timed and unpopular. In con- 
fequence therefore of this ill- 
grounded refentment, the piece 
even on the very firft night of its 
appearance, though honoured with 
the fanftion of his majefty’s com- 
mand and prefence, could not ef- 
cape ill treatment; but on the en- 
fuing one, when it had not that 
proteftion to fecure it, the tumults 
were very violent, and the con- 
tefts between the opponents of the 
ballet and fome young perfons 
of fafhion who were defirous of 
fupporting it, rofe to fo great a 
height, that even fome blows were 
interchanged. This however tail- 
ed only five nights, for on the 
fixth, being determined abfolutely 
to put a Hop to it, the rioters went 
to fuch lengths as to do very con- 
fiderable damage to the theatre; 
and, not contented with venting 
their fury on the fpot where the 
fuppofed offence had been given, 
they inflamed the mob without 
doors to join with them in the 
caufe, and proreed to an attack 
on Mr. Ga' -ick’s houfe in South- 
ampton-fuce , which, but for the 
tim ly in terpofition of the civil 
magillratc, it is molt probable 
they would have entirely deino- 
4 . 
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Jilhed. The piece however wa< 
never afterwards attempted to be 
performed, and the managers were 
obliged to fit down contented 
with the lofs of upwards of four 
thousand pounds, which they had 
expended on this affair, in grati- 
fication, as they intended it, of 
the public tafte. Mr. Foote, in his 
Minor , has with great humour re- 
ferred to this faft, and ridiculed 
the foliy of this abfurd oppofition, 
where he makes Shift fay, when 
relating his adventures while a 
candle-fnuffer at the theatres, that 
“ it was in that office he acquired 
“intrepidity;” “but,” adds he, 
“ an unlucky crab-apple applied to 
“ my right eye by a patriot gin- 
“ gerbread-baker in the Borough, 
“ who would not fuffer three dnn- 
“ cers from Switzerland becaufe 
“ he hated the French, obliged 
“ me to a precipitate retreat.” 

88 . The Chinese Orphan. 
Hiftorical Trag. Altered from a 
fpecimen of the Chinefe tragedy 
in Duhalde’s Hijioy of China , in- 
terfperfed with fongs after the 
Chinefe manner. By William 
Hatchet, 8vo. 1741. See farther 
under Orphan or China. 

89. Chit Chat. Com. by T. 
Killigrew, Efq;8vo. N. D. [172a.] 
This play is little more than what 
its title implies, viz. an uncon- 
nected piece confiding princi- 
pally of eafy and genteel conver- 
fation; yet it met with confidera- 
ble applaufe when reprefented at 
Drury-Lanc Theatre, and fo ftrong- 
ly was the imerelt of the author, 
who had a place at court, fup- 
ported by the duke of Argyle and 
others of his friends, that the pro- 
fits of this play were faid to have 
amounted to upwards of a thou- 
fand pounds, 

90. Chi.or 1 d i a, or, Rites to 
Chloris anti her Nymphs. Malque, 
by Ben Jonfon, prefented at court 

by 
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by the queen and her ladies at 
Shrovetide, 1630, 4to. v 

91. The Choice. Farce. AS- 
ed at Drury-Lane, 1763, for the 
benefit of Mr. and Mrs. Yates. 
Not printed. 

92. The Choice of Apollo. 
Serenata, hy John Potter, perform- 
~ed at the Hay-Market, 4to, 1765. 

The mufic by William Yates. 

93. The Choephorae. Trag. 
tranflated from jEfdylus, by R. 
Potter, 4to. 1777. 

94. The Choleric Mam. 
Com. by Richard Cumberland, 
Efq. Afted at Drury-Lane, Svo. 
1775. This play is taken from 
Ilcautontimorumenos of Terence. 
The news-paper criticks of the 
times charged Mr. Cumberland 
with having borrowed from Shad- 
well’s Squire of Alfatia, a piece of 
which he declares he had no know- 
ledge. Tbefe attacks, which ought 
to have been treated with filent 
contempt, drew from Mr. Cum- 
berland a peevilh dedication, which 
feems to prove that he poirefles 
too much fenfibility for a happy 
man. 

95. The Christian Hero. 
Trag. by George Lillo, 8vo. N. 
D. [1734.] This play is founded 
on ths. hiftory of the famous 
George Caliriot, commonly called 
Scanderbeg, king of Epirus. It 
tvas performed at the Theatre in 
Drury-Lane, and with but very 
little fuccels. The editor of Whin- 
cop’s Scandtrheg feems, in a pre- 
face to that play, to glance a hint 
of fome ungenteel behaviour in 
Mr. Lillo with regard to it. But 
as it is well known, that difap- 
poinrment on one fide is fome- 
times the occaflon ofinjullice to- 
wards the other, I cannot think 
the reality of the accufation in 
this cafe feems perleftly authen- 
ticated, 



96. A Christian turn’b 
Turk, or 7 ‘be tragical Lives and 
Deaths of the tv'o famou f Pirates 
Ward and Dansike*. Trag. 
by Robert Daborn, Gent, not di- 
vided into arts, 410. 1612. The 
flory is taken from an account of 
the overthrow of thofe two pirates, 
by Andrew Barker, 410. 1609. 

97. Christmas, his Mafqtu, 
by Ben Jonfon, prefented at court, 
1616. 

98. The Christmas Ordi- 
nary. Com. by Trinity-College, 
Oxford. This piece was entered 
on the books of the Stationers’ 
Company June 29, 1660, but we 
believe was not printed. 

99. Christmas Ordinart. 
A private Shew, wherein is ex- 
prefled the jovial freedom of that 
fedival, afted at a gentleman’* 
houfe among other revels, 410. 
1682. This piece is written by a 
perfon who was mailer of arts, 
and is figned with the letters 
W. R. 

too. A Christmas Tale, in 
five parts, by David Garrick, Efq. 
Afted at Drury-Lane, 8vo. 1767. 
A performance yet more contemp- 
tible in its competition than Cy- 
mon, which led the way to this 
childilh and infipid fpecies of en- 
tertainment. The fuccefs ef the 
Chrijlmas Tale , though moderate, 
was chiefly owing to the afliltance 
of Loutherburgh, who about this 
period began to exert his talent* 
as a feene-painter, in the fervice 
of Drury-Lane theatre. This piece, 
af'er being gradually curtailed, 
and reprobated in the news-pa- 
pers, was at lait hooted and laid 
afide. 

On this occaflon we may ob- 
ferve that, when a vicious tafle 
prevails in an audience, a mana- 
ger fliould llruggle to correct ir, 
inflead of Peeking to derive ad- 

E 3 vantage 
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vantage from the reigning fafliions than that of matter to the firlt 
pr follies of the age. puppet-lhow in Europe. 

‘‘The drama’s laws the drama's pa- tot. Christ’s Passion. T, 
“ trims giro,” by George Sandys, gvo . 1640. 

fays the firlt of modern criticks ; This play was not intended for 
but, as he has elfcwhere exprefled the flage, and is only a tranilation 
h’mfelfof Dryden, “ in a pointed ®F the Cbnflus fattens of Hugo 
f* fentence more regard is com- Grotius, with annotations. It 
f‘ moniy had to the words than to was, however, eltcemed a very 
“ the thought, fo that it is very good tranllation by his conteni- 
f‘ feldom to be rigoroufly under- porarics, and is even llrongly 
f‘ rtood.” In whatever caufe the commended in a copy of veries 
prefent times may appear fupine prefixed to it by the great lord 
and neglectful, the interelts of Falkland. 

literature have by no means been toa. Op Christ when he 

abandoned. An age that has pro- was twelve Years old. Com, 
iduced and applauded F.lfrida and This is one of the pieces writ- 
CaraclacuSy cannot juftly be fuf- ten by bilhop Bale, of which we 
pefted of very ilrong afpiratipns know nothing more than the 
after fuch infantine performances name, as handed down to us by 
as Cymon and the Cbrjjlmas Talc, himfelf in a catalogue of his works. 
The public tal^e, in thefe in. i°3- Chrononhotontholo- 
ilances, did not millead the ma- cos. A Mock lrag. by Harry 
nager; but the manager availed Carey, 8vo. 1734. Afted with 
himfelf of the dufkility of the fuccefs at the Little Theatre in 
public, and (artificially enough) the Hay-Market, This piece, 
created an appetite for fuch pieces though deligned as a ridicule on 
as he himfelf was capable of pro- the extravagance ot fuch trage- 
ducirg. The general difiipation dies as were in favour about the 
of which moraliits complain, un- time it was written, would pro-; 
fler proper direftion, might in fome duce no effefil on modern au- 
jnealurc reform itfelf. Theatrical diences, who have beheld Zingis, 
amufements, of whatever they Sctbona, and the Fatal Dijltmoy, 
may cpnfill, are fure to be at- which every way exceed u in in- 
tended ; and where no exhibitions, mour, meannefs, and improba- 
but fuch as tend to enlarge the un- bihty. 1 

derflanding or amend the heart, 104. Chuck, or, Tbf School 

are offered to an audience, is there Boy's Opera , 1736. This piece i; 
need of a Ghoft to inform u» that extremely puerile, yet the author 
no others can be followed ? Let or editor has thquglit proper tq 
us therefore acquit the public put Mr. Cibber’s name to it. 
tafte of depravation, and lay the 105. The Chur;.. Com. tranf- 
blamc on a quarter where it ought luted from Plautus, by Richard 
more equitably to fall. The ma- Warner, Efq; 8vo. 
pager, in Ihorr, who perfills in of- 106. Cicili a ANp Clorjnda, 
fering fuch frivolous entertain- or, Lave in drnis, Tragi-Com. by 
pien's to the public, though placed Thomas Killegrew. Eol. 1664. 
at the head of a Theatre Royal, This is formed into two plays, the 
is little b^tt'r in reality than a firft of which was written at Turin, 
pandar to d- lli pation, and delerves about 1650, and the fecond at 
iiot a diftinfiUon mote honourable Florence, in 1651, The feene of 
i ' 
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both pieces lies in Lombardy, and Drory-Lane, under the manage- 
ths charafters of Amadeo, Ducius, mem of Mr. Foote and its author, 
and Manlius, feem copies of Agfa- It is rather a long Farce than a 
tides, Artaies, and Megabits, in the Comedy, the incidents being all 
Grand Cyrus, Part I Cook 3. farcical, and the perfonages outre. 

107. The Cid. Tragi-Com. The charafter of Maria, a girl of 
by Jofeph Rutter. Afted at Court wit and fprightlinefs, who in order 
and at the Cockpit Drury-I.ane. to efcape a match which (he has 
This play is alfo in two parts, an averfion to, and at the fame 
both printed in tzmo. the iirll in time make the refufal come from 
1637, the fecond in 164c. They her intended hufband himfclf, by 
are tranflations at large, and with palling on him tor a fool, is evi- 
fome alterations, of the celebrated dently borrowed from the charac- 
Cid, of Corneille, and were un- ter of Augeliquf in the Faujfe Ag- 
dertaken, the tirll at the requefc sirs of Df ouches ; nor has the au- 
of the earl of Dorfet, to whole thor been quite clear from pla- 
fon the author was turor, and the giarifm as to fomeotherof the cha- 
fecond by the command of king rafters and incidents. It did not 

• Charles I. who was fo well fatif- meet with fp much fuccefs as ei- 

fied with the firft tranllation, as to ther the All in the Wrong, or the 
order the fecond part to be put Old Maid of the lame author, 
into Mr, Rutter's hands for the which appeared at the fame time ; 
fame purpofe. and indeed Mr. Murphy has feem- 

108. The Cjd, or. The Hcroick ed himfdf to acquiefce in the 

1 Daughter. Trag. nmo. 1714. public judgment, by not havipg 

This is a tranllation from Cor- fullered this piece to appear in 
neille, by John Ozell. print as originally afted. It wa<, 

109. Cinna’s Conspiracy, however, remarkablefor having gi- 
Trag. Anonym. Afted at Drury- ven an opportunity of Ihewing the 

• Lane, 4to. 1 7 f 3. The feene Rome, extraordinary talents of a young 

Plot from the Roman Hiltory. aftrefs who had never trod the flage 

1 10. Circe. Dram. Opera, by before, viz, Mifs Elliot, who was 
Dr. Charles IJ’Avenant. Afted at extremely plealing in every various 
the duke of York's Theatre, 4m, tranfitior of thecharafterof Maria. 
1677, 4m. 1685, with confidera- 113. Citizen turned Gen- 
ble applaufe. Prologue by Dry- tlemav. See Mam amouche. 
den, Epilogue by lord Rochcfter, 114. The City Bride,. or, 

• and the muiic by Bannifter. The The Merry Cuckold. Com. by Juf. 

feene lies in Taurica Cberfontfus, Harris. Afted at LiiicoInVInn 
and the plot is borrowed from Fields, 4m. 1696. This play is 
poetical hiltory, viz. Ovid’s Meta, borrowed aimoft entirely from 
marphofes. Book 14. Boccacc, Nat. VV coder's Cure for .t Cuckold, fe- 
Comes, &c. veral whole femes hei g the fame, 

in. The Citizen’s Daugh- but fpciled by the pref-nt tranf- 
ter. Farce. i2mo. No date pofer: fj that its fuccefs was but 
(about 1775.) very indifferent. 

1 12. The Citizen. Com. of 115. TheC'ti Farce, 1737, 
three afts, by Arthur Murphy, 8vo. The title page fays it was 
1761. This was one of the tic-v dligtied for Drury-Line. Prefix- 
pieces which were brought on the ed to it is, An addrefs to the 
ftage in the fummer ol 1761, a: pit. 

£4 u6. Tije 
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n6. The City Heiress, or. 
Sir ’Timothy Treat all. Com. by 
Mrs. Behn. Afled at the Duke’s 
Theatre, 4to, 1682. This play 
was well received, but is in great 
meafure a plagiarifm, part of it 
being borrowed from Middleton’s 
Mad World niy Mqfiers, and part 
from Maffinger’s Guardian. From 
the charafler of Sir Timothy Treat- 
all, and that of Middleton’s play 
from which it was taken, collefled 
together, may be deduced the ori- 
gin of the Sir John F.nglijh, in 
C. Johnfon’s Country Lajfes. Mrs. 
Behn ha-; alfo introduced into this 
play a great part of the Inner- 
Temple Mafquc, by Middleton. The 
Prologue was written by ©tway. 

1 1 7. The City Lady, or, 
"Folio Reclaim'd. Com. by Thomas 
Dilltc. Afled at Little Lincoln’s- 
Inn, 4W. 1697. Scene Covent- 
Garden. It was afled with fuc- 
cefs. 

1 18. The City Madam. C. 
bv Philip Maffinger. Afled at 
Black-Friers, 410. 1659. This is 
an excellent comedy, nor can there 
perhaps be Ihewn a more perftfl 
knowledge of the difpofition of 
the human mind than is apparent 
in the behaviour of the city' lady 
and her two daughters to the huf- 
band’s brother, who is unfortu- 
nately fallen into ditlrefs, and is 
become a dependent on the fa- 
mily. The plot, the bufinefs, the 
condufl, and the language of the 
piece, are all admirable. Mr. 
Love, in the year 1771, made fome 
alterations in it, with which it 
was acted at Richmond. 

1 19. The City Match. C. 
by Jafper Maine, D. D. This 
play was prefented before the king 
and queen at Whitehall in 1639, 
and there is an edition of it in 
folio the fame year; another in 
4tc. 1658; and a third in bvo. 
1659. The l’cene lies in London, 



and it has been efteemed a very 
good comedy. See The Schemers. 

120. The City Night Cap, 
or, Crcde quod babes el babes. Com. 
by Robert Davenport. Afled at 
the Cock-pit Drury-Lane, 410. 
166 r. This play met with very 
good fuccefs. The plot of Loren- 
zo, Pbihppo, and Abftemia, is taken 
from the Curious Impertinent in Don 
Quixote-, and that of Ludovico , 
Francifco , and Dorothea , in which 
the new-married lady is fet to do 
homage to her hulband’s night- 
cap, which Mr. Ravenfcroft has 
alfo introduced into his London 
Cuckolds, is "borrowed from Boc- 
cace’s Decameron, Day 7. Nov. 7. 

121. City Politicoes. C. 
by J. Ctown, 410. 1683. This 
play was a very fevere fatire upon 
the Whig party then prevailing ; 
yet has the author vindicated him- 
felf, in his epiftle to the reader, 
from what had been laid to his 
charge, viz. that he had intend- 
ed a perfonal abufe on a certain 
eminent ferjeant at law and his 
wife, under the characters of Bar* 
tolin and Lucinda, and a doctor 
under that of Pancby. 

122 . The City Ramble, or, 
The Playhoufe Wedding, Com. by 
E. Settle. Afled at the Theatre 
Royal, 4m. N. D. [17.2.] The 
two firft fpeeches of this play are 
taken from Beaumont and Flet- 
cher’s Knight of the Burning Pejlle , 
and much throughout the whole 
piece from the Coxcomb of the 
fame authors. 

123. A City Ramble, or, The 
Humours of tiV Compter. Far. e, by 
Charles Kn.pe. Afled at Lin- 
coln’s Inn Fields, i2mo. 171c and 
1736. The name of this Farce 
is fufficient to point out its fub- 
jefl. 

124. The City Wit, or, The 
Woman wars the Breeches. Com, 
by Richard Brcorae, 8vo. 1693. 

Ihe 
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The prologae is a mixture of profe 
and verfe. 

1x5. The Clandestine 
Marriage. Com. by George 
Colman and David Garrick. A fl- 
ed at Drury-Lane, 8vo. 1766. 
This is indifputably one of the 
bed comedies produced in the pre- 
fent times. The hint of it came 
from Hogarth's Marriage Alamode, 
as the prologue confefles. It was 
received at firlf with very great 
applaufe, and Hill defervedly con- 
tinues to be a favourite perform- 
ance. 

126. Claudius Tiberius 
Nero, Rome's greatejl Tyrant (the 
Tragedie of) truly reprrftnted out of 
t!<e purejl Records of tbofe Times , 
4 to. 1607. Dedicated to tlje right 
rvorjhipful Sir Arthur Manner ing 
( Sonne and Heyre unto Sir George 
Mannering, of Eithfield in the Coun- 
tv of Salop) Carver unto Prince 
Henry his Grace. 

127. Cl arici lla. Tragi- 
Com. by Thomas Killigrew. Adl- 
cd at the Phoenix in Drury-Lane, 
i:mo. 1641. Fo). 1665. 

128. Clementina. Trag. by 
Hugh Kelly. Afled at Covent- 
Garden, 8vo. 1771. This play is 
entitled to fome degree of ap- 
plaufe, if regarded merely as the 
work of an unlettered man, but 
would confer no credit on any au- 
thor of a higher rank. The lan- 
guage of Clementina, fo far from 
being elevated on tragic Hilts, is 
fcarcely railed above the mod 
creeping profe. The performance 
of Mrs. Yates alone could have 
counteracted its natural tendency 
towards damnation. 

129. Cleomenes; OT, The Spar- 
tan Hern. Trag. by John Dry- 
den. Adted at the Theatre Royal, 
410. 1092. This play, notwith- 
ftandiug the mifreprefentation of 
it by Dryden’s enemies at court, 
was nded with great applaufe. 



C L 

The plot of it is profefledly taken 
from Plutarch, but improved by 
the addition of Cajfandra's love for 
Cleomenes, and the giving him A 
fecond wife. The feene lies in 
Alexandria and the port of that 
city — and to all the editions is 
prefixed the life of Cleomenes. 
Dr. Johnfon obferves, that this 
tragedy is remarkable, as it occa- 
fioned an incident related in the 
Guardian , and alluftvely mention- 
ed by Dryden in his preface. As 
he came out from the reprefenta- 
tion, he was accofled thus by fome 
airy {tripling : Had I been left alone 
•with a young beauty , 1 mould not 
have fpent my time like your Spartan . 
That, Sir, faid Dryden, perhaps it 
true ; but give me leave to tell you t 
that you are no hero, 

130. Cleone. Trag. by R. 
Dodfley. Adled at Covent-Gar- 
den, 8vo. 1758. An imperfedt 
hint towards the fable of this tra- 
gedy was taken from the Legend 
of St. Genevieve, written originally 
in French, and tranflated into 
Englilh in the lad century by 
Sir William Lower. Mr. Pope 
had attempted in his very early 
youth a tragedy on the fame fub- 
jedt, which he afterwards deflroy- 
ed. The circumflance of Siffroy's 
giving his friend directions con- 
cerning his wife, feems to favour 
fome what of Pojlhumus's orders in 
Cymbcline. The lad adts, containing 
Cleone’s madnefs over her murder- 
ed infant, are wrought to the 
highed pitch, and received every 
advantage they could poffibly meet 
with from the inimitable per- 
formance of Mifs Bellamy, to 
whofe peculiar merit, in this part, 
it would be doing injuftice not to 
pay that tribute in this place, 
wh ch the mod judicious audience 
in the world, viz. that of London, 
afforded her during a long and 
crowded run of the piece, though 

Mr. 
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Mr. Garrick (who had refufed 
it becaufe it contained no cha- 
rter in which he could have 
£gu red himfelf) did his utmoft to 
overpower it, by appearing in a 
new part on the very firft night of 
’its ■ reprefentation. Annexed to 
this tragedy is an ode, intituled, 
Melpomene, which docs honour to 
its author. 

The Prologue by Mr. Mclmoth. 
The Epilogue by Mr. Shenllone. 

*'• 1 31. Cl. EON ICE, Princefs ofEi- 
ifynia. Trag. by John Hoole. 
Afted at Covent-Garden, 8vo. 
1775. Mr. Hoole’s third pro- 
duOion. An ill-fated piece, but 
not more deferving fevcrity than 
many others that have efcaped it. 

• This author’* conduct,, after the 
jjiifcarriage of his play, is worth 
the .imitation of other unfticcefsful 
dramatift;.' Mr. Hoole returned 
a part of the money he had re. 
ceived for the copy, obferving that 
he defigned it to have been as lu- 
crative to the ptjbiifher as to him- 
’ felf, and therefore it was unjult 
that the chief lofs Jhould happen 
to the former. 

13a. Cleopatb a. Trag. by 
Samuel Daniel, 8vo, 1,9$. This 
play is founded on the (lory of 
Cleopatra , in Plutarch’s Lives of 
Anthony aod Pompey, and on a 
little French book, of which we 
have a tranflation by Mr, Otway, 
intituled, 7 be Hi/lory of the Three 
'Triumvirates. This tragedy was 
aery much elleemed in its time, 
and there is an edition of it in 
1623,10 which the author has made 
various alterations greatly to its 
advantage. Scene in Alexan- 
dria, 

133. Cleopatra Queen of 
Egypt, her Tragedy, by Thomas 
May, tamo. 1654. This is upon 
the fame (lory with the foregoing, 
and the author, either with an in- 
3141 of (hewing his learning or hit 



candour, has throughout quoted 
in the margin the hillorians from 
whom he took the lfory, viz. Plu- 
tarch, Dion Caflius, Suetonius, 
Strabo, and Appian. He has, be- 
fides, borrowed leveral other enr- 
bellilhments, particularly Callima- 
chus’s Epigram uponl imon, and 
an annotation on the atvticm Libyan 
Pfylli, celebrated for curing the 
venomous wounds given by feT- 
penis, by fucking the place. The 
feene Egypt. 

134. Cloacina. A Comi-Tr. 
Anonymous. 4W. 1 77j. Thispieee 
(as every reader will fuppofe front 
its title) was not intended for ex- 
hibition. It contains, however, 
fome pleafant fat ire on the caprice 
of managers, and the bed tafte dif- 
played by our modern writers of 
tragedy. The whole is interfperfed 
with llrokes of ridicule on parti- 
cular characters, among which that 
of an eminent patriotic fpeaker is 
delineated ia the following cou- 
plet : 

“ The fpecious B — ke, who talks with- 
44 out delign, 

« As Indians paint, becaufe their tints 
44 arc fine,*’ 

We do not think our author’s cea- 
fure is abfolutely jull on the pre- 
fent occafion ; but yet, if the ora- 
tor be fuch a one as he deferibes, 
the couiparifon in the fvcord line 
is at once now, happy, and ju- 
dicious. 

135. The Clocr-Casf, or. 
Female Curiofity. Interlude; afttd 
May 2, 1777, at Covent-Garden, 
for Mr. Wilfon’s benefit. 

136. The Clouds. C. trans- 
lated from Arittophanes, by Thomas 
Stanley, Efq. Fol. 1656. 

137. The Clouqs. C. tranf- 
lated from Arillophanes, by James 
White, umo. 1759. 

138. The Clouds. Com. by 

Lewis Theobald, 121x10. 1715, 

This play was not intended for the 

dagO,. 
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ftsge, bat is only a tranflation, 
with notes from Ariftophanes. 

139. The Coach-Dr ivers. 
A Political Comic Opera, adapted 
to the mufic of feveral eminent 
fompofers, 8vo. 1766. 

140. Coalition. Farce, found- 
ed on fads, and lately performed 
with the approbation, and undpr 
the joint inlpedion, of the mana- 
gers of the Theatres Royal, 8vo. 
1779. Relates to the manage- 
ment of the Theatres. 

141. - The Cooler of Pres- 
ton. Farce of two ads, by Charles 
Johnfon, 8vo. 1716. Acled at 
Drury-Lane. The plot of this piece 
is founded on the Hiftory of Shak- 
fpeare’s drunken Tinker, in the 
*r anting of a Sbrevo. 

142. The Cqbler of Pres- 
ton, Farce, by Chriltopher Bul- 
}ock. Aded ac Linqoln’s-Inn 
Fields, 1 ?mo. 1716, Thisfarcevvas 
begun on Friday, finilhed on Sa- 
turday, and aded on the Tuefday 
following. It was hurried in this 
manner, to get the Hart of Mr. 
Charles Johnfon’s Farce of the 
fame name. 

143. TheCobler, or, A Wifi 
often ThoufanJ, Ballad Opera, by 
C. Dibdin. Ailed at Drury Lane, 
Svo. '1774. The hint of this piece 
was taken from Blaifi la Savctier 
of Sedan. 

144. TheCobler ofCastle- 
pURY. Mufic Entertainment, by 

Stewart. Aded at Covent- 

Garden, 8vo. 1779. 

. * 45 * Th e Cobler’s Opera. 
by Lacy Ryan. Aded at Lincoln’s- 
Inn Fields, 8vo, 1729. 

146. Tee Cobler’s Prophe- 
cy. Com. by Robert VVilfon, 4m. 
> 594 - 

147. CoDRtrs. Trag. 8vo. 1774. 
Mot aded. 

148. Coelia, or, the Perjured 
ffver, A Piav, by C'hmks John* 
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fon. Aded at Drury-Lane, 8vo. 
1733. This play has much pathos 
in it, and may be conlidered as 
very far from a bad piece, yet in 
the reprefentation i t met with no fu c- 
cefs. Epilogue by Henry Fielding. 

149. CoELUM BRITANNICUM. 
A Mafque, hy Thomas Carew, 4m. 
1634. This malqge was written 
at the particular command of the 
king, and performed by his ma- 
jelly and the nobles, at the Ban- 
quetting lloufe at Whitehall, on 
Feb. 18, 1633. The decorations 
were by Inigo Jones, and the mufic 
by H. Lawes. This piece was for 
fome time aferibed to Sir Wilb'am 
Davenant through miftake, which 
miltake has been continued fo far as 
to the folio edition of Sir William’s 
works. 

150. The Coffee-House. C. 
by the Rev. James Miller. Aded ac 
Drury-Lane, 8vo. 1737. This 
piece met with no kind of fuccefs, 
from a fuppofition, how juft I can- 
net pretend to determine, that Mrs. 

, Yarrow and her daughter, who 
kept Dick’s Co/Fee-lloufe near 
Temple-Bar, and were at that 
time celebrated toaiis, together 
with feveral perfous who frequent- 
ed that houfe, were intended to be 
ridiculed by the author. This he 
abfolutely denied as being his in- 
tention ; when the piece came out, 
however, the engraver who had 
been employed ta eonipofe a fron- 
tifpiree, having inadvertently fixed 
on that very coffee-houfe tor the 
feene of his drawing, the Tem- 
pers, with whom the above-men- 
tioned ladies were great Favourites, 
became, by this accident, fo con- 
firmed in their fulpicions, that 
they uni cd to damn this piece, 
and even extended their resent- 
ments to every thing that was 
fufpefled tob* th's au.huc’s for a 
considerably listie after. 

*5:- FhB 
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151. The Coffee-House, or, 
-The Fair Fugitive. Com. tranflated 
from Voltaire, 8vo. 1760. 

152. The Coffee-FIouse. C. 
tranflated from Voltaire ; printed 
in Dr. Franklin’s Edition. 

153. The Coffee-House Po- 
litician, or, The JuJlicc caught in 
bis own Trap. Com. by Henry 
Fielding, 8vo. 1730. This play 
Fas no very great fhare of merit, 
yet was performed with tolerable 

• fuccefs at the Little Theatre in the 
Hay-Market. 

154. Cola’s Fort, or, Iyren- 

■ Jay's Mifey. Tr. by Henry Bark- 
head, 4to. 1645. The fubjeft of 

■ this play is the Irifh rebellion 
which broke out in the year 1641; 
and the principal perfonages who 
had any concern in the tranfaclions 
of that time are diftinguifhed un- 
der fi&itious names, viz. Duke of 

• Ormond, Oftris, Sir John Borlace, 

, Berofus, &c. as may be eafily dif- 

covered by referring to Temple’s, 
Borlace’s, and Clarendon’s Flillo- 
ries. This tragedy «vas never acted, 
but is commended, in moftextrava- 
'gant terms, in two copies of verfes 
prefixed to it. 

155. The Colledge of Ca- 
nonical!, Clerkes. An Inter- 
lude ; with this title was entered, 
by John Charlewood, on the books 
of the Stationers’ ( ompany in the 
years 1566 to 1567 ; but not 
printed. 

156. The Com.onell. A 
play, by William Davenant, Gent, 
was entered on the books of the 
Stationin’ Contpanv, by Eph. 
Dawfon, Jan. 1, 1629 ; but we 
believe not printed. 

157. Colonel Split-Tail. 
Op. Acted at Vetfailies, 8vo. 1730. 
This wretched catchpenny relates 
to the celchiatcd l oionel Chartres. 

138. Tt e CoMtATtor C apps. 
A HWafqiu, This piece is 

very llarcc. A hi . c never feea it} 
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nor did either Langbaineor Jacob, 
by both of whom it is mentioned 
without either author’s name or 
date ; but the author of the Britiih 
Theatre, if any reliance can be had 
on him, appears to have known 
it better, ft nee in that work alone 
1 find it with the old fpelling and 
date I have here put to it. 

139. The Combat of Love 
and Friendship. C. by Robert 
Mead, 410. 1654. This play was 
prefented, during the author’s life- 
time, by the gentlemen of Chrift- 
Church College, Oxford, but was 
not publifhed till after his deceafe. 

160. The Comedy or Er- 
rors, by William Shakefpeare, 
Fol. 1623. This play is founded 
on the Mrtnecbmi of Plautus, tranf- 
lated by W. W. 440. 1393. Mr, 
Steevens obferves that we find in it 
more intricacy of plot than dif- 
tini tion of charafter ; and our at- 
tention is lefs forcibly engaged, 
becaufc we can guefs in a great 
meafure how the denouement will 
be brought about. Yet the poet 
feems unwilling to part with his 
fubjecl even in the laft and unne- 
ceffary feene, where the fame mif- 
takes are continued tiil their power 
of affording entertainment is en- 
tirely lolt. 

161. The Comedy of Er- 
rors. Altered from Shakfpcare, 
by Thomas Hull. Afted at Co- 
vent-Garden, 1779. Not print- 
ed. 

162. TheComic alGalt.ant, 
with the Amours of Sir John Fai- 
fiaff. Com. by J. Dennis. Acted 

at Drury-Lane, 4M. 170:. The 
feene of this play lies in W indfor 
Park, and the town of VYindfor ; 
and the piece is no other than a 
very indifferent alteration of Shak- 
fpeart’s Merry Hives of Hinefor ; 
to which is added a large account 
of the iaffe in pceuv, and the 
caufes of the degeneracy of it. 

163. The 
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163. The Comical Hash. 
Com. by the duchcls of Newcaftle, 
Fol. i66z. 

164. The Comical Lovers. 
Com. by C. Citber, 410. No date 
[1707]; afted by fubfcription at 
the Queen’s Theatre in the Hay- 
Market. This piece is compofed 
of the comic Epifodes of Dryden’s 
Maiden ffueen, and Marriage a la 
Mode joined together : the altera- 
tion colt the author, as he fays him- 
felf (Preface to Double Gallant J, 
fix days trouble, and met with a 
very favourable reception. There 
are but fix charafters in it ; and 
thefe were performed by Mrs. 
Bracegirdle, Mrs. Oldfield, and 
Mrs. Porter, Mr. Wilks, Mr. 
Booth, and Mr. Cibber. A tag 
to the fourth ad feems pointed 
ar che parting of Mnnefcs and Ar- 
fafia in Tamerlane , and is a hu- 
mourous pidure of many fuch part- 
ing fcenes in fome of our loveficlr 
tragedies. 

165. The Comic at. Revenge, 
or. Love in a Tub. Com. by Sir 
George Etherege. Aded at the 
Duke of York’s Theatre, 4 to. : 669. 
4to. 1689. This comedy, though 
of a mi::t nature, fome of it being 
ferious and written in heroic verfe, 
and by no means equal to the co- 
mic parts of it, yet has generally 
fucceeded very well upon the ftage, 
and met with univerfal approba- 
tion ; yet, to the honour of the 
prefent tafte, this, and feveral other 
admirably written pieces, have been 
for fome time paft laid afide, on 
account of the loofenefs of their 
charafters and exprefiions; wit 
feeming in this age not to be con- 
fid ere d as a fufticient protedion for 
libertinifm, which was too much 
the cafe at the period in which thfia 
author wrote. 

166. The Commissary. 
Com. by Samuel Foote. Aded 
at the Hay-Market, 8vo. 1765. 



It was performed with fuccefs. 
Befides fome perfons who are yet 
living, the celebrated Dr. Arne is 
introduced and ridiculed in the 
prefent comedy. 

167. The Committee. Com. 
by Sir Robert Howard, Fol. 1665. 
This comedy, which has had tho 
fecond title of The Faitbfiel Irijb- 
man added to it, was written not 
long after the Refloration, and was 
intended to throw an idea of the 
utmoil odium on the Round-head 
party and their proceedings. The 
piece has no great merit as to the 
writing, yet from the drollery of 
the chandler of Teague, and the 
ftrong pifture of abfurd fanaticifiu 
mingled with indecent pride, 
drawn in thofe of Mr. Day, Mrs. 
Day, and Abel, it even now, when 
every fpark of party fire, as to that 
part of the Englifh hiftory, is ab- 
folutely extindf, has eftablilhed it* 
felf as a ftandard acting comedy, 
and conllantly gives pleafure in the 
representation. 

The char after of Teague we 
find was taken from the life. 
The prefent duke of Norfolk, in 
bis Anecdotes of the Howard Fa- 
mily, p. in. fays, “When Sir 
“ Robert was in Ireland, his fon 
“ was imprifoned here by the par- 
“ liament for fome offence cotn- 
44 mitted again!! them. As foon 
“ as Sir Robert heard of it, he 
44 fent one of his domellics (an 
44 Irilhman) to England, with dif- 
“ patches to his friends, in order 
“ to procure the enlargement of 
44 his fon. He waited with great 
“ impatience for the return of this 
“ mefleuger ; and when he at 
“ length appeared with the agree- 
“ able news, that his fon was at 
“ liberty, Sir Robert finding that 
“ he had been then feveral days 
“ in Dublin, afleed him the reafen 
“ of his not coming to him before. 
44 The honcll Hibernian aofwered, 
' “ with 
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** with great -exultation, that he 
had been all the time fpread- 
“ jng the news, and getting drunk 
41 for joy among his friends. He, 

“ in fadl, executed his bufinefs 
44 with uncommon fidelity and dif- 
«« patch, but the extraordinary ef- 
“ fedt, which the happy event of 
“ his embaffy had on poor Pad- 
“ dy, was too great to fuffer him 
*• to think with any degree of 
“ prudence of any thing elfe. 

The excefs of his joy was fuch, 

“ that he forgot the impatience 
“ and anxiety of a tender parent, 

4 < and until lie gave that fufficient 
44 vent among all his intimates, he 
“ never thought of imparting the 
“ news there where it was moll 
*' wanted and deftred. From this 
4< Sir Robert took the firft hint of 
“ that odd compofuion of fidelity 
“ and blunders which he has fo 
41 humoroufly worked up in the 
44 character of Teague.” 

168. The Committee Man 
curried. Com. in two Parts, by 
S. Sheppard, 4to. 1647. Viece 
difcovering tht Corruption ^Com- 
mittee Men and Excife Men ; the 
unjuft Sufferings of the Royal Party } 
the dcvilijh Hypocrify . tj) J'ome 
Roundheads; ;/ae Revolt for Gain 
of fame Ministers. Not without 
fleafant Mirth and Variety . Thefe 
two plays have much more zeal 
than wit, yet at the fame time are 
mod barefaced pieces of plagiarifm, 
there being fcarcely any thing of Sir 
John Suckling’s, either in profe or 
verfe, which has efcaped the plun- 
der of this dramatic pirate, ex- 
dufive of what he has borrowed 
from the firft and third Satires of 
Juvenal, as tranflated by Sir Robert 
Stapleton. , • 

169. The Commodity Ex- 
cis’d, or. The Women in an Uproar. 
A new Ballad Opera ; as it will be 
privately adled in the fecret apart- 
ments of Vintners and Tobac- 



coniftr. By Timothy Smoke, 8vtf, 

* 733 - 

T he occafion on which this 
piece was written, is fufficicntly 
evident from its title and date. Ir 
is, however, the dulleft of dull per- 
formances. The matchlefs cb- 
feenity of the lafl feene may prove 
agreeable to fuch readers as de- 
light in Meretriciads, Courts of Cu- 
pid, Sec. but would find no other 
admirers. 

It exhibits a ffonlifpiece repre- 
fenting the Cuftom-houfe, Sir Ro- 
bert Walpole riding on a tun drawn 
by the Englifh lion and Hano-> 
verian horfe, together with other 
circumftances too grofs for de- 
feription. 

176. The Commons’ Condi-* 
tion. Com. Anonym. 1676. Of 
this nothing more than the name 
is mentioned in any of the cata- 
logues, 

171. A Commonwealth of 
Women. A Play, by Thomas 
Durfey. Adled at the Theatre 
Royal, 410. 1686. This play 
is borrowed from Fletcher’s Sea 
Voyage , and is very indifferently 
executedi The feene Covent- 
Garden. 

172. The Compromise, or, 
Faults cn both Sides. Com. by Mr. 
Sturmy, 8vo. 1723; Adled at the 
Theatre Royal in Lineoln’s-Inn 
Fields. 

173. Gomus. A Mafque, by 
Dr. Dalton. Adled at Drury-Lane,- 
Svo. 1738. This piece is a very 
judicious alteration of Milton's 
Mafque at Ludlow-Callle, wherein 
it is rendered much rnore fit for the 
flage by the introdudlion Of many 
additional fdngs, moll of them 
Milton’s own, of part of the Allegri 
of the fame author, and other paf- 
fages from his different works, fat 
that he has rather rtllored, Milton 
to himfelf than altered him. 1c 
met with great applaufe On its full 

appear -t 



Digitized by C 



t 63 1 



I 

r 

1 

r 



h 

u 

,e 



a 



>r 

f, 

rr 

n’l 

in 

he 

r.y 

tni 



:rn 

It 

fil 

tat 1 



c o 



c o 



appearance; but it mud be con- 
ferred, that this was chiefly owing 
to the luftre of the mufic. A very 
good.judge obferves, that “ whilft 
“ the mufician’s Hull was applaud- 
«« ed to the ikies, the poem itfelf 
“ waa either not attended to, or 

only occafioned wearinefs and 
“ fatiety. It Will be allowed by 
** all, that, had it not been for the 
“ ornament of the fongs, the dra- 
“ matic part could not have lived 

to a fecond night: and the whole 
“ piece, fince the mulic has loll 
“ great part of its charms with its 
“ novelty, is now fcarcely able to 
“ hold up its head.” 

174. Co mus. Mafc]ue* altered 
from Milton, by George Colman. 
Adted at Covent-Garden, bvo. 
l 77 2 ’ 

I/5. TilECoNCEITEDLADIE*. 
Com. tranllated from Moliere. 
Printed in Foote’s Comic Theatre, 
lamo. vol.IV. 

i/6. It Conclave del 1774. 
Drama per Mufica. Italian and 
Engliih, 8vo. 1774. 

177. The Confederacy. C. 
by Sir John Vanbrugh. Adted at 
the Hay T Market, 4to. 1705. This 
is a very pleafing comedy, and 
full of bufinefs ; the charadters are 
natural, and although there may 
feem fomewhat improbable in the 
affair of Dick and Brafs, yet, aj 
many llrange things are undoubt- 
edly done in the fortune-hunting 
fcheme, it can fcarcely be deemed 
impoilible ; the language is pleaf- 
ing, and the plot of the two wives 
againll their hulbands well con- 
ceived and admirably executed. 
It is not, however, to be regarded 
as the chef cl’Ocuvre. of this witty 
and ingenious author. 

178. The Confeder ates. A 
Farce, by Jofeph Gay, Svo. 1717. 
This piece is written in rhyme, 
and although the name put to it is 
a fictitious one, contains a confi- 
deiable fnare.of humour, it is a 



very fevere fatire on a farce writ- 
ten in confederacy by the three 
great gcniuler. Pope, Gay, and Ar* 
buthnoc, called 'Three Hours after 
Marriage, which juflly met with 
universal difapprobation. Thereat 
author of this farce (which was 
never adted) was Captain John 
Durant Breval, whom on this ac- 
count Mr. Pope has thought pro- 
per to lafh, as he did every one 
whom he either dilliked or feared, 
in the Duncind. 

179. An exellent new Comme- 
die, intituled The Conflict or 
Conscience. Contayningei molt 
lamentable example of the dole- 
full defperation . of a miferable 
worldlinge, termed by the name 
of Pbilobgas, who forfuoke the 
truetli of Goo’s Gofpel, for fease 
of the Ioffe of lyfe, and worldly 
goods. 

Compiled by Nathaniel Woodes, 
minilter in Norwich. 

The adlors names, derided into 
fix partes, molt convenient for 
fuch as be difpofed, either to (hew 
this Comedie in private houfes, or 
otberwile. 



Prologue 

JVIathcies 

Confcicrccj 

Pophinitius 



Tncologus 

S*rhan 

T/rranye 

Spirit 

Horror 

EulVb us 

Cardinal 





Cacon 


for one 


for one 


At a rice 






Suggcftion 

Giibertus 


for one 


for one 


Nuntius 






Phiiologos 


for one 


for one 







At I.cndon. Printed by Richarde 
Bradockc, dwelling in Aldcrmen- 
burie, a little above the Conduct. 
Anno ij8x. fil. 1 . 

180. The Congress of the 
Beasts. Under the Mediation of 
the Oo.it, for negotiating a Peace i>e A 
nvtcn the Pox, the Ajs wearing the 

.... ...i , Lacn’t 
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Eton's Jtin, the Horfe, the Tigrefs, 
turd other Quadrvpedcs at war. Farce 
of two a£ts, now in rehearfal at a 
new grand Theatre in Germany, 
8 vo. 1748. This ia entirely po- 
litical. 

j8i. Conjugal Fidelity. C. 
tranflated from Plautus, by Richard 
Warner, Efq. 

182. The Conjuror. A Farce, 
by Miles Peter Andrews, Efq. 
Afted April 29, 1774, at Drury- 
Lane, for the benefit of Mr. Brere- 
ion. N. P. 

The audience acquitted Mr. 
Andrews of being himfelf the cha- 
racter from which his performance 
receives its title. 

.183. The Connaught Wife. 
Com. of two ads, performed at 
Smock-Alley, Dublin, 8vo. 1767. 

184. The Connoisseur, or, 
Every Man in his Folly. A Comedy, 

by Conolly. Aded at Drury- 

Lane, 8vo. 1736. This play is in- 
tended to anfwer the fame kind of 
purpofes of ridicule with Shad- 
well’s Firtuofo, and Foote’s farce 
of Tafie, but is but indifferently 
executed, and met with very mid- 
dling fuccefs. 

185. The Conquest of Chi- 
na, by the Tartars. Trag. by E. 
Settle. Aded at the Duke s Thea- 
tre, 4to. 1676, This play is writ- 
ten in heroic verfe, and the plot 
founded on hiftory, which may be 
feen by referring to Heylin’s Cof- 
mog. Palafax’s Conquett of China. 
Jkc. Sir Robert Howard had writ- 
ten a play on the fame fubjed. See 
Dr. Johnfon’s Life of Dryrlen. 

186. Conqjjest of Grana- 
da. Trag. in two Parts, by J. 
Dryden. Aded at the Theatre 
Royal, 4to. 1672. 4to. 1681. 
Thel'e two plays met with great 
fuccefs when performed, on which 
account, as it Ihould feem, Lang- 
baine, who is ever ftrongiy pre- 
judiced agqiuft this prince of 
hnglifit poets, has taken amazing 
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ains to point out how much he 
as borrowed for the forming of 
thefe pieces from the celel- a red 
romances of Almahide, Grand Cy- 
rus, Ibrahim, and Guzman. Yet 
furely this envy was entirely un- 
neceffary, fince, as the plot of the 
piece is built on hiftory, it (hould 
rather be efteemed as a merit, 
than a blemifh in the author, .that 
he has, like an induftrious bee, 
colleded his honey from all the 
choicell flowers which adorned the 
field he was traverfing, whether 
the more cultivated ones of fe- 
rious, or the wilder of romantic 
hiftory. They are, however, writ- 
ten in a manner fo different from 
the prefent tafte, that they have 
been long laid afide. . 

Dr. Johnfon, with his ufual 
energy of ftyle and propriety of 
criticifm, obferves that thefc two 
plays are written with a feeming 
determination to glut the public 
with dramatic wonders } to exhi- 
bit in its higheft elevation a thea- 
trical meteor of incredible love 
and impollible valour, and to leave 
no room for a wilder flight to the 
extravagance of pofterity. All the 
rays of romantic hear, whether 
amorous or warlike, glow in AI- 
manzor by a kind of concentra- 
tion. He is above all law ; he is 
exempt from all rellraints ; he 
ranges the world at will, and go- 
verns wherever he appears. He 
fights without enquiring the caufe, 
and loves in fpite of the obliga- 
tions of jullice, of rejeftion by his 
miflrefs, and of prohibition from 
the dead. Yet the fcenes are, for 
the moft part, delightful ; they ex- 
bibit a kind of illuflrious depra- 
vity, and majeflic madnefs : fuch 
as, if it is fometimes defpifed, is 
otien reverenced, and in which 
the ridiculous is mingled with the 
aflonifliing. 

187. The Conquest of 
Sea in, Trag. 410. 1705.. Afted 

at 
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at the Queen’s Theatre in the This piece was intended for the 
Hay-Market. Scene Spain. It was entertainment of the king and 
written by Mrs. Pix. See Dentines. queen at York Houfe, on occa- 
p. 48. „ lion of the nuptials of lord Charles 

188. The Conqjjest of Ca- Herbert with lady Mary Villiers 3 

nada, or, 7 Ire Siege of Quebec, and was afterwards afted on the 
Hillorical Tragedy of five afts, by Black-Friers 11 age. It was written 
George Cockings, 8vo. 1766. at feventeen years of age ; and the 

189. The CoNCtu est of Chi- commendation bellowed on it by 

It A. Trag. A play with this title Ben Jonfon and lord Falkland 
appears to have been written by created the author fome envy a-* 
Sir Robert Howard, and was in- mong his contemporaiies. The 
tended to be revifed by Mr. Dry- edition above-mentioned is a fuf- 
den. It was, however, never reptitious one, publilhed while Kil- 
either acted or printed, and is now legrew was abroad, and without his 
probably loft. See Dr. Johnfon’s confent or knowledge. He after- 
Lifc of Dryden, p. 34;. wards, however, gave the world a 

190. The Conqijest of Cor- more genuine one, in Fol. 1653; 
sica by the French. Trag. by but was fo muchalhamed of this 
a Lady, iamo. 1771. Not afted. firft edition, that, to prevent its 

191. TheConscious Lovers, being known to be the fame piece, 
Com. bv Sir Richard Steele. Ad- he altered the name of it to Pal- 
cd at Drury-Lane, 8vo. 1721. lantus and Eudora, which therefore 
The general defign of this cele- I would recommend to the reader, 
brated comedy is taken from the The feene lies in Crete. 

Andria of Terence ; but the au- 194. The Conspiracy, or, 
thor’s principal intention in the The Change of Government. Trag, 
writing it was, as he himfelf in- by Whitaker. Afted at the Duke’s 
forms us, to introduce the very Theatre, 4to. 1680. This play is 
fine feene in the fourth aft between written in rhyme, the epilogue 
young Bevil and Myrtle, which fets compofed by Ravenfcroft, and the 
forth, in a ftrong light, the folly of feene lies in Turkey, 
duelling, and the abfurdiry of what 195. Conspiracy and tragedy 

is falfely called the Point of Ho- of Charles Duke of Byron, Marjhal 
nour ; and in this particular merit of France. Two plays, by George 
the play would probably have ever Chapman. Afted at Black-Friers, 
flood foremoll, had not that fubjeft 4to. 1608. 4to. 1625. Thefe 
been fince more amply and com- pieces are both founded on hiftory, 
pletely treated by the admirable and their plots may be fecn in 
author of Sir Charles GrandJ'on , Mczerav, D’Avila, and other hifto- 
in the affair between (hat truly rians on the reign of Henry IV. 
accomplilhed gentleman and Sir of France. 

Hargrave Pollexfen. See Sit Charles 196. The Conspirators. A 
GrandiJ'on, vol. I. and II. Tragi-comic Opera, as it was afted 

193. The Co n sc 1 n t iocs in England and Ireland without 
Lovers. Com. by C. Shadwell. applaufe, 8vo. 1749. It was printed 
This play is put down in Mears’s at Carrickfergus, as the title de- 
Catalogue; but we are doubtful dares, and is addrefled to the people 
whether it was ever printed. of Great Britain and Ireland, where 

193. The Conspiracy. Tr. the fcerics are laid by a much in- 
by Henry Killigiew, 410. 1638. jurod perl'on in the drama. It is 

Vol. II. F alfo 
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*lfo faid to be formed on an event 
iufliciently notorious. 

197. The Constant Cow- 
FLE, or, A T 'ip to the Jubilee. C. 
by G. Farquhar. Afted at Drury- 
Lane, 4to. 1700. This is a very 
genteel, lively, and entertaining 
piete ; it met with great fuccefs at 
its fiilt appearance, ar.d is always 
well received whenever it is re- 
prrfcmed. It has been faid that 
the author, in his principal cha- 
rafter of Sir Harry ll'i/efair, meant 
to prefent the public with his own 
portrait — but as the fame has alfo 
been furmifed with regard to his 
Captain Plume, and his young Mi- 
rabel, 1 cannot help making one 
remaik on this opinion, which I 
think mull do honour to the au- 
thor, viz. that fuch a general be- 
lief could arife from nothing but 
that refemblance, which mull have 
been apparent to thofe who knew 
him, between him and thefe ele- 
gant and pleafing charafters. For 
it is fcarcely to be imagined, that 
a man of the generous, open, fa- 
miliar, and dillipated call of cha- 
rafter that fuch a refemblance im- 
plies him to have been, could be 
ib much of an egotiit as inten- 
tionally to make lumfelf the prin- 
cipal in every p : ece he lent into 
the world ; and jet it is, perhaps, 
fcarce pcffiblo for any writer, who 
is to draw charafters in real and 
familiar life, not to throw into 
that which he intends to render 
moft amiable and important fo 
much of his own principles, opi- 
nions, and rules of aftion, as to 
render a refemblance very appa- 
rent to thofe who are familiar with 
liis complexion of mind and ge. 
neral turn of charafter. Of this 
we have numerous inllanccs, in 
writers of other kinds than the 
dramatic; J’jiph jhtn’ra w, ‘Tom 
Jones, and Captain Booth, have 
been, ever acknowledged as the 
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charafters of their ingenions au- 
thor ; nor can any one deny a 
fimilarity between Sir Charles 
Graneljbn and his ellimable au- 
thor : and, to conclude the obfer- 
varion, I cannot think it impro- 
bable, that, were we clofely to ex- 
amine the comedies of the latter 
half of the feventeenth century, 
we might find out in their heroes 
and heroines the genuine portraits 
of the Behns, Durfeys, Wycher- 
leys, and Centlivres, of thofe pe- 
riods of gallantry and licentiouf- 
nefs. The part we have been 
fpeaking of is in itfelf very ele- 
gant, but the peculiar merit of 
Mr. Wilks, in the performance of 
it, has certainly been hitherto un- 
equalled ; nor can there be a 
ltronger proof of it, than its hav- 
ing been fo frequently fince per- 
formed by women, where a par- 
tiality to the fex might be urged 
to excufe feme little deficiency in 
point of execution. 

198. Constantine. T. by 
Phil. Francis, 8vo. 1754. Covent- 
Garden. It met with very bad fuc- 
cefs, although not by many degrees 
the tvorfl of the productions of that 
feafon. 

It)9. CoKSTAV TINE THE 

Great, or, The Tragmy of Lome, 
by N. Lee. Afted at the Theatre 
Royal, 4to. 1684. The feene of 
this play is laid in Rome, and the 
plot founded on real Hillory, for 
which fee various hiflorians of the 
life of that emperor, and parti- 
cularly Ammianus Marcellinus, by 
whom the llory of Cri/pus and 
Faufta is very circumllantially re- 
lated. 

200. The Constant Maid. 
Com. by James Shirley. 410. 1640. 
The greatell part of this play is 
borrowed from others, particu- 
larly the qircumftance of Hart- 
mil's courting the widow Bellamy 
by the advice of his friend Play- 

/ f air i 
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fair ; Which, although the bafts of 
all the principal bufinefs of the 
piece, has been made ufe of in 
many comedies both ancient and 
modern. 

jm. The Constant Nymph, 
or, the Ranh ting Shepherd. A Paf- 
toral. Afted at the Duke’s Thea- 
tre. Anonym. 410. 1678. This 
piece was written by a perfon of 
quality, who tells us (as mod au- 
thors, whofe pieces do not fucceed, 
are deftrous of finding out any 
other caufe for their failure than 
want of merit) that it fuifered 
much through the defefts of fet- 
ting it off when it came upon the 
flage. The feene is Lucia in Ar- 
cadia. 

202. The Contending Bro- 
thers. Com. by Henry Brooke, 
Efq; 8vo. 1778. Not afted. This 
play is formed on the plan of 
Farquhar’s Twin Rivals. 

203. The Contented Cuc- 
kold, or, The Woman's Advocate. 
Com. by Reuben Bourne, 4to. 
1692. Scene London. This piay 
Was never afted. 

204. The Contention be- 

TWEENE LlEERALITIE AND PrO- 
DIGALITIE. ’ A pleafanl Comedie 
play'd btfore her Majtftit , 410. 1 602. 
This piece is anonymous, but, not- 
withftanding the difference of time, 
I am apt to believe it to be no 
more than an enlargement and 
improvement of a much older 
piece, intituled Libcralitie and Pro- 
digalitie , a Mafque tf much M 'rati tie, 
printed fo early as 1559. Yet 
whether this alteration was made 
by the author of the firft, or not, 
I am entirely unable to determine, 
although, as upwards of :■ rty 
years nad elapfed, I think it the 
more rational to furmife in the 
negative. 

205. The Contention be- 
tween York and Lancaster, 
with the tragical Death of the good 



Duke Humphry, Sec. in two parts, 
4to. 1600. There is very little 
difference between this and Shak- 
fp.*arc’s jecond Part of Henry VI. 
as publifhed in 1623 by Hemings 
and Condell. 

206. Contentions for Ho- 
nour and Riches. A Mafque, 
by James Shtrlcv, 4to. 1633 This 
was originally no more than an 
Interlude or Entertainment, but 
was afterwards enlarged by the 
author to the bulk of a comedy, 
with the title of Honoria and 
Mammon. 

207. Contention of Ajajc 
and Ulysses for the Armour of 
Achilles. An Interlude, 8vo. 1659. 
The plan taken from the 13th 
bock of Ovid’s Mctamorpbofes. 

208. The Contract. Com. 
of two afts, by Dr. Thomas Frank- 
lin, performed at the Hay-Market, 
8vo. 1776. This is a poor per- 
formance founded on D’Eftouche’s 
If Amour Ufe, and met with no 
fuccefs. 

209. The Contract. See 
Female Captain. 

210. The Contrast. This 
play was written by Drs. Benjamin 
and John Hoadly; and afted at 
Lincoln’s-Inn Fields, 1731. It 
was performed five times in the 
month of May, but was never 
printed. The plan of it was a 
rehearfal of two modern plays, a 
tragedy and a comedy, ancf was 
intended to ridicule the then living 
poets, among whom we find, by 
ihe Grub-ltreet Journal, Mr. 
Thomfon author of the Seafons 
was to be numbered. At the de- 
fire of bilhop Hnadly it was fup- 
prefftd, and every lerap of paper, 
copy, and parts, recalled by Mr. 
Rich, and reftored to the authors. 
Mr Fielding availed llimfelf after- 
wards of the fame delign in his ce- 
lebrated and popular performance, 
called Pasquin. 

F 2 21 1. The 
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2i i. The Contrast. Dram. 
Paft. Svo. 1752. This was printed 
in a periodical work, called The 
General Review, N° 5. 

2H. The Contrast, or, The 
dfevs and married Courtezan, Farce, 
by Mr. Waldron. Adled one night 
at Drury-Lare, May 12, 1775, for 
the benefit of hitnfelf and Mrs. 
Greville. Not printed. 

213. The Contretems, or, 
Rival Queens, A Jmall Farce, as it 
ivas lately ach'd with great app’.aufe 
at H — d — r's private Th — re near the 
H—yM—ts. Anonym. 4to. 1727, 
This piece was never intended for 
public reprefentation, but was 
written only in ridicule of thecon- 
fufion which at that time reigned 
in the King's Theatre in the Hay- 
Market, in confcquenccof the con- 
tefts for fuperiority between the 
two celebrated Italian fingers 
Signora Fauilina and Signora Cuz- 
zoni, the divided opinions of the 
public with regard to their re- 
fpeftive merits, and the infolent 
airs of importance afiumed by them 
in confcquencc of the public fa- 
vour (hewn to them. In the Dra- 
matis Perfonar, which ccniills en- 
tirely of the perfons belonging to 
that theatre, Heidegger the ma- 
nager is charadlcrized as high 
priell of Difcord, and that great 
compofer, Mr. Handel, flyled 
ProfelTor of Harmony. 

We cannot on this occafion avoid 
taking notice of the carelefs man- 
ner in which new editions of fome 
authors’ works have been executed, 
from the ignorance of the perfons 
to whofe care they are intruded. 
In the lad republication of Colley 
Cibber’s Plays, this piece is in- 
ferted inftead of The Rival Queans, 
which fee in its place. 

214. The Contrivances, or, 
More Hays than one. A Farce, by 
Harry Carey. Acted at Drury- 
Lane, tzmo. 1715. This is a very 
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entertaining piece, had good fuca 
cefs at its firft appearance, and 
fometimes brings crowded houfes 
to this day. 

215. The Convent or Plea- 
sure. Com. by the Duchels of 
Newcaftle, 1668. This is one a- 
mong many of the pieces of this 
voluminous female author, which 
have never been performed, and 
perhaps very feldom read. 

216. The Cooper. Mi'fical 
Entertainment ; afled at the Hay- 
Market, 8vo. 1772. Set to mufic 
by Dr. Arne, who was alfo fufpeft- 
ed to be the author of it. 

217. The Coquet, or. The 
RngliJJ] Chevalier . Com. by Charles 
Molloy, Svo. 1718. Aftcd at the 
Theatre in Lincoln’s-Inn Fields 
with great applaufe. 

218. The Coouet’s Surren- 
der, or. The Humorous Purifier. 
Com. Anonym. 1732. This play 
I have never feen, iinlcfs it is the 
fame as was publilhed, in 1733, 
under the title of The Court Lady , 
or The Coquet' s Surrender, which is 
faid to have been written by a 
lady, and, by the Dramatis Per- 
fume, appears to have been adled 
at the Hay-Market. 

219. The CoqttET. Mufical 
Entertainment, by Stephen Storace, 
fung at IMarybor.e-Gardens, Svo. 
1771. This is a tranllation from 
the Italian of Goldoni, and adapted 
to the original mufic of Galluppi, 

220. The Coquette, or, The 
HFfiaies of the Heart. Com. by 
— — Hitchcock. Aclcd at York 
and Hull, Svo. 1777. Printed at 
Bath. 

22 1. Coriolanus. Trag. by 
W. Shakefpare, Fol. 1623. The 
plot of this play is taken from 
hillory, viz. from Plutarch’s Lite 
of Coriolanus. The Icene lies 
partly in Rome, and parilv in 
the territories of the Yolfci- 
ans. 

Dr. 
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Dr. Johnfon fays, it is one of the 
moil amufingof our author’s per- 
formances : “ The old man’s mer- 
“ riment in Mencnius; the lofty 
w lady’s dignity in Folumnia; the 
“ bridal modefty in Virgitia ; the 
“ patrician and military haughti- 
“ nefs in Coriolanus ; the plebeian 
“ malignity and tribunitian info- 
“ lence in Brutus and Sicinius ; 
“ make a very pleafing and inte- 
“ refting variety 5 and the various 
“ revolutions of the hero’s fortune 
“ fill the mind with anxious cu- 
“ riofity. There is perhaps too 
“ much buflle in the firit aft, and 
“ too little in the laft.” 

222. Coriolanus. Trag. by 
James Thomfon. A died at Covent- 
Garden, 8vo. 1 74.8. Our pleafing 
poet’s principal merit not lying 
in the dramatic way ; and this, 
though the lalt, being far from the 
be ft of his works, even in that 
way ; I cannot pay any very ex- 
alted compliments to the piece. 

The ftyle of it is, like the reft of 
the author’s writings, ill calculated 
to excite the paftions. Dr. John- 
(on obferves, this tragedy was, by 
the zeal of Sir George Lyttelton, 
brought upon the ftage for the be- 
nefit of Thomfon’s family, and re- 
commended by a prologue, which 
Quin, who had long lived with 
him in fond intimacy, fpoke 
in fuch a manner as (hewed him 
to be, on that occafion, no aflor. 
The commencement of this be- 
nevolence is vary honourable to 
Quin ; who is reported to have 
delivered Thomfon, ihen known 
to him only for his genius, from 
an arrell, by a very confiderabie 
piefent ; and its continuance is 
honourable to both ; for friend- 
(hip is not always the fequel of 
obligation. By this tragedy a con- 
fiderabie lum was railed, of which 
part difeharged his debts, ami the 
reft was remitted to his fillers, 
whom, however removed from 



them by place or condition, he 
regarded with great tendernefs. 

* 222. CoaioLAftus, or, The 
Roman Matron. Trag. by Thomas 
Sheridan. A£led at Covent-tiar- 
den, 8vo. 1755. This piece was 
compofed from the two former 
plays by Shakfpeare and Thomfon, 
and, being afiifted by a fplendid 
ovation, had foroe fuccefs. 

223. Cornish Interludes. 
Of thefe there are three in the 
Bodleian library, written on parch- 
ment. K. 40. Art. In the fame 
place is alfo another, written on 
paper in the year 1611. Arch. B. 
31. Of the laft there is a tranf- 
lation in the Britilh Mufeum. MSS. 
Harl. 1867. 2. It is entitled the 
Creation of the World. It 
is called a Cornilh play or opera, 
and faid to be written by Mr. 
William Jordan. The tranilation 
into Englifh was made by John 
Keigwin of Mouihole, in Corn- 
wall, at the requeft of Trelawney, 
bi(hop of Exeter. Of this William 
Jordan I can give no account. 
Of his tranflator it may be ob- 
ferved, that among the many va- 
luable MSS. in Lambeth library 
(806. 16.) there is a very long 
poem, in ftanzas of four lines, in- 
tituled, “ Mount Calv ar 1 e, or 
“ The Hillory oft he Paflion, Death, 
“ and Kefurredion of our Lord 
“ Jefus Chrift, written in Corn-lh 
“ (as it may be conjeflurcd) feme 
“centuries part; interpreted in 
“ the Englifh tongue by John 
“ Keigwin, Gent.” 

224. The Cornish Comedy. 
A&ed at the Theatre in D. rf-t- 
Gardens, 410. 1696. Scene corn- 
wall. This play was published by 
George Powell, who, in a deoici- 
cation to Chrillopher Rich, Klo ; 
fays, it was the conception of a tew 
loofe hours, and committed by the 
author to his hands to dilpofe of 
iu the world. 

F 3 225. Tk* 
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213. The Cornish Squire. 
Com. by Sir John Vanburgh, 
Congreve, and Walfh. Afted at 
the Hay-Market, 1706. Thi» is 
founded almoft entirely on the 
Sieur Pourceaugnac of Moliere, 
In the year 1734, this piece was 
by Mr. Ralph brought on the fiage 
at Drury-Lane, and publifhed in 
8vo. In the preface, he fays Mr. 
Congreve and Mr. Walfh were 
concerned in it. 

226. Coron a Minerv.b, A 
Mafque. “ Prefented before prince 
“ Charles, his nighnefs the duke 
“ of York his brother, and the 
“ lady Mary his filler, the 27th of 
“ February, at the college of the 
“ Mufcmn Minervac, 410. 1635.” 
Chetwood aferibes this piece to 
Thomas Middleton j but I believe 
without foundation. 

227. TheCoronation. Tr. 
Com. by J. Shirley. This play 
was printed in 4to. 164.0. as John 
Fletcher’s ; but, as Shirley laid 
claim to it, I have here reftored it 
to his name. Scene Epirus. 

228. The Coronai iqjj of 
Queen Elizabeth, or, The Re- 
fiorathn ef the Prateftant Religion, 
and the Dcrjorfal of the Pope, by VV , 
R. 4(0. 1680. This is no more 
than a droll of three aft?, played 
at Bartholomew and Southwark 
fairs. 

229. Thh Coronation of 
David, A Drama, written by 
Jof ph Wife in 1 763. Publifhed 
at Loves, 8vo. 1766. 

2 30. The Corporal, Play, 
by Arthur Wilfon ; entered on the 
books of the Stationers’ Company, 
Sept. 4, 1646, but we believe not 
printed. 

231. Corruptions of the 
piviKE Laws. A dramatic piece, 
mentioned by bifhop Bale in the 
Catalogue of his own works. 

232. The Costly Whore. A 
Comical Hillorj'j afted by the com- 
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pany of Revels. Anonym. 410. 
1633. This piece is by Philips 
attributed to Robert Mead ; but 
Langbaine feems firmly of opinion 
that it is not his. The feene lies 
in Saxony, 

233. TheCott agers. Opera, 
by George Savile Carey, 8vo, 
1766. 

234. TheCottagers. Mufi- 
cal Entertainment ; acted at Co- 
vent-Garden, 8«o. 1779. This 
piece, though faid to be perform- 
ed, vas never reprefented under 
this itle. It is the fame per- 
forr nice as William aid Nanny, 
by air. Goodenougti ; and, having 
been printed bv a buokfeller ten 
or eleven years before it appeared 
on the Page, was publifhed by the 
perfon who had purchafed the im- 
prefiion. 

233. Covbnt-Garden. Com, 
by Thomas NabSes, 4W. 1638, 
This piece was firll performed in 
16-2, but was not printed till the 
time above-mentioned. The title 
implies where the feene is laid, 
and it is a reprefentation of the 
humours of that place at the 
period when it was written. It 
is dedicated to Sir John Suck- 
ling. 

236. Covent-Garden weed- 
ed, or, The Middlefex Juftice of 
Peace. Com. by Richard Brome, 
8vo. 1659. 

237. The Covent-Garden 
Tragedy. Farce, by H. Fielding, 
Adfed at Drury-Lane, 8vo. 1733. 
This is a burlefque, but not equal 
to fonie other pieces of the fame 
author ; the humours of Covent- 
Garden, with refpeft to whores, 
gamblers, and bullies, being fub- 
jefts too low for mock tragedy. 

238. Coventry 1 ’lays, in- 
tituled, Ludus Coventriit , five Lu- 
dui Carpet ii Cbrifti. They are now 
in the Britifh Mufeum, and may 
be found by the following diAinc- 

tions 
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lions among the Cottonian MSS. 
Vefp. D. Tin. p. 1 1 3. Plut. iv. 
A. They are foriy in number, 
ami their fubje&s, like thofe of 
iimilar exhibitions at Chefter al- 
ready defcribed, are chiefly from 
the Old and NewTeftament. The 
language ot them, having proba- 
bly undergone no changes by tran- 
fcription, is in many places almoft 
as grofs as that of fome of the 
Scotch dramatic writers before the 
year 1600, who employed their 
talents for the entertainment of 
our future Solomon. Quotations 
from fuch parts of thefe myiteries 
as would bell fupport my altertion, 
might be accompanied by fufpi- 
cion of profanenefs, which of all 
other charges the editor of the 
prefent work would be liudiout to 
avoid. A flight extradl, however, 
may ferve to ihew the indelicacy 
ot the poets, as well as the ancient 
audiences of Coventry. In the 
play of the Woman taken in Adul- 
tery, the appearance of the guilty 
fair one is preceded by this extra- 
ordinary flage-dircftion and dia- 
logue. Pageant XXI. p. 121. 
“ — Hie Juvertis quidam extra currit , 
caligis non ligatis ct Bit ACC AS in 
MANU TENENS, it dicat AllU- 
Jitter : 

tc Ac Ct L\t or. 

tl Stow that harlot, lum erthely wyght, 

“ That .n advowtrye her is fownde.” 

** Juvtnii. 

11 Giffany man lFow me yis nyght, 
u I foal hym geve a dcdly wownde. 

“ If any man my wey doth lbippe, 

(t Or we deparre, ded lhal he be ; 

“ I foal yijdaggar putt in h"*s croppe, 

■* I lhal hem ky lie, or he foal me.” 
t( Phar'ftus . 

tl Grett goddys curie mut go with the,. 

With lucli a Ihrewe wylll not raelie.” 
“ ji'Vtnis. 

4t That fame blyflynge I gyfF you thre, 
u And qwheth you allc to y c dcvyl of 
“ hello. 

“ In feyth I was fo for aflrayd 
“ Of yonc tare lhrcwys, y c loth to fay. 
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“ My breche be nott yett well uptcyd, 

“ I had fuch haft to renne away. 

“ Thei lhal neryr catche me in fuch af- 
t( fray ; 

** I am full glad V ■ I am gon. 

Adewe adewe a xx dcvvls wav, 

“ And goddys curfe have ye erayehon.” 
“ Scriba. 

“ Com forth y u ftotte, com forth y“ 
“ feowte, 

Com forth y u bvfmar & brothel 
“ bride, 

“ Com forth y“ hor, & flynlcynge bych 
11 elowte, 

“ How long haft yu fuch harlotry 
“ hcldc ? 

“ Cora forth y» queue, com forth y u 
“ fcolde 

“ Com forth yu lloveyn, com forth y 11 
u flutte ; 

“ We lhal the teche, with carys colde, 

“ A lytyl bettyr to keyey' kuttc.” 

Thefe performances began on 
Corpus Cbrifii day, which accord- 
ing to Dugdale was the commence- 
ment of the chief fair held in Co- 
ventry. They were afied by the 
Gray Friars, or Francifcans. The 
theatres were placed on wheels, 
and drawn to all the eminent parts 
of the City, for the better advan- 
tage ot the numerous Ipeftators. 

239. Of the Counceels of 
Bishops. A Com. by Bilhop Balf. 
See his Lift in the Britijb Theatre , 
p. 199. 

240. The Counterfeit 
Bridecroom, or, 7 be Defeated 
Widow. Com. 4m. 1677. This is 
no other than Middleton’s No Wit 
like a Woman's, printed with a new 
title ; an artifice to give the ap- 
pearance of novelty, which feems 
to have been frequently pratlifed 
in thofe time*, but which would 
not by any means pafs now, when 
the flighted plagiarifm is immedi- 
ately dilcovered by the piercing 
eyes ot our ftage-hunting critics, 
by whom refemblances are even 
formed in their own iniagtuac ons 
only (to the prejudice of real merit), 
where no more than that general 
fympathy of conception which all 

F 4 writers, 
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writers, whofe genius enables 
them to fee nature as fhe is, mull 
have with each other, can give 
ground for their accufations. 

241. The Co d n t e r f e i t 
Heire 96 . Farce, taken from Dur- 
fey’s Love for Money. A died at 
Covcnt-Garden, April 16, 1762, 
for Mrs. Vincent’s benefit. Not 
printed. 

242. The Counterfeits. C. 
Acted at the Duke’s Theatre, 410. 
1679. J. Leonard has been fup- 
poled to be the author of this play, 
which is very tar from being a bad 
or.c. The icfne lies in Madrid. 
The plot is taken from a Spapilh 
novel, called The Trapamn r trap tin- 
ned ; and Mr. Cibber has made 
great ufe of it in his comedy of 
She mooted and jhe twaV not. 

243. The Counterfeits. F. 
taken from Moore’s Gil Bias. 
Acted at Drury-Lanc, for Mr. 
Yates’s benefit, March 26, 1764. 
Not printed. 

244. The Countess of Es- 
cabaRGNas. Com. by J. Ozell. 
This is only a tranflution from 
Mol'ere, and never intended for 
the ftage. 

245. The Countf.ss of Pem- 
broke’s ivy Church, by Abra- 
ham Frauncc, 4m. 1591. As this 
is in fome ot the old catalogues let 
down as the name of a play in two 
parts, I could not omit a men- 
tion of it, although it contains 
nothing dramatic, but one piece 
in Flnglilh hexameter?, called A- 
mbitas’s Paftoral. which is but a 
tranilation of Tailo’s Aminta. 

346, Countess ofSat.isecry. 
Tug. bv Kali Flat t foil, F.ftj. 8vo. 
1767. ( his play is taken from 

Dr. (.eland’s Romance, called 
Jjwrf-.vord F.ari of lai'jln'y. It 
was drit acted at Dublin, and after- 
wards at the Hay -Market. We 
have already hinted, in our brief 
account of iY|r. liar. ion, that he 
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was fuppofed to have received ma, 
terial alhilance in this tragedy 
from the hand of his tutor, Dr, 
Leland. That the compontton was 
not his own, may alio be interred 
from a circumfianee we lhall now 
relate. An acquaintance compli- 
mented ouroUenliblt author on the 
happy manner in which a fpecch 
from Homer is appropriated to the 
countefs of Salilbury. Mr. Hart? 
fon difclaimed all knowledge of 
this circumftancc, and denied that 
the Greek poet had furnifited any 
part of his materials. For the inr 
formation of our readers, we lhall 
fubjoin both thefe paffages. 

For ah ! no more Andromache {hall 
come, 

With joyful tears to welcome Hcftcr 
home ; 

No more officious, with endearing 
charms, 

From thy tir'd limbs unbrace Pclidcs’ 
arms ! Book 27. v. 241, Jcc. 

Never, oh, never more (ball Ela run 
With throbbing botom, at the trumpet's 
found, 

To unlock his helmet conqueft-plum'd, 
to {trip 

The cuiffes from his manly thigh, or 
fnatch 

Quick from his breaffi the plated armour, 
wont 

T’ oppofe my fond embrace. — Sweet 
times, i'arewel, 

Thefe tender offices return no more. 

The reader will perhaps allow 
that he who fupplied the latter of 
thefe fpcechcs, could not be un- 
acquainted with the former. 

247. The Countr yCaptain. 
Com. by the Dnke of Newcaltle. 
Afted at Black-Friers, and printed 
at the Hague, tirao. 1649. 

248. The Country Girl. 
Com. by Anth, Brewer, 4to,if"49. 
This play was. frequently acted 
with great appliiuie. The fecnes 
in London and Edmonton. 

249. The Country Girl. 
Com. by David Garrick. Acted 
at Drury-Lanc, 8vo, 1766. This 
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5 s an alteration of Wycherly’s 
Country Wife, and met with l'ome 
applaufe. 

250. The Country House. 
A Farce, by Sir J. Vanbrugh, 
nmo. 17*5. This is nearly a 
franllation from a French piece. 

251. The Country Coquet, 
or, Mi/s in her Breeches, ballad 
Opera. As it may be ailed at 
Drury-Lane, 8vo. 17 $5. 

252. The Country Elec- 
tion. Farce, in two ails, 8vo. 
1768. This is fuppofed to have 
been written by Dr. Truiler. 

2J3. The Country Mad- 
cap. Farce. Ailed at Covent- 
Garden, 1772. This is only Field- 
ing’s Mj's Lucy in Town, under a 
different title. 

254. The Country Squire, 
or, A Cbri/lmas Gambol. Com. by 
Richard Gwinnet, Efq. It was 
ailed by the author, and a number 
of his neighbours, 8vo. 1732. See 
FThe Glo'JlerJhire Sijuirc. 

255. The Country Wipe. 
A Com. in two ails, as it is per- 
formed at the Theatre Royal in 
Drury-Lane; altered from Wy- 
cherly, 8vo. no date. [1765]. 
This alteration is Mr. Lee's; but 
fince Shakfpeare has futfered by 
the fame hand, can Wycherly com- 
plain of mutilation ? 

256. Country Innocence, 

or, The Chambermaid turn'd Quaker. 
Coni, by John Leanard. Ailed at 
the Theatre Royal, 410. tb/7. 

This is a molt notorious plagia- 
rifni, being only Brewer's Country 
Girl, juft mentioned, reprinted, 
with fcarcely any difference but 
that of a new title. 

257. The Country Lasses, 
or, 7 be C of am of the Manor. Com. 
bv Charles Johnfou. A fled at 
Druh'rLanc, iim. 1715. This 
is a very bu fy and entertaining 
comedy, and conlilis of two fepa- 
jrate and independent plots, one of 

4 
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which is borrowed from Fletcher’s 
Cttftom ef the Country ; the other 
from Mrs. Behn’s City Heirr/i, 
and what (he (foie it from, viz. 
Middleton’s Mad World my Mafters. 
It Hill (lands on the lift of ailing 
plays, and is ever fure to give 
pleafure. The charafler of Farmer 
Freehold in particular is admirably 
drawn. 

258. The Country Wake. 
Com. by Tbomas Dogger, 4 to. 
1696. This play was ailed with 
applaufe at Lincoln’s-Inn Fields; 
and has fince been reduced into a 
ballad-farce, by the name of Flora, 
or Hob in ttje Well , which is one of 
the belt pieces of that kind extant. 
Scene Glouceftcr. 

259. TheCountryWedoing 
and Skimmington. A Tragi* 
comi-palloral farcical Operj, by 
EfTex Hawker, 8vo. 1729, ailed at 
Drury-Lane. This piece is only 
one long feene on a bank near 
the Thames’ fide at Tulham, with 
twenty-five airs in it after the man- 
ner of The Beggar's Opera, and was 
compofed for the young company 
to ail in the fummer. 

260. TheCountry Wife. C. 
by William Wycherley. Ailed at 
the Theatre Royal, 4to. 1675. 4 to * 
1688. This comedy is, next to the 
Plain Dealer, the bell of our au- 
thor’s pieces. It contains great 
wit, high charafler, and man- 
ly nervous language and fenti- 
ment ; yet on account of the 
loofenels in the charailer of Horner 
and other of the perfonages, it 
was tor fome time, and had it 
not been altered mull have been 
totally, laid afide. The lall per- 
former, who excelled in the cha- 
radler of Pinchw-fi, was the late 
Mr. Quin. Mrs. Pincbxift; feems 
in fome meafu'C borrowed from 
Moliere’s Fcv.e dcs Femmes. 

261. The Country Wit. C. 
by J. Crowne. Ailed at the Duke’s 

Theatre, 
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Theatre, 4to. 1675. This play 
contains a quantity of low hu- 
mour, and was a great favourite 
with king Charles II. Part both 
of the plot and language are bor- 
rowed from Moliere’s Sicilien , ou 
l' Amour Ptintrt, Scene the Pall- 
Mall, in the year 1675. 

262. TheCouracious Turk, 
or Amuratb 1 . Trag. by Thomas 
Goff, 4to. 1632. Svo. 1656. The 
plot from the Hillories of the 
Turkilh Empire, in the reign of 
Amurath. It was aCted by theftu- 
dents of Chrill-Church, Oxford, 
where the author was a fellow. 
Compared with the ranting ab- 
iurdiiies of this piece, the trage- 
dies of Lee are fober declama- 
tions. Our hero, on the appear- 
ance of a comet, add re lies the fol- 
lowing queilion to the Ears : 

“ Why do you put on perriwigs of fire!” 



263. The Courtezans. C. 
of two acts, founded on truth, and 
sfied every night at Drury-Lane 
and Covent-Gardcn, by Charles 
Townly, £fq. 8vo. 1760. This 
author’s name is a fictitious one. 

264. ' Phe Courtezans. Com. 
tranilated from Plautus by Richard 
Warner, Elq. 8vo. 

263. Court and Country, 
or, 'The Changelings. Ballad Opera, 
Svo. 1743. This piece was never 
intended for the llage, but is only 
a fatire on the alterations made in 
the nuniflry, and the unfteadinefs 
in fome of the patriot party, or, as 
they called themfelvcs, the coun- 
try interelt about that time. 

266. The Court Beggar. C. 
by Richard Broome. Acted at the 
Cockpit in 1632, and printed Svo. 
l6 S3- 

267. The Court Legacy. 
Ballad Opera, of three atfts, Svo. 
173;. Anonymous, never acted. 

268. The Court of Alex- 
ander. Opera, by George Alex- 
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ander Stevens. ACted at Covent- 
Garden, Svo. 1770. 

269. The Court Lady, or. 
Coquet’ s Surrender. Com. Anonym. 
8vo. J730. This play I find by the 
dramatis perfonie was acted, though 
I imagine without fuccefs. By the 
dedication, however, which is a 
fatyrical one, To a gnat Lady at 
Court, it feems to have aimed per- 
fonal reflection on fome particular 
intrigue at that time pretty well 
known at court. Be this as it will, 
the piece in itfelf has very little 
merit, either in plot, language, or 
character. The running' title of 
it is, The Coquet’ s Surrender , or Tut 
Humourous Punjicr, which lalt title 
is derived from a principal cha- 
racter in the piece, who is perpe- 
tually running into the abfurdity 
of puns and quibble, but whom we 
may fafely acquit of the charge 
either of humour or even common 
fenfe. 

270. Court Medley, or, 
Marriage by Proxy. A ballad Op. 
of three aCts, Svo. 1733. 

271. Courtnay, Earl op 
Devonshire, or, The Troubles of 
Sluccn Elizabeth. T. 4to. Anonym. 
No date. This play is dedicated 
to the duke of Devonlhire, but 
was never aCted. 

272. The Court Secret. 
Tragi-Com. by James Shirley, 
Svo. 1653. This play was never 
acted, but was prepared for the 
llage at Black-Friers, plays being 
at that time, viz. during the com- 
monwealth, entirely interdicted. 
The feene lies at Madrid. 

273. Courtship a-la-mode. 
Com. by David Craufurd. Acted 
at Drury -Lane, 410. 170c. It i« 
dedicated to John Le Neve, E r q; by 
William Rioketnma:. tbe payer, 
to whom the care of the publica- 
tion had been left. The prologue 
by farquhar. In the preface, the 

play 
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play is faid to have been written in 
ten mornings. 

274. The Coxcomb. Com. by 
Beaumont and Fletcher. Fol. 1647. 
This play has at times been re* 
vived and acted wiih foccefs. 

27;. The Cozeners. A Com. 
in three ads, by Samuel Foote. 
Firft acted at the Hay-Market in 
1774. Printed in 8vo. 1778. 

One character in the piece 
(that of Mrs. Simony) was delign- 
ed as a vehicle for fatire on the late 
Dr. Dodd. As fome apology for 
Mr. Foote’s Ituge ridicule, we may 
oblerve, that he rarely pointed it at 
any perfona who either met with 
public refped, or deferved to meet 
with it. 

276. CraftieCromweel, or, 
Oliver ordering tntr new Slate. Tra* 
gi-Com. li herein is difcovcred the 
fraiterous Undertakings and Proceed - 
ings of the faid Nol and his levelling 
Crew ; written by Mercurins Me- 
lancholicus, and printed in 4to. 
1648. Itconfitlsof fivever) fhort 
ads, and at the end of each adt a 
Chorus enters. 

277. Crafte upon Subtil- 
tves backe. Anenterlude; en- 
tered by Jeffrey Charlton on the 
books of the Stationers’ Company, 
Jan. 27, 1608 ; but we believe not 
printed. 

278. The Craft of Rheto- 
ric. Of this piece, I (hail give 
the full title as follows : A nave 
Comntodyc in Englijb (in Maner of an 
interlude) ryght elygant and full of 
Craft <f Rethoryk (wherein is Jbeived 
and defcrybyd as n veil the bcvotc and 
good proper tes of W'omen as their yyees 
and cvyl Cn’i die ion) with a moral con- 
clujhm and exhortacyon to Perteiv . 
I.ondon , printed by John Raff ell, 410. 
without date. This play is in 
metre, and in the old black letter; 
fo that it is probable, from every 
tellimonial, to be one of the very 
eatliei! of our dramatic pieces. 



279. The Craftsman, or. 
Weekly Journalift. A Farce, 8vo. 
1728. Scene London, in Caleb 
D’Anvers’s chambers in Gray’s* 
Inn. This piece was not intended 
for the llage, but is a banter on 
the paper ot that title. 

280. Creusa, Queen of A* 
thens. Trag. by W. Whitehead. 
Acted at Drury-Lane, 8vo. 17C4. 
This play is founded on the Ion of 
Euripides ; but the plot is extreme- 
ly heightened, and admirably con- 
ducted by our author, nor haa 
there, perhaps, ever been a more 
genuine and native limplicity in- 
troduced into dramatic writing, 
than that of the youth IlylTus, 
bred up in the fervice of the Gods, 
snd kept unacquainted with the 
vices of mankind. 

281. The Crisis, or, Love and 
Fear. Com. Opera, bv Thomas 
Holcraft. Acted at Drury-Lane, 
May 1, 1778, for the benefit of 
Mils Hopkins. Not printed. 

2*2. TheCriticalMinute. 
Farce, bv Dr. Hill. Acted at 
Drury-Lane, about t7^4,one night. 
Not printed. 

283. The Critic, or, ATrageefy 
Rchtarfcd. Farce, by Richard 
Rrinfiey Sheridan, Efq. Acted at 
Drury-Lane, 1779. Not printed. 

The drift of this performance, 
which abounds with eafy wit, un- 
affeded humour, and judicious 
fatire, is perhaps in general inif- 
underllood. It might not have 
been written with the fingle view 
of procuring full houfes during 
its own run, but as a crafty ex- 
pedient to hanifli empty ones on 
future occafions. In Ihort, it is 
to be regarded in the light of an 
advertilement published by the 
maneger of Drury-Lane, fignify- 
ing his wifh that no more m dern 
tragedies may be offered for re- 
presentation at his theatre. It 
has already aded as a caultic on 
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the author of Zoraida , whofe piece 
immediately followed in the fame 
feafon. We hear inded that our 
Cambridge Quixote imputes all 
his fufferings to the magic of the 
fell enchantrefs Tilburina. Let 
not however this circumltance dif- 
courage writers of real genius and 
judgment. Ludicrous parodies or 
imitations, do no injury to origi- 
nals of ilerling merit. The moll 
fuccefsful ridicule could never 
drive our Shakfpeare’s phantom 
from the llage, though the fpeftre 
raifed by his would-be rival Vol- 
taire, is known to have faded long 
ago at the fir ll crowing of the 
cocks of criticifm. 

In this after-piece, a well-known 
author is likewife fuppofed to be re- 
prefented under the title of Sir Fret- 
ful Plagiary. How he happened to 
deferve fuch ridicule, in preference 
to any other playwright of fimilar 
retenftons, it is not our prefent 
ufinefs to enquire. A literary 
thief, however, is the mod tender 
and irafcible ot all beings, and, 
like his brethren who appear every 
fix weeks at the Old baily, lives 
in perpetual hoflility with thofe 
who are qualified to deleft his 
praftices, and point out the objects 
of his plunder. To a drainatid 
of this description, a general rea- 
der, wiih a retentive memory, is 
as formidable as an empty houie 
bn a third night. The prefent 
age exhibits more than one Sir 
Fulfill, more than one notorious 
plagiary . 

284. The Cr itic, or, 'Tragedy 
Reheat Jed, A literary c ate! ferny by 
■tray rj prelude to a dramatic aftcr- 
pit 1 e, ly is. a. Sheridan, Svo. ■ 779. 
• 285. The Critic Antici- 
pated, or 'The Humours aj the Gnen 
Jiocm. F ice, reheal fed behind 
the curtain of . he Theatre in 
Drur>-L.. t, ivo. 1779. Another 
delp.vab e catchpenny. 

abb. Tut Critic, or, Tragedy 



C R 

Rebearfed, A new dramatic piece 
in three afts, as performed by 
his majefty’s fervants, with the 
greatelt applaufe, Svo. 1780. This 
is a third catchpenny produced 
by the fuccefs of Mr. Sheridan's 
piece. It is of a different kind 
from the former, being entirely 
political. 

287. Croesus. T. by W. Alex- 
ander, earl of Sterling, 410. 1604, 
and Fol. 1639. This is the moil 
affefting of all our author’s pieces. 
The plot is borrowed from Hero-, 
dotus, Juftin, and l'lutarch, with 
an epifodc in the fifth aft from 
Xenophon’s Cyropaideia. The fcene 
lies in Sardis. 

288. Cromwell, LordThomas. 
Hillorical Play, 410. 1613. This 
drama is in all the Catalogues fet 
down to Shakfpeare ; but Theo- 
bald and other editors of his 
works have omitted it, together 
with fix pieces more, viz. the 
Puritan, Pericles , Prince ot Pyre, 
the Tragedy of Loerme, the Turk 
fbire Tragedy, Sir John Oldcaflle , 
and the London Prodigal. All 
which, though it is probable from 
fonie beautiful paffages that Shak- 
fpeare may have had a hand in 
them, are on the whole too in- 
different to be received as the 
genuine and entire works of that 
inimitable genius. 

289. Cromwell’s Conspi- 
racy. Tragi-Com. relating 10 
our latter times, beginning at the 
death of king Charles I. ana end- 
ing with the happy P«efloration 
ot king Charles II. Written by 
a perfon of quality, 4to. t66o. 

290. Cross Purposes. Farce, 
by Mr. Obrien. Acted at Co. 
vent-Gardrn, Svo 1772. This 
piece had confide rable fuccefs. 

291. The Cruel Brother. 
Trag. by Sir \V. Davenant, 410. 
1630. Pfefented at Black-Friers. 
The fcene Italy. 

29:. Tue 
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591. The Cruel Debtor, 
4to. 1669. This is only named 
in Kirkman's and other lifts. It 
is however probably a republica- 
tion, as I find entered on the 
books of the Stationers’ Compa- 
ny, by Thomas Colwell, in the 
years. 1 565 to 1466, “a ballet, 
‘‘intituled, An Interlude, of 77 . e 
“ Cruell Defter, by Wayer.” 

293. The Cruel Gift, or, 
The Royal Rcfcntment. Trag. by 
Mrs. Centlivre. Adled at Drury- 
Lane, i2mo. 1717. It was the 
fecond attempt made by this lady 
in the tragedy walk, and is very 
far from being a bad one. The 
deftgn is founded on the ftory of 
Sigfmunda and Gw fear do, which is 
to be met with in Boccace’s Novels, 
and a poetical verfion of it very 
finely done by Drydeo, and pub- 
lished among his Fables. 

294.. The Cruelty of the 
Spaniards in Peru. Exprefled 
by inftrumental and vocal mufic, 
and by art of perfpedlive in feenes, 
by Sir William Daveranr, &c. 
reprefented daily at the Cockpit 
in Drury-Lane, at three in the 
afternoon punilually, 410. 1658. 
The author of the Britijb Theatre 
mentions a remarkable circum- 
ftance in regard to it, which is, 
that Oliver Cromwell, who had 
prohibited all theatrical reprefen- 
tations, not only allowed this piece 
to be performed, hut even him- 
felf ailually read and approved of 
it; the realbn aligned for which 
was its (Irongly reflecting on the 
Spaniards, againft whom he was 
fuppofed to have formed fome 
very conftderable defigns. 

295. The Cry. Dram. Fable, 
by Mrs. Sarah Fielding, 3 vols. 
12010, 1754. 

296. The Cuckold in Con- 
ceit. Com. by Sir John Van- 
brugh. This is little more than 
a tranfla.tion of Mo’iere’s Coctt 
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Imagittaire. It was ailed at the 
Queen’s Theatre in the Hay-Mar- 
ket, 1706, but we believe not 
printed. 

297. Cuckold’s Haven, or, 
An AUIerman no Conjuror , by N. 
Tate, Farce. Ailed at Dorfet- 
Gardens, 4 to. 168$. The plot 
of this piece is borrowed partly 
from Ii '.aji ward Hoe, and partly from 
the Devil’s an Afs, of Ben Jonfon. 

298. The Cunning Lovers. 
Com. by Robert Broome, 4to. 1 6^4. 
This piece was ailed at Drury- 
Lane with conftderable applaufe, 
and was well efteemed. The 
feene lies in Verona. For the 
plot, fee The Seven Wife Majlers of 
Rome, and a Novel called The For- 
tunate deceiv’d, and unfortunate Lo- 
*1 vers , 

299. The Cunning Man. A 
Mufical Entertainment, by Dr. 
Burney. Atfed at Drury-Lane, 
Svo. 1766. This is a tranflation 
of Roulleaa’s Devin de Village. It 
was produced about the time when 
the original author came to Eng- 
land, and was adapted to his mu- 
fick ; but notwithftanding thefe 
advantages, and the elegance of 
the tranflation, it was but coldly 
received. 

300. Cupid and Death. A 
Mafque, by James Shirley, 4to. 
1653. This was prefented before 
the Portuguefe Ambaflador, on 
the 26th of March, 1653. For 
the defign, fee Ogilby’s uEjob, 
vol. 1. fab. 39. 

301. Cupid and Hymen. A 
Mafque, hy John Hughes, 8vo. 
about 1717. 

302. Cupid and Psyche, or, 
Columbine Courtezan , dramatic pan- 
tomime entertainment. Adled at 
Drury-Lane, 8vo. 17 34. 

303. Cupid’s Revence. T. 
by Beaumont and Fletcher. Ail- 
ed by the children of the Revels, 
4to. 1615, 4 to. 1630, 410. 163?. 

The 
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The laft edition of Beaumont and 
Fletcher obi'erves that the plot 
and machinery of this play are 
equally ridiculous, ar.d that it was 
a pity fo much admirable poetry 
fhould be bellowed on fo abfurd a 
drama. It was entered on theSta- 
tioners’ books, April 24, 161J. 

504. Cupid’s Revenge. An 
Arcadian Pafloral, by Francis Gen- 
tleman. Acted at the Hay-Mar- 
ket, 8vo. 1 77a. 

30J. Cupid’s Whirligig. C. 
by E. S. Ailed by the children 
©f the Revels, 4to. 1607, 4to. 
1616, 4to. 1630. Coxeter relates 
that he had been allured by an old 
bookleller, that this play was en- 
tered at Stationers’ Hall as Shak- 
-fpeare’s, but at that time thought 
falfely, in order to make it fell. 

306. ACurepor aCcckold. 
Corn, by John Weblter and W. 
Rowley, 410 1661. This play was 
ailed feveral times with applaufe. 

307. A Cure for a Scold. 
Ballad Opera, by James Worf- 
dale. Afled at London and Dub- 
lin, tamo. 1738. This is taken 
from Shaklpeare’s Taming 0/ the 
Sbrrw, but never met with any 
great fuccefs, although feme of 
the fongs are far from unenter- 
taining. 

308. A Cure for Jealousy. 
Com. by John Carey, 410. 1701. 
Ailed at Lincoln’s- Inn Fields. 
This is not by the fame author 
as the Generous Enemies, of which 
hereafter. The feene lies in Co- 
vent-Garden ; it met with no fuc- 
cefs, being performed during the 
run of Farquhar’s CnnPant Couple, 
which the author in his preface 
calls a Jubilee Farce, and feems 
much offended that fo great a de- 
gree of attention fhould be paid 
to it. 

309. A Cure por Dotace. 
Mulical Entertainment, fuug at 
Marybone-Gardens, £vo. 1771. 



310. The Custom of th£ 
Country. Tragi-Com. by Beau- 
mont and Fletcher. Fol. 1647. 
This was accounted a very good 
play. The plot is taken from 
Malefpini’s Novels, Dec. 6. Nov. 
6. and has been made confidera- 
ble ufe of by C. Johnfon in his 
Country 1 -aJJes. The feene lies 
fometimes at Lifbon, and fometimes 
in Italy. 

Dryden, 5 n the preface to his 
Tales, fays, “ There is more bau- 
“ dry in one play of Fletcher's, 
“ called The Cujlom of the Country, 
“ than in all ours together. Yet 
“ this has been often ailed on the 
“ flage in my remembrance.” 

311. Cutter of Coleman- 
StrEet. Com. by Abraham Cow- 
ley, 4to. 1663. At the beginning 
of the civil war (fays Dr. Johnfon), 
as the prince paffed through Cam- 
bridge in his way to York, he was 
entertained with the reprefentation 
or the Guardian, a corned), which 
Cowley fays was neither written 
nor ailed, but rough-drawn by 
him, and repeated by the fchclars. 
That this comedy was printed dur- 
ing his abfence from his country, 
he appears to have confidercd as 
injurious to his reputation ; though, 
during the fuppreffion of the thea- 
tres, it was fometimes privately 
ailed with fufiicient approbation. 

When the king was rcliored, 
the neglell of the court was not 
our author’s only inortiiicaiion ; 
having by fuch alteration as he 
thought proper fitted his old co- 
medy of the Guardian for the flage, 
he produced it at the duke of 
York’s Theatre, under the title of 
the Cutter of Colcman-Strcet. It 
was treated on the fiage with fe- 
verity, and was afterwaids cen- 
fured as a fatire on the king’sparty. 
Mr. Drjden, who went with Mr, 
Sprat to the firfl exhibition, re- 
lated to Mr, Dennis, “ that when 
“ they 
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“they told Cowley how little fa- jufticebbliges us to add, that the 
“ vour had been Ihewn him, he play is entirely ruined by Mf. 
“ received the news of his ill Hawkins's un poetical additions and 
“fuccefs, not with fo much firm- injudicious alterations. It had no 
“ nefs as might have been expeft- fuccefs whet performed for a night 
“ ed from fo great a man.’’ What or two a? Covcnt-Gardcn, the 
firmnefs they expefted, or what hand of the reformer having de- 
weaknefs Cowley difeovered. can- llroyed ali its powers of emertain- 
not be known. It appe:.rs, how- ment, by discarding the part of 
ever, trom the theatrical regiller Jachimo, delaying the appear- 
of Downes the prompter, to have ance of Poflhumus till the third 
been popularly confidered (in fpite atl, &c. &c. With a few trivial 
of the author’s exculpation of him- omiffions, the original piece is Hill 
felt") as a fatire on the royalifts. a favourite with the public. 

It has been revived within thefe 314. Cymbeume. Trag. al- 
thirty years at the theatre in Lin- tered by David Garrick, Efq. 
coln’s-Inn Fields. Adted at Drury-Lar.e, i;mo. 1759. 

312. Cymbeline. Trag. by This alteration, being lefs violent, 
W. Shakfpeare. Fol. 1623. The is lefs defeftive than many fimilar 
plot of this play is taken from an attempts on the dramas of Shak- 
old ftory-book, intituled, Weft- fpeare. A material fault, how- 
luard for Smelts. 4W. 1603. Dr. ever, occurs in it. By omitting 
Johnfon obferves, that it “ has the Phvfician’s foliloquy in the 
“many juft fentiments, fome firft aft, we are utterly unprepared 
“ natural dialogues, and fome for the recovery of Imogen after 
“ pleating feenes, but they are fhe had fwallowed the potion pre - 
“ obtained at the expence of pared by her ftepmother. To fave 
“ much incongruity. To remark appearances, this fpeech was in- 
“ the folly of the fidlion, the ab- ferted in the printed copy, but was 
“ furdity of the condudl, the con- never uttered on the ftage. Ufe- 
“ fufton of the names, and man- lefs as it might be to thofe who 
“ ners of the different times, and are intimately acquainted with the 
“ the impoffibility of the events in piece, it is ftill neceffary toward 
“ any fyftem of life, were to walle the information of a common au- 
“ criticifm upon unrefifting imbe- ditor. 

“ cillity, upon faults too evident for 3:3. Cymbeline, King of 
“ detection, and too grofs for ag- Great Britain. A Tragedy, 
“ gravation.” written by Shakfpeare, with fome 

313. Cymbeline. Trag. al- alterations by Charles Marlh, 8vo. 
tered from Shakfpeare, by W. 1755. 

Hawkins. Ailed at Covent-Gar- Though Mr. Marlh was not at 
den, Svo. 1759. This is what the that time a magiftrate, the dull- 
title implies, it being only fitted to nefs he difplayed in the prefent 
the Englifh ftage, by removing undertaking, afforded llrong pre- 
fome part of the abfurdities in fumptions of his future rife to a 
point of time and place, which the feat on the bench at Guildhall, 
rigid rules of dramatic law do not Weftminfter. 
n.ow admit with fo much impunity 316. Cymbeline. Trag. by 
as at the time when the original Henry Brooke, Efq. 8vo. 1778. 
author of Cymbeline was living. Not adled. This is on the fame 
Thus far our predeceffor; but llory as Shakfpeare’s Play. 

2 317. Cy- 
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317. Cymon. Dram. Romance, 
fcy David Garrick. Afted at Drury- 
Lane, 8vo. 1767. The hint of this 
piece was taken from Dry den’s 
Poems. It is, however, a wretch- 
ed production, equally devoid of 
wit, humour, and poetry. To 
the fcene-painter and the vocal 
performers, it was indebted for 
its fuccefs, which (to the fhame 
of tatie and common fenfe) was 
confiderable. 

318. Cynthia and F-ndymi- 
on, or, The Lenses of the Deities. A 
dramat.Op.by T. Durfey,4to. 1697. 
This piece was defigned to be aft- 
ed at court before queen Mary II. 
and after her death was performed 
at the Theatre Royal, where it 
met with good fuccefs. The (lory 
is takeii from Ovid’s Metamorphojes , 
and PJycbe, in Apuleius’s Golden 
jij's. The fcene lies in Ionia and 
on Mount Latmos. But although 
there are many lines in the piece 
greatly fuperior to the general call: 
of genius which appears in this 
author’s other works, yet he is in- 
excufeablc in the perverfton of the 
cbarafters from what Ovid has 
reprefented them ; Daphne, the 
chafle favourite of Diana, appearing 
in this play a whore and a jilt, and 
.the fair Syrinx being painted in 
the ignominious colouring of an 
envious, mercenary, and infamous 
woman. 

319. Cynthia’s Revels, or, 
The Fountain of Self-Iarse. A comi- 
cal Satire, by Ben Jonfon. This 
piece was afted, in 1600, by the 
children of Queen Elizabeth's 
Chapel. 

320. Cynthia’sRevengEiOi-, 
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Menander's Extafy , by John Ste- 
phens, 410. 1613. This playrurts 
moltly in verfe, and is one of the 
longed dramatic pieces that ever 
was written. The plot is froth 
Lucan’s Pharjalia and Ovid’s Meta- 
morphofes. 

321. Cyru.s the Great, or, 
The Trageejy cf Love. Trag. by J. 
Banks. Aftad at Lincoln’s-Inn 
Fields, 4to. 1696. This play was 
at firft forbidden to be acted, but 
afterwards came on, and met with 
very good fuccefs. Downes the 
prompter fays, Mr. Smith having 
a long part in it, fell ill upon the 
fourth day, and died. This oc- 
caftoned it to be laid aftde, and it 
was not afted afterwards. The 
plot is from Scudery’s Romance of 
the Grand Cyrus. The fcene in 
the camp near Babylon. 

322. Cyrus. Trag. by John 
Hoole. Afted at Covent-Garden, 
8vo. 1768. Though our author 
has founded this tragedy on tin 
opera, his good fenfe has freed it 
from the romantic infipidities with 
which thefe ridiculous entertain- 
ments ufually abound. Cyrus was 
performed with great fuccefs. 

323. Cytherea, or, The Ena- 
moured Girdle. Com. by J. Smith, 
4to. 1677. This play was never 
afted. Scene the city of York. 

324. The Czar of Muscovy, 
Trag. by Mrs. Mary Fix, 4to. 
1701. This piny was afted 1 h 
L incoln’s-lnn Fields, and is found- 
ed on fome of the incidents of 
the then recent hiftory of the great 
Czar Peter. The fcene Mulcovy. 
It died, however, in obfeurity, 
and has not been heard of fince. 
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i. T~\ame Dobson, or, T'.e Of this neither Langbaine no 
L/ Cunning Woman. Com. Jacob give any particular account} 
bv E. Ravenfcrcft. Afted at the but the piece itt'elf is to be four.d 
Duke’s Theatre, 410. 1684. This reprinted in a Collection of old 
is tranflated from a French co- Plays, pubiilhed by R. Dodfley, 
medy, called, La Divincrejc ou Its in 12 vois. Svo. to which I refer 
faux Enibantemens •, yet although the reader. 

the original met with the highelt 5. Damon and Phxliida. 
approbation in France, and was Altered from Cibber into a Comic 
eagerly followed, this copy of it Opera, by C. Dibdin. Afted at 
Was damned in its renrefentation Drury Lane, umo 1768. 
on the London Theatre. 6. The Damomelle, or, The 

2. Damon and Pheb£. Mu* New Ordinary. Com. by Richard 
ftcal Entertainment, by Thomas Brome, 8vo. 1653. Scene Lon- 
Horde, jun. Efq; Printed at Ox- don. 

ford, 8vo. 1774. 7. The Damojselles a-La- 

3. Damon and Phillidaj A mode. Com. by R. Flecknoe, 
feailad Pafioral, by Colley Cibber, nmo. 1667. The feene of this 
Svo. 1729. This little Farce is play is laid in Paris, and the plot, 
entirely felefted out of the Love as the author hlmfelf cpnfeftes, 
in a Riddle by the fame author, borrowed from the Pre.-typs Ridi- 
Yct notwiihllanding that piece fell cules, the Rcelc des Fem/ml t and the 
to the ground on the fecortd night Ecolc dcs Maris of Moliere. 

of its appearance, this entertain- 8. Daphne and Amintor. 
ment was not only then extremely Com. Op. by Ifaae Bickerftaffe. 
applauded, but has continued fo Afted at Drury-Lane, 8vo. 1765. 
to be ever fince; and indeed This, ow ng to the excellent acting 
amongft all our Ballad Farces I of Mifs Wright (afterwards Mrs. 
fcarcely know any thing that can Arne), had great fuccels. It is lie . 
Jay ajullcr claim to applaufe, the tie more than The Oracle of Mrs. 
words of all the fongs being hap- Cibber, with a few Pongs inter- 
pily adapted to the mufic. the mu- fpetfed. 

fie to the words, and the whole 9. Daphnis and Amasyi- 
mingled with a fimplicity of man- Lis. Palloral, Svo. 1766. Part- 
ners and uniformity of conduct cd at Exeter. This is Mr. Har- 
that render it moll perfectly and ris* piece, called The Spring, under 
truly palloral. This, however, is a new title, 
an inftance among many, how far 10 Daraxes. Palloral Opera, 
party prejudice will have an in- by Aaton Hill. This li tie piece, 
fluence on the behaviour of an au- which was to have co i filled of 
dience, in over-bearing its cool tw> acts only, is >0 be found in 
and candid judgment The feene Mr. H IPs potlhuaious works, pub- 
Arcadia. lilhcd in two vols. r.vo. 1^60. 

4. Damon and Pythias. An One aft of it is entirely finilhed, 
hiltorical play, bccne Syracu'fe. and a regular plan laid down for 

Vol. II. ' G the 
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the condufl of the other ; but whe- 
ther the author wanted time or 
inclination to execute that plan i 
know not ; the piece however re- 
main: incompfeat, yet in fuch a 
Hate that fome able hand might 
tafily put the concluding llroke 
to it, fo as to render it perfeftly 
what the author himfelf intended 
it Ihould be. 

ii. Darius. T. by the earl 
of Sterling, 4to. Edinburgh, 1603. 
This was one of his lordlhip’s firil 
performances, and was originally 
written in a mixture of the Scotch 
and Englilh dialects ; but the au- 
thor afterwards not only polifhed 
the langaage, but even very con- 
fiderably altered the play itfelf. 
The firil London edition of this 
piece was with his Crorfus, under 
the joint title of The Monarcbick 
1 Tragedies , together with the Au- 
rora, containing the firil fancies 
of the author’s youth, 410. 1604. 
Fol. 1637. 

12. Darius, king of Persia. 
Trag. by J. Crowne. A died by 
their majefties fervants, 4to. 1688. 
The feene lie: in the plains and 
town of Arbela in Perfia ; and the 
plot of this play, as well as of 
lord Sterling’s, is borrowed from 
Quintus Curtius, Plutarch, and 
other hiflorians of the life of Alex- 
ander. 

13, Deaf iNDEEd! Farce, by 

Topham. Acted at Drury' 

Lane, 1780. Not printed. Our 
author has avoided infulting the 
town, by the publication of this, 
which is perhaps the moft flupid 
and indecent performance ever 
permitted to difgrace a Theatre 
Royal. The good talle of the au- 
dience would not fuffer fo infa- 
mous an exhibition to be repre- 
fented throughout, but very pro- 
perly condemned it in the middle 
•f the fecond adl. 



14. The Deaf Lover. Farce, 
by F. Pilon. Adled ac Covent- 
Garden, 8vo. 1779. This is an 
alteration of The Device after men- 
tioned, and Was reprefented with 
a moderate lhare of applaufe. 

x;. Death of Dido. A Maf- 
que, by R. C. 1621. 

16. The Death of Adam. 
Trag. tranflated from the German 
of Mr. Klopllock, by Robert 
Lloyd, unto. 1763. Dr. Ken-, 
rick obferves, that Mr. Lloyd was 
not fufiiciently acquainted with 
the original language of this play, 
to do juiiicc either to it or him- 
felf. 

17. The Death of Buce- 
phalus. A Burlefque Tragedy, 
by Dr. Ralph Schomberg. Adled 
at Edinburgh, 8vo. 1775. Pro- 
bably fome performer on one of 
the Northern Theatres came to 
Bath for the recovery of his health, 
and was attended there by Dr. 
Schomberg, who might refufe his 
fees, provided his patient, at his 
return, would introduce Buctpba - 
lut on the ftage in Scotland. To 
fome fuch accident it mull have 
been indebted for reprefentation. 

18. The Death of Cjesar. 
Trag. tranflated from Voltaire, 
and publifhed in Dr. Franklin’s 
edition, i2mo. 

19. The Death of Dido. 
Mafque, by Barton Booth. A fled 
at Drury-Lane, 8vo. 1716. The 
mulic by Dr. Pepufch. 

20. The Death or Hanni- 
bal. Trag. by Lewis Theobald. 
A play of this title Jacob, in his 
lives of the dramatic poets, p. 
259, informs us the above-men- 
tioned author had prepared for the 
flage. But it never made its ap- 
pearance there, nor, 1 believe, was 
ever publifhed. 

21. The Debauchee, or, The 
Credulous Cuckold. Com. Adled at 

(he 
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the Duke’s Theatre, 4to. 1677. _ 27. The Decoy. An Opera* 

Anonym. Though there is no au- by H. Potter. Afled at Good* 
thor’s name to this comedy* yet man's-Fields, 1733. 8vo. 
whatever difference there is he- 28. THe Delivery of Su- 
tween it and Richard Brome’s Mad sannah. Trag. by Ralph Rad- 
Conple well match'd , of which it is cliff. Not printed, 
little more than a revival, is the 29. Demetrius. Opera, tranf- 
work of Mrs. Behn, lated from Mrtaftafio , by John 

22. The Debauchees, or, 'The Hoole, 8vo. 1768. 

Jefuit Caught. Com. by H. Field- 30. Demophoon. Opera, tranf- 
lng. Afled at Drury-Lane, 8vo. lated from Mcuiftafv >, by John 
1733. This play is built on the Hoole, 8vo. 1768. 

Rory fo recent at that time of 31. DeorumDona. AMafque, 
Father Girard and Mifs Cadiere, by Robert Baron, 8vo. 1648. per- 
and in it the author has by no formed before Flaminius and Clo- 
means fpared the charadlers of the rinda, king and queen of Ctprus, 
black-hooded gentlemen of that at their regal palace in Nicofia. 
reverend tribe, whofe intrigues and The fcene lies in Nicofia. This 
machinations fcem at length to piece is part of a romance of this 
have rendered them the objefts author’s, called, The Cyprian Aca- 
of almott univerfal difguft and demy ; but he has been in fome 
hatred. meafure guilty of piracy, the ditty 

23. The Deceit. Farce, by which is fung by Neptune and his 

Henry Norris, 121110.1723. Of train, being made up from Waller’s 
this I know no more than the Poem to the King on his Navy, and 
name. part of Adi 2. Scene 1. nearly 

24. The Deceit, or, The Old tranfcribed from the fame author, 
Fox Outwitted. Pafloral Farce, of on lady Ifabella playing on her 
one adl, by J. W. As it was de- lute. 

figned to have been afled, 8vo. 32. The Deposing And 
1743. Printed with a Colleflion Death of quEEN Gin. An 
of Poems, called The Poplar Grove, Heroic-Comi-Trag. Farce. Ano- 
or, T he AmuHments of a Rural Life, nymous, 8vo. 1736. This little 

25. The Deceiver seckived. burlefque piece, which is not de- 

Com. by Mrs. M. Pix, 410. 1698. void of humour, was afled at the 
Afled at the Theatre in Lincoln’s- New Theatre in the Hay-Market. 
Inn Fields. There are two dia- The defign of it is founded on an 
logues in this play, one in the aft of parliament, whereby an ad- 
fourth adl, by D’Urfey, and the ditional duty was laid on malt 
other in the laft, by Motteux, both fpirits, and the retailing of fpiritu- 
fet to mufic by Ecdes. Scene Ve- ous liquors of any kinds prohi- 
nice. bited to the diltillers, by which 

26. Deciui and Paulina, means the pernicious praftice that 

A Mafque, by L. Theobald, 8vo. the commonalty of England, and 
I718. 4to. 1719- To this piece more efpecially of this great me- 
are added muflcal entertainments tropolis, had beeh for fome time 
as performed at the Theatre in infatuated with, of drinking great 
Lincoln’s-Inn Fields, in the dra- quantities of the worll and mod 
matic opera of Circe, fet to mufic pernicious kind of fpirit diflilled 
by Galliard. from malt, under the name of gin, 

G a • was 
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was at once greatly checked, and 
at length, by means of different 
ads, entirely put an end to. The 
principal charafters in the piece 
are, !$uern Gin, the Duke of Rum , 
the Marquis of Nantz, and Lord 
Sugar-Cane, 

33. The Deserving Fa- 
vourite. Tragi-Com. by Lodo- 
wickCarlell. Scene Spain. This 
piece met with great applaufe, and 
was afted feveral times before the 
king and queen at Whitehall, and 
it Black-Friers. It was tirll print- 
ed in 4to. 1619. and afterwards,- 
8 vo. r6jg. 

34. Th e Desert Island. A 
dramatic Tale, in three ads, by 
A. Murphy, 8vo. 1760. This little 
piece, which is allied to tragedy, 
although the cataftrophe of it is a 
happy one, was firft performed at 
the Theatre Royal in Drury-Lane 
on the fame night with the Way to 
keep him, a comedy of the fame 
number of adts by the fame author. 

. The plan of this piece has its ori- 
ginal, according to the author’s 
own confeffton, in a little drama 
of a iingle aft, called L'Jfola difa- 
bita ‘a, or fhe uninhabited Ijland \ 
written by the Abbe Metaflafio. 
Mr. Murphy has greatly extend- 
ed the original, fo that the lan- 
guage, in which there is a con ft - 
derablc (hare both of poetry and 
pathos, may properly be called his 
own. But the plan being extreme- 
ly Ample, even for one aft, and 
that ftretched into three without 
the introduftion of a Angle inci- 
dent or epilode, renders it fome- 
what too heavy and declamatory 
to give much pleafure in a public 
reprefentation, though it will bear 
a clofe ex.imen and critique in 
the clofet. The fuccefs of it e- 
vinced the truth of this obferva- 
tion, for notwithftanding the great 
approbation fhewn to the other 
piece brought on at the fame time. 
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yet even the fprightlinefs of 
cou'd not fecure to this a run of 
many nights, after which the Way 
to keep Cm continued an afting 
piece for the remainder of that 
icafon ; and, by the addition of two 
new afts afterwards, Hill Hands on 
the flock-lift of the theatre, while 
the Dejert Ijland became truly de- 
ferted, and has never Ance been re- 
prefented. 

35. The Deserter. MuAcal 
Drama, by C. Dibden. Afted at 
Drury-Lane, 8vo. 1773. Taken 
from a French piece, intituled, Le 
Defer tt ur ; and afted with fuccafs. 

36. The Destruction 6 + 
jEROSALEMy by Tims Vefpafianu 
Trag. in two parts, by J. Crowne, 
Afted at the Theatre Royal, 4to. 
1677. They are l oth written in 
heroic verfe, and were afted with 
app'aufe ; yet the author found it 
neceftary to enter into fome kind 
of vindication of himfclf, with re- 
fpeft to his character of Phraartcs * 
The hiflorical part of tbefe plays 
is to be met with in Jofephus’s wars 
of the Jews, and fome other au- 
thors. 

37. Destrubtion of Tsoy, 
Trag. by J. Banks. Afted at the 
Duke’s Theatre, 410. 1679. This 
is very far from being a defpica- 
ble piece, although it met with 
very indifferent treatment from the 
critics. It is founded on hiiiory, 
and taken from Homer, Virgil, 
&c. and Langbaine ob erves ol it, 
although the language is not equal 
to that of Shakfpcarc’s Tmilus and 
Crrff.da, yet it at leaf! furpaflet 
Heywood’s Lon elgc (which is built 
on the fame plot), and many other 
tragedies which have met with a 
more favourable reception. 

38. The Deuce is in him- 
Farce, by George Coiman. Acted 
at Drury-Lane, Hvo. 1763. The 
firft hint of this piece was taken 
from the lip j'ude of Lind.r, in 

Mai monte!’* 
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JMirmontel’i Tales, and that part has made her Sir Cco<ge Airy do 
•f the fable which relates to Ma- the Line, only converting he cloajc 
dame Floriva], from a flory origin- into apurfeofan hundred guineas, 
-ally publilhed in 'The Britjb Ma- 42. The Devil of a Duke, 
gazine. It met with very great of Trappo in’s Fa^aries. Ballad 
and deferved fuccefs from the pub- Farce, by R. Drury, 8vo. 173?. 
lick. The plan on which this de- Ailed at Dru y-Lane. This is 
licate fame on platonic love is only an alteration, with the aJdi- 
founded, has been approved by ition ot a tew fo.ig% of the comedy 
thnfe who are the itriileli advoca'es of Duke and no Dole. 
for morality in dramatic etthibi- 43. The Devil’s Charter. 
tions. The piece, though very Trag. by Burnaby ISarnrs, 4to. 
lerious in the main, is extremely 1O07. This tragedy contains the 
laughable in many parts. The life and death of that moll cxecra- 
dile.de, as an ingenious critic has bie ot ail human Icings, pope 
lObfateed, is expol d, but not ran- Alexander VL in whole hiitory the 
Itied. The author aits like a re- aurhor has very clofely followed 
gular phyfician, without making a G uicciardini, and (eeras alto to 
dilpluy of hi- great (kill, by wan- have formed this play, in fome 
tonly adding corrofives* that he meafure, aftetr the model of Pericles 
might have the credit of curing the Prince of Tyre ; for as the author 
diuemper in i-ts la It ftage ; a lault of that piece railes up Gower, an 
but too common with fome of our old Englilh oard, to be hi., inter- 
bell Englilh dramatic writers : and locutor, fo has Barnes revived 
the avoiding it gave Mohc-re the Guicciardini for the very fame 
character he fo jullly bears. purpofe. 

39. The Device, or. The Deaf 44. The Devi l’s Law-Case, 

Dollar. Farce, by F. Pilon. Ailed or, IVhen U'oinm go to Law, the 
at Covent-Garden, 1779- Not Devil is full if Bufmfs. Tragi- 
printed. This piece, which was Com. by J. Webtlcr, 4to. 1623. 
taken from ihe French, met with Tnis is a good play, and met with 
no fuccefs in its original Hate. It fuccefs. The circumftance of Ro- 
wus afterwards altered, and met melio’s (tabbing Contarino out of 
with a better f3te under the title malice, and its turning out to his 
*>f The Deaf Lover. prefervation, leems borrowed from 

40. The Device, or, The Mar- the llory of Phiereus jafon, related 

riage Ofiee. Fatce, by Rich- by Valerius Maximus, lib. i. c. 8. 

arJs. Acted at Covent-Garden, 45. The Devil of a Wire, 
M ly 4, 1777, for the benefit ot or, A comical Transformation. Farce, 
Mr. VVilfon. Not printed. by Thomas Jevon. Adled at the 

41. The Devil is ax Ass. Theatre Dorlet-Garden, ^to. 1686. 
Com. by Ben Jonfon. Adted in 4to. 1(593. 4 to - l ^ 9 S" This little 
1616, and printed Fol. 1641. piece Langbaine gives great com- 
Jonfon is certainly but little charge- mendaiions to, and it met with 
able wirh borrowing any part of fuccefs in the reprefentation. The 
his plots, yet Wittlpofs giving his plot, however, is a very unnatural 
cloak to Fiti-dotterel for leave to one, but is borrowed from the 
court his wife for a quarter of llory of Mopfa in Sir Philip Sid- 
an hour, fecnis founded cn a cir- ney’s Arcadia. It was imagined 
cumllance of iioccace’s Decameron, that Mr. Jevon had fome alfill- 
jpay 3. Nov. 5, Mrs. CentUvrt ance in it from his brother-in-law, 

G 3 Thomas 
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Thomas Shadwell. However this 
be, Coffey has made ufe of the 
plan and part of the conduft of it 
in ihe Devil to fay , or Wives meta- 

morpbo''d. 

46. Tiie Devil to pay, or, 
*Ibe Wives metamorpbojed. Eallad 
Farce, by C. Coffey, 8vo. 1731. 
Thi« we 1 -known little piece has 
itlelf, perhaps, gone through as 
many metamorphofes, and had as 
many hands concerned in the fa- 
brication of it, as ever clubbed 
together in a bufinefs of fo little 
importance. The ground work 
of it, and indeed the bell part, is 
fcltfted from a farce of three afts, 
written by Jevon the player before- 
f mentioned. In the year 1730, 
» Coffey and Mottley, each of them 
s undertook the alteration ot an aft 
; and half, and by adding a number 
t>©f fongs converted it into a ballad 
"v ftp era, llill of three afts, under the 

Vk-tle of The Devil to fay. In this 
v- ’ >'*„?• dilate it was performed in the fum- 
v, ^yiaet fcafon ; but lome things in it 
~v "1 ‘.•spving difguft, particularly the part 
• rf-u nonconforming pallor, made 
^ ^«%plain to lady Loverule, Then. 
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Sber took it once more in hand, 
jtmitted that character, and fborten- 
ing it throughout, reduced it to 
one aft, adding the fecond title of 
’The Wives Mctamoip bas'd. In do- 
ing this, one fong was added by 
his father C. Cibber, and an- 
other introduced written by lord 
Rocheller above filty years before ; 

. . } fo that iromihe joint labours of 

i t fix or feven authors, came forth 

A the petit f icee under confideration { 

which, however, docs no diferedit 
to any of its compilers, conllantly 
giving pleafurc whenever it it per- 
formed, and Healing on atten- 
tion from thenatu-al behaviour of 
the charafhrs, even in fpite of 
the impotiibiiity of the circum- 
flance wherefrom all their aftions 
derive their origin. 

3 



One theatrical anecdote, how'- 
ever, mult not be omitted in o;»r 
mention of this piece, which is, 
that to the part of Nell, the greac 
Mrs. Clive owes the rife ot her 
now juflly eflablifhed reputation, 
that being the firft thing (he was 
ever taken any conliderable notice 
of in, which occaiioned her falary, 
then but trifling, 10 be doubled. 
Harper, who played Jobfcn , had 
alfo his Hilary railed, from the me- 
rit he Ihewed in the performance. 

47. The Devil upon two 
Sticks, or, Tbe Country Beau. Bal- 
lad Farce, by Charles Coffey, 1744. 
This is an alteration, but confi- 
derably for the worfe, of a very 
middling comedy, called Tbe Coun- 
try Squire , which l»e in its place. 

It wag afled one night only, at 
Shepheard’s Wells, May-Fair. 

48. The Devil upon two 
Sticks. Com. by Samuel Foote. 
Afled at the Hay-Market 1768. 
Printed in Svo. 1778. This wa3 
one of the moll fuccefsful of Mr. 
Foote’s performances ; but though 
fraught with wit, humour, and 
fatire of the moft pleafant and in- 
offenfive kind, yet feems to have 
funk into the grave of its ingeni- 
ous author. 

49. Dido and /Eneas. An 
Opera, in three lhort afts, by N. 
Tate. This was written for, and 
performed at Mr. Jofiah Priell’s 
Boarding-fchool at Chelfea, by 
young gentlemen. The mufic 
compofed by Henry Purcell. 

50. Dido, Queen or Car- 
thage. Trag. by Chriftopher 
Marlow and Thomas Nalh. Afted 
by tbe children of her majeflies’ 
chapel, 4to. 1 594. This play is 
uncommonly fcarce. 

51. Dido. Trag. in imitation 
of Shakfpear’s ftylc, by Jofeph 
Reed. Afted at Drury-Lane, 
1767. Not primed. This tragedy 
was firft performed for the benefit 
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of Mr. Holland, and twice after- 
wards, when it was each time 
received with applaufe. It was 
intended to have been, revived 
in the enfuing feafon ; but the 
author and manager difagreeing in 
fume particulars, the copy was 
withdrawn, and it has fince lain 
dormant. It would be a poor 
compliment to the author to ob- 
ferve, that many pieces of inferior 
met it have been fince fuccefsfully 
reprefented. 

52. Dido. Com. Opera, by 
Thomas Bridges. Acted at the 
Hay-Market, 8vo. 177 1. Apiece 
of fome humour, but unworthy of 
the burlefquer of Homer. 

53. TheDipperent Widows, 
or, Intrigue Alamode. C. 4 to. No 
date. Anonvm. Acted at the New 
Theatre in Lincoln’s-Inn Fields. 

54. Dioclesian, or. The Pro- 
pbctrfs. Dramat. Opera, by Thomas 
Betterton, 4to. 1690. Thisisonly 
an alteration, with very little dif- 
ference, of the Proploetefs of Beau- 
mont and Fletcher, with an addi- 
tion of fome mufical entertain- 
ments and interludes to it. It is 
ft ill fometimes performed, but does 
not feem much to fuit with the 
prefent talle. It appeared, for the 
laft time, during the theatrical 
adminiflration of Mr. Rich, and 
was then republilhed in 121110, 

55. Dion' e. Pad. by John Gay, 
printed in bis Poems, 4to, 1720. 
This piece, fays Dr. Johnfon, is a 
counterpart to Amynta and Pnjior 
Fido , and other trifles of the fame 
kind, eufily imitated, and un- 
worthy of imitation. What the 
Italians call Comedies, from a hap- 
py conciufion. Gay calls a Tra- 
gedy, from a mournful event; but 
the Avle of the Italians and of Gay 
is equally tragical. There is fome 
thing in the poetical A cadia fo 
remote from know.! reabty ani 
Ipcculative poffibility, that we can 
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never fupport its reprefentation 
through a long work. A padoral 
of a hundred lines may be endured ; 
but who will hear of fheep and 
goats, and myrtie bowers and purl- 
ing rivulets, through five adls l 
Such ficenes pleafe barbarians in 
the dawn of literature, and chil- 
dren in the dawn of life; but will 
be for the mod part thrown away, 
as men grow wife, and nations 
grow learned. 

56. Diphieo and Granida. 
This is one of the fix pieces which 
are publifhed in the fecond part of 
Spurt upon Sport, 1659, and in 410. 
and are attributed to Robert Cox 
the comedian. 

$7. The Disappointed Cox- 
comb. Com. by Bartholomew 
Bourgeois, 8vo. 1765. 

58. The Dis appointment, or. 
The Mother in Fajhion . Com. by 
Thomas Southerne, Aded at the 
Theatre Roval, 4m. 1684. The 
feene lies in Florence, and part of 
the plot is taken fiom the Curious 
Impertinent in Don Quixote. Pro- 
logue by D'yden. 

59. The Disappointment. 
Ballad O.era, by John Randal. 
Afted at the Hav-Market, 8vo. 
1732. This is an alteration of 
Mrs. Centlivte’s Farce, called A 
Wife ivell managed. 

60. The.Discontented Co- 
lonel. By Sir John Suckling, 
N. D. £1639.] The firlt fketch of 
Brennoralt 

$1. The Discovery. A Com. 
afted at the Theatre Royal in 
Drury -Lane, 1763. 8vo. This 
original competition was received 
wi'h uncommon appLufe. It is a 
very moral,, fentiincntal, vet en- 
tertaining performance. Trie cha- 
rafters of oir Hi iyFl ter and his 
Lady, >re fipported wnti wit and 
fp rit ; wh cn, notwiilWandi''g the 
length and languor of f,jr.e of the 
fecne , effectually feyyrcd to tnis 
G 4 p,y 
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play, the approbation of the gayer 
pan ot the au lienee. 

6 z. The Discovery. Com. 
tranflateJ from Plautus, by Richard 
Warner. 8vo 1773. 

63. The Disguise. A Dram, 
Novel, 2 vols. irmo. 1771. 

64. TheDisobedientChild. 
A pretty and merry Interlude, by 
Thomas Ingeland, 410. without 
date. This author lived in the 
time of queen Elizabeth ; and his 
piece is written in verfe of ten 
iyllab'es, and printed in the old 
black letter. 

65. The Dtseens ary. Farce, 
by Thomas Brown. Printed in 
that author's works. 

66. The Dissembled Wan. 
ton, or. M, S‘»i get I Monty. Com. 
by Leorard VWlikd. A&ed at 
Lincoin’s-Inn Fields, 8vo 1726 
This is an entertaining comedy, and 
met with toh rable fuccrfs ; but 
’tis probable it might have found 
a more tavourab e recept on, had it 
not unfortunately made its appear- 
ance juli at the time when the 
town was big with expeftati' n or 
Smyth’s Rival Modes, and there, 
fore paid the lefs attention to any 
other new piece. 

67. The Distr actedState. 
Trag. by J. Tatham, written in 
1641, 4to. This author was a 
flrong party man, and wrote for the 
dilira£ted times he lived in, to which 
his prefent work was extremely 
fuitable. His hatred to the Scots 
is apparent throughout this play, 
wherein he introduces a Scotch 
mountebank undertaking to poifon 
Archias the elefled king, at the 
inftigation of Cleander, The feene 
lies in Cicily. This is the bell of 
our author’s piescs, and is intro- 
duced by three copies of recom- 
mendatory verfes. 

68 . Distressed Innocence, 
or, The Frit, cefs of Perjia. Frag, 
b^ Elk, Settle.* Ailed at the Then- 



D I 

tre Royal, 4to. r6gt. This play 
was received with great applaufe, 
The plot is founded on the Hiflory 
of Ifdegt?des, kir.g of Perlia, and 
the author declares that whatever 
fidions he may elfewbere have in-t 
tcrwoven,th< diftrefies of his prin- 
cipal characters titrmidas and C len- 
to v a are true hiflory. He like- 
wifewife acknowledges great af- 
fillanc.s in it from Betterton and 
Moumford, the latter of whom 
wrote the laftfcencand theepilogue, 

69. The Distresses. Tragi-' 
Corn, by Sir W, Davenar.t, Pol. 
1673. Scene Cordua. 

70. DistressuponDisyress, 
or, Tragedy hi true Tttjle AnHeroi- 
pomi-parodi-tragi-farcical Bur’.ef- 
que, in two acts, by George Alex- 
ander Stevens, Svo. 17^2. This 
piece was never performed nor in- 
tended fur the fiage, but is only a 
banter on ihe bumbalt language' 
and inextricable Hi It re fs aimed at 
by fome of our modern tragedy* 
writers. 

71. The Distrest Mother. 
Trap by Ambrofe Philips. Ailed 
at Drury-Lane, and printed in 
4to. 1712. This play is little 
more than a tranflation from the 
4 udromaiiue of Racine. It is, how- 
ever, very well tranfl-ted, the poe- 
try ptealing, and the incidents 
of the ltory fo affeil ng, that al- 
though it is, like all the Fiench 
tragedies, rather too heavy and 
declamatory, yet it pever fails 
bringing tears into the eyes of a 
fenfible audience; and will, per- 
haps, ever continue to be a flock 
play on the lifts of the theatres. 
The original author, however, has 
deviated from hiltory, apd Philips 
likewife followed his example, in 
making Hermtone kill herfeif on 
the body of Pyrrhus, who had been 
flairs by her inftigation j whereas 
on the contrary lhe not only fur- 
vived, but became wife to Orejles. 

How 
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How far the Licenlia poetica will 
authorize - uch oppofitions to well- 
known tail-, of hillory, is, how- 
ever, a point which I have no 
time at prelent to enter into a 
difquilition in r-gard to. 

Dr. Johnfon oblcrves that fuch 
a work requires no uncommon 
owers ; but that the friends of 
hdips exerted every art to pro- 
mote his imereti. Before the ap- 
pearance of the play a whole 
Spcfiator, none indeed of the belt, 
was devoted to its praife ; while it 
yet continued to be ailed, another 
SptZi.uor was written, to tell what 
impreltion it made upon Sir Roger 
de Coverley ; and oa the firlt night 
a feleil audience, fays 1’ope, was 
palled together to applaud it. 

It was concluded with the mod 
fuccefsful epilogue, that was ever 
yet fpoken on the Englifh theatre. 
The three firlt nights it wa$ recited 
twice; and not only continued to 
be demanded through the run, as 
jt is termed, of the play, but when- 
ever it is recalled to the Huge, 
where by peculiar fortune, though 
a copy from the French, it yet 
Jceeps its place, the epilogue is 
Jtill expected, and is (till fpoken. 
It was printed in the name of 
Budge!, but is known to have 
been the work of Addifon. 

7 2. The Distressed Vir- 
gin. Trag. by John Maxwell, a 
blind perfon, 8vo. 1761. Printed 
at Yoik by fubfeription, for the 
benefit of the author. 

73. The Disi rest Wife. C. 
by J. Gay, 8vo. 1 743. This piece 
was defigned by its author for the 
ltage, and entirely fin'lhed before 
his death. It is, however, far 
from being equal to the generality 
of his writings. 

74. TheDistrest Wife. C. 
altered from Gay. Ailed at Co- 
vent-Garden, 1772, for the bene- 
fit of Mrs. Ltffingham. 



75. The Diversions of the 
Mount NG. Farce, by Samuel 
Foote. Ailed at Drury-fLane, 1768. 
Not printed. Th s was partly 
tom pi led from Tajle and Mr. 
Whitehead’s Fata! Conflanty . 

76. Dives and Lazarus. C. 
by Ralph KadchlF. Not printed. 

77. Dives’s Doom, or, Man’s 
Mitiry, By George L.fly, 8vo. 
1684. See Vol. I. p. 281. 

78. The Divine Comedian, 
or, [be Fight of Plays, improved in 
'a facred Tragi-Com. by Riciiard 
Tuke, yto. 1672. This play is on 
a religious fut'jedt, and I imagine 
was never ailed. It was firft 
printed in the fame year, by the 
title of Fhe Soul’s IVarfarr, and is 
intended to point out the danger 
the human foul incurs in its pro- 
bationary Hate in this world. 

79. The Divorse. A Play 
entered on the books of the Stati- 
oners’ Company, Nov. 29, 1653, 
but not printed. 

80. The Divorce. Muftcal 
Entertainment, by Lady Dorothea, 
Dubois, fung at Mar} bone Gar- 
dens, 4m. 1771. 

81. The Doating Lovers, 
or, The JLiherline tam'd. Com. by 
Newburgh Hamilton, t2mo. 1715. 
Ailed at Linc>ln’s-Inn Fields. 
Scene London. The prologue by 
Bullock, jun. This play met with 
no approbation fioni the unbiaired 
part of the audience, but was flip- 
ported to the third night, when, for 
the author's benefit, the boxes and 
pit were laid together at the extra- 
ordinary price of fix Ihiliings each 
ticket. 

Sz. Doctor Faustus’s Tra- 
gical Hjfny, by Chrillophcr Mar- 
low, 4to. 1604. 410. 1616. 4to. 
1624. 4to. 1631. 4to. 1663. 
Black letter. The lafl edition of 
this play, with additions of feveral 
new feenes and the allots names, 
was printed in 4W. 1663. The 

feene 



Digitized by Google 




D O 



t 90 ] 



D O 



fcene at Rhodes and Wertemberg, 
and the plot is founded on Came- 
rail us, Wierus, and other writers 
on magic. It was entered on the 
books of the Stationers’ Company, 
by Thomas Bulhull, Jan. 7, 1607. 

83. Doctor Faustus, Life 
and Death of, with the Humour s of 
Harlequin and Sacramoueh ; as they 
were ailed by Mr. Lee and Mr. 
Jevon. Farce, by VV. Mountford ; 
-.idled at the Queen’s Theatre in 
Dorfet Gardens, and revived at 
the Theatre in Lincoln’s-lnn Fields. 
4to. 1697. 

84. Doctor Faustus. See 
The Necromancer. 

85. Doctor Last in his 
Chariot. Com. by Ifaac Bicker- 
ftafl'e. Ailed at the Hay-Market, 
Svo. 1769. This is a tranflation 
of Moliere’s Malade Imaginaire. 
The author in a preface acknow- 
ledges himfelf indebted to Mr. 
Foote for a whole fcene in the firft 
aft, that of the confultation of 
phyficians. It was performed only 
fix nights. 

86 . Don Car 7.0s Prince of 
Spain. Trag. by Thomas Otway. 
Adled at the Duke’s Theatre, 4to. 
1676. This play is written in 
heroic verfe, was the fecondwoik 
of the author, and met with very 
great applaufe. The plot is taken 
from a Novel of the fame name, 
by S. Real, and alfo from the 
Spanilh Chronicles in the Life of 
Philip 11 - 

In a letter from Mr. Booth to 
Aaron Hill, he fays, “ Mr. Better- 
11 ion obferved to me many years 
“ ago, that Don Carlos fucceeded 
“ much better than either Venice 
“ Preferred, or The Orphan, and was 
“ infinitely more applauded and 
*• followed for many years.” It is 
aflerted to have been played thirty 
nights together; but this report, 
as Dr. Johnlon obferves, it is rea- 
fonable to doubt, as fo long a con- 



tinuance of one play upon the flage 
is a very wide deviation from the 
pradlice of that time ; when the 
ardour for theatrical entertainments 
was not yet diffufed through the 
whole people, and the audience, 
confining of nearly the fame per- 
fons, could be drawn together only 
by variety. 

87. Dorr Garcia op Na- 
varre, or, The Jealous Prince . 
This is only a tranflation from Mo- 
liere by Ozell. 

88. The History of Don 
Quixot, or. The Knight of the 
ill-favoured Pace, Com. This was 
never printed, but is advertifed as 
at the prefs in a lift of books at 
the end of IVit and Drollery, 1 2mo. 
1661. Winftanley and Philips a f- 
cribe a play with this title to 
Robert Baron. 

89. The comical Histor yof 
Don Quioxte. By ThomasDur. 
fey; ailed at Dorfet-Gardens, 410. 
1694. 

90. The comical Histort 
of Don Quixote. By Thomas 
Durfey ; ailed at Dorfet-Gardens, 
Part II. 4to. 1694. 

91. The comical History 
of Don Quixote. The third 
Part, with the Marriage of Maty 
the Bttxome. By Thomas Durfey, 
4to. 1696. This was not ailed 
wiih the fame fuccefs as the two 
former parts. 

92. Don Quixote. Mufical 
Entertainment, performed at Co- 
vent-Gardcn, 8vo. 1776. This 
was ailed only one night for the 
benefit of Mr. Rcinhold. 

93. Don Quixote in Eng- 
land. Com. by H. Fielding. 
8vo. 1733. Ailed at the Little 
Theatre id the Hay-Market, with 
fuccefs. 

94 Don Sancho, or, The 
Student’s Whim. Ballad Opera, of 
three ails, with Minerva’s Tri- 
umph. A Mafque, by Elizabeth 
Boyd, 
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Boyd, 8vo. 1739. This piece has 
only the excufe of its being proba- 
bly the full and only attempt of a 
female Mufe, to fecure it from our 
fevered cenfure. The whole plot 
of it is the whim of a lludent at 
one of the univerfities, to have 
the ghofts of Shakfpeare and Ben 
Jonfon raifed to their view, bu’ to 
what purpofe it feems impoflible 
to divine. Nor does the author’s 
meaning appear more explicable as 
to the triumph of Minerva in her 
mafque. It does not feem to 
have been ever ailed, but the au- 
thor, in an advertifement, returns 
her thanks to Mr. Chetwood, at 
that time prompter of Drurv-Lane 
Theatre, for having obtained it a 
reading in the green-room of that 
play-houfe. 

95. Don Saverio. Mufical 
Drama; ailed at Drury-Lane,4to. 
1750. The mufic by Dr. Arne, 
who alfo probably wrote the words. 

96. DonSebastian.Kingof 
Portugal. Trag. by J. Drvden. 
Ailed at the Theatre Royal, 4:0. 
1690.410. 1692. This is com- 
monly (as Dr. Johnfon obftrves) 
efteemed either the full or fecond 
of Dry den’s dramatic performances. 
It is too long to be all ailed, and 
has many charafters and many in- 
cidents ; and though it is not with- 
out rallies of frantic dignity, and 
more noife than meaning, yet as 
it makes approaches to the pollibi- 
Jities ol real life, and has fome 
fentiments which beam a ftrong 
imprellion, it continued long to 
attrall attention. Amidit the dif- 
trefles of princes, and the victlfl- 
tudes of empire, are inferred fcve- 
ral fcenes which the wr:t:r in- 
tended for comic ; but which, I 
fuppofc, that age did not much 
commend, and this would not en- 
dure. There are, howver, paf. 
fages of excellence univerfally ac- 
knowledged ; the dirpute and the 



reconciliation of Dorax and Se- 
baltian has been always admired. 

97. Dorval, or. The Tef of 
Virtue. Com. tranflated from Di- 
derot, 8vo. 1767. 

98 The Double Dealer. 
Com. by W.Congreve. Ailed at the 
Theatre Royal, 410. 1694. This 
is the fecond play this author 
wrote ; the chara&ers of it are 
flrongly drawn, the wit genuine 
and original, the plot finely laid, 
and the conduit inimitable ; yet 
fuch is, and ever has been the ca- 
pricious difpofition of audiences, 
that it met not equal encourage- 
ment with his Old Batchelor (ia 
fome refpclts a much more ex- 
ceptionable play), nor had it the 
fame fucccfs with his later per- 
formances. 

99. The Trouble Deceit, or, 
A Cure for Jcbloufy. Com. by W. ' 
Popple, 8vo. Ailed at Covent- 
Garden, 1736. 

too- T he Double Deceit, or, 
The Happy Pair, A Comic Farce, 
printed 8vo. 1745, but never 
ailed. 

101. The Double Decep- ' 
tiok. Com. by Mifs Richardfon. 
Ailed at Drury-Lane, 1779. This 
play was brought on the Itage to- 
wards the end of the feafon, and 
was performed only four nights. 
It has nor been printed. 

102. The Double Disap- 
pointment. Farce, 1747. Ailed 
at Covent-Garden. This has no 
great fhare of merit either as to 
plot or language, yet it met with 
confiderable luccefs, from the 
delight which the majority of an 
audience ever take in the expoling 
of national character-, which is 
here done in the young lady’s two 
lovers, an Dilhinan and a French- 
man, both of them fortune-hun- 
"*rs, one of whom proves to have 
been a rubber in a liable, and the 
other a valet who has robbed his 

mailer. 
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anaSer. Thefe two parts, during 
the run of the farce, were very well 
Supported by Mcffieurs Barrington 
and Blakes. The author of it was 
Mofes Mendez, hfq. It was not 
printed until 1760, in 8vo. 

103. The Douue Distress. 
Trag. by Mrs. Mary I’ix, 410. 
1701. A£led at Lincoln’s-Inn 
fields, Scene Perfepolis. 

104. The Double Pa lehood, 
or. The Djbrjt Lovers. Trag. by 
L, Theobald. Acted at Drury - 
Lane, 8vo. 1727. This piece 
Theobald endeavoured to pertuade 
the world was written by Shak- 
fpeare. How true his adertion 
n>i;ht be, I cannot preiend to de- 
term, ne, but very few I believe 
gave any credit to it. The play, 
however, was act-d with confidera- 
ble fuctiT, and was toe !ali piece 
in which Mr Booth appealed. 
Dr. *a rme- it of opinion, that it is 
a urcd.irtion of Shirley’s, or at 
lead not earlier man his time. Mr. 
Malone inclines to believe it writ- 
ten by Mailtnger. 

105. 1 he. DoubleGaleakt, 
or, 7 be Sick LiJn Cure. Com. by 
C. Cibber. Acted at the Hay- 
Market, 4to. No date [1707]. 
f*art of this play is borrowed from 
Mrs. Centime's Love at a Venture , 
or 'h french comedy of Le Gal- 
lon: shuttle, and part from Burnaby’s 
Vifttinjs Day. 

In a letter from Booth to A. Hill, 
we learn that this play at its firil 
appearance was, as he exprelTes it, 
hounded i n a moll outrageous man- 
ner. Two years after, it was re- 
vived, met with molt extravagant 
fuceef, and hath continued allock 
play e>er fince. 

106. TheDoubleMarriage. 
T r ag by Beaumont and Fletcher, 
Fol. tb47. Scene Naples. This 
is not one of their belt plays, and 
on an attempt to revive it about 
feventy years ago, failed offuccefs. 



107. The Double M/stajc£. 
Com. by Mrs. Elizabeth Griffiths. 
Acted at Covent-Garden, Svo, 
1766. 

io 3 . Tub Double Traitor 
roasted. A new Scots Opera. 
Acted by a feleCt company of Co- 
medians, near Wellininller-Hail* 
£vo. 1748. 

109. The Doubtful Heir, 
Tragi-Com. by James Shirley. 
Acted at the private houfe in Black- 
friers, 8vo. 1(552. Fart of the 
ltory on which this play is built 
may be found in the EngHJb j4d* 
ventures. Part 111 . Scene lines ia 
Murcia. 

110. Douglas. Trag. johe 
Home. Acted at Covent-Gaiden. 
8»o. 1757. This tragedy is found- 
ed on the quarrels of the families 
of Douglas and other of the Scots 
clans. It has a great deal of patho* 
in it, fome of the narratives are 
plesfingly affecting, ar.d the de- 
feriptions poetically beautiful j yet 
on the whole it appears rather 
heavv. The author was a Scoti- 
man, and a clergyman of that 
church. The piece made its £rik 
appearance on the Edinbuigh 
theatre, at that time in no un- 
flouiilhhig condition. This, how- 
ever, drew the refentinent of th* 
elders of the kirk, and many other 
rigid and zealous members of that 
fett, not only on the author but 
the performers, on whom, together 
with him, they freely denounced 
their anathemas in pamphlets and 
public papers. The latter indeed 
it was out of their power greatly 
to injure, but their rod was near 
falling very heavy on the author. 
Sec. whom the allembly repudiated 
and cut off from his preferments. 
In England, however, he had the 
good fortune to meet with friends, 
and being, through the interell of 
the earl of Bute and fome other 
perfons of diftinflion, reoommend- 
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id to the notice of his prefent ma- 
jefiy, then prince of Wales, his 
royal highnefs was pleafed to be- 
llow a pcnfion on him,anJhis piece 
ivas brought on the liage in Lon- 
don, and met with fuccefs. 

Wc may however add, that Mr. 
Home’s Mule cannot be faid to 
have flourifhed beyond the time 
when Ihe was rich enough to lend 
images to Offian. Her fiores of 
fancy were much exhaufied, when 
afterwards, in the Fatal Di/covery, 
fhe wascompclled tolupply the want 
of them by tumid language bor- 
rowed from Finga), Mr. Mafon 
(in a note on one of Mr. Gray’s 
Letters, 4:0. edit, p. agi.) has 
the following obt'ervation relative 
to the originality of a palTage in 
Mr. Home’s tirtl and happiefi 
produ&ion : “ It is remarkable 
4 ‘ that the manufcript [of one of 
44 the Erie fragments] in the tranf- 
“ lator’s own hand, which 1 have 
44 in my pofTeflion, varies confi- 
44 derablv from the printed copy. 
“ Some images are omitted, and 
“ others added. I will mention 
44 one which is not in the manu- 
44 fcript, The fpirit of the moan- 
44 tain Jhrieks. In the tragedy of 
44 Douglas, publilhcd at lead three 
44 years before, I always admired 
44 this fine line, The angry fpirit of 
4 ‘ (be water / 'brick'd . Quere, Did 
44 Mr. Home take this fublime 
44 image from Ollian, or has the 
44 tranllator of Ollian borrowed 
44 it from Mr. Home ?” 

Mr. Gray, however, had fohigh 
an opinion ol this firth drama of Mr, 
Home, fat in a letter to a friend, 
dared Auguft 10; 1747, he lays, 
44 1 am gteatly (ln.ck with the tra- 
44 gedy of Douglas , though it has 
“ infinite faults: the author fet-rus 
“ to me to itave retrieved the true 
44 langu .ge of the liage, which 
“ had been loft for theie hundred 
44 years ; nd there is one feene 
44 (between MatihU and the Old 
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44 Peafant) fo mafterly, that it' 
44 (hikes me blind to all the de- 
44 feds in the world.” To this, 
opinion every reader of talle will 
readily fubferibe. 

Dr.Johnlbn blames Mr. Gray for 
concluding his celebrated ode with 
filicide, a circumfiance borrowed 
perhaps from Douglas, in which 
Lady Randolph, otnerwife a blame- 
lefs character, precipitates herfelf,. 
like the Bard, from a cliff into 
eternity. 

in. The Dowager. By 
Thomas Chatterton. Some feenes 
of a play by this extraordinary 
young man are ftill in MS. 

its. The Downfal or the. 
Association. Comic Trag. in 
five ads, 8vo. 1771. Printed at 
Witiehefier. 

1 13. TheDownfal ofBriee- 
RY, or, The hunrft Man of Taun- 
ton. Ballad Opera, of three ads, 
by Mark Freeman, of Taunton, in 
Somerfetfhire, 8vo. 1733. Thia 
was never intended for the liage, 
nor is the author’s name appa- 
rently a genuine one. It there- 
fore feems to have been only a 
party-piece, written on a contefied 
election for Somerfetlhire in the 
year 1733, which was the time of 
a general eledion for parliament. * 

114. The Dragon of Want, 
ley. A Burlefque Opera, by H. 1 
Carey, 8vo. 1738; acted at Co- 
vent-Garden. This piece has a 
great deal of humour in it, ani 
was a very’ fine buriefque on the 
Italian operas, at thattime fo much 
the pailion of the town. The plot,- 
taken from the old ballad of Moore 
of Moor r bail, is worked up into 
all the incid> nts ot love, heroifnj 
rivalry, and iury, which molt of 
the Italian operas iodifcriminately 
were fluffed with. To help this 
forward, the ch jr.ders we edrthed 
in the utmt ll extravagance of thea- 
tric parade: the machineiy -ru!y 

buriefque, 



Digitized by Google 




t 94 ] 



D R 



D V 



burlefque, and the fongs, though bald (fee Notes to Beaumont anrf 
ludicrous to the higheft degree, Fletcher, vol. 1 . p. 317. edit, 
were fetpcrfcdlly in the Italian talte. 1778.) fay s, he was informed by 

1 1 5. ADramatic Piece. By Rlr. Addifon, that the character of 

the Charter-Houfe fcholars, in me- h'ellum was Sketched out by him 
mory of the powder plot, per- from that of Savill in the Scornful 
formed at the Charter-Houfe, Nov. Isidy. Sir Richard Steele dedicated 
6, 17 32, 8vo. his republication of this play to 

116. The Drummer, or. The Mr. Congreve, and is very fevere 
haunted Houfc. Com. by Addifon, on Mr. Tickell for hia omiflion 
4to. 1715. Nothing perhaps can of it, as well as for other circum- 
give a ftronger proof of how vague llances relative to the publication 
and indecilire as to real merit the of Mr. Addifon’s works, 
judgment of an audience is to be 1 17. The Druids. Pantomime 
confidered, and how trequently Entertainment. Adled at Covent- 
that judgment is biafled by names Garden, 1775. 

alone, than the fucccfs of this co- 118. The Drunken News- 
medy, which, coming out at firft writer. Comic Interlude. Per- 
without any known parent, not- formed at the Hay-Market, 8vo. 
withllanding it had ali the advan- 1771. 

cages of admirable adling, was fo J19. The Duel. A Play, by 
univerfally difliked, that the author William Obrien. Adled at Drury- 
chofe to keep himfelf concealed till Lane, 8vo. 177a. This piece de- 
after his death ; when Mr. Tickell ierved more fuccefs than it met 
having omitted it in his Colledtion with. It was taken from Le Phi- 
of the Author’s works, it was re- lofophc fans le fc avoir ; and was 
publilhed by Sir Richard Steele in adled only one night. 

4to. 1722; and afferted to be the 120. The Duellist.- Com. 
produdlion of Mr. Addifon, or at by William Kenrick. Adled at 
leaft written under his direflion. Covent-Garden, 8vo. 1773. This 
It is obferved, by Sir Richard, was taken from Fielding’s Amelia. 
that “ the Drummer made no fi- It had no fuccefs, and was adled 
“ gure on the ftage, though ex- only once. We do not, how- 
*• quifitely well adled; and when ever, think it had more defedls 
«* 1 obferve this, fays he, I fay a than many other pieces that have 
“ much harder thing of the Dage enjoyed a nine nights’ life on the 
“ than of the comedy.” Dr. ftage. Yet the ancient cultom of 
Warton (Eftay on the Genius and immediate damnation is lefs in- 
Writings of Pope, p. 269.) fpeak- jurious to managers, than the lin- 
ing of this play, calls it “ that ex- gering death by which feveral mo- 
“ cellent and negledled comedy, dern pieces have been fuffered to 
“ that juft pidiure of life and real expire. 

“ manners, where the poet never 121. The Duenna. Comic 
“ fpeaks in his own perfon, or to- Opera, by Richard Bnnfley Sheri- 
“ tally drops or forgets a charadler dan, Efq. Adled at Covent-Gar- 
“ for the fake of introducing a den. 1775. This piece was re- 
“ brilliant fimile or acute remark : ceived with applaufe by crowded 

“ where no train is laid for wit ; audiences through a run of fixty* 
‘‘nojEREMYs or Bens are fuf- five nights during the firft feafon 
“ fered to appear.” Mr. Theo- of its appearance. In the follow- 
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Jng ye ar it was repeated at lead ferment about the fucceflion, which 
thirty times, and dill continues a occafioned feveral pamphlets to be 
favourite with the publick. It ex- written fro and con. The plot i* 
hibits fo happy a mixture of true taken from Davila, Mezeray, and 
humour and mufical excellence, other writers on the reigns of 
that it defcrvedly Hands fccond on Henry III. and Charles IX. and 
the lid of its kindred performances, the dory of Malicorn the conjurer. 
The Brg^w ’j Optra perhaps will from RolTet’s Uiftoircs Tragiijneu 
always remain the firjt, . Dryden wrote only the fird tcene, 

122. The Duenna. Comic the whole fourth ail, and the firft 



Opera, in three ails, Svo. 1776. 
This is a parody oh Mr. Sheri- 
dan’s celebrated performance, and 
is entirely political. The fuppofed 
author of the prefent Grub-dreet 
piece (which is not the word of its 
kind) is Ifrael Pottinger. 

123. Duke and no Duke. 
Farce, by N. Tate. Ailed by 
their majedies’ fervants, 4(0. 1685. 
4to. 1693. The feene of this 
piece lies in Florence, and the plot 
is taken from Trappolin fuppos'd a 
Prince. It has feveral fongs in it, 
but thefe are now omitted in the 
performance. Trapfoliu's judicial 
decilions are taken from the Contes 
D'OuviiUi but the whole defign 
is fo abfurd and iinpodible, that it 
appears fometvhat wonderful it 
Ihould be fo frequently reprefented 
as it is, or meet with fo much ap- 
plaufe even from the very Canaille. 
Prefixed to it is, “ A Preface, con- 
“ cerning Farce. With an ac- 
•• count of the Perfonte and Larvte, 
“ See. of the ancient theatre.” 

124. The Duke of Guise. 
By Henry Shirley. This play has 
not been printed, but was entered 
on the books of the Stationers’ 
Company, Sepr. 9, 1653. 

125. The Duke of Guise. 
Trag. by Dryden and Lee. Acted 
by their Majedies’ fervants, 4to. 
1683. 4to. 1687. This play, al- 
though in many parts it is very 
fine, met with feveral enemies at 
its fird appearance upon the dage ; 
the nation being at that time in a 



half, or fomewhat more, of the 
fifth. All the red of the play is 
Lee’s. 

126. Dukb Humphrey - . .Tr. 
This play was among thofe de- 
droyed by Mr. Warburton’s fer- 
vant. It was entered on the books 
of the Stationers’ Company, June 
29, 1660, as the work of William 
Shakfpeare. Could we believe it 
to have been really written by him, 
what a fubjeit of regret would its 
ill fate be to every admirer of our 
immortal poet ! 

127. The Duke of Mill a v. 
Trag. by P. Maflinger. Acted at 
Black-Friers, 4m. 1623. 410.1638. 
The plot partly from Guicciardini, 
book 8. and partly front Jofephus’s 
Hijlory of the Jews, book 13. ch. 4. 
where will be found the dory of- 
Herod’s leaving orders with his 
uncle Jofeph to put his beloved wife 
Mariamne to death, from which 
the indruitions given by Sforza 
to his favourite Francifco, for the 
murther of the duchefs Marcelia 
bis wife, feera evidently borrowed. 

128. The Duke of Milan. 
Tragi-Com. by Richard Cumber- 
land, Efq. Ailed at Covent-Gar- 
den, 1779. Not printed. This 
piece confids of Mafiinger's Play, 
and Fenton’s Mariamne, incorpo- 
rated. The works of thefe two 
authors fo ill coalefce, that the pre- 
fent performance was coldly re- 
ceived, and ailed only three nights. 

129. The Duke’s Mistress. 
Tragi-Com. by James Shiriey. 

Ailed 
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A&ed at the private hotife, Drury- 
Lane, 410. 164!!. Scene Partlia. 

130. The Dumb Bawd. By 
Henry S.irley. Not printed; but 
entered on the books of the Sta- 
tioner’s Company, Sept, 9, 1653. 

131. The Dumb Lady, or, 
The Farrier made Pfiflctan. Com. 
by John Lacy. Aded at the 
Theatre Royal, 410. 167a. The 
plot and much of the language of 
this play is from Moliere’s Me- 
drein ma'gre lui. The feene is Lid 
in London. 

132. The Dumb Knicht. An 
hiftorical Com. by Lewis Machin. 
Aded by the children of the Re- 
vels, 4to. 1608, 410. 1633. The 
feene of this play lies in Cyprus, 
and the molt elfential incidents of 
the plot are taken from Bandello’s 
'Novels, and are limilarto thofc in 
a Play, called The Queen, or, The 
Excellency of her Sex. 

133. The Dupe. Com. by 
Mrs. Sheridan. Acted at Drury- 
Lane, 8vo. 1763. Our fair drama- 
till was lefs fortunate in the pro- 
dudion of this, than in her former 
comedy. The Dupe was damned, 
on account of afew palTages which 
the audience thought too indeli- 
cate. Whether they were not, in 
this refpeft, themjetves rather too 
delicate , is a point which mull not 
be here argued. Certain it is, 
however, that the rigid fentence 
palfed on this unfortunate play 
redounds greatly to the honour 
of our modern audiences, who, 
whether millaken or not in their 
judgments, have herein Ihewn, 
that they will tolerate nothing 
which has but the lead appearance 
of being offenfive to the laws of 
decorum. 

134. The Dutch Alliance. 
Farce, 8vo. 1759. 

135. The Dutch Courte- 
zan. Com. by J. Marllon. Play- 
ed Black-briers, by the children 

5 



of the Revels, 410. i 6 c§. The 
incident of Cockkdc may's cheating’ 
Mrs. Mulligrub the vintner’s wile 
of the goblet and the falmon, is 
taken from the Contes d/t Monde , or 
elfe from the fame dory related in 
an Englilh book of Novels, called 
The Palace of i leafure. 

136. The Dutchess of Fer- 
n a k pi n a. Trag. by Henry Glap- 
thorne. This piece was entered 
at Stationers’s Hall, June 29, 
1660, but has not been publilhed. 

137. The Dutch I-over. C. 
by Mrs. Behn. Aided at the 
Duke’s Theaire, 4to. 1673. The 
feene of this play lies in Madrid, 
and the plot is founded on the 
(lories of F.tfemie and Theodore , 
Don fame and Frederic , in a Spa- 
nifli Novel, cal ed Den Fenife. 
Mrs. Behn, in her addrefs to the 
reader, prefixed to this play, be- 
gins thus : “Gocd, Sweet, Honey, 
“ Sugar-candied Reader .” 

138. The Dutchess of Mal- 
fey. Trag. by John Webder. 
Aided at Black-Friers and the 
Globe, 410. 1623, 410. 1640. The 
feene lies in Madrid, and the 
Uory of it is well known in hlf- 
tory. Lopez de Vega wrote a 
play on the fame fuljfdl, called 
FI Mayordomo dc la DuqtteJJa de 
Amalfi ; and befides the hidorians 
of Naples, Goulart has given this 
tale a place in his Hifioires ado/i- 
rablts, and Bandello has worked ic 
up iu one of his Novels, 

139. TheDutcmess ofMal- 
pey. Trag. Aded at the Duke’s 
Theatre, 4to. 1678. This is Web- 
Iter’s play adapted to the dage. 

140. The Duchess of iur- 
tolk, her Lije. An hidorical 
play, by Thomas Drue, 4to. 163J. 
The plot is founded on hitiory, 
and the dor) n.ay be feen at large 
in Fox’s Martyrology, A. D. 1558, 
and in Ciark’s Martyrology , ch. 1 1. 
p. 521, Scene London. 

141. The 
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141. The Dutchman. Mu- 
lical Entertainment, by Thomas 
Bridges. Afted at the Hay-Mar- 
ket, 8vo. 1775. 

142. The Dutifue Decep- 
tion. Com. of one aft. Per- 
formed at Covent-Garden, April 
22, 1778, for the benefit of Mrs. 
Bnlkeley. Not printed. 

143. Dyccon of Bedlam. A 



play of this title was entered on 
the books of the Stationers’ Com- 
pany, by Thomas Colwell, in the 
year 1562 to 1563. This play, I 
believe, was never publifhed. It 
feems to have been the firlt fketch 
of Gammer Gurton 's Ncalle , which 
appeared in 1575, from the fame 
printer, or perhaps is the play it- 
felf. 
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1. f I^he Eari. op Douglas. 

X A Dramatic Eflay, 8vo. 
1760. 

2. The Earl of Essex. T. 
by Henry Jones, 8vo. 1753. Aft- 
ed at Covent-Garden. This piece 
the town had been for forr.e years 
in expeftation of, and on its ap- 
pearance it met with great fuc- 
cefs, taking a run for. twelve 
nights, and bringing the author 
fome very good benefits fince in 
Dublin. It has been faid that he 
was aflilted in the writing it by 
the earl of Cheilerfield, and the 
late Iaureat C. Cibber. However 
that may be, the play can fcarcely 
Jay claim to any capital fhare of 
merit; for although the language 
may be an improvement on Banks’s 
tragedy of the fame name, yet the 
conduct of the piece is not fo good, 
nor the incidents fo affefting, fo 
that the latter has as rr.ucn the 
advantage in pathos, as this has in 
poetry. 

3. The Earl op Essex. T. 
by Hen. Brooke. Afted at Drury* 
Lane, 8vo. 1761. As all the 
pieces of this title are founded on 
hiltory, on that even of our own 

Vol. II. 
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country, and of a period the belt 
known to every Englilhman, very 
little liberty can be taken with the 
ftory of them. Yet Brooke feems 
to have varied his conduft, from 
that of the former plays on the 
fubjeft, fo much as to give it 
fomewhatthe air of novelty; and 
indeed not only from that, but 
from the fpirii and energy of the 
language, this piece appears to bid 
the fhtreft for maintaining its 
ground, and for a time at lead 
banifhing its rivals from the ftage. 

The reprefentative of the Earl, 
during the run of the piece, being 
in converfation with Dr. Johnfon, 
was loud in the praife of Mr. 
Brooke’s fentiments and poetry. 
Tne Doftor, who had neither read 
r.or fecn the work recommended, 
defired to be furnilhed with fome 
fpecimen of its excellence. On 
this Mr. Sheridan repeated the 
tag at the end of the firlt aft, con- 
cluding with this line : 

“ To rule o'er freemen, Ihould them- 
“ felves be free." 

This mode of reafoning, obferved 
the Doctor, is conclusive in fuch 
H a degree, 
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• degree, that it will lofe nothing 
of its force, even though we (hould 
apply it to a more familiar fub- 
jed, as follows : 

Who drives fat oxen, fhould himfelf 
u be fat.” 

So happy a parody ought always to 
attend the crambt repetita of the 
Earl of F.flex. Mr. Brooke indeed, 
when he republilhcd his play, 
took care to change the line at 
which the ridicule had been 
pointed. 

4. The Earl of Mark 
mark’d, with the Humours of Joe - 
kty the Highlander. Tragi-comical 
Farce, by J. Philips, 8vo. 1716. 
This piece was never a&ed, being 
merely political, on the fucceffes 
of the king’s army againft the 
Rebels, headed by the earl of Marr, 
in the year 1715. SeeTHEPRE- 
tender’s Flicht, Sc;. 

5. The Earl of Somerset. 
Trag. by Henry Lucas, 4to. 1780. 
This is on the fame ftory as Sir 
Thomas Overbury, and was print- 
ed in a volume, entituled “ Poems 
“ to her Majefty.” 

6. The Earl of Warwick. 
Trag. by Dr. Thomas Franklin. 
Afted at Drury-Lane, 8vo. 1767. 
This play, which was taken, with- 
out any acknowledgment, from an- 
other on the fame l'ubjed, and with 
the fame title, by Moufieur de la 
Harpe, was aded with applaufe. 
The performance of Mrs. Yates 
was truly evcellent. 

7. The Earl 01 Warwick, 
or, 7 be King and duty (id. 'Frag, 
bv Paul Hiffernan, 8vo. 1767. , A 
very' indifferent traeflation of Mon- 
fiwur de la Harpe’s play above- 
mentioned. , 

8. The Earl of Westmor- 
land. Trag. by Henry Brooke, 
Efi|; 8vo. 1778. This was firft 
aded at Dubiin in the year 1741, 
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under the tit'e of The Betrayer 0/ 
bis Country, and again 1754, un- 
der that of Injured Honour. It is 
founded on the old Engliih hi dory, 
of the firlt invafion of the Danes, 
and was favourably received. 

9, Earlof Westmoreland. 
See Betrayer of his Coun- 
try. 

10. Eastward Hoe. Com. 
by G. Chapman, Ben Jonfon, and 
John Marlton. Aded by the 
children of her Majefties Revels, 
in the Black-Frier», 410. 1605. 
It is faid, that for writing this 
comedy, wherein the authors were 
accufed of refleding on the Scots, 
they were committed to prifon, 
and were in danger of lofing their 
ears and nofes. They, however, 
received pardons, and Jonfon, on 
his releafement from prifon, gave 
an entertainment to his friend's, 
amongft whom were Camden and 
Selden. In the midft of the en- 
tertainment, his mother, more an 
antique Roman than a Briton, 
drank to him, and (hewed him a- 
paper of poifon Which lhe intend- 
ed to have given him in his li- 
quor, having fit ft taken a portion 
of it herfelf, if the fentence for 
his punilhraent had palled. This 
is the ftory which hath come down 
to us. The offer, five parts are 
omitted in all but a few copies. 
From it Hogarth took the plan 
of his fet of prints, called 7 he 
ind jlricus and idle Prentices. And 
fame years ago it was revived, 
for the entertainment and inltruc- 
tion of the city youth, on lo d 
mayor’s right, in the (lead of the 
London Cuckolds, which it had for 
many years been cuilomary to 
perform on that night, to the in- 
fult ot the citizens, and the dif- 
grace of morality and good man- 
ners. This alteration did not fuc- 
ceed, and lately another has been 

made 
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made by Mrs. Lenox. Sec Old 
City Manners. 

An alteration was alfo made 
by Tate, under the title of Cuckold' t 
'Haven, but not fo good as the 
original. 

it. Edgar, or, The Englijb Mo- 
narch. An heroic Trag. by T. 
Ryiner, 4to. 1678, alio in 410. 
1691, under the title of The Eng- 
lijh Monarch. This play is writ- 
ten in heroic verfe. The feene is 
fixed in London; the unity of time 
is fo well preferved, that the whole 
a&ion lies between 12 at noon 
and 10 at night; and the plot is 
taken from W. of Malmelbury, and 
other old Englilh Hiilorians. 
Langbaine calls it a much better 
play than Ravenfcroft’s Edgar and 
A'freda ; but it falls far fhort of the 
merit of Hill’s Athclwold. 

12. King Edgar and Al- 
freda. T. C. by E. Ravenf- 
croft. Afled at the Theatre Royal, 
4to. 1677. This play is on the 
fame ftor,- as the preceding one, 
but the plot of it ieemingly bor- 
rowed fr >m a Novel, called The 
Annals of Love. The feene lies in 
Mercia or Middle-England, and 
there is prefixed to it a life of Ed- 
gar, king of the Well Saxons. 

13. Edgar and Emmeline. 
A Fairy Tale, by |. Hawkl*orth. 
Ailed at Drury Lane, Rvo. 1761. 
This little piece met with great 
fuccefs in the reprefentation, and 
indeed defervedly. The exchange 
of fex in Edgar and Emmeline, by 
the command of the fairies, to 
enable them to receive the impref- 
fions of love unknown to them- 
felves, through the conveyance of 
friendlhip, is a new and pretty 
thought ; the conduil of it fen- 
ftble, rational, and delicate, and 
the behaviour of thofe little ima- 
ginary beings the fairies, con- 
fident with the ideas we have con- 
flantly formed of them. In a 



word, altogether it is a very 
pleafing entertainment, and is 
rendered Hill more fo by the ad- 
dition of the mufical Interludes, 
whereby the main aftion is bro- 
ken in upon and relieved. 

14. Edward I. An hillorical 
play, by Geo. Peele, 410. 1593. 
The titie at length runs as follows. 
The famous Chronicle of King Ed - 
ward the fft, furnamed Longjhankes , 
with his rctm nr from the Holy Land . 
A'fo the Life of Llcucllen Rchell in 
H ales. Lajljy, the Jinking of Shteeue 
Elinor, who Junck at Charing CroJJe, 
and roje again at Potter’shitb, now 
named fueenhith. For the llory, 
fee Walfingham, and other Eng- 
lilh Chronicles. 

15. Edward If. Trag. by C. 
Marlow. Ailed by the earl of 
Pembroke’s fervants, 4to. 1 598, 
410. 1612, 4to. 1622. It was en- 
tered on the books of the Sta- 
tioners’ Company, July 6, 1593. 
This play is very far from a bad 
one, and contains the fall of Mor- 
timer, and the life and death of 
Piers Gavellon, earl of Cornwall, 
and chief favourite of that unfor- 
tunate prince, togpiher with his 
own death, and the troublefome 
events of his reign. The feene 
lies partly in England, and partly 
in France, and the l'tory keeps 
very clofe to hitlory. 

16. Edward III. his Reign, An 
Hiilory, fundry times played about 
the City of London. Anon. 4to. 
1596,410. 1599. This play was 
reprinted in a Colleflion of Old 
Poetry as Shakfpcare’s, in the year 
1760. The plot from our Eng- 
liih Chronicles. 

17. King Edward III. with 
the Fall of Mortimer, Earl of March • 
Hillorical Play, 4to. 1691. Anon. 
Coxeter, however, attributes it to 
John Kancrofr, who, as he fays, 
made a prefent of it to Mountfort 
the attor. The feene lies at Not- 

H 2 tingham. 



Digitized by Google 



E D 



[ 'oo J 



tingham, and the plot is from the 
Engliih Hillory, and a Novel, cal- 
led The Countrjs of Salijbury, 

18. Edward IV. An hifto- 
rical play, in two parts, by Tho. 
Heywood. B. L. 410. No date. 
The fourth edition, 4W. 1626. 

19. Edward and Ei.eonor a. 
Trag. by James Thomfon. As it 
was to have been ailed at Covcnt- 
Garden, 8vo. 1739. This play, 
after the parts of it had been call, 
and the whole feveral times re- 
hearfed, was prohibited to be adl- 
cd bv the Lord Chamberlain. It 
is fufpeiled from fome paffages in 
this play (which are omitted in 
Murdock's edition) that the au- 
thor rather wiflicd to have it for- 
bid, than to avoid that fentence 
againft it. By the favour of the 
Prince of Wales, who at that time 
was in oppofition to the court, it 
is fuppofcd the poet fullained no 
lofs by this play being tefufed 
flage reprefentation. The plot is 
built on the affciting circumftance 
of conjugal love in Eleonora to 
Edward I. who when her hulband, 
at that time not king, received a 
wound with a poifoned arrow in 
the holy wars, cured the wound 
by fucking out the venotD, al- 
though to the apparent hazard of 
her own life. 

20. Edward and Eleonora. 
Trag. altered from Thomfon, by 
Thomas Hull. Ailed at Covem- 
Garden, 8vo. 1775. 

21. Edward VI. Play, by 
Edw. Barnard, Svo. 1757, printed 
in a volume, intituled, “ Virtue 
“ the fource of Pleafure.” 

22. Edward the Black 
Prince, or, The Battle of Pole- 
tiers. Hill. Trag. by W. Shirley, 
8vo. 1750, This tragedy was 
acted at Drury-Lane. It is faid 
to be attempted alter the manner 
of Snaklpeare, and is founded on 
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a very glorious circumllance of 
the Englilh Hillory. It is, how- 
ever, poorly executed, and con- 
fequently, although llrOngly fup- 
ported by the performance, met 
with very indifferent fuccefs. 

23. Edward the Black 
Prince, or, The Battle of PoiSiers . 
Trag. by Mrs. Hoper. This piece 
was performed at the playhoufe 
in Goodman’s Fields, about 1748, 
by a patched-up, wretched let of 
performers, excepting Mifs Bud- 
gel!, who ailed the principal he- 
roine. The author being a wo- 
man, and entirely unufed to wri- 
ting, this play proved as bad as 
the lall-mentioned one, and, being 
ulhered into the world under luch 
tctrible difadvantages, died in the 
birth, and was entirely loll in its 
original obfeurity. 

24. Edwin. Trag. by Geo. 
Jeffreys, Svo. 1724. Aclcd in 
Lincoln’s-Inn Fields, with but lit- 
tle fuccefs. 

2$. The Elder Brother. 
Com. by John Fletcher. Aited at 
the Black- Friers, 4to. 1637, 4to. 
1651, 4 to. 1661. The firll and 
third editions have the name ot 
Fletcher alone. In the fecond, 
Beaumont is joined with him. 

26. The Elders. Farce, by 
- Cobb. Ailed at Coven c- 
Garden, April 2t, 1780, for the 
benefit of Rlr. Willon. 

27. The Election. Com. of 
three acls, 12010. 1749. 

28. The Election. A Mu- 
fical Interlude, by Miles Peter 
Andrews. Ailed at Drury-Lane, 
Svo. 1774. 

What naufeous potions will not 
mufick walh down the throat of 
the public ! 

29. Electra. Trag. by C. 
W. viz. Charles Wafe, 8vo. 1649. 
This is only a iranllation Irom 
bophodes. 

30. Elec 1 r a. 
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30. Electra. T. by Lewis 
Theobald. Tranflated from the 
/Greek of Sophocles, with notes 
.lair.o. 1714. 

31. Electra. Trag. tranf- 
lated from Sophocles, by George 
Adams, 8vo. 1729. 

32. Electra. Trag. tranf- 
Jatcd from Sophocles, by Dr. 
Thomas Franklin, 4W. 1759. 

33. Electra. Trag. tranf- 

lated from Voltaire byDr.Thomas 
Franklin, !2ino. 1761. This piece 
was aCted at Covent-Garden for 
Mrs. Yates’s benefit, 1774, and af- 
terwards at Drury-Lane. 

34. Electra. Trag. by W. 
Shirley, 4m. 1765. This piece 
is dedicated to the earl of Chef- 
terfield. It is no other than the 
Electra of Sophocles adapted to 
the dage, and was written in the 
year 1745. But though there ap- 
pears nothing in it liable to a per- 
fonal application, yet after being 
rehearfed at Covent-Garden in 
January 1763, it was denied a 
licence at the Lord Chamberlain’s 
©Dice. 

33. Elf rid, or. The Fair In- 
conjiant. Trag. by Aaron Hill. 
ACted at Drury-Lane, 410. No 
date [1710]. The author, dif- 
fatisfied with this juvenile pro- 
duction, afterwards entirely new 
wrote it, and brought it out again 
at Drury-Lane in 1731, under the 
title of Athelwold. At the 
.end of the preface he fays, he had 
attempted a tranfiation of God- 
frey of Bolovn, and that he in- 
tended fuddeuly to publilh a fpe- 
cimen and ptopofal for printing it 
by fubfeription. 

3b. Elprida. Dram. Poem, 
by W. Mnion, 410. 1752. This 
piece was not dtfigned for the 
ilage, but is written after the 
manner of the Greek Tragedy. 
To attempt giving any character 
of a periormaixt fa recent and fo 



defervingly celebrated, would be 
vain and unneceffary. 1 dial! there- 
fore only refer my reader to what 
I have faid of this author’s other 
piece, C.aradacns , which will equal- 
ly agree with this. In the drama 
before us, however, the bard has 
more ftriCtly adhered to the rules 
of the ancient tragedy, than in 
his Caradacus, having here ad- 
mitted no more than three fpcak- 
ing characters, the red being en- 
tirely ode and chorus. He has, 
moreover, agreed in point of ca- 
taftrophe with Hill and other dra- 
matic writers on the fame dory, by 
making Elfrida devote herfelf to a 
monadic life, to avoid a marriage 
with Edgar, whom hidory, on the 
contrary, allures us Ihe became 
queen to, and furvived, nor found- 
ed her monadery till after flic had, 
in order to obtain the fuccefiion 
for her own fon, procured the 
murder of her fon-in-!aw Edward. 

37. Elfrioa. Dram. Poem, 
by W. Mafon. ACted at Covent- 
Garden, 1772, 8vo. By this al- 
teration of Elfrida, in which the 
lyrick parts are both tranfpofed 
and curtailed, the author is faid 
to have been much offended, and 
to have deligned an angry addrefs 
to Mr. Colman (then manager of 
Covent-Garden Theatre) on the 
fubjeft. But that gentleman threat- 
ening him with the introduction 
of a chorus of Grecian waiherwo- 
men in lome future dage enter- 
tainment, the bard was filenced, 
being perhaps of opinion that his 
cladicai interlocutors would have 
fullered by the compnrifon. El 
Jtida has fince been altered by the 
author, new fet by Giardini, and 
acted at Covent-Garden, 177 6. 

38. Elfrid. frag, by Mr. 
Jackfon. ACted at the Hay- Mar- 
ket, 1 77 5". This play was per- 
formed only three nights. 

H 3 39. Eliza. 
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39. Eliza. Mufical Entertain- 
ment, by Richard Roll, Svo. 1754. 
Set to mufic by Dr. Arne, and 
performed at the Hay-Market, 
where it was prohibited. It was 
afterwards adleJ at Drury-Lane 
with fucccfs. 

40. Ella. A Tragycal F.nter- 
lude, cr Difcoorfeynge Tragedie. 
Wroten bie Thomas Rowleie ; 
plaiedd before Mailer Canynge, 
atte hys howfe nempte the Rodde 
I.odge (alfo before the duke of 
Norfolck, Johan Howard) Svo. 
1777. One of thofe pieces print- 
ed as performances of the 15th 
century, but now generally acknow- 
ledged to have been the forgeries 
of Thomas Chatterton. 

41. Elmerick, or, fuf.lce Tri- 
umphant. Trag. by George Lillo. 
Afled at Drury-Lane, 8vc. 1740. 
Scene the king’s palace at Buda. 
This was a poflhumous work, 
brought on the flage after the au- 
thor’s death. 

42. The Elopement. Farce, 
by William Havard. Ailed at 
Drury-Lane, 1763, for the benefit 
of the author. Not printed. 

43. The Elopement. A Pan- 
tomime Entertainment. A£ted at 
Drury-Lane, 1768. 

44. Elvira, or, the W'orfl not 
always true. Com. by a perlon of 
quality (fuppofed to be lord Dig- 
by) 4to. 1667. The feene lies in 
Valencia. The plot is very in- 
tricate and bufy; and from fomc 
part of it Mrs. Centlivre feems to 
have borrowed the Wonder y or A 
Woman heps a Secret. 

45. Elvira. A Trag. by D. 
Mallet. Acted at Drury-Lane, 
Svo. 176.3. This being looked 
upon by many as a minilterial 
piay, and the rather as it was 
brought on at the critical time 
when our political pack were in 
full cry, hunting down the Scotch 



Peace, as they called it, Mr. Mal- 
let’s performance was beheld in a 
very unpopular light. The pa- 
cific fentiments, though in them- 
felves unexceptionable, fuch as the 
idea of a monarch who places his 
chief glory, not in that military 
fpirit which operates to the de- 
ftrudlion of mankind, but in cul- 
tivating the arts, which flourilh 
only in peaceful times ; thefe 
were fufficienr, at fuch a junc- 
ture, to llamp the play with the 
charafler of a political piece. 
This, together with the author’s 
being a North Briton by birth, 
proved very unfavourable circum- 
llances to Elvira. It is con- 
fefledly an imitation of Mr. De la 
Motte’s tragedy, founded on the 
fame melancholy event, viz. a 
Portuguefe llory, taken from that 
excellent poem. The Lujiad of 
Camoi’ns, which has been fo ad- 
mirably tranflated by Mr. Mic- 
kle. Before this tragedy was re- 
hearfed, Mrs. Pritchard, who was 
appointed to reprefent the queen, 
objected againft performing if, 
and gave the profligacy of the 
charafler as the oltenfible reafon 
of her dlflike toil. To this the 
author with Angular modefty re- 
plied — •* Why, Madam, you have 
always played Lady Macbeth , juft 
fuch another part as this I de- 
ftgned for you, and yet you never 
complained of the former.” 

46. Emilia. Tragi-Com. Svo. 
1672. Dedicated to the only few. 
In this Dedication the anonymous 
author confefles that the hint of 
his plot was taken from the Co- 
Jianza di Rofomondo of Aurclio Au- 
reli. The feene lies in Micena, 
and the unity of place, befides 
that of time and perfons, is fo ex- 
adlly obferved, that there is no 
breaking of the feene until the end 
of the afl. 

47. EMI- 
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47. Emilia. Trag. by Mark 
Anthony Meilan, 8vo. No date 
[1771]. The man who can keep 
his eyes open over this and the 
other dramatic pieces by our au- 
thor, might rival the watchfulnefs 
of Argus, and fet the flrongeft 
dofe of opium at defiance. When 
fummingand writing-mailers would 
appear as poets, we may truly ob- 
serve with Horace — Optat ephip- 
fia bos piger . — Though turn-fpits 
are occafionally called Cafar and 
Pompey , we cannot help grudging 
the name of the gallant triumvir 
to this fcribbler of dull plays and 
teacher of multiplication. The 
hint of his piece was taken from 
¥ /)■ SprHator, N° 491. 

48. The Emperor op the 
East. Tragi-Com. by P. Maf- 
linger. Ailed at Black- Friers and 
the Globe, 4to. 1632. This is a 
very good play; the hillory from 
the life of the younger Theodolius, 
and the fcene laid in Conllanf- 
nople. Lee fcems in his Thtodofius, 
or The Fora of Love, to have bor- 
rowed fome hints from the piece 
before us ; particularly that of Theo- 
(tofius's negligence as to public af- 
fairs extending to fuch a length, 
as the giving his filler Pulcheria an 
abfolute power even over the life 
of his beloved Atbenais, by means 
of a blank figned and delivered 
to her. 

4p. The Emperor of the 
Moon. Farce, by Mrs. Behn. 
Ailed at the Queen’s Theatre, 4U). 
1687. This piece is taken from 
Arlcqnin RmpCrcur thins le Month 
tie Itt l.unc , which was originally 
tranflatcd from the Italian. Mrs. 
Behn, however, has made great 
alterations, and rendered it ex- 
tremely full of whimfical and en- 
tertaining bufinefs. It is indeed, 
however abfurd, many degrees 
more ratiunal than the dumb (hew 



of pantomimes, without either 
meaning or pofGbility , which fo 
repeatedly at this time bring 
crowded houfes, to the utter dif- 
couragement of dramatic and thea- 
trical genius. 

50. The Emperor of the 
Moon. A Dialogue Pantomime. 
Written by Mrs. Behn, with al- 
terations. Performed at the Pa- 
tagonian Theatre, 8vo. 1777. 

51. The Empress op Moroc- 
co. Trag. by Elk Settle. Aded 
at the Duke’s Theatre, 410. 1678. 
This play is written in heroic 
verfe, and is the firft that ever 
was adorned with cuts. It was 
in fuch high elleem, that it was 
ailed at courr, and the lords and 
ladies of the bedchamber perform- 
ed in it. It however excited the 
envy of Dryden, Shadwcll, and 
Crown, who all wrote againll it ; 
but, Settle’s caufe being warmly 
efpoufed by the duke of Bucking- 
ham and lord Rochelter, who in 
their anfwers handled Dryden very 
roughly, the play Hood its ground, 
and its opponents appeared to have 
the worll of the argument. 

52. The Empress of Moroc- 
co. Farce. Aded at the Theatre 
Royal, 410. 1674, faid to be writ- 
ten by Thomas Duffet ; the epi- 
logue (fpoken by Hecate and the 
three witches) being a new fancy, 
after the old and mod furprizing 
way of Macbeth (which had then 
lately been revived), performed 
with new and coAly mach.ne-, 
which were invented and managed 
by the moll ingenious operator, 
Henry Wright, P. G Q^_ 

53. The Enchanted Lo- 
vers. A Padoral, by Sir V.'m. 
Lower, i2mo. 56511. Scene in 
the I (land of Erithrea in Portugal. 
Printed at the Hague. 

54. The Enchanter, o'-, 

l.o-ve and Magic, by David G ar- 
id 4 ncK. 
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rick. Mufical Entertainment of 
two afls. Afted at Drnry-Lane, 
Svo. 1760. 

55. Endymion. Com. by J. 
Lilly, 4to. 1592; performed be- 
fore queen Elizabeth, by the chil- 
dren of the Chapel and of Paul’s. 
The ilory irom Lucian’s Dia- 
logue between Vtnus and the Moon, 
and other of the Mythologifts. 

56. Endvmion, or, T be Man 
in tic Moon. A Mafque, 410. 1698. 
This is printed at the end ol a 
comedy, called Impojlure Defeated, 
which therefore I refer you to. 

57. England’s Glory. A 
Poem, performed in a mufical En- 
tertainment before her majefty 
(Queen Anne) on her happy birth- 
day. Fol. 1706. Dedicated to the 
Queen, by James Kremberg, who 
compofed the mufical parts to this 
poem, made in the form of an 
Opera. 

58. The English Britons. 
Farce, of one a it, inferibed to 
John Wilkes, Efq; 8vo. 1763. A 
mere paltry political Squib. 

59. The English Fryers, 
or, Tie Town Sparks. Com. by J. 
Crown. Afted by their Majellies* 
fervants, 410. 1690. Scene Lon- 
don. That this comedy did not 
meet with fo much fuccefs as fome 
other of this author’s pieces, may 
be gathered from the account he 
himielf g ves of the objeftions 
againll it, and his defence in the 
preface to the piay. 

60. The English Lawyer. 
Com. by K. Ravenfcroft. A fled 
at the 'lheatre Royal, 4:0. 1678. 
This is only a tranflation, with 
very little change, of Ruggle’s 
Latin ccijisdy, called Ignoramus, 
The fi-ene ilourdeaux, 

6t. The English Mer- 
chant. Com. by Geo. Colman, 
Efq. Aflcd at Drury-Lane, 8vo. 
17:7. The plot and perfiinages 
ol this play are happily adapted 
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from the Ecnjfaife of Voltaire. Mr. 
Colman’s imitation, though well 
received, mull have appeared to 
greater advantage, could an aflor 
like Mr. Quin have been found 
for the reprefentative of the Mer- 
chant. There is a fober dignity 
in this charafler, that can only 
be fupported by a performer of 
weight and confequence. Being 
allotted, through necefiity, to a 
comedian not remarkable for his 
fuccefs in parts that require man- 
lincfs of deportment, gravity, and 
good -breeding, it loll its chief 
power on the llage. 

6 2 . The English Monarch. 
See Edgar. 

63. The English Monsieur. 
Com. by James Howard, 410. 
1674. This play was aflcd at the 
Theatre Royal with good fuccefs ; 
and it is not improbable, from the 
refemblance of circumllances, that 
prince PoiJ'cius’s falling in love 
with Partbenope , at the inilant he 
is pulling off his boots to go out 
of town (in Tie Rehearfal), may 
have been intended to glance at 
the charaflers of Comely and Eljbetb 
in this comedy. Scene lies in 
London. 

64. The English Moor, or. 
Tie Mock Marriage. Com. by 
Rich. Browne, Svo, 1659. Scene 
London. 

6?. The English Princess, 
or, Toe Death of Richard the Third, 
Trag. by J. Caryl, 410. 1667. 
Acted at (he Duke of York’s Thea- 
tre. The plot is from Holing- 
fhed, Speed, &c. And the fcencs 
are laid in the head quarters of 
king Richard and the earl of Rich- 
mond, while they are in the fight 
of each other. The whale drama 
is written in rhime. 

66. The English Rogjje. C. 
by Thomas Thoii.ion, 410. 1668. 
Scene Venice, 

67. The 
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67. The English Travel- 
ler. Tragi-Com. by Tho. Hey- 
wood. Afted at the Cockpit 
Drury-Lane, 4to. 1633. The plot 
and language of young Lyonel and 
Reginald are taken from the Mo- 
Jlellaria of Plautus ; but as to the 
ftory of old Wincote and his wife 
Geraldine and Dclemil , the author 
in his Hiftory of Women, Lib. 4. p. 
369. where he has related it more 
at large, affirms it to be an abfo- 
lute faft. 

68 . The Englishman in 
Paris. Com. of two a£ts, by 
Sam. Foote. A died at Covent- 
Garden, 8vo. 1753. This little 
piece met with good fuccefs; its 
firft appearance was for Mack- 
lin’s benefit when that performer 
sited the part of Buck, and Mifs 
Macklin, Lucinda , which feemed 
written entirely to give her an 
opportunity of difplaying her va- 
rious qualifications of mufic, Ting- 
ing, and dancing, in all of which 
ihe obtained univerfal applaufe. 
The author himfelf afterwards re- 
peatedly performed the part of 
Buck ; yet it is difficult to fay, 
which of the two did the charac- 
ter the greateft jullice. The piece 
feems defigned to expofe the ab- 
furdityof fending our youth abroad 
to catch the vices and follies of 
our neighbour nations ; yet there 
is fomewhat of an inconfillency 
in the portrait of the Englifliman, 
that fcarcely renders the execution 
anfwerable to the intention. This 
little comedy was imagined to be 
a burlefque on M. tic Boifly’s. 
Franfois a LanJres. On a compa- 
rifon, however, there does r.ot ap- 
pear the flighted refemblance. 

69. The Englishman re- 
turn’d from 1 'aris. Com. of 
two adls, by Sam. Foote. Aided 
at Covent-Garden, 8vo. 1756. 
This is a lequel to the fotegoing 
piece, wherein the Englifliman, 



who before was a brute, is now 
become a coxcomb ; from being 
abfurdly averfe to every thing fo- 
reign, is grown into a deteflation 
of every thing domefiic ; and re- 
jects the very woman, now pof- 
fefled of every advantage, whom 
he before was rulhing headlong 
into marriage with, when deflitute 
of any. This piece is much more 
dramatic and compleat than the 
other, and has a greater variety 
of charafters in it, two more ef- 
pecially. Crab, and M’Rutben, 
which are finely drawn ; but the 
circumflance of the cataftrophe 
being brought about by Lucinda's 
pretending to have poifoned Sir 
John Buck in a dilh of tea, is fto- 
len from Mrs. Centlivre’s Ar- 
tifice, 

70. The Englishman from 
Paris. Farce, by Arthur Mur- 
phy. ACted at Drury-Lane, for 
the benefit of the author, April 
3, 1756. Not printed. This piece, 
which was foreltalled by Mr. 
Foote’s Newly returned Englijhman, 
was performed only one night. 
The prologue, fpoken by Mr. 
Murphy, is preferved in The Lite- 
rary Magazine. 

71. The Englishman in 
Bourdeaux. Com. tranflated 
from Favart, 8vo. 1764. The 
tranflator is faid to be an Englilh 
lady, then redding at Paris. 

72. Englishmen for mv Mo- 
ney, or, A If' oman •will have her 
Will. Com. 410. 1 6 1 6, 4to. 1626, 
410.1631. Scene Portugal. 

73. Enough’s as good as a 
Feast. Com. This piece is men- 
tioned by Kirkman, but without 
either date or author’s name. 

74. Entertainment at K. 
James the first’s Corona- 
tion. By F’en jonfon. Fob 1640. 
This piece confilis only of congra- 
tulatory fpeeches fpoken to his ma- 
jesty at Fenchurch, Temple-Bar, ard 

in 
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in the Strand in his way to the Co- 
ronation, with the author’s com- 
ments to illuftrate them. 

75. The Entertainment at 
Richmond. A Marque; prefer.ted 
by the moll ill u llrious prince 
Charles to their majefties, 1614. 

76. An Entertainment at 
Rutland House, by declama- 
tion and mufic, after the manner 
of the ancients, by Sir W. Dave- 
nant, 410,7657. The vocal and 
iniirament&l mufic compofed by 
Dr. Charles Coleman, Cap:. Henry 
Cook, Mr. Henry Lawes, and Mr. 
George Hudfon. 

77. The Entertainment op 
K. Charles I. coming into Edin- 
burgh, June 15, 1633, 410. 

78. The Entertainment op 
K. James and Anne at 
Theobalds, when the houfe was 
delivered up with the polfellion to 
the queen by the earl of Salilbury, 
May 2 2, 1607, the prince Janville, 
brother to the duke of Guife, being 
then prcfent ; by Ben Jonfon. 

79. The Entertainment of 
the King and Queen, on May- 
Day in the morning 1604, at Sir 
William Cornwallis’s houfe at 
Highgate, by lien Johfon. 

80. The Entertainment of 
the Queen and Prince at Lord 
Speucer’s at Althorpe, on Saturday, 
June 25, 1603, as they came firft 
into the kingdom, bv Ben Jonfon. 

81. The Entertainment op 
the two Kings of Great Bri- 
tain and Denmark at Theo- 
balds, July 24, 1606, by Ben Jon- 
fon. this entertainment is very 
ftiort, and coufifts chiefly of epi- 
grams. 

82. An Enterta i nment on 
the PaiNct’s Birth-Day, by 
7 bon as Nahhes, 410. 1638. 

£3. An Entertainment de- 
ligncd lor her Majetty’s Bbih-Day, 
by Rnbtr: Dor (ley, 8vo. 1732. 

84. An Entertainment de- 
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figned for the Wedding of Go- 
vernor Lowther and Mifs Pen- 
nington, by Robert Dodflcy, 8vo. 
1732. Both thefe lull are printed 
in a volume of Poems, called, 
“ A Mufe in Livery, or The Foot- 
“ man’s Mifcellany.” 

85. The Entertainment 
given by the Right Hon. the Lord 
Knowles, at Cawfome-Houfe near 
Reading, to our molt gracious 
Queen Ann, in her progrefs to- 
ward the Bath, upon the 27 th and 
28th days of April, 1613. Where- 
unto is annexed, the Defcription, 
Speeches, and Songs of the Lords 
Malke, prefented in the Banquet- 
ting- houfe, on the marriage-night 
of the High and Mighcie Count 
Palatine and the Royally defcended 
Lady Elizabeth, by Thomas Cam- 
pion, 410. 1613. 

86 . The Ephesian Matron, 
Farce of one aft, by Charles John- 
fon, 8vo. 1730. 

87. The Ephesian Matron. 
Comic Serenata, after the manner 
of the Italian, by Ifaac Bickerfiaffe, 
performed at Ranelagh-Houfe, 
8vo. 1762. 

88. Epicaene, or. The Silrnt 
Woman. Com. by Ben Jonfon. 
Afted by the King’s fervants, 4to. 
1609. This is accounted one of 
ihe belt comedies extant, and is al- 
ways afted with univerfal applaufe. 
The feene lies in London. The 
long Ipeeches in the firth book are 
tranflated, verbatim, fiom Ovid de 
Arte Amandi ; and a great deal in 
other places is borrowed from the 
6th fatire of "Juvenal againti women. 

89. Epicene, or. The Silent 
Woman. Com. written by Ben Jon- 
fon. Afted at Drury-Lane, 8vo. 
1736. This alteration, which is 
a very judicious one, was made by 
Mr. Cclman. 

90. hipiDicus. Com. tranflated 
from Plautus, by Lawr. Echard, 
with critical remarks ; but never 

intenaed 
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intended for the tlage. The fcene 
of this piece lies at Athens. The 
time about five or fix hours. 

91. Epponina. Dram. Eflay, 
by John Carr, addrefied to the 
ladies, 8vo. 1765. The ftory of 
this piece is taken from Dion Caf- 
fius and Tacitus. 

92. Erminia, or, The Chqfte 
Istdj. Tragi-Com. by Richard 
Flecknoe, 8vo. 1667. This play 
was never adted, yet the author 
has inferted the names of the 
aftors, whom he defigned for the 
performance, oppofite to the Dra- 
matis Perfonte, : n order, as he fays, 

that the reader might have half 
“ the pleafure of feeing them 
“ afted, by a lively imagination, 
11 which would fupply the place 
“ of aftion.” And indeed, as Jacob 
obferves, this was by no means im- 
politic, fince, as he could not get 
the play afted, it became his next 
bufinefs to endeavour to get it. 
read. 

93. ErsoM Wells. Com. by 
T. Shadrvell. Adted at the Duke’s 
Theatre, 4to. 1676. This piece 
has fo much of the true Vis comica 
about it, that it was greatly ad- 
mired even by foreigners ; the fa- 
mous St. Evremond, in particular, 
has made no fcruple of ranking it 
in point of merit with Ben Jonlon’s 
JiartbolomeKV Fair ; yet it could not 
efcape the malevolence and envy 
of fome of the author’s contempo- 
raries. 

94. TBsor. Com. in two parts, 
by Sir |. Vanbrugh. Acted at 
I)rury-Lane,4to. 1697. thefeeond 
part not added until the third 
edition, 1702. 4to. This play is 
taken from a comedy of Bourfaut’s, 
written about fix years before it ; 
hut the fcencs of Sir Polidorus 
Jlogjlyc, the Piayrs, the Senator, 
and the licau , in a word, part < f 
the fourth, and t’re whole of the 
fif.h aft, are entire originals. T..e 



play contains a great deal of ge- 
nuine wit, and ufeful fatire, yet 
had not the fuccefs it deferved to 
meet with, efpecially on the two 
firft nights, nor did it run above a 
week together, notwithfianding 
that the French, which is not by 
many degrees fo good a piece, held 
out for upwards of a month at 
Paris. 

95. zEsop. Farce; acted at 
Drury-Lane, 1778. The excel- 
lence of Mr. Henderfon’s manner 
of reciting poetry occafioned this 

roduftion which was taken from 

ir John Vanbrugh’s play above- 
mentioned, with fome {light altera- 
tions, as is fuppofed, by Mr. Sheri- 
dan, jun. . But though cleared from 
much of the grofl'nefs and ob- 
feenity it formerly abounded with, 
yet it was not fufficiently refined 
for the nice ears of the prefen t 
inlipid frequenters of the plav- 
houfe. It was afted only one night, 
and is not printed. 

96. Esther, or. Faith Trittm- 
plant. A facred Tragedy, by 
Thomas Brereton, umo. 1715. 
This is only a tranfiation at large 
of the Efthtr of Racine, by whom 
this play was originally written on 
the foundation of the nunnery of 
St. Cyr, and afted by the nuns 
of that houfe in the prefence of 
Louis XIV. In the charafters of 
Ahafucrus and Eft her , many very 
fine compliments are paid to 
Louis XIV. and Madame de Main- 
tenon, the founders of that con- 
vent ; ard the prologue, in the 
character of Piety, is, perhaps, oue 
of the fineft pieces of poetry of its 
length in the French language. 

97. EthelinDa, or. Love and 
Dwy. Trag. by Matthew Welt, 
A. B. T. C. D t2mo. r 7 (><7. 
Dublin. In an ndvertifement pre- 
fixed to this tragedy, the author 
fays, that Irom an averfioi to 
intruding on the public, and dif- 
fidence 
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fidence of the piece’s merit (being 
written merely to aroufe a few 
leifure hours at the age of nine- 
teen), he had declined bringing it 
on the ftage. 

98. An Evening -Adven- 
ture, or, A Night's Intrigue. C. 
from the ,Spanilh. Anonymous, 
1680. This play we have not 
fecn, but imagine it to he The 
JZvrniry's Intrisue after- mentioned. 

AO 

99. An Evening s In rRlcUE. 
Com. Mandated from theSpanilh; 
ard the feene removed itvo Eng- 
land, by Capt. John Stevens. 
Svo. 1709. Printed in a book, 
called. The Span jb Libertines- . 

100. An Evening’s Love, or, 
The Muck sijlrcloger. Com. by j. 
Dsyden. Aftcd at the Theatre 
Royal, 410. 1671.410. 1691. This 
play met with good fuccefs, yet it 
is a mafs of borrowed incidents. 
The principal plot is built on Cor- 
reille’s feint Ajlmlogue (borrowed 
itfelf from Calderon’s FI y'Jtro- 
iego ji’rfi'y}, and the reft taken 
lmni Moliere’s Depit ameureux, 
ard Let frecieufcs ritlicules, and 
Quinauh’s L'Jlwant ineliferel, toge- 
ther with feme hints from Shak- 
fpeare. The fcer.e Madrid, and 
the time the lalt evening of the 
carnival in the year 166$. 

101. EveryMan in his Hu- 
mour. Com. by Ben Jonfon. 
Acted by the T-ord Chamberlain’s 
fervants, IC98. Printed in 410. 

7 hoi. This comedy is, perhaps, 
in point of the r.dundance of cha- 
racters and pewer of largu2ge, not 
infeiior to any of our author’s 
works. From the charafter of 
Kitriy, it is pretty evident that 
Hr. Koadly took the idea of his 
h/riirli.wei, in the Sufpieious IJuJlanJ, 
in which, however, he has fallen 
far fnort of the oigir.al. This 
play had lain dormant and un- 
tuip eyed for many years, from its 
revival after the Reiteration, till 
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Mr. Garrick, in the year 1749, 
brought it once more on the flage, 
with fome few alterations, and an 
additional fccne of his own ; ever 
lince which time it has continued 
to be a flock play, and to be per- 
formed very frequently every fea- 
fon. Yet 1 rnuen doubt, if in any 
future period this piece will ever 
appear to the advantage it did at 
that time; lince, exclulivc cf Mr. 
Garrick’s own abilities in Kilely, 
and thofe of Meflieurs Wocdward 
and Shuter, in the refpeftive parts 
of Capt. Bobettiil and Mailer Ste- 
phen, there was fcarcely any one 
character throughout the whole, 
that could be conceived by an au- 
dience in the flrong light that they 
were reprefented by each feveral 
performer : fuch is the prodi- 

gious advantage, with refpeft to an 
audience, of the conduct ofa thea- 
tre being lodged in the hands of a 
man, who, being himfelf a perfeft 
mailer in the profeflion, is able to 
diftinguifli the peculiar abilities of 
each individual under him, and to 
adapt them to thofe charafters in 
which they arc, either by nature or 
acquirement, the belt qualified to 
make a figure, 

Mr. Whailey obferves, that, in 
this play as originally written, 

“ the feenes-wrs at Florence, the 
“ perfons reprefented were Ita- 
“ iians, and the manners in gieat 
“ nuature conformable to the ge- 
" nius of the place ; but in this 
*• very play, the humours of the 
“ under charafters are local, ex- 
“ prefiing not the manners of a 
“ Florentine, but the gulls and 
‘ bullies of ihe t ; mes and country 
“ in which the poet lived. And 
“ as it was thus leprcfcntcd on the 
“ flage, it was publiflud in the . 
41 fame mai ntr in 4to. in 1601. 

“ When it was printed .gain in 
“ the collection of his wrrks, 

“ it had a more becoming and 
♦* con- 
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11 confident afpcff. The fcene 
“ was transferred to London ; the 
“ names of the perfons were 
“ changed to Englifh ones ; and 
“ the dialogue, incidents, and 
“ manners, were fuited to the place 
of action. And thus we now 
“ have it in the folio edition of 
1616, and in the feveral editions 
“ that have been printed fince.” 
102. Everv Man out op his 
Humour. Com. Satire, by Ben 
Jonfon. Aftcd 1599. This play 
is compofed of a great variety of 
charafters, interrupted and com- 
mented on in the manner of the 
ancient drama, by a Grex, or com- 
pany of perfons, uho being on the 
ifage the whole time, have the ap- 
pearance of auditors, but are in 
reality a fet of interlocutors, who 
by their dialogue among them- 
felves explain the author’s inten- 
tion to the real audience. This 
pradlice is now almoll entirely left 
off, yet as the charadters in this 
piece are mod of them perfeft ori- 
ginals, all painted in the ftronged 
colours and apparent likeneifes of 
feveral well-known exiftents in real 
life, I cannot help thinking that, 
with very little alteration more 
than an omidion of the Grex, this 
play might be rendered extremely 
fit for the prefent llage. 

Bifhop Hurd, however, fays: — 
“ if the reader would fee the ex- 
“ travagance of building dramatic 
“ manners on abllradt ideas in its 
“ full light, he needs only turn to 
“ Ben Jon Ton’s Every Man out of 
“ hit Humour , which, under the 
“ name of a Piety of Char alter, is 
“ in fact an unnatural, and, as the 
painters call it hard, delineation 
“ of a group of fimply ex'fing paf- 
“ forts, wholly chimerical and 
“ unlike to any thing we obferve 
“ in the commerce of real life. 
“ Yet this comedy has always had 



“ its admirers. And Randolph, 
“ in particular, was fo taken with 
“ the defign, that he feems to have 
“ tormed his Mufes' Looking-daft 
“ in exprefs imitation of it.” 

103. Every body mistaken. 
Farce, by William Taverner. 
This is only mentioned in Mears’s 
Catalogue, and W3S, I believe, ne- 
ver printed. 

J04. Every Man. b. 1 . 410. 
no date. To this morality is pre- 
fixed the following advertifement : 
Here hegynneth a Treatyfe hove tht 
lye Father of Hevcn fendetb dethe to 
fmon every mature to come and gyve 
a counte of theyr iyves in this nvoride , 
and is in manor of a moralle plye. 

The Dramatis Perfume are, 
Mejfnger | God | Dethe | Every-man 
Felav'jhip | Kyndrede | Gvod-dedes 
Knovdege \Confeffion\Beaute j Strength 
Dyfrefion \ Five-vyttes \ Auttgeil 
Duel our. 

The printer’s colophon is — Thus 
endetb this tnorail pletyc of Every- 
man. lmprynted at London, in Poules 
clyrehe-yard, by me 'John Skot. 

This morality was publifhed 
early in the reign of Henry VIII. 
The defign of it was to inculcate 
great reverence for old mother 
church and her popifh fuperfti- 
tions. It is, as Dr. Percy obferves, 
a grave folemn piece, not without 
fome rude attempts to excite ter- 
ror and pity, and therefore may 
not improperly be referred to the 
clafs of tragedy. It has been 
lately reprinted by Mr. Hawkins, 
in his three volumes of Old Plays, 
intituled, The Origin of the Englfl) 
Drama, tamo. Oxtord, 1773. See 
vol. I. p. 27. where the curious 
reader will iikewife meet with Dr. 
Percy’s Analyfis of this early 
drama. 

103. Every Woman in her 
Humour. Com, 1609- 4to. Ano- 
nymous. 

106. Every 
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106. Every Woman in her 
Humour. Farce of two afts, 1 760. 
This little piece has never yet ap- 
peared in print, but was performed 
at Drury-Lane-Houfe, at the time 
mentioned above, for Mrs. Clive’s 
benefit, who it is therefore not 
improbable may be the author of 
it, as that lady had once before 
dodaredly dipped her fingers in 
ink. (See The Rehcarfal, or Bayes 
in Petticoats). There is no ex- 
traordinary merit, however, in any 
part of it, excepting in the cha- 
racter of an old maiden aunt, 
which Mrs. Clive performed her- 
felf. 

107. Eugenia. Tr. by Philip 
Francis. Afted at Drury-Lane, 
8vo. 1752. This play is little 
more than a free tranllation of a 
French comedy, called, Ccnia, 
and of which a literal verfion was 
publifhed the very fame year, un- 
der the title of Cenia, or The 
Suppos'd Daughter. Notwithfland- 
ing Mr. Garrick played the prin- 
cipal part, and the other charafteis 
were well performed, it would not 
by any means fucceed. I believe, 
however, it ran nine nights. Epi- 
logue, by C. Cibber. 

108. Eugenia. Tr. by Robert 
Carr and Samuel Hayes, Svo. 1766. 

tog. Eunuchus. C. A trans- 
lation of one of Terence’s Come- 
dies of this name, by Richard 
Bernard, 4to. 1598. 

1 to. Tub Eunuch. Trag. by 
William Hemming?, 410. 1687. 
This is only The Fatal Contrail , 
by the fame author, with a new 
title. 

111. The Eunuch, or. The 
Da: by Captain. Farce, by Thomas 
Cooke, 8vo. No date. [1737 ] 
This is taken chiefly from the 
Miles glaiofus of Piaulus, and the 
Lunuobus of Terence, it was ail- 
ed at the Theatre Royal in Drury- 
Lane. 



112. The Eunuch. C. tranf* 
lated by Thomas Newman, Svo. 
*727. 

1 13. The Eunuch. C. trans- 
lated by Echard, Svo. 

114. The Eunuch. C. tranf- 
lated by T. Cooke, 12 mo. 1734. 

113. The Eunuch. C. trans- 
lated by S. Patrick, Svo. 1 745. 

116. The Eunuch. C. tranf- 
lated by George Colman, 410. 
1763. 

1 17. F.uridice. Tr. by David 
Mallet. Afted at Drury-Lane, 8vo. 
1731. Euridice was brought on 
with alterations at Drury-Lane 
Theatre in the year 1760, and 
was republifhed at the fame period. 
The fuccefs of it was never great, 
though on its revival the principal 
charafters were reprefented by 
Mr. Garrick and Mrs. Cibber. 
The author, however, imputed the 
cold reception it met with, to the 
negligence of the aftors, who* ac- 
cording to his account, difplayed 
no pathos in their performance. 
This f ame pathos was a thing which 
Mallet conceived to be fo much 
the charafteriflic of his own poe- 
try, that he once quarreled with 
Jones, author of The Earl of Eft x, 
for pretending to the lead fhare of 
it. The diipute ended by his 
turning the poor Bricklayer out of 
the room where they were fpend- 
irtg the evening together. It is 
but jullicc to add, that no man 
maintained his (bare in converfa- 
tton more happily than David 
Mallet. His wife was either 
an infidel, or was afhamed to 
be thought a Chriltian. One 
night at Hampton-Court, where 
both (lie and David Ilume were 
vifiting, (Ik* turned towards him, 
faying — “For you know, Mr. 
“ Hume, we Free-thinkers, &c.” 
Hume turned aftde to a friend, and 
added, “ Damn her, if I knew on 
“ what fide of any queliion fhe 

“ was, 
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“ was, I would take care never to 
“ be on the fame.” 

it 8. Euridice. Farce, by 
Henry Fie.ding. As it was d — m’d 
at the Theatre Royal in Drury- 
Lane, Svo. 1735. 

119. Euribicf. hiss’d, or, A 
Word to the Wifi. Farce, by Henry 
Fielding, 8vo. 1736. This very 
little piece is publilhed, and I fup- 
pofe was afted, at the end of The 
HJlor 'tcal Regjler . It feems to be 
intended as a kind of acquiefcence 
with the judgment of the p iblick, 
in its condemnation of the lad- 
mentioned Farce, at the fame time 
apologizing for it, as being only a 
mere Lufus of bis Mufe, and not 
the employment of any of his more 
laborious or dudinus hours. 

120. Europe’s Revels for the 
Peace , and bis Maj fly's bappy Re- 
turn. A Mu deal Interlude, by P. 
Motteux, 4to. 1697. This piece 
was written on occadon of the 
peace at Ryfwick, and was per- 
formed at the Theatre in Line oln’s- 
Inn Fields ; annexed to it is a Pa- 
negyric Poem which was fpoken by 
way of prologue to it. The mufic 
by J. Eccles. 

121. The Example. Tragi- 
Com. by James Shirley. Acted at 
the private houfe, Drury-Lane, 
4 to. 1637. 

122. Exchange Ware at 
the second Hand, viz. Band, 
Ruffe, and Cuffe lately out, and now 
newly dearned up, or, A Dialogue, 
adled in a (hew in the famous 
Univerfuie ot Cambridge, 2d edit. 
4:0. 1615. 

123. Excise. A Tragi-comi- 
cal Ballad Opera, of three afts, 
Svo, 1733. Not intended lor the 
lkage. 

124. The Excommunicated 
Prince, or, Tbe l'alfe R click. Tr. 
by Capt. William Bedloe, Fol. 
1679. To this play the publilher, 

4 
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without the author’s concurrence 
or knowledge, added in the title 
thefe words, “ Being the Popijb Plot 
in a Pity." This induced the 
public to imagine they Ihould find 
the defign of it to be a narrative of 
that plot which Capt. Bedloe had 
fo confiderable a hand in the dip- 
covering. They found themfclves, 
however, difappointed ; the plan 
of this play being built on a 
ftory related by Heylin, in his 
Cofmograpby. The feene lies at 
Cremen in Georgia, and the play 
was wholly written in two months 
time. Some aferibe it, or at lead 
the greateft part of it, to Thomas 
Walter, an Oxford fcholar of Jefus 
College. 

125. The Exile. Com. by 
W. Duke of Newcaflle. This 
play is mentioned in feveral Cata- 
logues ; yet we cannot but doubt 
the exigence of it, as no perfon 
pretends ever to have feen it, and 
it is not to be found in any one of 
the extenfive Collections of Plays 
now exilting. 

126. The Experiment. Com. 
of two afls ; performed at Covent- 
Garden, April 16, 1777, for Mrs. 
Leflingham’s benefit. Not printed. 

127. The Expulsion of tub 
Danes from Britain. Trag. 
by Elk. Settle. This was brought 
to the managers of Drury-Lane 
about the year 1724; but the death 
of the author prevented its being 
aCtcd or printed. 

128. TheExtravagant 
Justice. Farce, by Janies Worf- 
dale. Of this 1 know njthing but 
the name. 

129. The Extravagant 
Shepherd. A Pafloral Comedy, 
by T. R. 410.1654. This piece is 
tranflated from the French of T. 
Corneille, and is founded on a ro- 
mance, called, lyfis, or Tbe Extra- 
vagant Sbepbeard, in Folio. , 
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he Factious Citizen, 
1 or, The Melancholy Vifloner, 
Com. Afted at the Duke’s Thea- 
tre, 4to. 1 68$. Scene Moorfields. 

2. The Faggot-Binder, or. 
The Mock DoHor. Com. tranfiated 
from Moliere ; printed in Foote’s 
Comic Theatre, vol. 5. 

3. The Fair. A Pantomime 
Entertainment. Afted at Covent- 
Garden, 175 3. In this piece Mad- 
dox, the celebrated wire-dancer, 
was introduced, and, from the no- 
velty of his performance, it met 
with great fuccefs. 

4. The Fair Captive. Trag. 
by Elizabeth Haywood. Afted at 
Linceln’s-Inn Fields, 8vo. 1721. 
This tragedy was originally written 
by Capt. Hurft, who fold it to Mr. 
Rich. It being thought unfit for 
reprefentation without being al- 
tered, Mrs. Haywood was em- 
ployed to adapt it to the ilage. 
She, however, fo totally new- 
modelled it, that, except in the 
parts of Alphonfo and Ifabella , there 
remained not twenty lines of the 
original play. It was adled with- 
out fuccefs. 

5. F a 1 r Emm, the Miller's 
Daughter of Manchejler, with the 
Love ef IVilliam the Conqueror. A 
pleafant Com. Afled by the Lord 
Strange’s fervants,4to. 1631. This 
piece is not divided into atts. 

6 . The Fair Example, or, 
The Modijb Citizens. Com. by 
Richard Eficourt, 4to. 1706. Afl- 
ed at Drury-Lane, with applaufe. 
Scene London. 

7. The Fair Favorite. Tr. 
Com. by Sir W. Davenant, Fol. 
1673. 

8. Fair andFoul We ather. 
A Play, by John Taylor the Water 



Poet, 4to. 1615. This piece ii 
mentioned by Dr. Hyde, as being in 
the Bodleian library, but whether 
in print or manufeript, does not 
appear. 

9. The Fair Circassian. 
A dramatic Performance, by Dr. 
Samuel Croxal, 410. 1720. This 
is merely a verfification of the Song 
of Solomon. 

10. The Fairies. Opera, by 
David Garrick, 8vo. 1755. The 
mufic was compofed by Mr. Smith. 
This little entertainment was acted 
at Drury-Lane, with great ap- 
plaufe, the parts being mottly 
performed by children. The main 
defign of it, aod much of the lan- 
guage, is borrowed from Shak- 
fpeare’s Midfummer Night’s Dream. 
but feveral fongs are introduced 
into it from many of our mod ce- 
lebrated poetic writers. 

11. The Fair Maid of Bris- 
tol. As it hath been played at 
Hampton before the King and 
Queen. Com. 410. 160$. In the 
old black letter. 

12. The Fair Maid of the 
Exchange, with the merry Hu- 
mours of the Cripple of Fenchurcb. 
Com. by Thomas Heywood, 4to. 
162$. 4to. 1637. 

13. The Fair Maid of the 
Inn. Tragi-Com. by Beaumont 
and Fletcher, Fol. 1647. Theplot 
of Mariana's difowning Ceefario for 
her fon, and the duke’s injunftion 
to marry him, is related by Caufsn , 
in his Holy Court. The feene lies 
in Florence. 

14. The Fair Maid of thr 
West, or, A Girl worth Gold. 
Com. in two parts, by T homas 
Heywood, 410. 1631. Both thefe 

piece* 
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piece* met with general approba- 
tion, and were favoured with the 
prefence of the king and queen. 
The feene lies at Plymouth, and 
the plots are original. Nor can 
there be a much Hrooger prorf of 
the eftimation they weic held in. 
than John Dancer’s having formed 
from them a novel, called, The Eng- 
lift) I -over’. 

i y. The Fair op St. Ger- 
main. This is oirfjf a tran.'lation 
from Bourfault’s Poire de St. Ger- 
hains ; and was afted at the Thea- 
tre in Little Lincoln’s-Inn Fields, 
by the French company of come- 
dians Irom Paris, Svo. i g 1 8. 

16. The Fair Orphan. C. 
Opera, of three aCts, performed at 
Lynn, 8vo. 1771. 

■ 17. The Fair Parricide. 

Trag. Anonymous, 8vo, 1752. 
This piece was never afled, nor in- 
tended for the li4gc. It is written 
in profe, and veiy indifferently exe- 
cuted ; but the plan of it is en- 
tirely founded on the unfortunate 
affair of Mifs Blandy, who was 
executed for the murder of her 
father, infligated thereto, as it ap- 
peared on the trial. By her lover 
captain Cranftoun. 

, 18. The Fair Penitent. Tr, 
by N. Rowe, 410. 1763. Ailed at 
Lincoln’s-Inn Fields. This, as 
Dr. Johnfon obffrves, is one of the 
moft pleafinjT tragedies on the 
ftage, where it ftill keeps its turns 
of appearing, and probably will 
long keep them,’for there is iicarce- 
ly any work of any poet at once fo 
interelling by the fable, and fo 
delightful by the language. The 
ltory is domeftic,’ and therefoie 
ealily received by the imagination, 
and aflimilated to common life ; 
the di&ion is exquilitely harmo- 
nious, and foft or Ipritely as occa- 
fion requires. 

The character of Lothario feems 
tohave been expanded by Ricbard- 

Yvi. n. 
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fon into Lonr/ace, but he has ex- 
celled his original in the moral 
rfftCl cf the fidtion. Lothario, 
with gaiety « hich cannot be hated, 
and bravery which cannot be de- 
fpifrd, retains too much of the 
fpeCtator’s kindnels. It was in th* 
power i f Richardfon clone to teach 
us at once elletm and deteftation, 
to make virtuous reler.tment over- 
power all the benevolence which 
wit, and elegance, and courage, 
naturally excite; and to lofe at 
lalt the hero in the villain. 

The filth adt is not equal to the 
former; the events of the drama 
arc exhaufted, and little remains 
bat to talk of what is pnff. It has 
been obferved, that the title of the 
play does not fuftkiehtlycorrrfpond 
with the behaviour of Catjia , who 
at laft Ihcws r.o evident iigns of 
repentance, but n av be reafon- 
ably ft fpefted of feeling pain from 
deteflion rather than from guilt,' 
and expreffes more lhame than fur- 
row, and more rage than lhame. 
This play is fo well known, and is 
fo frequently performed, and al- 
ways with the greatelt applaufe, 
that little need be Did of it, more 
than to hint that the ground- 
work of it is built on the Fetal 
Dowry of Ma (finger. 

19. The Fair Quaker or 
Deal, or, The Humours of the 
Nany. Com. by Charles Shadwell. 
Aited at Drttry-Lane, 4to. 1710. 
This play has no extraordinary 
merit in point of language, yec 
the plot of it is buly and entertain- 
ing, and the contrail drawn be- 
tween the rough brutifh tar, and 
the (fill mere difguliful fea-fop, in 
the characters of Commodore Flip 
and Beau M zet, is far from being 
a bad picture of. the manners of 
fome of the feafanng gentlemen 
even of this age, at the fame time 
that their ready reformation, on 
being convinced of their errors, is 

1 a juft 
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* juft compliment to the under* of Wales, It was a<fled a few 
(landings or a fet of men, who are nights at Covent-Garden, 
the greateft glory of Britain, and 35. The Fairy Prince. M. 
the terror of all the reft of Europe, by George Colman. Ailed at 
20. The Fair Quaker, or, Covent-Garden, 8vo. 1771. The 
The Humours of the Navy. Com. by greater part of this mafque was 
Capt. Edward Thompfon. Ailed borrowed from Ben jonfon, with 
at Drury-Lane, 8vo. 1773. The the addition of a few pailages 
foregoing play very poorly al- from Shakfpeare, Dryden, and 
tered. As fore-caltle jells are Gilbert Weft. It was brought out 
current only on the fpot where they only to introduce the ceremony of 
are born, or among people to the inftallation. 
whom coarfenefs of language is 26, The Fairy Queen. Op. 
familiar, the reprefentation of Anonym. Ailed at the Hay- 
this comedy Ihould be confined Market, 4to. 1692. This piece- 
to Portfmouth or Plymouth, which is alfo from Shakfpeare’s Midfum- 
never fail to produce fu.h au- mer Night's Dream. The mulic 
diences as would applaud any per- by Purcell. 

formance like this of Captain 27. The Faithful Bride of 
Thompfon. Granada. A play, byW.Ta- 

21. The Fair Spanish Cap- verner. Ailed at Drury-Lane, 
TivE.Tragi-Com. Thisplaywas 410.1704. Scene Granada, 
advertifed at the end of IVit and 28. The Faithful Friejid, 

Drollety, Jovial Poems, 121110.1661. Com. by Francis Beaumont and 
as then in the prefs : we believe, John Fletcher. This play was 
however, it never appeared. entered on the books of the Sta- 

22. A FaireQuarrel. Com. tioners’ Company, June 29, 1660, 

With new additions of Mr. but was never printed. 

Chaugh’s and Trimtram's Roar- 29. The Faithful Gene- 
ing, and the Baud’s Song. Never ral. Trag. by a young lady, 
before printed. Ailed before the who figns herfelf M. N. Ailed 
King by the Prince’s fervants ; at the May-Market, 4to. 1706. 

written by Thomas Middleton and In an advljtifement prefixed to it, l 

William Rowley, Gent. 4W. 1617. the author fays her firft intention 

410. 1622. Part of the plot of was only to revive The Loyal Sub- 

which, viz. the (lory of Fitz- Allen, jcB of Beaumont and Fletcher ; but 

RuJTrl and Jane, may be found in that (he afterwards new-formed 

a book, called, Ihe Complaifant the epifodes, altered the main de- 

Compan:on\ and the incident of the fign, and put the whole into hep 

phyfician tempting Jane, and af- own language, fo that fcarce any 

terwards accufing her, is borrowed part of Beaumont and Fletcher t 

from Cynthio’s Novels, Dec. 4. was retained. Scene the city of 

Nov. 5. Scene in London. Byzantium in Greece. | 

23. The Fairy Court. In- 30. The Faithful Irishwo- 

terlude, by Francis Gentleman, mani Farce, by Mrs. Clive. Adl- 
Not printed. ed at Drury-Lane, 1 765, for her 

24. The Fairy Favour, benefit. Not printed. 

Mafque, 8vo. 1766. This mafque 31. The FaitkfulShii- 
was written by Mr. Thomas Hull, herd. A Palloral Com. from the 
for the entertainment of the prince Italian, by D. D. Gent. This is 

takes 1 

i 
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taken from the Paflor Fido of Gua- man’s Fields, a place too far out 
rini. 1 know not the exadt date of the ftrong tide of the critical 
of it, but find it amongft the pro- current, to pat any piece to that 
dudtions of the feventeenth cen- public kind of tell whereby me- 
tury. rit ought to be determined ; yet 

32. The Faithful Shep- even there it met with but mid- 
herd. Pall. Tragi-Com. umo. ling fuccefs. 

1736. Printed in Italian and 37. The Fall of Phaeton. 

Englilh. In the preface this tranf- A Pantomime Entertainment. Adt- 
lation is faid to be chiefly that of ed at Drury-Lane ; invented by 
Sir Richard Fanlhaw, with great Mr. Pritchard. The mufic by 
improvements, by an ingenious Arne, and the fcenes by Hayman, 
gentleman, who would not permit 8vo. 1736. 

his name to be mentioned. 38. The Fall op Public 

33. ThkFaithful Shepher- Spirit. Dramatic Satire in two 
dess. A dramatic palloral, by acts, 8vo. 1 7 <; 7. 

J. Fletcher, 410. [N. D.] 2d edit. 39. The Fall of Mor timer. 
4to. N. D. 3d edit. 410. 1634. An hiflorical Play. Adted at the 
This is the produdtion of Fletcher Hay-Market, 8vo. 1731. This 
alone. On its firft appearance it performance is a completion of 
met with but an ill reception, but Pen Jonfon’s imperfedt play on 
was afterwards reprefented be- the fame fubjedl. 
fore the King and Queen on 4c. Thb Fall of Mortimer, 

Twelfth night, 1633, and, as the An Hjloricai Play, dedicated to the 
title-page of the third edition fays, right honourable the earl of Bute, 
divers times fince with great ap- 8 vo. 1763. This is only a repub- 
plaufe, at the private houfe in lication of the foregoing by Mr. 
Black-Friers. It was introduced Wilkes, who was author of the 
by a dialogue fong, written by Sir elegant but fevere dedication pre- 
W. Davenant, between a prieft fixed. 

and a nymph, and clofed with an 41. The Fall of Sacun- 

Epilogue, which was fpoken by tum. Trag. by Phil. Frowde, 
the lady Mary Mordaunt. 8vo. 1727. Adled at Lincoln’s- 

34. The Fall of Bob, or. Inn Fields with but indifferent 
*Ibe Oracle of Gin. Trag. by John fuccefs, notwithfianding it had 
Kelly, Eft]. The former edition very confiderable merit, and was 
of this work fays it was adled at highly commended by the critical 
the Hay-Market. It was occa- Journalifls of that time. 

fioned by the gin-act, and was 42. The Fall of Tarquin. 
primed in nmo. 1736. Trag. by W. Hunt, tamo. 1713. 

35. The Fall of Carth ace. The name of this play points out 
An hiflorical Trag. by William its flory, and the feene of it lies 
Shirley. This play was never at Rome. It is a molt wretched 
adted, but is advertifed as intend- performance, and was never adt- 
ed to be printed in the author’s ed, or printed any where but at 
dramatick works. 

36. The Fall of the Earl 
of Essex. Trag. by Ja. Ralph, 

8vo. 1731. This play is only an 
alteration from Banks. It was re- 
prefented at the Theatre in Good- 



York, where the author was then 
Rationed as colledtor of the excife. 

43. False Concord. Farce. 
Adted at Covent-Garden, March 
20, 1 764, lor the benefit of Mr. 
Woodward. Not printed. 

1 2 44. Falsi 
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44. False Delicacy. Com.- 
by Hugh Kelly. Ailed at Drury- 
Lanc, 8V0.1768. This play, which 
is fuppofcd to have received feme 
improv' merits from Mr. Garrick, 
was ailed with confiderable fuc- 
cefs on its original appearance. 
“ The fale of it (fays the auihor 
“ of Mr. Kelly’s life) was exceed- 
“ ingly rapid and great ; and 
“ it was repeatedly performed 
“ throughout Britain and Ireland 
“ to crowded audiences. Nor 
“ was its reputation confined to 
“ the Britifh Dominions. It was 
“ Mandated into mod of the mo- 

dern languages ; viz. into Por- 
“ tuguefr, I y command of the 
“ Marquis de Pombal, and ailed 
“ with great applaufe at the puh- 
“ lie Theatre at Lifbon ; into 
“ French by the celebrated Ma- 
“ dame Ricoboni ; into the fame 
*• language by another hand at ihe 
“Hague; into Italian at Paris, 
“ where it was ailed at the Theatre 
“ dc la Comedie Itaiiennc ; and into 
“ German.” 

47. The False Count, or, 
A Ne'v 11 ay to play an old Game. 
Com. by Mrs. Behn. Ailed at 
the Duke’s Theatre, 4to. 1682,- 
The hint of the haughty Ifabclla’i 
being readily impofed upon by the 
chimney -fweeper, whom her lover 
Carlos had equipped out as a count, 
is borrowed from the Precitnfs 
Ridicules of Moliere. The hu- 
mour of this charailer, however, 
is fomewhat too low and far- 
cical. 

46. The False Favorite 
Disgrac’d, and the Reward of 
loyalty. Tragi- Com. by George 
Gerbier D’Ouvilly, 8vo. 1657. 
This play was never ailed, proba- 
bly from the deficiency in po nt 
qt language, which may reaiona- 
bly be expeiled in a wriier, who 
was not a native of Britain. Scene 
Florence. 
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47. T;te False Friend, 

The Fate of Difobedicnce. 'J rag. by 
Mary Pix. Ailed at Little Lin- 
coln's-lnn Fields, 410. 1699. 

48. The F'alse Friend. Com. 
by Sir J. Vanbrugh, 4to. 1702/ 
Ailed at Drory-Lane, with very 
good fuecefs. 

49. The False Guardians 
outwitted. Ballad Opera, by 
William Goodal, Svo. 1740. 
Printed in a Collection, called, 
“ The true Englifhman’s Mif* 
“ cellany.” 

50. The False One. Trig.- 
by Beanmont and Fletcher, Fo, 
1647. "I he llory of this play is’ 
founded on the adventures of Julius 
Cafar while in Egypt, nnd his 
amours with Cleopatra, as taken 
from the hitloiians of thofe times. 
Scene, Egypt. 

51. Falstaff’s Wedding. C. 
being a Sequel to the Second Part of 
the Piety of King Henry the Fourth. 
Written in imitation of Shaifpeare, 1 
by Dr. Kenrick, Svo. 1760. 

52. Fa lst a fV’s Wedding. C.- 
by f)r. Kenrick. Ailed at Drury- 
Lane, Svo. 1766. This is an al- 
teration of the former play, and 
was ailed at Mr. Love’s benefit in 
1766. When Shakfpeare’s FalflafF 
it forgotten, Dr. Kenrick’s imita- 
tation of him may be received on 
the llage. We Ihould add, how- 
ever, that the prelcnt comedy is* 
no contemptible performance. 

53. The Family or Love. 
Com. by T. Middleton. Ailed by 
the children of the Revels, 410. 
1O08. Scene, London. This play 
is fpoken of by Sir Thomas Barn- 
well, in Shirley’s Lady of Pleafure . 

54. The Fancied Queen. 
An Opera, Anonymous, 8vo. 1733.- 
Acled at Covem -Garden. This 
was written by Robert Drury. 

jj/Fancies « haste and no- 
elf., by J. Ford. Ailed at Phoenix, 
Drury-Lane, 410. 1638. 

56. Fancy’*' 
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56. Fancy’s Festivals. Mafq. 
In five ails, by Thomas Jordan, 
4:0. 1 657. This piece is faid in 
the title-page to have been pri- 
vately prefentid by many civil 
pcrfons of quality, and at their re- 
queft printed, with many various 
and delightful new fungs, for the 
further illuflration of every fcene. 

57. The Farewell and Re- 
turn, or, The Fortune cf War, 
Ballad Farce, Anonymous, irino. 
What the date of this little piece 
i>, when or where, or if even at all 
•prefented on the flagc, 1 know not. 
i’iut from the general tenour of the 
piece, which is no more than a few 
foogs, put together into the form 
of a kind of interlude, reprefent- 
jng a failor’s farewell to his lafs, 
and return after a fuccefsfultcruize, 
she plan feems borrowed from a 
couple of prints, intituled, The 
Sailor’s Farewell, ar.d The Sailor’s 
Return, and I Ihould imagine it 
had been written about the begin- 
ning of the lalt Spairilh war, and 
probably performed by way of an 
interlude or entertainment between 
the afls. In the only edition I 
have feen of it, which appears, 
however, to be a fpuriout one, 
there is printed along with it an- 
other little piece of fomewhat the 
fame nature, intituled, The Prefs- 
Gang, which fee under its own 
proper title. 

58. The Farmer’s Journey 
to London. Farce, 8vo. 1769. 

59. The Farmer’s Return 
from London. Interlude, 410. 
1762. This little piece was writ- 
ten by Mr. Garrick, and is pub- 
lilhed with a frontifpiece deligned 
by Mr. Hogarth. The plan of it 
is a humorous delcription in rhyme 
given by a farmer to his wife and 
children on his return from Lon- 
don, of what he had feen extra- 
ordinary in that great metropolis ; 
in which, with great humour and 



fatire, he touches on the generality 
0/ the moll temporary and interell- 
ing topics of converfation, viz. 
the illullrious rO;, al pair, the coro- 
nation, the entertainments of the 
theatre, and the noted impofition 
of the Cock-Lane ghoft. It was 
originally written to do Mrs. 
Pritchard a piece of fervice at 
her benefit, but, meeting with uni- 
verfal applaufe, was repeated be- 
tween play and farce many times 
during the courfe of the feafon. 

60. Farre fetched and 
dear bowcht ys good for 
Ladies. A Play, entered on the 
books of the Stationers’ Company, 
by Thomas Hacke't, 1565, but I 
believe never printrd. 

61. Fashion displayed. C. 
by Mrs. Phiiippina Burton. Afled 
one night at the Hay-Market, 
April 27, 1770, for the author’s 
benefit. Not printed. 

62. Fashionable Friend- 
ship. Ballad Opera, by William 
Shirley, Efq. Not a.'ttd. This 
piece is promifed in the author's 
dramatic works. 

63. The FashionarleLadv, 
or, Harlequin’s Opera, by J. Ralph, 
8vo. 1730. This piece was per- 
formed at Goodman’s Fields, and 
is one of the many motley com- 
pofuions of fpeaking and fitiging, 
which the great fuccefs of ihe Beg- 
gar’s Opera gave birth to. It m»c, 
however, with tolerable fuccefs. 

64. The Fashionable Lo- 
ver, or, Wit in Neojjity. Com. 
Anonymous, 410. 1706. Scene, 
London. By the Dramatis Per- 
fon e, it appears to have been acted 
at Drurv-Lane. 

6{. The Fashionable Lo- 
ver. Com. by Richard Cumber- 
land, Efq. Afled at Drury-Lane, 
gvo, 17*2. This piece followed 
The Wefi Indian too foon lor the 
reputation of its author. It was 
very coldly received, 

I y , 66. Fast 
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66. Fast and welcome. C. 
by Fhilip Marti nger; entered on 
the books of the Stationers’ Com- 
pany, Jane 29, 1660, and was one 
of thofe dellroyed by Mr. VVarbur- 
ton’s fervant. 

67. The Fatal Brothers. 
Trag. by Robert Davenport; en- 
tered on the books of the Stati- 
oners’ Company, June 29, 1660, 
but I believe not printed. 

68. Fatal Constancy. Tr. 
by Hildebrand Jacob. Aded at 
Drury-Lane, 8vo. 1723. This 
play was ad -d, with fome applaufe, 
at the Theatre in Drury-Lane. 

69. Fatal Constancy, or, 
Love in ‘/cars. A iketch of a Tra- 
gedy in the heroic talie, by William 
Whitehead, printed in izir.0.17 J4, 
in a volume of Poems. This per- 
formance made part of Mr. Foote’s 
farce of Tic Diversions of tic Morn- 
ing. 

70. The Fatal Contract. 
A French Tragedy, by William 
Hemings, 4to. 1655. This play 
met with great fuccefs at its firft 
reprefentations and was revived 
twice after the Relloration under 
different titles, viz. firft by that 
of Love and Revenge , and after- 
wards, in the year 1687, under that 
of the Eunuch. The feene lies in 
France ; and the plot is taken from 
the French hiftory, in the reign of 
Childeric I. and Clotaire II. 

71. The Fatal Curiosity. 
Trag. by George Lillo. Aded at 
the Hav-Market, Svo. 1736. This 
piece cor.filts of but thrccacts. The 
ltory of it, however, is very fimple 
and atfeding, andis faid to havebeen 
founded on a real fad which hap- 
pened on the weflern coaft of Eng- 
land. The circumflance, of a fon 
long abfent from his parents, keep- 
ing himfelf, on h s return to vilit 
them, for fome time unknown, is 
natural and unforced, while at the 
fame time theip being induced bv 



the depth of their diflrefs and 
nury to refolve on and perpetrate 
his murder, for the fake of the 
treafures he had fhewn them he 
was pofTeffed of, is produdive of 
fome very fine feenes of inter- 
mingled horror and tendernefs, 
when they come to be informed of 
the dreadful deed they have com. 
mitted. In fliort, the play is in my 
opinion equal, if not fuperior, to 
any of this author’s other works, 
and, when aded where it made 
its firfl appearance, met with a 
very favourable reception. 

72. The Fatal Discovery, 
or. Love in Ruins. Trag. Anonym. 
Aded at Drury-Lane, 4to. 1698, 
The feene of this play lies in 
Venice, but the original defign of 
the plot feems taken from the old 
llory of Oedipus and JocaJia. The 
preface contains an anfwer to a 
copy of verfes written by Dryden, 
and prefixed to the tragedy of 
Heroic Love , 

73. The Fatal Discovery, 
A Tragedy, by John Home. Aded 
at Drury-Lane, 8vo, 1769. This 
play is a difgrace to the talents 
that produced the beautiful tra- 
gedy of Douglas. It is indeed 
little better than Fingal in verfe. 
The defeds of it, however, were 
not fuperior to the ridiculous im- 
proprieties difplayed in its repre- 
fentatiou. On the flage we law 
the youthful Ronan bounding with 
all the vigour and alacrity that 
age, gout, and rheumatifm ufually 
infpire. The heroes of this truly 
Erie performance, 

— who never yet had being. 

Or, being, wore no breeches, 

were inverted in gold and purple, 
while a Grecian palace was allotted 
to the monarch of a rock. Thefe 
circumftances fufficicntly prove 
that a manager ought to be con- 
verfant with the culloms, habits, 
arms, and architecture, peculiar tp 
various 
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various countries, that, when he 
fupplies theatrical decorations, he 
way avoid anachronifms and ab- 
surdities. The Fatal Difcovery ran 
its nine nights without reputa- 
tion, and, as it is faid, with very 
inconsiderable emolument to the 
.author. 

This play, however, was patro- 
nized by Mr. Garrick, who had 
refufed Douglas before it was of- 
fered to Mr. Rich who received it. 
Surely a manager Ihould bring with 
'him to his talk a perfpicacity that 
will enable him to didinguilh real 
merit, a liberality that will per- 
wit him to reward it, and a fpirit 
which no faCtion can over-awe, or 
-betray into partial determinations. 

74. The Fatal Dowry. Tr. 
by Ph. Maflinger and Nathaniel 
Field. Ailed at Black-Friers, 4to. 
.1632. The pious behaviour of 
Cbarolois in voluntarily giving up 
himfelf to imprifonment as a ran- 
fom for the corpfe of his father, in 
order to obtain for it the rites of in- 
terment, is taken from the dory of 
Cimon the Athenian, related by 
Val. Maxim, lib. v. cap. 4. Mr. 
Rowe has made ufe of the fame 
circumilance to heighten the a- 
wiablenefs of Altamont in his fair 
Penitent ; the plot of which, 
as 1 have before obferved, is 
in great meafure borrowed from 
this play. Nerejtan’s behaviour 
■alfo, in the tragedy of Zara , feems 
to owe its origin to this hint, 
though different in fome refpefit as 
to the particular fituation of the 
aCtion. 

7 e. The Fatal Error. Tr. 
by Benjamin Victor, 8vo. 1776. 
The fubjeCt of this play is taken 
from Heywood’s Woman kiW tl with 
Kindnefi . 

76. The Fatal Extrava- 
gance. Trag. by Jofeph Mitchell, 
8vo. 1740. This play was ori- 
ginally written in one a&, with 



only four characters, and was per- 
formed at the Theatre in Lincoln’s- 
Inn Fields. It was, however, af- 
terwards enlarged into five a£ts, 
with two additional characters, and 
prefented at Drury-Lane with fuc- 
cefs in 1726. The ground-work 
of it is borrowed from Sbakfpeare’a 
Torbjbire Tragedy, but the language 
is new. It is faid that the author 
had great affiltances in it from Mr. 
Aaron Hill ; nay, Vidor, in his 
Hi ltory of the Stage, vol. II. p. 
123. pofitively aflerts, that the 
lad-named gentleman wrote the 
play, got it acted, and fupported it 
on the fuppofed author’s third 
night, Mr. Mitchell being at that 
time in great didrefs. It is alfo 
inferted in the edition of Mr. 
Hill’s works as one of his pro- 
ductions. 

77. Fatal Falshood, or, 
D'iftrejfed Innocence. Trag. in three 
aCts, by J. Hewett. ACted at 
Drury-Lane, 8vo. no date. 

78. Fatal Falshood. Trag. 
by Mifs Hannah More. ACted at 
Covent-Garden, 8vo. 1779- 

79. The Fatal Friendship. 
A play, by Mr. Burroughes; enter- 
ed on the books of the Stationers* 
Company, Sept. 4, 1646, but 
never printed. 

80. Fatal Friendship. Tr. 
by Cath. Trotter, afterwards 
Cockburne, 4to. 1698. ACted at 
Lincoln’s Inn Fields, with great 
applauie. This play was reprinted 
in the Collection of Mrs. Cock- 
■burne’s Works, publilhed by Dr. 
Birch, 2 vols. 8vo. 1751. It is 
.the mod perfect of her dramatic 
pieces. 

81. The Fatal Jealous-t. 
Trag. ACted at the Duke’s Thea- 
tre, 4to. 1673. Anonymous. It is, 
however, aferibed by his contem- 
poraries to Nevil Paine. The 
feene of it is laid in Naples, and 
the plot borrowed from Beard’s 

I 4 Theatre, 
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Theatre, Tit Unfortunate Lovers, 
Stic. The charattcrof falper feemi 
to be a bad copy of lago in The 
Moor of y>nice, and the author has 
rendered this a yery bloody tra- 
gedy, without paying a due, or 
indeed any regard to noetic juliice. 
Amonglt the Draraatis Perfon*, 
we find Nat. Lee the Poet, who 
performed the ftnall part of the 
captain of the guard. 

82. The Fatal Inconstan- 
cy, Or, Tbr Unhaffy RrJ'cuf. Trag. 
by Mr. R. Phillips, 4to. [701. 
This piece and its author I find 
only mentioned by Cgxeter in his 
MS. notes.Vho tells us moreover 
that the feene of it is laid near 
London, and that the prologue 
was written by Mr. Johnfop. 

83. The Fatal Legacy. Tr. 
Anonymous, 1 723. A&ed at Lin- 
ccInVlnn Fields. 7 his is a tranf- 
lation of Racine’s Thebais. The 
author, as appears by the dedica- 
tion, was a young lady. It was 
coldly received on the fiage. 
Mears ? s Catalogue calls her J. 
Robe. 

84. Fatal Love, or. The Fore' J 
Inconfiancy. "Frag, by Eli*. Settle. 
Afted at the Theatie Royal, 4to. 
1680. The plot of this p ay rosy 
be traced to its origin by reading 
the fifth book of Tatius’a Rcroarce 
of Clitopbon and Leuc fpc. 

85. Fatal Love, or, T'e De- 

generate Brother. Trag. by Ofborne 
kidney Wandesfotd, F.lq; 8vo. 
1730. 7 his play was afltd, as the 

author himfelf inlorros us, at the 
Hay-Market, without fuccefs ; 
which failure, however, he in his 

reface attributes to the perfoitners, 
y whom it feems to have bien 
curtailed, and negligently ailed. 
Yet perhaps the reader may .find a 
better realon for its want of appro- 
bation occur to him on the perufal 
of it. 

86. Fatal Love. A French 
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Tragedy, by George Chapman. 7 j| 
this' manner a play is entered oh 
the hooks of the Stationers’ Com- 
pany, June 29, i6tfe, but 1 be- 
lieve not printed. 

87. The Fatal Marriage, 
or, The Innocent Adultery. Trag. by 
7 ‘homas Southerne. Ailed at the • 
1 'beatre Royal, 410. 1694. This 
play met wjth great fuccefs at its 
firlt coining out, and has been of- 
ten performed fince with as great 
approbation, the tragical part of it 
bring extremely fine and very af- 
feiling. It is, however, like his 
Oroonoko , interwoven with comic 
feenes, fa much inferior in point 
of merit to the other parts, that it 
has freouently been laid afide for 3 
confiderable time. The feene lies 
in Bruffels; the plot of the tra- 
gedy is, by the author’s own con- 
teffion, taken from a novel of Mrs. 
Behn’s, called, - 7 he Nun, or, ‘l be 
Fair Fovj-breahcr ; and the inci- 
dent of Fernando s being perfuaded 
to believe that he had been dead, 
buried, and in purgatory, feems 
borrowed from Fletcher's Night 
Walker, Mr. Garrick, however, 
has fince purified this ore from its 
drofs, by clearing the play of all 
the comic parr, excepting fo much 
of tbe characters of the nurfe and 
porter as are infeparable from the 
affairs of IJabclla. That gentleman 
brought it on at the Thea re Royal 
in Drury- Lane, in 1 798, by the 
title of J/abeda, or. The Fatal Mar- 
riagr, and i; met with gieat fuccefs, 

88. A Fatal Mistake, orj 
The Plot [poll'd . Trag. by Jofeph 
Haynes, 410. 1692. This play in 
the firll edition is faid to have teen 
acted. 

89. Fatal Necessity, or. 
Liberty Regain'd. 7 ’ rag. as it was 
once acird in Rome for the Jake of 
freedom and virtue. Anonym. 8vo. 

1742. This piece was publillied 
fuon after the general election of 
repre- 
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yeprefentatives in parliament for 
the feverjl (hires, cities, and bo- 
roughs in this kingdom in 1742, 
and is dedicated by the author, 
under the charafter of an Indcpm- 
tint F.l.Hor, to Charles Edwin, 
fefqj one of the gentlemen chofen 
reprefentatives for the city of Well- 
minller, after a ccnfiderable coa- 
ted, in which he had been l'up- 
ported by thofe of the electors who 
took on themielves that title. The 
plot is built on the famous and 
well-known llory of dppius and 
Pirg’wa ; bjt it is not very ap- 
parent what deduction the author 
nips at in that event, with a refe- 
rence to the above-mentioned elec- 
tion. It was never reprefented on 
phe dage, 

go. The Fatal Prophecy. 
Dram. Poem, by Dr. John Lang- 
home, printed in his Poems, 
2 a mo. 1766. 

9t. TheFatalRetirement. 
Trag. by Anth. Brown. Ailed 
one night at Drury Lane, 8vo. 
2739. This play would fcarcely 
be worth any farther notice than a 
mention of its name, were it cot 
for a little theatrical anecdote, 
fvhich, as it does honour to the 
proper fpirit frequently (hewn by a 
captital veteran of the dage, I (hall 
here relate. 

When this play was firft offered 
to the theatre, Mr. Qnin refufmg 
to aft in it, the author’s friends 
thought proper to attribute its want 
of fuccefs to his not appearing in 
it, and in confequence of fuch fup- 
pofition repeatedly infulted him 
for feveral nights afterwards in the 
purfuance of his proftffion ; till at 
length coming forwards, and ad- 
dreding the auuience, he with great 
candour and fpirit informed them, 
“ that he had, at the requeft of 
“ the author, read his piece before 
“ it was afted, and given him his 
“very ffneere opinion of it, that 

it was the very -worji play he had 



“ ever read in his life, and for that 
“ rea/on had refufed to aft in it." 
This, however, turned the tide fj 
much in his favour, that his fpeeclt 
was received with athunderingelap, 
and the infults he had received 
were put to an entire flop. 

92. The Fatal Secret. Tr. 
by Lewis Theobald, 1733. lzmo. 
Afted at the Theatre Royal in 
Covent-Garden. This play is 
made up from Wehffer’s Duc'tefs of 
J! Jalfv. Scene, the duciiefs’s palace 
in fylalfy. 

93. The Fatal Vision, or, 
7 be Fall of Siam. Trag. bv A. 
Hill, 410. r?l6. Afted at Lin- 
coln’s- inn Fields, with fuccefs. 
The feene is lived in the city of 
Sofola in Siam ; but the author 
owns that the fable is ffftitious, 
and the characters imaginary. 
The moral is to expefe the danger- 
ous confequencrs of the giving way 
to rage and rafhnefs of determi- 
nation. It is dedicated to the two 
critics, Dennis and Gildon. 

94. The Fate okCapua. Tr. 
by Thomas Southerne. Acted at 
Lincoln’s-Inn Fields, 4to. :70a. 
Scene, Capua. The prologue by 
Charles Boyle; the epilogue by 
Col. Codrington. The domellic 
feenes of this tragedy have un- 
common power over the tender 
paflions. The circumftance ou 
which the diltreffes of Pirginius % 
Junius, and Favonia depend, is 
original, neither has it been hack- 
neyed by imitators. The piece, 
however, on the whole, is op- 
prefled by a load which, as Wolfey 
fays, ivtHtiii Jink a navy, too mush 
patriots fm. A pa'riot, to our mo- 
dern apprehcnfions, is a dull de- 
clamatory being, as much out of 
nature as Caliban, and not quite (b. 
entertaining. Many of the long 
fpeeches of Magi its, Pacuvius, &c« 
are copies from Livy. The hiffo- 
tian extinguilhet the poet. 

95. The 
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95. The Fate of Corsica, 
or. The Female Politician, Com. 
written by a Lady of quality, fays 
the title-page, 8vo. 1732. Scene, 
the Callle of Gallera. 

06. The Fate of Villainy. 
A Flay, by 1 homas Walker, 8vo. 
1730. This was sited at Good- 
man’s Fields with very indifferent 
fuccefs. 

07. The Father. Com. tranf- 
lated from Diderot , by the tranflator 
of Dorval, 4W. 1770. This is a 
tranflation of Le Pere tie Famillc. 

98. ThE Fathers, or, The 
Good-natured Man. Com. by Henry 
Fielding, £fq. Atted at Drury- 
Lane, Svo. 1778. This comedy 
had but indifferent fuccefs in its 
Teprefentation. It was written 
many years before the author’s 
death, being mentioned by him in 
the preface to his Mifcellanies pub- 
lifhcd in 1743. The caufe of its 
not appearing fooner aiofe from 
its being lent to Sir Charles Han- 
buiy Williams, who miflaid it. It 
is faid to have received fome 
touches from the elegant pen of 
Mr. Sheridan, jun. but they are 
not very confpicuous. 

09. The Father of a Fa- 
mily. Com. in three aits, by 
Carlo Goldoni, Svo. 1757. This 
is no more than the tranflation of 
a piece, intituled, 11 Paiirc di Fa ■ 
miliar, reprefented for ’ the firft 
time at Venice, during the carnival 
of 1 750. But though it is entitled e 
Comedy, it has nothing of hu- 
mour, or even an attempt towards 
wit, fliewn throughout the whole of 
it, and mu!t have been extremely 
unentertaining in the reprefenta- 
tion, being no more than a feries 
of the common occurrences of a 
large family thrown into dialogue, 
in order to point cut the different 
requifttes for forming the cha- 
raorer of an amiable father, and 
inalter cf a family, and the errors 



frequently run into by fome of the 
various relatives in domeflic life. 

This piece is printed in Englifh 
and Italian, the original page for 
page oppofite to the tranflation, 
together with another comedy on 
the flory of Pamela , of which far- 
ther mention will be made here- 
after. 

100. The Favourite. An 
Hittorical Tragedy, Svo. 1770. 

This is taken from Ben Jonfon. 

It is dedicated to Lord Bute. » 

lot. The Feign’d Astro- 
loger. Com. Anonymous, 4to. 

1668. This is tranflated from 
Corneille, who borrowed his piece 
from Calderon’s El AJlrotogo fing Ido. 

The fame plot is made ufe of by 
M. Scudery, in his Novel of The 
lllufirious Bajfa, where the French 
marquis takes on himfclf the ficti- 
tious charailer of an AJlrologer. 

102. The Feign’d Courte- 
zans, or, A Night's Intrigue. Com. 
by Mrs. Behn. Ailed at the 
Duke’s Theatre, 4to. 1679. This 
play met with very good fuccefs, 
and was generally efieemed the 
bell fhe had written. The fcene 
lies in Rome, and the play con- 
tains a vail deal of bufinefs and 
intrigue ; the contrivance of the 
two ladies to obtain their differ- 
ently difpofed lovers, both by the 
fame means, viz. by affuming the 
characters of courtezans, being 
productive of great variety. It 
is dedicated to Mrs. Ellen Guin. 

The following paffage is extracted 
from it as a complete fpecimen of 
themeannefs and fervllity of the au- 
thor : “ Your permiflion, Madam, 

“ has inligbtened me, and I with 
“ fhame look back on my paft 
“ ignorance, wjiich luffered me 
4 4 not to pay an adoration long 
“ fince, where there was fo very 
“ much due ; yet even now though 
44 fecure in my opinion, I make 
44 this facrifice with infinite feac 
44 amj 
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«« and trembling, well knowing 

that fo excellent and perfeft a 
“ creature as yourfelf differs only 
«« from the divine powers in this ; 
<1 the offerings made to you ought 
“ to be worthy of you, whiill they 
“ accept the will alone.” 

103. Feign’d Frienpship, or, 
The Mad Reformer. Com. Anony- 
mous, 4to. without a date. It was, 
however, about the beginning of 
this century, adted in Little Lin- 
coln's-lnn Fields. Scene, the Park 
pnd houfes edjoining. 

104. TheFeii»i.e Academy. 
Com. by the Duchefs of New- 
callle, Fol. 1662. 

10;. The Female Advo- 
cates, or, Tbe Frantic Stock-jobbers. 
Com. by VV. Taverner. Adled at 
Drury-Lane, 410. 1713. The Bri- 
tifh Theatre and Whincop’s Cata- 
logue have the fecond title of this 
play the Stock-jobbers only ; but, as 
it is probable they might neither 
of them have feen the piece itfelf, 
I have thus rellored it. 

106. The Female Captain. 

Farce, by Cobb. Adled at 

the Hay-Market, 1780. This had 
been once adled at Drury-Lane, 
April 5, 1779, for Mifs Pope’s be- 
nefit, under the title of Tbe Contrast. 

107. The Female Cheva- 
lier. Com. altered from 7 'a- 
verner, by George Colman. Acted 
at the Hay-marker, 177*1. This 
is taken from Tbe Artful HuJbanJ. 

iq8. T»e Female Fortune- 
teller. Com. by Mr. Johnfon, 
8vo, 1726. What Mr. Johnfon it 
was by whom this piece was writ- 
ten I cannot come to any certainty 
^bout, as no chrillian name is pre- 
fixed to the title-page, but am apt 
to believe it mud have been Mr. 
Charles Johnfon, a tragedy by 
whom, called Medea, has been alfo 
omitted by all the writers. This 
is far from a bad play, and, by the 
names of particularperformers writ- 

1 
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ten oppofite to the Dramatis Perfona 
of the copy I have feen, appears to 
have been intended for reprefenta- 
tion at the Theatre Royal in 
Drury-Lane within thefe five or 
fix years. 

ioij.TheFem aleGam ester. 
Tr. by Gorges Edmund Howard^ 
Efq. 1 2 mo. 1778. Printed at 
Dublin. 

110. The Female Officer. 
Comedy, of two adfs, by Henry 
Brooke, Efq. 8vo. 1778. Not act- 
ed. Scene, the Britifh Camp in 
Portugal. Printed in tbe author’s 
works, 4 vols. 1778. 

tit. The Female Parlia- 
ment. A Seri- Tragi- Comi- Far- 
cical Entertainment., Never ailed in 
Utopia before. Wherein are occaf on- 
ally exhibited. The Humours of Fanny 
Bloom and Lady Nice Airs. Together 
voith the Amours if Sir limot/y Fop- 
ivell and Jufice Vainlove, 12 mo. 
* 754 * 

1 1 2. The Female Parson, 
or, The Beau in the Suds. A Ballad 
Opera, by C. Coffey, 1 730. This 
piece was brought on at the Little 
Theatre in the Hay-Market, but 
was with very good reafon damned 
the firft night. 

113. The Female Parricide. 
Trag. by Edward Crane, of Man- 
cheller, 8vo. 1761. This piece is 
founded on the (lory of Mifs 
Blandy, and was printed at Man- 
cbeftcr. 

1 14. The Female Prelate, 
being the Hiflory of the Life and 
Death of Pope Joan. Trag. by Elk. 
Settle. Afted at the Theatre Royal, 
410. 1680. The plot of this play 
is taken from Platina’s Lives of the 
Popes ; and Cooke’s Dialogue, in- 
tituled, Pope Joan. It is dedicated 
to the Earl of Shaftfbury. 

115. The Female Rake, or. 
Modern Fine Lady. A Ballad Co- 
medy. Adtd at the Hay-Market, 
8vo. 1736, 

1 16. The 
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jf 6 . The Female Virttto- 
aots. Com. by Thomas Wright. 
Acted at the Queen’s Theatre, 420. 
1693. This play was performed 
with great applaufe, biut is no more 
than an improved tranfiation of the 
Femmes fittvantn of Moliere ; an 
mithor to whom many of our play- 
writers ha-e been greatly obliged, 
not only for their plots, but even 
for the very fubllance and wit of 
their pieces. 

1 1 7. The Fem ale Wits, or, 
T-v TnumvirateoJ Potts at Rebtafal. 
Com. 410. 1697. With the letteis 
W. M. in the title. This piece 
was affed at the Tneatre Royal in 
Drury-Lane for feveral days fuc- 
ceffiveiy, and with applaufe. It 
confilis of three aits, is written in 
the manner cf a rehearfal, and was 
intended as a banter on Mrs. Man- 
ky, Mrs. Fix, and Mrs. Trotter. 

118. Ferrex an* Porrex. 
Trag. fet forth without addition or 
alteration, but altogether as the 
fame was (hewed on the llage 
before the Qjeenes Majdlie about 
nine years pall, viz. the i8ih day 
of January. 11161, by the Gentle- 
llemen of the Inner Temple, B. L. 
po date. The fid! three adls of 
th s play w te written by Thomas 
Norton ; the two tail by Thomas 
Sack'ille, lifij. afterwards Lo-d 
Butkhurll. The plot is from the 
Englilh chtonic'es. 

119. The Fickle Shepher- 
dess. A Polloral. 4to. 1703. This 
is only an alteration of Randolph’s 
Amintas ; it was acted at the New 
Theatre in Lincoln’s-lpn Fields, 
and was played entirely by wo- 
men. The fecne lies in Arcadia. 

120. Fidele and Fortuna- 
tus. Whether this piece is tra- 
gedy or comedy, what is its date, 
or whether it was ever afted, are 
pariculars I am at a lofs to dif- 
ccver ; the old catalogues only 
baiping ib and aferibing it to 
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Thomas Barker. The Britifh rhea, 
tre, however, fixes its date about 
1690. And Coxeter, in oppofition 
to all the other writers, diftin- 
guifhes this Barker from the au- 
thor of The Beau defeated. It is 
probably much older than any of 
the before-mentioned lifts fup- 
pofe. In the books of the Stati- 
oners’ Company, N»v. 12, 1584, 
is entered Pidcle and Fortuna. 
“ tus. The Deceipts in Love dif. 
“ cou'fcd in a Comedie of two 
“ Italyn Gentlemen, and tranfiated 
“ into Englilhe.” 

IZt. Ftl.Lt DE Sciro, or, 
Phillis of Sevres. An excellent 
Paflorall, written in Italian by 
C. Giudubaldo de Eonarelli, and 
tranfiated into Englifli by J. S, 
Gent. 4 to. 1655. By fomeverfes 
prefixed to this tranfiation, it ap- 
pears to have been made near 
ttyecty years before. A tranfiation 
was at the fame time made of Pajhxr 
Fnlo, but both of them were laid 
afide. Coxeter imagines thefe 
tranfiations were produced by Sir 
Edward Sherborne, who was then 
only feventeen years old. The ini- 
tial letters feem to point out James 
Shirley as the tranflator. 

122. The Financier. Com. 
of one aft, tracilated from St. 
Foix. 8vo. 1771, 

123. A Fine Companion. C. 
by Shakerley Marmion, 410.1633. 
Afted before the King and Queen 
at Whitehall, and at the Theatre 
in Salilbury-Court. This play was 
greatly approved of, and it is evi- 
dent on infpeftion that Durfe/s 
Capt, Porpufs, in his Sir Barnaly 
Whig, is an imitation of Capt. 
Whibble in this play. 

124. The Fine Ladies Airs. 
Com. by Thomas Baiter. No date 
[1709]. It was afted in Drury. 
Lane with fuccefs. The feene lies 
in London, and the prologue is 
written by Mr. Mottcux. 

125. Firs 
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i 2j. Fire and Brimstone, 
6r, The Dejlruflion of Sodum. Dra- 
ma, by George Lefly, 8vo. 
1671;. 

126. Fire andWatfr. Bal- 
lad Opera, hy Miles Peter An- 
drews. Aided at the Hay-Market, 
8vo. 1780. There is more of the 
infipid than the afpiring element 
in this produdlion. 

127. The Fleire. Com. by 
Edward Sharpham. Added at Black- 
Friers, by the children of the Re- 
vels, 4W. 1615. 4to. 1631. The 
feene of this play lies in London, 
and the plot feems in a great de- 
gree to be borrowed from Marlion’s 
Parafttajlcr. It is probably older 
than the year 16 1 3, as I find it en- 
tered by John Trundel, on the 
books of the Stationers’ Company, 
May 9, 1606. 

128. The Futch op BacIon. 
Ballad Opera, by Henry Bate. 
Adled at the Hay-Market, 1778. 
Printed in 8vo. 1779. 

129. Tits Floating Island. 
Tragi-Com. by William S.rode, 
4-to. 167 j. This play was not pub- 
lilhed till many years after the au- 
thor’s dOath, but was performed 
by the fludents of Chrift-Church 
on the 29’h of Auguft, 1636, before 
the king, for whofe diverfion it 
was purpofely written at the re- 
cjueft of the dean and chapter. It 
contained too much morality to 
fuit the talte of the court 5 yet it 
pleafed the king fo well, that he 
foon after bellowed a canon’s dig- 
nity on the author. 

130. Flora. Opera. Adledat- 
Lincoln’s-Inn Fields, being The 
Country Wakr t altered after the 
manner of The Beggar's Optra, 8vo. 
1732. 

131. Flora’s Vagaries. C. 
by Richard Rhodes. This pLy 
was written while the author was 
a’ftudent at Oxford, and after being 
publicly acted by his fcllow-ftuden:? 



in Chrift-Church, Jan. 8,t66^,and 
afterwards at the Theatre Royal* 
was printed in 410. 1670. The 
feene lies in Verona; and part of 
the plot, viz. the circumilance of 
Oran/e’s making ufe of the friar in 
carrying on her intrigues with Lu- 
dovico, is founded on Boccace’s 
Dream. Day 3. Nov. 

132. Florazene, or. The Fatal 
ConqucJ}. Trag. by Janies Good-’ 
hall. Not acted, but printed ac 
Stamford, 8vo. 1754. 

133. The Florentine 
Friend. A Piay, wiih this title,' 
was entered on the books of the 
Stationers’ Company, Nov. 29, 
1653, but was not printed. 

134. Florizel andPerdita, 
or, The Hbcepjbrarin*. Farce, Anon. 
8vo. 1754. This piece is no more 
than an extradl from fotne feenes 
of Shakfpeare’s Winter's Talc , fo' far 
as relates to the loves of Florizel 
and Prreli/a, formed into two ails, 
and enlivened with part of the 
humorous character of AutJirun 
Who this was executed by J know 
not, but it was firft performed ac 
Covent-Garden Theatre for the 
benefit of Mifs Nofliter, that young 
lady adlirgthc part of Penlita , and 
Mr. Barry the counterpart of her 
lover. It has fince, however, been 
frequently reoiefented with luccef . 

133. Florizel and Perdu - a. 
Dram. Palloral, in three acls, al- 
tered from The Winter's Tale of 
Shakfpeare, by David Gartick. 
Adled at Drury -Lane, 1756; print- 
ed in 8vo. 1758. 

136. The Folly of Priest- 
craft. Com. Anon. 410.1090. 
Langbaine gives this piece the 
liighelt commendations, allotting 
it, in point of ingenious and judi- 
cious fatire, the next place in rank- 
to Wycherley’s Plain Healer ; yet 
hints that it may give umbrage to 
the pritfts'and bigots of the Romiib 
religion. 

137. The 
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137. The Fond Husband, “ was fo folemnly interred to tie 
or, Tbr Plotting Sijlers. Com. by T. “ tune of cat-calls,” 

Durfey. Adled at Drury-Lane, 143. The Foole without 
4to. 1676. 410. 1685. 410. 1711. Booke. A play, by William 
This met with very great applau fe, Rowley, entered on the books of 
and is look’d upon as one cf Mr. the Stationers’ Company, Sept. 
Durfey’s bell plays. 9, 1653, but not printed. 

138. Fondlewife and Le- 144. The Fool turn’d Cri- 

t 1 t 1 a . Com. of two adls, pe:- tick. Com. by T. Durfey. Adl- 
formed at Crow-llreet Dublin, ed at the Theatre Royal, 4to. 
lamo. 1767. Taken from The 1678. This, like mod of our au- 
Old Batchelor , and printed at Dub- thor’s pieces, is full of plagiarifras. 
Jin. The charadlers of Old Wine, Trim , 

139. A Fool and her Mai- and Small Wit , being taken from 

drniiead soon Parted. A Simo, A/otus, and Balio, in Ran- 
plav under this title was entered dolph’s Jealous Lovers. Nav,' the 
on the books of the Stationers’ very' prologue is a theft, being the 
Company, Nor. 29, 1653; but very fame with that to lord Or- 
was not printed. rery’s Majlcr Anthony. 

14c. The Fool’s Opera, or, 145. The Fool would ee a 
The Taft t of the A, e. Written by Favourite, or, The Difcrcet Lo- 
Matthew Medley, and performed Com. by Lodowick Carlell, 

by his company in Oxford, 8vo. 8vo. 1657. Adled with great ap- 
1731. plaufe. The feene in Milan. 

141. The Fool Transform- 146. The Footman. An 
ed. Com. This play was ad- Opera, 8vo. 1734. Performed at 
vertifed as being in the prefs, at Goodman’s-Fields. 

the er.d of / Vit and Drollety, fovial 147. The Forc’d Marriage, 
Poems, tamo. 1661, but was not or, The Jealous Bridegroom. Tragi- 
publilhed. Com. by Mrs. Behn, 410. 1671, 

142. A Fool’s Prefer ment, 410. 1688. This play was adled 
or. The three Dukes of Bunjlabie. at the Queen’s Theatre, and is 
Com. by T. Durfey. Adled at fuppofed by Langbaine to be the 
the Queen’s Theatre Dorfet Gar- firll of this lady’s produdlion. 
den, 410. 1688. This play is fit- Scene in the court of France. 

tie more than a tranfeript of Flet- i^8. The Forc’d Marr i age. 
cher’s Noble Gentleman , except one Com. by Ozell. This is only a 
feere relating to Ballet, which is tranllation of the Marriage Forte 
ul en from a Novel, called Tlx of Moliere, and was never inter, d- 
Hnniows of BaJ/et. od for the flage. 

Sir George Eiherege, in a letter 149. The Forced Mar- 
io the duke of Buckingham, fays riage. Trag. by Dr. John Arm- 
“ By tny lall packet from England flrong, 8vo. 1770. This was writ* 
“ among a heap of nauftous uadi, ten in 1754, and is printed in the 
“I received the Thiee Dubes of fecond volume ot the author’s Mif- 
“ Durjlab c ; which is really lit cellanies. It is a performance 
“ mnnlirous and infpid, that I which will not add to the reputa- 
“ am forry Lapland or Livonia lion of the elegant author ot Tlx 
“ haJ not the honour of producirg Art of preforming Health. It had 
“ it ; but if I did penance in read- been offered to Mr. Garrick, but 
“ irg it, 1 rejoiced to hear that it was rvfufed by him. 

150. The 
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150. TheForced Marriage. 159. Fortune*! Tricks r* 
Com. tranftated from Moliere, Forty-sIx. An allegorical Satire, 
printed in Foote’s Comtek Theatre , 8vo. 1 7 47. 

vol. IV. 160. Fortune byLandan& 

151. The Forc’d Physician. Sea. Tragi-Com. by Thomas 

Com. by Ozell. This piece is un- Heywood. A died by the Queen’s 
der the fame circumltance with fervants, 410. 1655. Our author 
the foregoing, being a tranflation was a Hilled by Rowley in the corn- 
only of Moliere’s Mcdicin rnalgre pofition of this play, which met 
lui. ■ with great applaufe in the per- 

152. The Force of Fbienb- formance, but was not printed till 
ship. Trag. by Cha. Johnfon. after their deceale. The feene lies 
A£ted at the Hay-Market, 4M. in London. 

1710. Scene, Verona. At the i6i.The Fortune-Hunters, 
end of this tragedy is fubjoined a or, Two Fools well met. Com. by 
fmall Farce, which was adled with Ja. Carlifle. Adled by his Ma- 
il, called Love in a Chejl. jellies fervants, 410.1689. This 

153. The Fortune Hun- play met with fuccefs, and Lang- 

ters. Farce. To which is an- baine gives it coniiderable com- 
nexed, a humorous new ballad, mendation ; yet at the fame time 
called The Female Combatants, or cites an incident from it which 
Lome in a Jail. As it was a died contradidls that good opinion, viz. 
at Mac L—n’s Amphitheatre with A perfon’s miftaking the hand of 
great applaufe, 8vo. 1750. another for the handle of a pump, 

154. The Fortune Hun- and orange-flower for pump-water. 

ters, or. The Widow bewitch’d. The feene in Covent-Garden. 
Farce, by Charles Macklin. This i6z. Fortune in her Wits. 
hath been adled for the author’s Com. by Charles Johnfon, 410- 
benefit, but is not printed. 1705. This is but an indifferent 

155. The Fortunate Isles tranflation of Cowley’s Natt/iv- 

and their union, celebrated in a gium jocularc, and was never pre- 
Mafque deligned for the court on lented on the flage. The feene, as 
Twelfth Night, 1626, by Ben it does in the lad-named piece, 
Jonfon. lies at Dunkirk. 

156. The Fortunate Pea- 163. The Foundling. Com. 
sant, or, Nature will Prevail, by Edward Moore. AdledatDrurv- 
Com. by Benjamin Vidlor, Svo. Lane, 8vo. 1748. This comedy 
1776. This is taken from the was the firll of Moore's dramatic 
Payfan Parvenu of Monfieur de pieces, but it far fuperior to hi* 
Marivaux. It was never adled. fecond comic attempt. It met 

157. TheFortunatePrince, with tolerable fuccefs during its 

or, Marriage at Lajl. Ballad Ope- run, although on ihe firll night of 
ra in three adls, 8vo. 1734. its appearance, the charatter of 

138. Fortune to know Faddle (which it is faid was in- 
each one the condicions and tended for one Ruflel) gave great 
gentle manors, as well of ciifguft, and was thereiore conli- 
women as of mf.n, & c. A derably curtailed in all the enfuing 
play entered on the books of the reprefen tations. It has not, how- 
Stationers’ Company, 1366; but ever, fince that time been conti- 
I believe not printed. nued as an idling comedy, being 

generally 
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generally cor.ftdered as bearing too 



near a refrmblance to the Confcious 
Levers. Yet I cannot help think- 
ing it far preferable to that play, 
as the intricacy of the plot is much 
more natural, the characters of a 
more fprighrty turn, and drawn in 
tfie general from higher life, un- 
mixed with thepertnefsof a cham- 
bermaid coquet, and kitchen cox- 
eomb ; on which, however, the 
greateft part of the livelinefs of Sir 
-Richard Steele's play principally 
depends. 

164. The Book of the Four 
HONOURABLE LoVIi!. Com. by 
William Rowley ; entered on the 
books of the Stationers’ Company, 
June 29, 1660, but not piinted. 

165. The Four Prentices 
of London, with the Conquejl of 
j Jemfidem . An Hifiorical Play, by 
'jfhomas Heywood. Adled at the 
Red Bull, 410. 1615. 4:0. 1632. 
The plot is founded on the exploits 
of the famous Godfrey of Bul- 
lorgne, who releafed Jerufalem out 
ef the hinds of the infidels in 
1099. A mote ample account of 
which is to be fecn in TafTo's 
Goff re do, and in Fuller’s Holy IVdr. 

1S6. The Four P’s. A mtrry 
Interlude of a Palmer, a Pardoner, a 
Potycarv and a Pedlar, by John 
Heywood, 4to. no date, and 4to. 
1369. This is one of the firll 
piajs that appeared in the Englifh 
language; it is written in tiietre, 
and nut divided into adls. The 
Original edition is in the black 
letter, but it has been republiflied 
i"n Dod (ley's Collection of Old 

riays. 

» 67. Four Plays in One, or. 
Moral Rrprefen'atirns, by Eeaumoiit 
and Fletcher. Fol. 1 64 7. Thefe 
four pieces are entitled as follows. 
Via. 1 . The ’Triumph of Honour, 
This is founded on ftoccace, Day. 
xo. Nov. 5. Scene near Athens, 
1 
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the Rdman army Tying there. 
11 . The Triumph of Love. This is 1 
taken from the fame author. Day. 
5. Nov. 3 . and the feene laid in 
Milan. III. 77 * Triumph of Death. 
This is from Parr 3. Nov. 3. of 
the Fortunate, Deceiv'd, a lid Unfin- 
tunate Lovers, The feene, Anjou. 
IV. The Triumph of Time. The plot 
of this feems to be entirely the in- 
vention of the author. Whether 
this medliy of dramatic pieces was 
ever performed cr not, does not 
plainly appear. It is compofed as 
if acted at Lifoon, before Manuel, 
king of Portugal, and his queen 
lfabell 1, at the celebration of their 
nuptials, that court being intro- 
duced a's fpcfUtors, and the king, 
queen, Sec, making remarks upon 
each reprefentation. The two firll 
may properly be called Tragi-Com. 
tTie third a Tragedy, and the laft an 
Opera. 

168. The Four Seasons, or. 
Love in every Age. A'Mulical In- 
terlude, by P. A. Motteux, 4M. 
1699. This little piece was fet to 
rnufic by Mr. Jeremy Clarke, and 
is printed With the mufical enter- 
tertainments in the opera of 7 he 
Jjland Princcfs, or Generous Portu- 
gnefe ; but whether or not this did 
itfelf belong to that opera, does not 
at prefent occur to my remem- 
brance. 

169. Frederic Duke of 
Brunswick Lunenburg, Trag. 
by Elizabeth Haywood, 8vo. 1729; 
A£fed at Lincoln’s-Inn Fields, 
with no fuccefs. 

170. Free Will. Trag. by 
Henry Chetke, 4to. Black letter, 
no' date. This is one of the very 
old moral p!a s. Its full title runs 

as follows : A certqyne Trdecdie 

verytten fyrjle In Italian by F. A, B.' 
(Francilicus Niger Eolientinus) en- 
tituled FrEEW y l ; and tear fated 
into Engl fee by Henry C'hcckf.vhere-' 
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/"a is Jit foorth in manner of a Tra- 
grtiie the dcuylijb Deuife of the Popijh 
Religion, &C. 

1 7 1 . The Freeman’s Ho- 
nour. Play, by William Smith. 
It is only mentioned in the Epif- 
tle Dedicatory of a fubfcquent 
one written by the fame author, 
and intituled, 'The HeRnr of Ger- 
many. This play, however, is faid 
to have been “ a£led by the fer- 
“ vants of the King’s Majefty, to 
“ dignify the worthy Company of 
“ Merchant-Taylors.” 

172. TheFrench Conjurer. 
Com. by T. P. Ailed at the 
Duke of York’s Theatre, 410. 
1678. The plot of this play is 
cpmpofed from two dories in the 
Romance of Gufman de Alfara- 
che. The Spanijh Rogue ; the one 
called Dorido and Cloridia, the 
other The Merchant of Scvil ; and 
the feene is laid in Sevil. 

173. The French Flogged, 
or, The Britijh Sailors in America. 
Farce of two ads, performed at 
Covent-Garden, 8vo. 1767. A 
piece written for, and ailed at 
Bartholomew Fair. It was alfo 
once reprefented at Covcnt-Garden. 
T he author is fuppofed to be Geo. 
Alex. Stevens. 

174. The FrenchifiedLady 
never in Paris. Com. of two 
ails, by Henry Dell. Ailed at 
Covent-Garden, 8vo. 1757. Taken 
from Cibber’s Comical Lovers. 

175. Frenchman in Lon- 
don. A Comedy. Dedicated to 
Mr. Foote, 8vo. 1755. This piece 
was never defigned for the Eng- 
lilh dage, being nothing but a li- 
teral tranllation of the Francois a 
Londres of M. de Boidy, from 
which it was faid Mr. Foote had 
taken the hint of his Englifjman 
in Paris. I can, however, per- 
ceive no kind of refemblance be- 
tween the two pieces, any farther 
than what arifes from a fimilarity 

Vol. II. 



in their name. In the dedication, 
the tranflator fays to Mr. Foote, 
“ You rememher when walking 
“ once in the Thuilleries, you (by 
“ that art peculiar to your own 
“ genius) reprefented a French- 
“ man to himfelf; the coxcomb, 
“ far from being druck with the 
“ ridicule, declared you the only 
“ well-bred Englilhman he had 
“ feen.” 

176. The Friends. Trag. by 
Mark Anthony Meilan, Svo. No 
date [1771]. The llory from 
which this play was taken, it 
printed in The Gentleman’s AJaga- 
zine, January 1766. 

177. The Friendly Rivals, 
or, Love the lief Contriver. Com. 
8vo. 1752. This comedy was 
with great propriety refufed by 
the managers. 

178. Friendship a la Mode. 
Com. of two a£is, performed at 
Smock-Alley Dublin, 8vo. Print- 
ed at Dublin, 1766. This is an 
alteration of Vanbrugh’s Falfe 
Friend. 

179. Friendship Improved, 
or, The Female Warrior. Trag. 
by Cha. Hopkins. Adled at Lin- 
coln’s-lnn Fields, 4to. 1700. To 
this play is prefixed an humorous 
prologue, on the fubject of the 
author’s commencing merchant, 
and accumulating wealth, if it 
may be in the power of a poet fo 
to do. 

180. Fr 1 ends hip in Fashion. 
Com. by Tho. Otway. Acted at 
the Duke’s Theatre, 4to. 1678. 
Though the original compiler of 
this work afferts that the piece 
before us met with great fuccefs 
at fird, upon its revival at Drury- 
Lane in 1749, it was, as Dr. 
Johnfon obferves, hided off the 
dage for immorality and obfeenity. 

181. “The Honourable Hif- 
“ torie of Frier Bacon and 
“Frier Bonoav, As it was 

K “ plaicd 



Digitized by Google 




F U 



[ * 3 ° 1 



F U 



f" 



plaied by her Majeftie’s fervants. 
“ Made by Robert Greene mailter 
“ of arts,” 10)4, 4to. 1630, 4to. 
4to. 163;. For the Itory of this 
piece, fee Plot’s Hijlory o/Oxford- 
Jbirt, and IVood’s Antiq, Oxen. 

182. The Fruitless Re- 
dress. Trag. written in the jear 
1728. This play is ftill in ma- 
nofeript. See vol. I. p. 370. 

183. Fui mus Tr oas, jEneid 
2. The true Trojans, Being 
a ft my of tbt Britaints Valo’tr at the 
Romanes fif i-. vafon : puhlickely re- 
presented Ay the Gentlemen Students of 
Magdalen- College in Oxford. 4 to. 
1633. The author of this per- 
formance was Dr. Jafpcr Filher. 

184. Fulgius and I.UCREL- 
la. By this name is a piece men- 
tioned by Langbaine, Jacob, Gil- 
don, and Whincop, none ot whom 
pretend to have feen it, or to give 
any account of it. But as the 
author of the Britijb Theatre is 
more particular in his defcription 
of it, it is reafonable to imagine 
he had met with the piece itfelf. 
It differs irom them all in the 
Spelling of the fecond name, call- 
ing it Fulcius and Ll’crette, 
a Paftoral, from the Italian, 1676. 

185. Fu.v. A parodi-tragi-co- 
mical Satire, 8vo. 1752. This 
little piece is entirely burleflpie, 
and was written by Dr. Kcnrick. 
It contains fome fevere ftrokes of 
fatire on H. Fielding, Dr. Hill, 
&c. and was intended to have 
been performed by a Rt of private 
perfons at the Caftle Tavern in 
Pater-nofter Row. But although 



it was fereened under the idea of 
a concert of mufic, and a ball, 
Mr. Fielding, who had received 
fome information of it, found 
means of putting a flop to it on 
the very night of performance, 
even when the audience were af- 
fembled. The piece, however,, 
which is entirely iiiofienfive, other- 
wife than by fatyrizing fome par- 
ticular works which were then re- 
cent, was foon after printed, and 
delivered gratis to fuch perfons as 
had taken tickets for the concert. 

186. The Funeral, or Grief 
a la Mode. Com. by Sir Richard 
Steele. ACted at Drury- Lane, 
4t». 1702. This is, in my opi- 
nion, much the beft of this au- 
thor’s pieces. The conduit of it 
is ingenious, the characters point- 
ed, the language fprightly, and 
the fatire lirorg and genuine. 
There is indeed fomewhar im- 
probable in the affair of convey- 
ing Lady Charlotte away in the 
coffin ; yet the reward which by 
that means is bellowed on the pious 
behaviour of young lord llartfy, 
with refpeft to his father’s body, 
makes fome amends for it. I 
know' not that the plot of this is 
borrowed from any other piece; 
yet the hint of lord Brampton's 
feigning himfelf dead to try the 
difpofition of his wife, may per- 
haps owe its origin to a feene in 
Moliere’s Malade Jmaginaire. 

187. The Furies. T. Trnnf- 
lated from ASji-hylus, by R. Pot- 
ter, 4to. 1777. 
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I. y' - '* alathea. C. by John 

V_T Lyly, 4.10 1 592. Hayed 
bfcfuie Qjeen Elizabc h at Green- 
wich on New Year’.-Day at nighr. 

'J he characters of Galathra and 
Phillida are borrowed from Iphi s 
aid Jamhe, in the 91b book of 
Ovid’s Mitamorphafis. 

2 Gai.lic Gratitude, or, 
The Frenchman in India. Com. of 
two sitlf, by James Solas Dodd, 
performed at Covent-Garden, Svo. 

1 ? 79 - 

j. Gallig a ntus. Mufcal 
Entertainment, Svo. 1758. This 
piece was taken from Mr. Brooke’s 
Jack the Giant dueller. It was 
afted at the Hay-Market, and 
once at Drury -Lane, for Mrs. 
Yates’s benefit 

4. A Game at Ckesse. by 
Tho. Middleton, 410. This play 
was fundrv times a fled at the 
Globe on the Bank Side, and al- 
though it has no date, was pub- 
liihed about 162J. It is a fort of 
religious controverfy, the game 
being played between one of the 
church of England and another of 
the church of Rome, wherein the 
former in the end gets the victory, 
Ignatius Ljoyata fitting by as a 
fpeftator. The feene lies in Lon- 
don. 

In a copy of this play, in the 
polleflion of Thomas Pearlon, 
Efq; is the following memorandum 
in an old hand. “ After nine 
“ days, wherein 1 have heard fome 
** of the aftors fay, they took fif- 
“ teen hundred pounds, the Spa- 
** nilh faftion being prevalent, got 
“ it fupprefltd, and the author, 
“ Mr. Thomas Middleton, com- 
“ mitted to prifon, where he lay 
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*• forr.e time, and at lad got out 
“ upon this petition to King 
“ James: 

“ A harmlefs game coyned only for 
“ delight, 

“ Was play’d betwixt the black houfe 
“ and the white. 

“ The white houfe won. Yet Hill the 
“ black doth brag, 

“ They had the power to put me iti the 
“ bag. 

“ Ufc but your royal hand, twill fet me 
“ free, 

“ ’Tisbut removingof a man, that’s me. 

“ Thomas Midolitos.” 

5. The Gamester. Com. by 
James Shirley. ACted at Drury- 
Lane, 4W. 1637. This is very 
far from being a bad play. The 
plot of it is intricate, yet natural ; 
the characters well drawn, and 
the catadrophe juft and moral. 1c 
has been twice altered and brought 
on the fiage under different titles ; 
firlt by Charles Johnfon, who took 
his play of the Wife's Relief ai- 
med entirely from ir ; and after- 
wards by Mr. Garrick, who 
brought it on at Drury-Lane by 
the name of the Gameflers. For 
the plot, fee Sf Margaret's Novels , 
Day. 1. Nov. 8. ai d the Unlucky 
Citizen. 

6. The Gamester. Com. by 
Mrs. Centlivre. Acted at Lin- 
coln’s-Inn Fields, 410. 1705. This 
is far from being the word of 
this lady’s pieces, although it is, 
like mod of them, formed on mo- 
dels not her own, the plot of it 
being almod entirely borrowed 
from a french comedy, called Le 
Dijjipatrnr. It met with good fuc- 
cefs, and was, within a few years, 
revived at Drury-Lane. The pro- 
logue was written by Mr. Rowe. 

K a 7. The 
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7. The Gamester. Trag. by 

Edward Moore. Adled at Drury- 
Lane, 8vo. 1 7 S3. 1 his tragedy 

is written in profe. and is the molt 
capital piece Mr. Moore produced. 
The language is nervous, and yet 
pathetic ; the plot is artful, yet 
clearly condudted ; the charadters 
are highly marked, yet not un- 
natural ; and the cataltrophe is 
truly tragic, yet not unjult. Still 
with all thefe merits it met with 
but middling fuccefs, the general 
cry againft it being that the dif- 
trefs was too deep to be borne ; 
yet I am rather apt to imagine its 
want of perfedl approbation arofe 
in one part, and that no incon- 
ftderableone, of the audience from 
a tendernefs of another kind than 
that of compaflion ; and that they 
were lefs hurt by the dilhefs of 
Beverly , than by finding their 
darling vice, their favourite folly, 
thus vehemently attacked by the 
firong lance of reafon and dra- 
matic execution. As th t Gil Bias 
of this author had been forced 
upon the town feveral nights after 
the llrongeft public difapprobation 
of it had been exprefied, it was 
thought by his friends that any 
piece adted under his name would 
be treated with vindidlive feverity. 
The Rev. Jofeph Spence therefore 
permitted it, for the firll four- 
nights, to be imputed to him, but 
immediately afterwards threw afide 
the mafic, as he fuppol'ed th^. fuc- 
cefs of the piece to be no longer 
doubtful ; when, llrange to tell ! 
fome of the very perfons, who had 
applauded it as his work, were 
among the foremoll to condemn it 
as the performance of Mr. Moore. 
Some part ot this tragedy was 
originally cotnpofed in blank 
vt-rlc, of which feveral velliges re- 
main. 

8. The Gamesters. Com. 
by David Garrick, Efq. Acted at 



at Drury-Lane, 8vo. 1758. This 
is the piece mentioned above, as 
an alteration of Shirley’s Gamrfter. 
In this alteration the affair of the 
duel between the two friends, and 
the love feenes between them and 
their miftrefles, are very judicioufly . 
omitted ; yet I cannot help think- 
ing that two very capital feenes, 
the one between Volatile and Riot, 
and the other between Riot and 
Arabella, which Hand in the lall 
adl of the fVi fit's Rcliif, have too 
much both of nature "and judg- 
ment not to injure the piece by 
the lofs of them ; and that there- 
fore the alteration of this play 
would have done more juflice to 
the original author, had they been 
futfered to remain in the fame fitua- 
tion they before poileffed. 

9. Gammer Gurton’s Nee- 
dle. Com. by Mr. S. mailer of 
arts, i. e. John Still, afterwards 
bifhop of Bath and Wells, 4to. 
1575. It is one of theoldeflofour 
dramatic pieces, and affords an 
infiance of the fimplicity which 
mufl ever prevail in the early dawn- 
ing 5 °f genius. The plot of this 
play, which is written in metre, 
and fpun out into five regular afls, 
being nothing more than Gammer 
Gurton’s having miflaid the needle 
with which fhe was mending her 
man Hodge’s breeches againll the 
enfuing Sunday, and which, by 
way of cataftrophe to the piece, is, 
after m uch fearch, great altercation, 
and fome battles in its caufe, at 
lall found llicking in the breeches 
themfelves. The original title of 
it runs thus : A Rygbt Pytly, Plea- 
fant and merit Comedies Intytuled 
Gammer Gurton’s Nedle ; played on 
the Stage net louge ago in Cbrijle’s 
Colledgc in Cambridge , made by Mr. 
S. Majler of Arts : lmprynted at 
London in Flcete Streeate benetb the 
Conduit, at the Signe of St. John 
Evangelf, ly Thomas Cokvcll. It 
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is printed in the ancientblack letter, 
but is republifhed in a more legi- 
ble manner, yet ftill preferving 
the ancient way of fpelling, in 
Dodfley’s Colle&ion of Old Plays. 

It has fometimes happened that 
thofe who have been tempted to 
reprint fpecimens of the rude 
poetry of our early writer?, have 
likewife perfuaded themfelves that 
thefe trifles were poflefl'ed of a 
further degree of merit than they 
may juflly challenge as the records 
of fugitive cuftoms, or the repo- 
fitories of ancient language. I 
therefore feize this opportunity to 
difclaim all pretenfion to the like 
partialities in favour of Bilhop 
Still’s performance. Could I de- 
ceive myfelf fo far in refpefl to 
that, or the pieces of Heywood, as 
to imagine they exhibit any traits 
of the beautiful fmplicity, for which 
many an infipid ballad, like Chevy 
Chafe , has been loudly celebrated, 
my wifer readers would detedf my 
weaknefs, and punifh it with the 
ridicule it deferved. When Ro-m, 
in his Prologue to Jane Shore , 
without exception, declared that 

Thefe venerable ancient Jong-cnditers • 

Soar'd many a pitch above our modern 
vjritertf 

he certainly faid what he neither 
believed himfelf, nor could wilh 
any part of his audience or his 
readers to believe. Such literary 
fallhoods deferve to be expofed as 
often as they are noted. If the 
reader exprefles aflonilhment that 
a piece fo indelicate as this our 
firlt regular Comedy, fhould have 
been thrice reprinted within the 
fpace of five and thirty years, 
how much more forcibly mult his 
wonderhave been excited, when he 
difeovered it to have been the pro- 
duftion of one who was educated 
for the church, and died in the 
facred charafter of a bilhop ! The 
early example, however, of this 
reverend prelate may be fairly 



pleaded by all the numerous 
clergymen who in times more 
chaitiied have written for the 
ftage. 

to. Garrick in the Shades, 
or, A Peep into Elyfum. Farce. 
Never offered to the managers of 
the (Theatres Royal, 8vo. 1779. 
This feems to be the production 
of fome difappointed author, whofe 
refentment extended beyond the 
grave. 

it. Garrick’s Vagary, or, 
England run mad •, with particulars 
of the Stratford Jubilee, Svo. 
1769. 

12. Gasconado the Great. 
A Tragi-comi-political-whimfical 
Opera, 410. 1759. This piece was 
written by James Worfdale the 
painter, and is a burlefijue on the 
affairs of the French nation during 
this war, the king of France and 
Madame de Pompadour being de- 
pided under the characters of Gaf- 
conado and Pampclin. There is 
fome humour in it, more efpeci- 
ally in a few of the fongs ; buc it 
was rejefted by the managers cf 
both theatres. 

13. The Gener alcashier’d. 
A Play, 410. 1712. This play 
was never afted, but is printed as 
deligned for the flage, and is de- 
dicated to prince Eugene of Savoy. 

14. The General Lover. 
Com. by Theoph. Mofs, Svo. 
1749. This comedy not only was 
not adted, but is perhaps the word 
compofiiion in the dramatic way 
that was ever attempted even with- 
out any view to the Uage. 

15. The Generous Arti- 
fice, or, The Reformed Rale. C. 
tranflated from the French ; print- 
ed in Foote’s Comic Theatre, vol. Ili. 

16. The Generous Choice. 
Com. by Francis Manning, 4m. 
1703. This piece was afted at Lit- 
tle Lincoin’s-Inn Fields. Scene, 
City of Valencia in Spain. 

K 3 17. The 
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17. The Generous Con- 
queror, or, The Timely Dfcovery. 
Trag. by Bevil H'gguns. A£led 
at the Theatre Royal, 4W. tyca. 
The prologue was written by Lord 
Lanfdown. Scene, Ravenna. 

18. The Generous Ene- 
mies, or, The Ridiculous Lovers. 
Com. by J. Corye. Afled at the 
Theatre Royal, ^to. 1672. This 
play is one entire piece of pla- 
giarifm from the beginning to end ; 
the principal defigp being bor- 
rowed from Quinault’s La grnr. 
rfuji Ingratitude, that of the Ridi- 
culous Lovers from Corneille's Don 
Bertram de Ciganal. Bertram's telly 
humour to his fervants, in the 
third aft, is pari ly borrowed 
from Randolph’s Mufes Lociing- 
GlaJ's ; and the quarrel between 
him and Kohatzi, in the fifth, taken 
■wholly and verbatim from the 
Love's Pilgrimage of Beaumont and 
and Fletcher. The feene lies in 
Seville. Yet, notwithflanding all 
thefe theft.*, 1 cannot help thinking 
this p'ay a good one, and that it 
plight lland a tolerable chance of 
fuccefs, was it to be overlooked by 
fome fkilful perfon, and adapted 
io the prefent ftage. 

19. TheGenerous Free Ma- 
son, or, The Co f. ant Lady. With 
the Humours of Squire Noodle and 
his Matt Doodle. A Tragi-comi- 
farcical Ballad Opera, of three afts, 
by William Rufus Cheiwood, 8vo. 
j 73 1. The compiler cf Whinccp’s 

'Catalogue fays, it was only per- 
formed at Bartholomew Fair. 

20. The Generous Hus- 
T. ANp, or, Coffee- Hot/e Politician. 
Com. by Charles Johnfon, 440. 
No date £17.' sj. " §cene, London. 

21. The Generovs Istros- 

TOR.' Com. In' Oburne. 

Adlcd at Drury-Lane, 8vo. 1781. 
This play is borrowed from Le 
D iff. fmte w ; and was performed 
without the leaft fuccefs. * 



22. The Genii. Pantomime 
Entertainment, by Henry Wood- 
ward. Afted at Drury-Lane, 1753. 

23. The Genius of Non- 
sense. Pantomime, Hay-Market, 
1780. Of this original, whim- 
fical, operatical, pantomimical, 
farcical, elfftrical, naval, mili- 
tary, temporary, local Extrava- 
ganza (for fo it is llyled in the 
bills), we might reverie the title, 
and call it 1 be Nonjcnfe of Genius. 
It is true, that we have beheld 
more fplendid feenery, more fur- 
prizing changes, leaps, flyings, 
finkings, &c. but wcie never fo 
well entertained by any of thefe, 
us by the judicious mixture of hu- 
morous and grotefquecircumliances 
that engage our attention through- 
out the prefent performance. As 
to the characters of the Agreeable 
Companion in a Prfl-Chaife , ai d the 
Bottle-Conjuror of the Adclphi, 
the one is happily imagined, and 
the other faithfully celimated. 
The catch fung by Dame Tut ton. 
Goody Burton, and Gammer Gurton , 
though not original, is here intro- 
duced on the flage, for the firlt 
time, with proper concomitants. 
The words of it indeed may be faid 
to comprize the whole extent of 
an ancient goflip’s cur.verfation, 
viz. a firing of queflions, with an 
inflpid remark at the end of them. 
It were injuflice alfo on this occa- 
fion to omi; the praife fojuflly due 
to Mr. Bannifler’s mimetic powers, 
which contributed not a little 
toward the fuccefs of the piece 
before us. There (items indeed 
to have been a conteft between this 
young comedian and Mr. Rocker, 
which fhould excel in the art of 
imitation j for we cannot deter- 
mine whether the Emperor of the 
Quads, or the ftmple of Health, 
more flrongiy refemhles its ori- 
ginal. We conceive an acquaint- 
ance with the copies, however, tp 
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■fee the fafell as well ai cheapeft 
entertainment of the two. Mr. 
JRooker’s camp-fcene, which con- 
cludes the piece, is perhaps as ac- 
curate ar.d malterly a fpe&acle as 
ever appeared on the more exten- 
sive theatres ofCovent-Garden and 
Drury- Lane. An uncommon hu- 
mour and Tpqghtlinefi in the dia- 
logues of this whimfical exhibition, 
induce us to place them among 
"the other dramatic productions of 
Mr. Colman. 

24. The Gentleman. Com. 
by Sir Richard Steele. This play 
■was left unlinilhed at the authoi’s 
■death, and may probably be Hill 
in MS. 

z^.' T he Gentleman Cit. 
Cora, tranflated from the French 
of Mol’ere ; and printed in Foote’s 
Vo ;nic Theatre, vol. V. 

26. The Gentleman Cit. C. 
'bv Ozell. This is nothing more 
than a literal iranflation of Mo- 
liere’s Bourgeois Gcntilhontmc, 

27. TheGentlem an Cully. 
Com. Afted at the '5 h.atie Ro)al, 
410. 1702. In all the catalogues I 
have feen, there is a play by the 
name of The Generous Cully, anony- 
mous, and without a date, ex- 
cepting in the Jirirj]} 'Theatre, 
where it is placed tn 1691. Coxc- 
ter, however, has erazed that title, 
placing in its room, as they Ihould 
be, the name and date as above, 
and positively attributes it to 
Charles Johnfon. 

28. The Gentleman Dan- 
cing-Master. Com. by W. 
Wycherley. Acted at the Duke’s 
Theatre, 410. 1673. This is one 
of the molt indifferent of all cur 
author’s pieces. 

29. The Gentleman Gar- 
diner. A Ballad Opera, by James 
VI ilder. Ailed at Smock-Alley, 
Dublin, i2mo. 1751. This is 
taken from Dancourt. 

30. The Gentleman of Ve- 



nice. Tragi-Com, by JamesShir- 
ley. Ailed at Salifburv-Court, 4to. 
1655. The plot of this play is 
taken from Gayton’s notes on Don 
Quixote, book iv. ch. 6. and the 
fccnelies in Venice. 

31. The Gentleman Usher. 
Com. by George Chapman, 4W. 
1606. It is doubtful whether this 
play was ever ailed. Langbaine 
gives it a very indifferent cha- 
railer, yet at the fame time owns 
that it was not without its par- 
tilani and admirers. 

32. Of Gentylnes andNo- 
e y l I te, a Dialogue between the 
Mach aunt , the Knight, and the 
P Iranian, dyfputyng njubo is a "jerry 
Gentyiman, and who is a Xoblrnian, 
and bow Men Jhould come 10 Auc- 
tory/e, crmpiiid in Manner of an En- 
ter ude, with dimers Toys and grjiis 
addyd thereto to male tnyri pajiyme 
and dijport. This piece is written 
in metre, and printed in the black 
letter, by John Railed, wi hout 
date. By the fpelling and manner 
of (lyle, 1 fhould imagine it to 
be very ancient indeed. 

33. The Gentle Sh efh er t>, 
A Fall-oral Com. 12ml. 1729. 
This truly poetical and paltoral 
piece is written in the Scots dia- 
led, publ died by the celtbrated 
Allan Ramfay the Scots poet, and 
introduced to the world as his. 
There are not, however, wanting 
perfons who deny him the credit 
ot being its author ; but as envv 
will ever purfue merit, and as in 
upwards of half a century no other 
perfon ha», and it is now moll 
probab'e never will lay claim to 
that honour, reafon I think will 
lead us to grant it to the only per- 
fon who has been named for it. 
Be this faff, however, as it will, 
the excellence of the piece it- 
felf mult ever be acknowledged, 
and it mav, without exaggera- 
tion, be allowed 10 Hand equal, if 

& 4 not 
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not fuperior, to either of thnfc two 
celebrated Paftorals, the Aminta of 
Talfo, and the Pajlor fdo of Gua- 
rini. It hat been reduced into 
one aft, and the Scotch dialeft 
tranflated,’ with the addition of 
fome new fongs, by Theophilus 
Cibber, and was prefented at 
Drury-Lane in 1731. The ori- 
ginal Pafioral, as it was written, 
was alfo performed a few years 
ago by a company of Scots people, 
at the Little Theatre in the Hay- 
Market. 

34. George a Greene, the 
Pindar of Wakefield. Com. 
Aconym. 4to. 1599. The plot of 
this play (which is not divided 
into afts) is founded on hiilory, 
and the fcene lies at Wakefield 
in Yorklhirc. This George a Greene 
was a man of great and ancient 
jenown ; there is a peculiar hif- 
tory of his life, written by one 
N. W. 8vo. 1706, and he is men- 
tioned in Hudibras, Part 2. Cant. 
1. Line 303. This comedy is to 
be met with in Dodfley’s Collec- 
tion of Old Plays. 

35. George Dandin, or, The 
Wanton Wife. Com. by Ozell. A 
tranflatiou from Moliere’s George 
Dandin. 

36. George Scanderbage, 
the true Hiilory of, as it was 
lately played by the Right Hon. 
the Earle of Oxenforde his fer- 
vants. This play was entered by 
Edward Aide on the books of the 
Stationers’ Company, July 3, 
i6ot, but I believe not printed. 

37. Germanicus. Trag. by 
a gentleman of the Univerfity of 
Oxford, 8vo. 1775. 

38. The Ghost, or, The Wo- 
man wars the Breeches, Com. 
Anon, written in 1640, printed, 
4to. 1653. Scene, Paris. 

39. The Ghost of Moliere. 
This is only the tranflation of a 
little piece of 14 Rents, called, 



L’Omlre de Moliere , written by 
M. Brecourt, a friend of that poet’s, 
after his death, and which is print- 
ed in all the editions of Moliere’s 
works. The fcene lies in the Ely- 
fian Fields. 

40. The Ghost. Com. Aft- 
ed at Smock-Alley, Dublin, 8vo. 

1 767. This is taken from Mrs. 
Centlivre’s play of The Man's be- 
witched, or, The Devil to do about 
her. It hath fince been afted at 
Drury-Lane. 

41. The Ghosts. Com. by 
Mr. Holden. Afted at the Duke’s 
Theatre between 1662 and 1663. 
Not printed. See Downes’s Rof- 
cius Anglicanus , p. 26. 

42. Gibraltar, or .The S/an jb 
Adventure. C. by J. Dennis, 4to. 
1703. Performed at the Theatre 
Royal in Drury-Lane, but with- 
out fuccefs. The firll day it being 
well afted in raoft of its parts, 
but not fuffered to be heard ; the 
fecond day for the moll part faint- 
ly and negligently afted, and con- 
fequently not feen. The fcene lies 
at a village in the neighbourhood 
of Gibraltar. 

43. Gil Blas. C. by Edwaid 
Moore. Afted at Drury-Lane, 8vo. 
1731. This is by much the lcaft 
meritorious of the three dramatic 
pieces of our author, and indeed, 
not with Handing its being very 
Hrongly fupported in the afting, 
met with the leaft fuccefs. The 
defign is taken from the (lory of 
Aurora, in the novel of Gil Bias, 
but bears too near a refemblarce 
to the plot of the Kind Impof.or ; 
and the author has deviated great- 
ly from truth in the manners 
of his charafters, having intro- 
duced a Spanilh gentleman drunk 
on the llage, which is fo far from 
being a charafteriflic of that na- 
tion, that it is well known they had 
formerly' a law fubfiliing among 
them, though now, perhaps, out 
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of force, which decreed that if a charafiers of Cetfario, Marcellas , 
gentleman was convidled of even and Julia. Scene lies in the palace 
a capital offence, he fhould be of Auguflus Caefar at Rome, 
pardoned on pleading his having 49. The Gloucestershire 
been intoxicated at the time he Satire. This is the fame play 
committed it, it being fuppofed as 'The Country Squire already rnen- 
that any one who bore the cha- tioned, with only an alteration in 
rafter of gentility would more the title. 

readily futFer death, than confefs Jo. The Goblins. Tragi- 
himfelf capable of fo beaftly a vice Com. by Sir John Suckling. Ailed 
as drunlcennefs. at Black-Friers, 8vo. 1646. The 



44. The Gipsies. Com. Op. 
by Charles Dibden. Ailed at the 
Hay-Market, 8vo. 1778. This is 
a tranflation of La Bobememu, by 
Favart. 

45. Giraldo the Constant 
Lover. By Henry Shirley. This 
play was entered on the books of 
the Stationers’ Company Sept. 9, 
1653; but probably was not print- 
ed. 

46. Givb a Man luck, and 
throw him into the Sea. A 
Flay, with this title was entered on 
the books of the Stationers’ Com- 
pany, with The Maid's Mclamor- 
pbojes , July 24, 1600. It does not 
appear to have been printed, but 
was probably a performance of 
John Lyly’s. 

47. The Gl ass of Govern- 
ment. Tragi-Com. by George 
Gafcoigne, 410. 1475. This play 
is thus intituled, becaufe therein 
are handled as well the rewards 
for virtues as the punifhments for 
vices. The feene lies at Antwerp. 

48. Gloriana, or. The Court 
of Augujlus Cafar , by N. Lee, 
Ailed at the Theatre Royal, 
410. 1676. This is one of the 
wildef: and moll indifferent of all 
our author’s pieces, being made 
up of little elfe but bomball and ab- 
furdity. The plot is more founded 
on romance than hirtory, as may 
te readily difeovered by compar- 
ing it with the firft, fifth, and 
feventh parts of the celebrated 
romance of C.'cofatra, under the 



feene of this play lies in Francelia, 
and the author, in the execution 
of his defign, has pretty clofely 
followed the footfleps of Shak- 
fpeare, of whom he was a profefled 
admirer, his Reginella lasing an 
open imitation of Miranda in the 
lempcjl , and his Goblins, though 
counterfeits, being only thieves in 
difguife, yet feem to be copied 
from Ariel in the fame play. 

51. God hvs Promises. A 
Tragedie or Interlude, manyfrjlynge 
tbe c/yefe Promises of God unto 
Man in all Ages, from tbe Begyn- 
rynge of tbe IVorlde, to tbe Dcatbe of 
Jesus Christe, a MjJlerie 1538. 
The Interlocutors are Pater calefl: s, 
Juftus Noah, Mcfes fanftus, Efaias 
propbeta, Adam primus Homo, A- 
brabam f delis , David Rex plus, 
Joannes Baprfa. This play was 
written by Bilhop Bale, and is one 
of the full dramatic pieces printed 
in England. It is reprinted by 
Dodlley in his Colleition. 

52. Godfrey op Bulloigne, 
with the Conquest of Jeru- 
salem. An Interlude; entered on 
the books of the Stationers’ Com- 
pany, by John Danter, June 19, 

I J94 ; but 1 believe not printed. 

53. Godd'.vyn. Tr. by Thomas 
Rowleie, 8vo. 1777. This is one 
of the pieces fuppoled to be written 
by Thomas Chatterton. 

54. The Golden Age, or, 
The Lives of Jupiter and Saturn. An 
Hiftorical Play, by Thomas Hey- 
wood. Ailed at the Red Bull, 

4to. 
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4.to. 1614. This piece the author 
himfelf calls the Eldelt Brother of 
three ages that had adventured on 
the ftage, in all of which he has 
introduced Homer as the expoft- 
tor of each dumb (hew, in the 
fame manner as Shakfpeare has 
done by Gower, in his Pericles 
Prince of Tyre. For the (lory, we 
need only confult Galtruchius, 
and other of the heathen mytho- 
logies. 

55. The Golden Age re- 
stor’d, in a.IVbfque at Court* 
1615, by the lords and gentlemen 
the King’s fervants, by Ben Jon- 
fon. 'I bis piece was not printed 
till 1641. Fol. 

56. The GoldenPipfin. Bur- 
letta, hy Kane Ohara. Aded at 
Covent-Garden, 8vo. 1773. It 
was firft produced in three afts, 
as Midas had been before,' but 
like that performance was not 
very fuccefslul in its original (late. 
It was then reduced to an after- 
piece, and was received with uni- 
verfal approbation. 

57. # 1 he Golden Rump, This 
piece was never acted, never ap- 
peared in print, nor was it ever 
Known who was the author of it. 
Yet 1 cannot avoid mentioning it 
here, as it was the real occafion of 
a very remarkable event in dra- 
matic hiftory, viz. the aft whereby 
all dramatic pieces are obliged to 
undergo the infpeelion and cenfuie 
of the Lord Chamberlain, before 
they can be admitted to a repre- 
fentation. The faff was as fol- 
lows: During the adminiltration 
of a certain Premier Miui/lre, the 
late Mr. Fielding, whofc genuine 
wit and turn for fatire were too 
conliderable to need our expatia- 
ting on in this place, had in two 
or three of his comedies, parti- 
cularly thofe of Pafquin and the 
Jlijiorical Regiftcr, thrown in fome 
llrokes which were too poignantly 



levelled at certain meafures then 
purfuing by thole at the head of 
affairs, not to be feverely felt, and 
their confequences, if not fpeedily 
put a check to, greatly dreaded 
by the miniller. Open violence, 
however, was not the moll eligible 
method to proceed in for this pur. 
pofe. Not a Rrjiraint of Liberty 
already mode l T tr of, but a Preven- 
tion of L'ccntioulnrfs to come, was 
the proper weapon to employ in 
fuch a cafe. A piece, therefore, 
< written by form' body or other , was 

offered to Mr. Henry Giffard, the 
manager of Goodtn n’s Fields 
Theatre, for reprel’cntation. This 
piece was entitled the Goldin Rump. 
In which, with a molt unbounded 
freedom, abufe wa9 vented not 
only again)! the parliament, the 
council, and minillry, but even 
again ft the perfon of majefty itfelf. 
The honed manager, free from de- 
lign himfelf, ful'pefled none in 
others, but imagining that a licence 
of this kind, if permitted to run to 
fuch enormous lengths, muil be of 
the molt pernicious confeque: ce*, 
quickly fell into the fnare, and 
carried the piece to the miniller, 
with a view of confuting him as 
to his manner < f proceeding. The 
latter, commending highly his in- 
tegrity in this Hep, requefted only 
the poffeflion of the MS. but, at 
the fame time, that the manager 
might be no lofer by his zeal tor 
the inteiells of his king and coun- 
try, ordered a gratuity, equal to 
what he might reafonably have 
expefled from the profits of its re- 
prefentation, to be paid to him. 
Being now become malter of 
the piece itfelf, together with the 
corroborating circumllance of the 
neceftity of employing the public 
money to prevent even abfolute 
treafon from appearing on the open 
ftage, unlefs fome authority of 
another kind could be found for 
Hopping 
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flopping her mouth, he made fuch only republications of an imper- 
ufe of it, as immediately occafion- feft copy of Ferrex and Por- 
ed the bringing into, and palling rex. 

in parliament, the above-mention- 62. The Gordian Knot Un- 
ed bill. ty’d. Com. ib9». This is not 

58. Gondibert and Bertha, printed, but appears to have been 

Trag. by W. Thompfon, M. A. adled in the before-mentioned 
8vo. 1758. This piece was never year. Motteaux in the Gentleman's 
acted, nor I believe intended for Journal, January 1691-2, fays, 
the ftage, but is publilhed in a “ You have often alked me who 
volume with fome poems of the “ was the author of The Gordian 
fame author. The fubjetft from “ Knot Unty'd ; and wondered with 
Davenant’s Gondibert. “ many more why it was never 

59. The Good Englishman, “printed. I hear that gentleman, 

Ballad Opera, of two aits, by “ who writ lately a moll ingenious 
William Shirley. A piece not ‘‘ dialogue concerning women, 
aited or printed. “ now tranflated into French, is 

60. TheGoodnatured Man. the author of that witty play. 

Com. by Oliver Goldlinith. Adled “ and it is almoft a fin in him to 
at Covent-Garden, 8vo. 1768. “ keep it and his name trom the 

Many parts of this play exhibit “ world.” 

the llrongell indications of our au- 6?. The Gospel Shop. Com. 
thor’s comic talents. There is of five aits, with a new Prologue 
perhaps no charafler on the ftage and Epilogue, by R. Hill, Eft); 
more happily imagined and more of Cambridge, 8vo. 1778. This 
highly finitlted than Croaker's j is a fatireon the Methodills, The 
nor do we recoiled! fo original and author’s name probably a fictitious 
fuccefsful an incident as that of the one. 

letter which he conceives to be 64. Gotham Election. F. 
the compofition of an incendiary, of one long adf, by Mrs. Cent- 
and feels a thoufand ridiculous livre, nmo. 1715. In this piece 
horrors in confcquence of his ab- the fair author has (hewn great 
furd apprehenfion. Our audiences, knowledge of mankind, and of the 
however, having been recently ex- different occurrences of life. It 
alted on the fentimental liilts of was never riled, being looked on 
Falfe Delicacy , a comedy by Kelly, as a party affair, but was printed, 
regarded a few feenes in Dr. Gold- with a dedication to Secre ary 
fmitb's piece as too low for their Craggs, of whom it is recorded, 
entertainment, and therefore treat- greatly to his honour on this oc- 
ed them with unjuftifiab'e feve- cafion, that being complimented 
rity. Neverthelefi the Gond-na- on his liberality by Mrs. Brace- 
tur'd Man fucceeded, though in a girdle, to whom he g;ivc twenty 
degree inferior to its merit. The guineas tor the author, and told 
prologue to it, which is an excel- that his generoftty appeared the 
lent one, was written by Dr. more extraordinary as the Farce 
Samuel Johnfon. had not been acted, he replied, 

61. Gorboduc. Trag. by T. that he did not fo much confidcr 
Norton and Thomas Sackville, the merit of the piece, as what was 
LordrBuckhurft, B. L. 410. 1 590. becoming a fecretary of date to do. 
Reprinted with a preface by Air. 6$. The Governor. Trag. 
Spence, 8vo. 175J. Thel'e arc by Sir Cornelius Formido. This 

play 
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play was among thofe deftroyed 
by Mr. Warburton’s fervant. It 
was entered on the books of the 
Stationers’ Company, Sept. 9. 

>65?- 

66. The Governor of Cy- 
prus. Trag. by J. Oldmixon, 410. 
1703. Ailed at the Theatre in 
Lincoln’s-Inn Fields. Scene, the 
governor’s palace in Cyprus near 
the fea. 

67. Gowry. Trag. 1604. N. 

P. The mention of this play I 
find in the following extract of a 
letter from Mr. Cham’cerlaine to 
Mr. Winwood, dated Bee. 18, 
1604. “ The tragedy of Gowury, 

“ with all ailion and aitors hath 
“ been twice reprefented by the 
“ King’s players, with exceeding 
“ concourfe of all forts of people ; 
“ but whether the matter or man- 
“ ner be not well handled, or that 
“ it be thought unfit that princes 
“ ihould be played on the ftage in 
“ their lifetime, I hear that Tome 
*• great councellors are much dif- 
“ pleafed with it, and fo tis 
“ thought it {hall be forbidden.” 

68 . The Grateful Fair. 
Com. by Chrillopher Smart. Ail- 
ed at Pembroke-College, Cam- 
bridge. Not printed. 

69. T11 eGr ate ful Servant. 
Com. by James Shirley. Ailed at 
the private houfe Drury-Lane, 4to. 
1630. 410. 1660. This play met 
with very great applaufe when 
ailed, and came forth ulhered by 
eight copies of verfes in Englilh, 
and two in Latin, which the au- 
thor fays were “ the free vote of 
his friends, which he could not in 
civility refufe,” and indeed he mull 
have very little of the poetical 
warmth about him, if he could be 
deiirous fo to do. Lodewick's con- 
trivance to have his wife Arttlia 
tempted by Piero, in order that 
he may procure an opportunity of 
divorcing her, is the fame with 



G R 

Contarini's humour and contrivance 
in The Humorous Courtier, Scene, 
Savoy. 

’70. The Great Duke of 
Florence. A Comical Hiltory, 
by P. Matlinger. Ailed at the 
Phoenix Drury-Lane, 410. 1636. 
This play met with very good fuc- 
cefs, and is recommended, in two 
copies of verfes, by George Donne 
and John Ford. Sanafarro s giving 
the duke a falfe account of the 
beauty of Lidia, feems to be a near 
refembiance to the Itory of Edgar 
and Elfrida. 

71. The Great Favorite, 
or. The Duke of Isrma. Trag. by 
Sir Robert Howard. Ailed at the 
Theatre Royal, 4to. 1668. Some 
feenes of this play are written in 
blank verfe, and fome in rhyme; 
the feene lies at Madrid ; and the 
plot is taken from Mariana, Tur- 
quet de Mayern, and other hiflo- 
rians of thofe times. 

7 2. The Great Man. A 
play of the lad century, among 
thofe deftroyed by Mr. Warbur- 
ton’s fervant. 

73. The Grecian Daugh- 
ter. Trag. by Arthur Murpljey, 
Efq. Ailed at Drury-Laue, 8vo. 
1772. In a poftfeript to this play, 
the author fays, “ he does not 
“ wilh to conceal that the fubjeil 
“ of his tragedy has been touched 
“ in fome foreign pieces ; but he 
“ thinks it has been only touched. 
“ The Tielmire of Monfieur Belloy 
“ begins after the daughter has 
“ delivered her father out of pri- 
“ fon. The play, indeed, has 
“ many beauties; and if the fen- 
“ timents and bulinefs of that piece 
“ coincided with the defign of 
“ The Grecian Daughter , the au- 
“ thor would not have blulhed to 
“ tread in his Heps. But a new 
“ fable was abfolutely neceflary, 
“ and perhaps, in the p'efent hu- 
“ mour of the times, it is not un- 

“ lucky 
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“ lucky that no more than three 
“ lines could be adopted from 
“ Monfieur Belloy.” It met with 
very great fuccefs, and was excel- 
lently performed in the principal 
charaflers, by Mr. and Mrs. Barry, 
now Crawford. 

74. The Grecian Heroine, 
or. The Fate of Tyranny. A Trag. 
by T. Durfey. This piece was 
never afted, but was publilhed 
with a colleftion of poems, in 
1721. The title-page fays it was 
written in 1718; but the preface 
mentions it as a production of 
many years earlier ; the charac- 
ters of Timoleon and Belizaria be- 
ing intended for Mr. Betterton 
and Mrs. Barry. 

75. The Grenadier. Inter- 
lude. Afted at Sadlers-Wells, Svo. 
* 773 - - 

76. Green s Tu Qijo<iue, or. 
The City Gallant. Com. by John 
Cooke, 4 to. No date, 410. 1614. 
We are told by Heywood, who was 
the editor of this play, that it 
palled the tell of the ltage with 
general applaufe. It was at Bril 
performed by the latter title only ; 
but the inimitable ailing of Green, 
a celebrated comedian ol that time, 
in the part of Bubble the City Gal- 
lant, who, in anfwer to every com- 
pliment, comes out with the words 
Tu quoque, occalioned the author, 
out of regard to him, to add to 
it the prefent firll title. Both edi- 
tions of it had a figure of Green 
in the title-page, with a label out 
of his mouth, Tu quoque, to you, 
Sir! The piece itfelt is repub- 
lilhed among Dodlley's Old Plays. 

77. Greenwich Park. Com. 
by W. Mountfort, 4to. 1691. 
This is a tolerable comedy, and 
met with very good fuccefs. It 
was ailed at Drury-Lane. 

78. Grim the Collier of 
Croydon, or, The Devil and his 
Dame, with the Devil . and St. 

7 



Duflan. Com. by J. T. umo. 
1662. The plot of this play is 
founded on Machiavel’s Novel of 
The Marriage of Belphegor. The 
feene lies in England. 

79. Gripus and Hegio, or. 
The PerJJionatc Lovers. Paftoral, 
by Robert Baron, Svo. 1647. This 
play confiiis of no more than three 
aits, and is moltly borrowed from 
Waller’s Poems, and Webfter’s 
Ducbcfs of Malfy. This, however, 
may well be excufed, when the 
reader is informed that the whole 
Romance, in which are this and 
the Deorum Dona , was corn- 
pofed when the author was no 
more than feventeen years of 
age. 

So. The Grove, or, Love's Fa - 
radife. An Opera, by J. Oldmixon, 
4to. 1703, performed at Drury- 
Lane. The author, in his pre- 
face, acquaints the critics that this 
play is neither tranflation nor pa- 
raphrafe ; that the ftory is entirely 
new, and that it was at firll in- 
tended for a paftoral, though in 
the three lad aits the dignity of the 
characters raifed it into the form 
of a tragedy. The feene is a pro- 
vince of Italy, near the gulph of 
Venice. 

81. The Grubstreet Opera. 
by H. Fielding, 1731. Svo. Afted 
at the Little Theatre in the Hay- 
Market. To this is added. The 
Majqiurade. A Poem. Printed in 
1728. 

82. The Grumbler. Com. of 
three afts, by Sir Charles Sedlcy, 
umo. 1719. 

83. The Grumbler. Farce, 
altered from Sedley, by Dr. Gold- 
fmith. Afted at Covent-Garden, 
1772; not printed. This altera-, 
tion was made to ferve Mr. Quick 
at his benefit, and afted only on 
that night. 

84. The Guardian. Comical 
Hiftbry, by P. Malfinger, Svo. 
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1 The i ncident of Se verino’s 
cutting off Calipfo’s nofis in the 
dark, and taking her for his wife 
Jolantre, is borrowed from Boc- 
cace's Novels, Day. 8. Nov. 7. 
and from a romance, called Tie 
Roman Matron. Scene lies in Na- 
ples. 

85. The Guardi an. Com. by 
A. Cowley. Afted before Prince 
Charles at Trinity College, Cam- 
bridge, the 12th of March, 1641. 
1650. 4to. See Cutter of 
Coleman Street. 

86. The Guardian. Com. 
of two afts, by David Garrick, 
Efq. Afted at Drury -Lane, 8vo. 
1759. This little piece is taken 
in great meafure from the cele- 
brated Pupilie of M. Fagan. It is a 
pleafmg and elegant performance, 
the language eafy and fentimen- 
tal, the plot fimple and natural, 
and the charafters well fupported. 

87. The Guardian out- 
witted. Comic Opera, by Dr. 
Thomas Auguftine Arne. Afted 
at Covent-Garden, 8vo. 1764. It 
was afted only fix nights, being 
a very contemptible performance. 

88. Gustavus Vasa, or, The 
Deliverer of bis Country. T rag. by 
H. Brooke, 8 vo. 1739. This play 
has great merit, yet was prohibited 
to be played, even after it had 
been in rehearfal at Drury-Lane, 
and the performers were perfeft, 
on account of fome ftrokes of li- 
berty which breathe through fe- 
veral parts of it. The author. 
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however, was not injured by thi 
prohibition, for on publiihing the 
book by fubfcripcion, Mr. Viftor 
fays he was certain Mr. B. clear- 
ed above 1000 /. It was, how- 
ever, afted with fome alterations 
on the Irifh ltage, by the title of 
The Patriot. 

89. Gustavus Kinc of 
S tvhi hland. by Thomas Dekker, 
Not printed, but entered on the 
books of the Stationers’ Company, 
June 29, 1660. 

90. Guy Earl of Warwick. 
A tragical Hiftory, by B. J. 410. 
i66r. The plot of this piece is 
founded on hiflory, and it has been 
attributed to Ben Jcnfon ; but I 
am apt to believe it only a con- 
jefture formed from the letters 
prefixed to it, the execution of the 
work being greatly inferior to 
thofe of that firft rate genius. 

In the books of the Stationers’ 
Company, I find that John Trun- 
dle, on the 15th of January, 1619, 
entered *• A I’lay, called the Life 
“ and Death of Guy of Warwicke, 
“ written by John Day and Thomas 
“ Dekker.” Probably this may be 
the fame piece. 

91. Guzman. Com. by Roger, 
Earl of Orrery, Fol. 1693. The 
feene of this play lies in Spain, 
and the plot is from a romance of 
the fame name. It was afted at 
the Duke of York’s Theatre many 
years before the time cf its publi- 
cation. 
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1. * M ' he HalfpayOfficers. 

■ ! Farce, of three afts, by 
Chaties Molloy. Afted at the 



Theatre in Lincoln’s-Tnn Fields, 
i2mo. 1720. The bafis of this 
play is founded on Sir W. Dave- 
nam’s 
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want's Loz<e mid Honour, and feme 
Other old plays. 

2. Hami.et Prince or Den- 
mark. Trag. by W. Shak- 
fpeare, 410. 1604. 4 to. 1605. 

4to. 1 6 1 1 . 4to. N. D. 4to. 1637. 
Dr. Johnfon obferves, that if “ the 
“ dramas of Shakfptare were to 
“ be charafierifed, each by the 
“ particular excellence which dif- 
“ tinguilhes it from the reft, we 
“ mult allow to the tragedy of 
“ Hamlet the praife of variety. 

“ The incidents are fo numerous, 

“ that the argument of the play 
•* would make a long tale. The 
“ feenes are interchangeably di- 
“ verfih'ed with merriment and fo- 
“ lemnity ; with merriment that 
“ includes judicious and indruc- 
“ five obfervations ; and folem- 
*• nity, not drained by poetical 
“ violence above the natural fen- 
s' timents of man. New charac- 
" ters appear from time to time 

in continual fucceffion, exhi- 
“ biting various forms of life and 
“ particular modes of converfation. 
“ fhe preiended madnefs of Ham- 
s' let caufes much mirth ; the 
“ mournlul dillraftion of Ophelia 
“ fills the heart with tendernefs ; 
“ and every perfonage produces 
“ the effedt intended, from the 
“ apparition that in (he firfl adl 
“ chills (he blood with horror, to 
“ the fop in the lalt that expefes 
“ affectation to jull contempt. 

“ The couduit is perhaps not 
“ wholly fecure againlt objedlions. 
" The adlion is induced for the 
** moll part in continual progref- 
“ (ion ; but there are feme feenes 
“ which neither forward nor re- 
s' tard it. Of the feigned mad- 
's nefs of Hamlet there appears no 
“ adequate caufe, for he does no- 
“ thing which he might not have 
“ done with the reputation of 
“ fanity. He plays the madman 
" mod when he treats Ophelia 

5 



“ with fo much rudenefs, which 
“ feems to be ufelefs and wanton 
“ cruelty. 

“ Hamlet is, through the whole 
" piece, rather an inltrument than 
" an agent. After he has, by the 
“ dratagem of the play, convilted 
“ the king, he makes no attempt 
“ to punidi him ; and his death is 
“ as lad effected by an incident 
“ which Hamlet had no part in 
“ producing. 

“ The catadrophe is not very 
“ happily produced; the exchange 
“ of weapons is rather an expe- 
“ dient of neceflity, than a droke 
“ of art. A fcheme might eafily 
“ be formed to kill Hamlet with 
“ the dagger, and Laertes with 
*' the bowl. 

“ The poet is accufcd of having 
“ fhewn little regard to poetical 
“ judice, and may be charged with 
“ equal negledt of poetical pro- 
“ bability. The apparition left 
“ the regions of the dead to little 
“ purpofe ; the revenge which he 
“ demands is not obtained but by 
“ the death of him that was re- 
“ quired to take it ; and the gra- 
“ tification, which would arife 
“ from the dedruition of an ufur- 
“ per and a murderer, is abated 
“ by the untimely death of Ophe- 
“ lia, the young, the beauti- 
“ ful, the harmlefs, the pious.” 
It is recorded of the author, that 
although his knowledge and ob- 
fervation of nature rendered hitu 
the mod accurate painter of the 
fenfations of the human mind in 
his writings, yet fo different are 
the talents requifite for ailing from 
thole required for dramatic writ- 
ing, that the part of the Ghoft 
in this play (no very condderable 
charafLr) was almod the only one, 
in which he was able to make any 
figure as a performer. Scene, 
Elfincor. 

3. Hamlet, altered by Mr. 

Garrick. 
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Garrick. Added at Drury-Lane, 
1771. This alteration is made 
in the true fpirit of Bottom the 
Weaver, who wifhes to play not 
only the part afiigncd him, but all 
the reft in the piece. Mr. Gar- 
rick, in ftiort, has reduced the 
confcquence of every charaddcr but 
that reprefented by 1 himfelf ; and 
thus excluding Ofric, the Grave- 
diggers, &c. contrived to mono- 
polize the attention of the audi- 
ence. Our poet had furnilhed 
Laertes with a dying addrefs, which 
afforded him a local advantage 
over the Prince of Denmark. This 
circumllauce was no (ooner ob- 
ferved, than the fpcech was taken 
awav from the former, and adopted 
by the latter. Since the death of 
the player, the public indeed has 
vindicated the rights of the poer, 
by ttarving the theatres into com- 
pliance with their wilhes to fee 
Hamlet as originally meant for 
exhibition. Mr. Garrick had once 
defigned to publilh the changes he 
had made in it, and (as was ufual 
with him in the courfe of fimilar 
tranfadtions) had accepted a com- 
pliment from the bookfellers, con- 
lifting of a fet of Olivet’s edition 
ofTully; but, on fecond thoughts, 
with a laudable regard to his future 
credit, he returned the acknow- 
ledgment, and fuppreffed the alte- 
ration. In ftiort, no bribe but his 
own inimitable performance, could 
have prevailed on an Englilh au- 
dience to fit patiently, and be- 
hold the martyrdom of their fa- 
vourite author. 

4. Hampstead Heath. Com. 
by Thomas Laker. Added at 
Drury-Lane, 4to. 1706. This 
play is little more than an altera- 
tion of the AB at Oxford, written 
by the fame author. The fcene 
lies at Harnpftead. 

5. Hanging and Marriage, 
or, 'I be Dead Man’s Wedding, F. 



by Henry Carey, 1713. This 
piece of Mr. Carey’s is of a date 
earlier than any of his other 
Farces, and therefore probably 
might be a firft and unfuccefsful 
attempt in the dramatic way. I 
imagine it never was added. 

6. Hannibal and Scipio. 
Hiftorical Trag. by Tho. Nabbes. 
Added in 1615, at Drury-Lane, 
4to. 1637. This play was added 
before women appeared upon the 
ftage. The part of Sopbonijla be- 
ing performed by one Ezekiel 
Fcnne. It is addreffed, in verfes 
by the author, to the ghofts of 
Hannibal and Scipio, with an an- 
fwer in their names diredded to 
him. The plot is founded on 
Hiftory, and may be traced in 
Cornelius Nepos and Plutarch ; 
but the unity of place is mold ex- 
ceflively broken in upon, the fcene 
of the firft add lying in Capua, of 
the fecond at the court of Syphax, 
of the third at Utica, of the fourth 
at Carthage, and of the fifth in 
Bvthinia. 

7. Hans Beer Pot, his invi- 
fible comedy of See me, and fee me 
not, 4m. 1618. This piece is, ac- 
cording to the author’s own ac- 
count of it, neither comedy nor 
tragedy, as wanting firft the juft 
number of fpeakers, and fecondly 
thofe parts or adds it fhould have, 
which ought to be at the leaft five, 
but is a plain conference of fo many 
perfons, confining of three add* 
and no more. It is faid to have 
been added by an honeft company 
of health-drinkers. Phillips and 
Winilanley have attributed the 
piece to Thomas Na(h ; but Lang- 
baine, whofe judgment all the 
writers fir.ee have followed in 
this particular, gives it to Daw 
bridge-Court Belchicr. 

8. The Happy Captive : An 
Englifh Opera, by Lewis Theo- 
bald, 8vo. 1741. The plot of this 

piece 
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piece is taken from a Novel, en- 
titled, The H'Jlory of a Slave, which 
is to be met with in Don Quixote, 
Part. I. Book IV. The author has 
introduced into it an Interlude 
in two comic feenes -between Sign. 
Capoccio, a diredlor from the 
Canary Ifles, and Sign. Dorinna, 
a virtuofo, intended as a ridicule 
On the Italian Operas. 

9. The Happy Lovers, or. 
The Beau Mnamorpbofed , An Ope- 
ra, by Henry Ward. Adted at 
Lincoln’s-Inn Fields, ?vo. 1736s 
Printed alfo with other pieces, 
8vo. 174.6. 

10. The Happy Marriage, 
or. The Turn of Fortune. Ailed at 
LincolnV-Inn Fields. Written by 
a young gentleman, limo. 17Z7. 

it. Harlequin Doctor 
Faustus, with the Mafque of 
the Deities. Compofed by John 
Thurmond, dancing-mafter, 8vo. 
1724. This feems to have been 
acted at Drury- Lane. 

12. Harlequin Freemason. 
A fplendid and fuccefsful Panto- 
mime. Adted at Covent-Garden, 
1781. The contriver of it is faid 
to be Mr. Meffink. 

13. Harlequin’s Frolicks. 
A Pantomime, performed at Co- 
vent-Garden, 1776. 

14. Harlequin Hydaspes, 
or. The Grejbamite. A Mock Ope- 
ra. A fled at Lincoln’s-Inn Fields, 

v 8vo. 1719. 

15. Harlequin’s Jacket. A 
Pantomime, performed at Drury- 
Lane, 1775. 

16. Harlequin Incendia- 
ry, or Columbine Cameron. A Mu- 
fical Pantomime. Anon. 8vo. 1746. 
This piece was performed at the 
Theatre Royal in Drury-Lane, the 
feafon after the quelling of the 
Rebellion in Scotland. The mu- 
lie was compofed by Dr. Arne, 
but it does not appear who was 
the contriver of the Pantomime, 
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in which, as ufual, Harlequin is 
the favoured lover of Columbine , 
who feems by no means to be dif- 
tinguilhed as Jenny Cameron, but 
by fome part of the feene being 
laid in the Highlands of Scotland, 
and the defeat of the rebel army, 
which has really no connedtioa 
with the reft of the piece, though it 
forms the cataftrophe of the whole. 

17. Harlequin’s Invasion. 
A Chriftmas Gambol, 1739. This 
Pantomime is ftill often perform- 
ed at Drury-Lane, The plan of 
it is a fuppofed invafton made by 
Harlequin and his train upon the 
frontiers and domain of Shakfpeare. 
The charadters are made to i'pealt, 
and the cataftrophe is the defeat 
of Harlequin, and the reiteration 
of King Shakfpeare. Of Harlequin’s 
Invafton, all the dialogue. Sec. 
was furnifhed by Mr. Garrick, 
who originally wrote fome part 
ofitto ferve the intereft of a fa- 
vourite performer at Bartholomew 
Fair, where it parted under a title 
rendered 'defignedly long and 
oftentatious, concluding thus— 
The Taylor without a Henri,, or The 
Battle of the Golden Bridge,. 

18. Harlequin’s Jubilee. 
A Pantomime, performed at Co- 
vent-Garden, 1770. This Pan- 
tomime was contrived by Mr. 
Woodward, and was intended to 
ridicule The Jubilee, adted the 
preceding feafon at Drury-L«ne. 
It had, however, little effect. 

19. H a r l e qju 1 n Multi- 
plied. A piece of this title I 
find in Mr, Bathoe’s Catalogue, 
but know not either its date or 
defign, not having been able to 
come at the fight of it. I ima- 
gine it bo vever to have been a 
Pantom me, and confequently of 
the produce of thefe laft fifty or 
fixty years. 

20. Harlequin Premier. 
Farce, as it is daily adted, 8vo . 

L 1769 
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1769. This is a political piece. 27. The Hasty Wedding, 

21. H A R L E QU I N R A N G E R. Or, The Intriguing Squire. Com. 
Pantomime, by Henry Woodward, by Cha. Shad well. Scene, Dublin, 
performed at Drury-Lane, 1752. Time, eight hours, i2mo. 1720. 

22. Harlequin Sheppard. 28, Have at All, or, The 
A Night Scene in grotefque cha- Midnight Adventures. Com. by 
raflers, by John Thurmond. Art- Jofeph Williams. Arted at Drury- 
ed at Drury-Lane, 8vo. 1724. Lane in May, 1694. This piece 
It is built on the exploits of a is mentioned in Motteux’s Gen- 
notorious houfe-breaker at that tlcman's Journal, but was never 
period, who twice made his efcape printed. 

from Newgate. The managers 29. Hearts op Oak. An In- 
Wilks, Booth, and Cibber, were terlude, 1762. This is indeed 
ridiculed as the contrivers of nothing more than a long and a 
this piece, by Hogarth in one of dance of failors, the former of 
his earliill performances. They which was written by Mr. G. A. 
are reprefcnted in the art of Stevens, and, being a mere tem- 
forraing a Pantomime. One of porary affair on the declaration 
thefc perfonages is employed in of war with Spain, met with good 
drawing up the figure of Jack fuccefs. 

Shepherd out of the aperture in a 30. He automtimorumfnos. 
foricus ; and an engraved direc- Com. by Terence, tranflated by 
tioo gives us to underiland, that Rich. Bernard, 410. 1398. 
when the projerted piece was en- 31. Heautontimoroumr- 
Ubited on the ilage, the fub- nos. Com. Hranflated from Te- 
ilance with which this hero was rence, by Laurence Echard, 8vo. 
to be covered, would be compofed 1694. 

of chewed gingerbread. 3 2. H eautontimoroume- 

2 3. Harlequin Sorcerer, nos. Com, Tranflated by T. 
ninth the Loves of Pluto and Pro - Cook, i2mo. 1734. 

ferpine. Pantom. Arted at Lin- 33. Heautontjmoroume- 

coln’s-Inn Fields, 8vo. 172;. Tnis nos. Com. Tranflated by S. Pa- 
piece contains a great deal of very trick, 8vo. 1745. 
line machinery, and brought 34. Hkautontimoroumf- 

crowded houfes to the manager nos. Com. Tranflated by Mr. 
of Covent-Garden Theatre for fe- Gordon, nmo. 1752. 
veral feafons after its revival in 35. Heautontimoroume- 
1753. nos. Com. Tranflated by G. 

24. Harlequin Student, Colman, 4tcx 1765. 

or. The Fall of Pantomime , nuith the 36. Heautontimoroume- 
Rtf oration of the Drama. Enter- Nos. The Prologue, Interludes, / 
tainment. Arted at Goodman’s and Epilogue, to this play, as 
Eields. The mufic by Mr. Prel- arted at Beverly-fchool, Chriitmas, 
leur, 8vo. 1741. *756- FoL 1757. Thefe were 

25. HARLEfiysN’s Triumph, written by William Warde the 
A Pantomime, by John Thur- mailer. 

mond, 8vo. 1727. 37. Tbs Heathen Martyr, 

26. The Harlot’s Progress, or, The Death of Socrates. Hill- 

er, The Ridotto al Frefco. A Gro- Trag. In which is (hewn ihat 
tefque Pantomime Entertainment, the plague which infeiled the peo- 
by Theophilus Cibber, perform- pie of Athens was flayed by the 
cd at Drury-Lane, 410. 1733. deflruftiot* 
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deftruftion of the enemies of that 
divine Philofopher. By George 
Adams, 4to. 1746. 

38. Hecate’s Prophecy. A 
Drama, printed at the end of 
“ Brief Remarks on the Original 
“ and Prefent State of the Drama, 

“ 8vo. 1758.” This is a fevere 
fatire on Mr. Garrick, and is fup- 
pofed to be the production of 
William Shirley. 

391 Hector. Dramatic Poem, 
by Richard Shepherd, 4to. 1770. 

40. The Hectors, Trag. by 
Edmund Prellwich, 1650. A tra- 
gedy of this title is attributed to 
our author by Phillips and Win- 
Itanley ; and their authority is fol- 
lowed by Jacob and the author of 
the Rritjb Theatre, yet contra- 
dicted both by Langbaine and 
Coxeter, the latter of whom te- 
fers the play to the anonymous 
one, calltd The Heclors t or Toe 
Faije Challenge. But as the author 
of the Rritijh Theatre has given it 
the above date (though without 
any authority), which is five years 
earlier than the publication of that 
play, 1 cannot think myfelf en- 
titled to omit the mention of it 
here. 

4.1. The Hectors, or. The 
Fal/'e Challenge. Com. Anonym. 
4to. 1656. Langbaine gives this 
play a very good charaCler. Scene, 
London. 

42. The Hector of Germa- 
hie, or, 7 he Fal/grave prime Elec- 
tor. An Honourable Hillory, by 
Wm. Smith, 4U). 1615. This play 
is not divided into ads. 

43. Hecuba. Trag. by Rich. 
Welt, Efq; lord chancellor ot Ire- 
land. ACled at Drury-Lane, 4to. 
1726. This is a tranfljtion from 
Euripides, and met with no fuc- 
cefs in the reprcfentation. The 
author in his preface lays, “ I 
“ attempted unfuccefsfully, and 
“ am not the firil martyr to truth. 
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“ I (hall offer but one reafon more, 

“ and 1 prefume it will be allow- 
“ ed a very fblid one, why this 
“ tiagedy did not fucceed ; and 
“ that is, It was net heard. A 
“ rout of Vandals in the galleries 
** intimidated the young adrefTes, 

‘‘ dilturbed the audience, and pre- 
“ vented all attention. And I 
“ believe, if the verfes had been 
“ repeated in the original Greek, 

“ they would have been undcr- 
“ flood and received in the fame 
“ manner.” This play is at- 
tributed to the prefent author, on 
the authority of IVhincop. 

44. Hecuba. Trag. tranflated 
from the Greek of Euripides, with 
annotations chiefly relating to an- 
tiquity, by L>r. Thomas Morell, 
8vo. 1749. 

45. Hecuba. Trag. by Dr, 
Delap. ACled at Drury-Lane, 
8vo. 1762. but met with very in- 
different fuccefs, its run continu- 
ing only long enough to afford 
the author one fingle benefit. It 
is not wholly devoid of merit. 
The language is poetical and af- 
fecting, the characters not drawn 
greatly amifs, and the dillrefTes of 
Hecuba in Ionic parts properly 
heightened, and pathetically fup- 
ported. Yet in abatement of theft 
merits, there is a deficiency of in- 
cident, and an indulgence of de- 
clamation, which wearies the fpirits 
of an auditor at the lame time that 
his heart remains almolt totally un- 
interelted. Theft faults are be- 
fides rendered perhaps itill more 
open to the difeernment of the au- 
dience, by the author’s having di- 
vided his play different. y from the 
ufual and ellablilhed method, l or 
though the piece is in reali:y as 
long as our modern tragedies at 
lealt are accultomed to be, it con- 
filts of no more than thiee acts, 
which being in confequcnce fo 
muchlonger tefpeCtivcly than ufual, 

L 2 lets 
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fets the tedioufnefs of the decla- 
mation and the want of invention 
in the plot in a more glaring light 
than they would otherwife per- 
haps have been viewed in ; and 
therefore, although I am ready to 
allow the author all the merit he, 
can be imagined to poflefs, and 
wifh him better fuccefs in fome 
future attcmpr, wherein he may 
avoid the rocks he llruck upon 
before, yet I cannot blame the 
public for their judgment, or avoid 
joining in the opinion, that the 
piece met with as much approba- 
tion as it had any right to claim. 

46. Hecyra. Com. This is 
another of Terence’s comedies ; for 
the feveral tranflations of which 
fee Heautontimorumenos. 

47. The Heir. C. by Thomas 
May. Afled by the company of 
Revel?, 1620. fecond impreflion, 
4to. 1653. The plot, language, 
and condufl of this play are all 
admirable ; it met with great ap- 
plaufe, and is highly commended 
in a copy of verfes by Mr. Carew. 
It is to be found in Dodfley’s Col- 
lection. Scene, Syracufe. 

48. The Him of Morocco, 

with the Death rf Gay land. Trag. 
by Elk. Settle. Afred at the Thea- 
tre Royal, 4:0. 1 6 3 a . Scene, 

Algiers. 

49. The He t a e s s, or, The An- 
tigalticam. Farce, by Thomas 
Mozeen. Afled at Drury-Lane, 
for the author’s benefit, a few years 
before its appearance it print, 
which was in “ A Collection of 

Mifcellaneous Eflays,” 8vo. 
1762. 

50. Heel’s higher Court 
of Justice, or. The Tryal of the 
three Politic Gho/ls, (viz. Oliver 
Cromwell, the King of Sweden, 
and Cardinal Mazarine.) 4 to. 1661. 
This play was never afled, it 
being entirely political. 



5 1 . The Life and Death of He- 
1. 10 g abacus. Interlude ; enter- 
ed by John Danter, June 19,1394, 
on the books of the Stationers* 
Company ; but I believe not 
printed. 

52. The Henpeck’d Cap- 
tain, or, The Humours tf the Mi- 
litia. Farce, 1749. 

53. Henry and Emma, or. 
The Nut Pronun Maid. Mufical 
Drama taken from Prior. Afled 
at Covent-Garden, 1749. The 
fongs of this piece, which were 
fet by Dr. Arne, were printed, 
8vo. 

54. Henry and Emma. Pas- 
toral Interlude, by Henry Bate, 
altered from Prior, aod afled at 
Covent-Garden, April 13, 1774, 
foj Mrs. Hartley’s benefit. 

35. Henry and Rosamond. 
Trag. by W. Hawkins, 8vo. 
1749. This play, though never 
afled, is very far from a bad piece. 
The plot is taken from the ancient 
llory of Fair Rofamond. 

56. Henry I. and Henry II. 
By William Shaklpeare and Robert 
Davenport. In the books of the 
Stationers’ Company, the gth of 
Sept. 1653, an entry is made of 
the above title ; but what fpecies 
of the drama it was, or whether one 
or two performances, are fails not 
afeenained. Whatever it might be, 
it fuffered in the general havock 
made by Mr. Warburton’s fervant^ 

37. Henry II. or. The Fall of 
Rcjamond. Trag. by Thomas Hull. 
Afled at Covent-Garden, 8vo. 

17 74. ffieednm mediocria. 

38. Henry II. King of Eng- 
land, with the Death tf Rofamond. 
Trag. by John Bancroft, 4to. 
1693. This piece, which was 
publifhed by Mountfort the pla;er,< 
is in genera! tragedy, but with a\ 
mixture of comedy ; it has not the 
author’s name prefixed to it, yet 

it 
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rt met with very good fuccefs, and 
is indeed truly deferving of it. 
The ilory of it may be found in 
the Englifh hiltorians, and repre- 
fents chiefly that part of this 
prince’s life which relates to Rofa- 
mond. The fcene lies in Oxford ; 
and the epilogue was written by 
Dryden. 

$9. Henry III. of France, 
fobbed by a Friar, with the fall of 
the Guifes. Trag. by Thomas 
Shipman. Ailed at Drury-Lane, 
410. 1678. The ftory of this play 
is borrowed from Davila, and the 
Life of the Duke of Efpernon. The 
fcene, Blois, removed in the third 
act to the camp at St. Cloud before 
Paris. 

60. Henry IV. An Hiltorical 
Play, by W. Shakfpeare, in two 
parts. The firfl containing the 
Life and Death of Henry, fur- 
named Hotfpur , 4to. 1598. 4to. 
1599. 410. 1604. 4to. 1608. 4to. 
1613. 4to. 1622. 4to. 1632. 4to. 
*639 ; and the fecond the Death 
of Henry IV. and Coronation of 
Henry V. Adted by the Lord 
Chamberlain’s fervants, 4to. 1600. 
Both thefe plays are perfedt mailer? 
pieces in this kind of writing, the 
tragedy and comedy parts of them 
being fo finely connedted with 
each other, as to render the whole 
regular and complete, and yet 
contra.Ied with fuch boldnefs and 
propriety, as to make the various 
beauties of each the mod perfedlly 
confpicuous. The character of 
Falfaff is one of the greatelt ori- 
ginals drawn by the pen of even 
this inimitable mailer; and in the 
character of the Prince of U r ales 
the hero and the libertine are fo 
finely blended, that the fpectator 
cannot avoid perceiving, even in 
the greateft levity of the tavern 
rake, the moll lively traces of 
the afterwards illullrious charac- 
ter of the conqueror of France, 



Dr. Johnfon obferves, “ None 
M of Shakpeare’s plays are more 
“ read than the firll and fecond 
“ parts of Henry the Fourth. Per- 
“ haps no author has ever in two 
“ plays afforded fo much delight. 
“ The great events are interell- 
“ ing, for the fate of kingdoms 
“ depends upon them ; the flight- 
“ er occurrences arediverting, and, 

except one or two, fufhciently 
“ probable ; the incidents are mul- 
“ tiplied with wonderful fertility 
“ of invention ; and the charafters 
“ diverlified with the urmofl nice- 
“ ty of difeernment, and the pro- 
“ founded Ikill in the nature of 
“ man.” 

61. Ki ng Henry IV. ivitbthe 
Humours of Sir John Fa faff, Tr. 
Com. Acled at Lincoln’s-Inn 
Fields, with alterations by Mr. 
Betterton, 4to. 1700. 

62. Henry IV. of France. 
Trag. by Charles Beckingham, 
8vo. 1719. The plot of this play 
is taken from the hiflory of that 
great prince ; the piece was writ- 
ten by the author at the age of 
nineteen, and acled in Lincoln’s- 
Inn Fields with good fuccefs. 

63. “ The Chronicle Hftory of 
“ Henry V. with the Battel 
“ fought at Agincourt, in France, 
“ together with Antient Pifoll. As 
“ it hath bene fundry times played 
“ by the right honourable the Lord 
“ Chamberlaine his fervants,” 410. 
1600. 4to. 1602. 4to. 1608. This 
play has alfo an intermixture of 
comedy, and is jullly efieemed an 
admirable piece, infomuch that 
notwithflanding; the feveral altera- 
tions that have been attempted to 
be made in it, the original ltill 
Hands its ground, and is conllantly 
performed with univerfal applaul'e. 
The character of Fleucllen, the iVclfc 
captain, in particular is admirably 
drawn. The fcene in the begin- 
ning lies in England, and af- 

L 3 terwards 
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terwards wholly in France. 

“ This play (fiys Dr. Johnfon) 

“ has many fcenes of high dig- 
“ n>ty, and many of eaf. merri- 
“ nient. The charader of the 
V King is well fupported, except 
“ in his courtlhip, where he has 
‘‘ neither the vivacity of Hal, nor 
“ the grandeur of Henry. The 
humour or Piflol is very happily 
“ continued : his charader has 
“ perhaps been the model of all the 
“ bullies that have yet appeared 
“ on the Engliih ftagc. 

“ The lines given to the chorus 
“ have many admirers ; but the 
“ truth is, that in them a little 
** may be prailed, and much mud 
“ be forgiven ; nor can it be eafily 
“ difcovered, why the intelligence 
“ given by the chorus is more ne- 
<< ceflary in this play than in many 
“ others where it is omitted. The 
“ great defied of this piece is the 
“ emptinefs and narrownefs of the 
“ laft ad, which a very little di- 
“ ligence might have eafily a- 
“ voided.” 

64. Henry V. Trag. by the 
Earl of Orrery, Fo. 1671 This 
may be traced in the Engliih chro- 
nicles of that prince’s reign and 
in the French ones of that of 
Charles VI. Scene, France. It 
was aded at the Duke of York’s 
Theatre with great fuccefs ; the 
charaders being very fplendidly 
dreffed, particularly thofe of King 
Henry, Owen Tudor, and the 
Duke of Burgundy, which wore 
the coronation fuits of the Duke 
of York, King Charles, and Lord 
Oxford. The actors who per- 
formed them were Harris, Bet- 
terton, and Smith. 

65. The famous Vi Rories of 
Henry v. containing, The ho- 
nourable Battel of Agisicourt • Aded 
by the King’s fervants, 4to. no 
date. This is different from Shak- 
fipt arc's play before-mentioned of 

3 



the fame name, and is fuppofed 
to be one which lie availed himfelt 
of in the compofition of his own 
performance. It is reprinted in 
Nichols’s Collectors of Six Old Plays. 

66. Henry V. or, The Conqucfl 
of France by the Englijb. Trag. by 
Aaron Hill. Aded at Drury-Lane, 
8 vo. 17*3. This is a very good 
play. The plot and language are 
in fome places borrowed from 
Shakfpeare, yet on the whole it is 
greatly altered, and a fecond plot 
is introduced by the addition of a 
new Female charader, viz. Har- 
riet, a niece to lord Scroope , who 
has been formerly feduced by the 
king. She appears in men’s cloaths 
throughout^ and is made the means 
of difeovertng the confpiracy a- 
gainft him. 

67. Henry VI. Hirtorical 
Play in three parts, by William 
Shakfpeare. Two of thefe plays 
were printed in 4W. [N. D.] but 
the whole were not publilhed to- 
gether until the folio edition of 
1623. Thefe three plays contain 
the whole life and long unhappy 
reign of this prince. In conse- 
quence of which it is impofiible 
but that all the unities of time, 
place, and adion, mull be greatly 
broken in upon ; yet has the au- 
thor made the mod valuable ufeof 
the incidents pf real hiftory, to 
which he has very ftridly adhered. 

“ Of thefe three play?,” fays Dr. 
Johnfon, “ 1 think the fecond the 
“ beft. The truth is, that thry 
•* have not fufficient variety of ac- 
“ tion, for the incidents are too 
“often of the fame kind; yet 
“ many of the charaders are well 
‘‘ diferiminated. King Henry, and 
“ his Queen, King Edward, the 
“ Duke of Glouceller, and the 
“ Earl of Warwick, are very 
“ ftrongly and diftindly painted.” 
68. Henry VI. the Firfi Part, 
with the Murder of the Duke of 
Glouafcr. 
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€'iouctJltr . Tr. by J.Crowne. Ailed 
sit the Puke’s Theatre, 4to. 1681. 
This play was at firll reprefented 
with applaufe ; but at length the 
Romilb faction oppofed it, and by 
their interell at court got it fup- 
prefi'ed. Part of it is borrowed 
from Shakfpeare’s Plays above- 
mentioned. Scene, the Court at 
Wellminller. 

69 . Henry VI. the Second Part, 
•r, The Miferics of Civil IVar. Tr. 

by J.Crowne. Ailed at the Duke’s 
Theatre, 410. t68o. This play 
wai written before the lall- named 
one, and was firll printed by the 
lad title only. This is alfo in great 
meafure borrowed Irom Shak- 
fpearc. 

70. Henry VI. byTheophilus 
Cibber, of which the following is 
the complete title : “ An Hijlorical 
“ Tragedy of the Civil Id'arj in toe 
“ Reign of King Henry VI. 

4 ‘ Being a Sctjucl to the Tragedy of 
“ Hun fry, Duke of Glouccjler , and 
“ an Introduction to the Tragical 
“ ll'Jlory of King Richard the Third, 
“ Altered from Shakfpeare in the 
,l year 1 720.” 8vo. no date. This 
alteration, I believe, was only ailed 
in the fummer. 

71. King Henry VII. or, The 
Poptjl) Impfior. Trag. bv Charles 
Macklin. Ailed at Drury-Lane, 
8vo. 1746. This piece is built on 
the ftory of Perkin VVarbe^k, but 
it met with general difapproba- 
tion; and indeed the very impro- 
priety in the title, of mentioning a 
Popidi Impodor in a period of 
time previous to the introduilion 
of Protellantifin in thefe king- 
doms, had an air of abfurdity, 
which feemed even before its ap- 
pearance to dand as a forctade of 
■o very elegant or judicious enter- 
tainment. When, however, it is 
confidered that it was the fix weeks 
labour only of an aftor, who even 
in that fliort lpace was often called 
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from it by his profelllon, and that 
the players, for the fake of dis- 
patch, had it to dudy aft by 
jud as it wis blotted ; and that 
the only revifals it received from 
the brouillon to the prels were at 
the rehearfals of it, no perfon will 
be difappointed in finding fo many 
imperfections contained in it. 

72. Henry VIII. The famous 
H'f.ory of his Life. Hillorical Play, 
by VV. Shakfpeare, Fo. 1623. This 
is the clofing piece of the whole 
feries of this author's hidorical 
dramas; and “ is (fays Dr. John- 
44 fon) one of thofe which dill 
“ keeps pofleflkm of the dage by 
44 the fplendour of its pageantry. 
“The coronation about forty 
“ years ago drew the people toge- 
“ ther in multitudes for a great 
“ part of the winter. Yet pomp 
** is not the only merit of this 
“ play ; the meek forrows and 
44 virtuous didrefs of Katherine 
44 have furnilhed fome Icenes 
“ which may be judly numbered 
“ among the greated efforts of 
44 tragedy. But the genius of 
“ Shakfpeare comes in and goes 
“ with Katherine. Every other 
“ part may be eafily conceived 
44 and eafily written.” 

73. Henry VIII. An Hidori- 
cal Play, by Mr. William Shak- 
fpeare, with hidorical notes by 
Jofeph Grove, 8vo. 1758. 

74. Heraclibs Emptror or 
the East. Trag. by Lodowick 
Carlell, 4to. 1604. This is little 
more than a tranllation from the 
Heraclius of Corneille. It was in- 
tended for the dage, but was never 
acted, another tranflation having 
been preferred before it by the 
performers, and this piece not re- 
turned to the autho. ’ill the day 
that the other was icled. The 
plot of it is from Bar •-.ius’ Eccle- 
(iauical Annals, but the author has 
not driclly tied himlelf down to 

L 4 hillorical 
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hiflcricsl truth. The fcene lies in 
Constantinople. Who was the 
author of the other tranflation I 
cannot learn, nor where it was 
acted ; but, notwithdanding the 
preference (hewn to ir, this is very 
Lr from being contemptible. 

75. Hercules. An Opera. 

76. Hercules. Mutical Dra- 
ma, by Th-mis Broughton; fet 
to mufic by Mr. Handel, and per- 
formed at the Hay-market, 8vo. 

1/4 S' „ _ 

78. Hercules Fwrens. Tr. 
by Jafper Hey wood, i2mo. 1561. 
and 4C0. 1581. This is only a 
tranflation from Seneca. 

77. Hercules CEtzeus. Tr. 
transited from Seneca by J. Stud- 
lev, 4to. 1581. This is by fome 
thought to be an imitation of the 
TRAXINIAI of Sophocles. 

79. The Her Mir converted, 
or, The Maid if Bath married, 8vo. 
no date. [1771-] This piece was 
written by a pcifon who calls him- 
felf Adam fylofes Emanuel Cook. 
It is evidently the efftd of a dif- 
tempered imagination. 

80. The Hermit, or, Harlc- 
qrdn at Rhodes. A wretched Panto- 
mime ; a&ed atDrury-Lane,i766. 

81. Herminius and Espa- 
$ I a. Trag. by Mr. Hart, 8vo. 
I7t4- The author of this play 
was a Scotch gentleman, and it 
made its firfl appearance on the 
Edinburgh llage, but without any 
great fudtefs. It is indeed a 
very dull and ijnir.tereUiiig per- 
formance. In the third line of it, 
however, we are informed, that 
♦ ‘ friendjhip is the vine of lile.” 
Mr. Dennis long before had afiured 
lis that liberty was the belt fait to 
}r, and the author of The Tragedy 
of Tragedies is of opinion, that 
fyve is its mod poignant mnftard. 
Thus by degrees we might dif- 
cover. all the articles neccilary to 
the feall of txillence, were not 



poets too little verfed in the doc- 
trine of banquets, and therefore 
liable to mitlakes in their adapta- 
tion of fauces. 

82. Hermon Prince ofCho- 
REA, or, The Extravagant Zealot . 
Trag. by Dr. Clancy, 8vo. 1746. 
This tragedy was brought on the 
llage in Ireland, but the publica- 
tion of it was relerved for Lon- 
don. 

83. Hero and Leander, The 
T ragedies of, by Sir Robert Stapy I- 
ton, 4to. 1669. Whether this play 
was ever ached or not, feems to be 
a dubious point, although the pro- 
logue and epilogue carry an im- 
plication of the affirmative. The 
plot is taken from Ovid’s Epiftles, 
and Mufteus's Erotopaignion. The 
fcene, the towns and towers of 
Seflos and Abydos, the Iiellefpont 
flowing between them. 

84. Herod an d Antipater, 
with the Death op Fair Mariam, 
Trag. by Gervafe Markham and 
William Sampfon. Adled at the 
Red Hull, 4to. 1622. Theplotof 
this play is taken from Jofephus’s 
Antiq. of the Jews, book xiv and 
xv. 

85. Herod and Mariamne. 
Trag. by Samuel Pordage, Efq. 
4to. 1674. Afled at the Duke's 
Theatre. This play was given by 
its author to Mr. Settle, to ufeand 
form as he pleafed ; it was, how- 
ever, many years before it could 
be brought upon the flage, but 
when it did appear it met with 
very good fuccefs. The plot is 
from Jofephus, the flory of Tyri- 
dates in Cleopatra, and the Unfor- 
tunate Politic, or The Life of Herod , 
tranflated from the French, 8vo. 
1639. 

8b. Herod the Great. Tr. 
by the Earl of Orrery. This is on 
the fame ilory with the two fore- 
going plays. It was never acted, 
but was pi imed in Fo. 1694. 

87. Hsrou 
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87. Herod the Great. Dram. 
Poem, bv Francis Peck, printed 
with the Life of Milton, 4to. 1740. 

88. -Heroic Friendship. Tr. 
4to. 1719. This is a very paltry 
and llupid performance, was ne- 
ver adled, nor indeed deferved 
to be fo. It has been pretend- 
ed by fome to have been the work 
of Mr. Otway, found among his 
papers after his death ; but it was 
neither in his hand-writing, nor 
is it by any means of a piece with 
even the mod indifferent of that 
author’s works. Scene lies in 
Britain. 

89. Heroic Love, or, TSe 
Cruel Separation. Trag. by Lord 
Lanfdowne, 4to. 1698. This play 
was adled at Lincoln’s-Tnn Fields 
with great applaufe, and is indeed 
one of the beii of the tragedies of 
that period. The plot is taken 
from the reparation of Achilles 
and Bryfeis, in the firft book of 
Homer j and the feene lies in the 
Grecian fleet and camp before 
Troy. The unities are ftriflly ad- 
hered to, and the language fublime, 
yet eafy, the author feeming to 
have made it his principal aim to 
avoid all that fuflian and bomhafl 
wherewith the tragic writers, and 
more efpecially thofe of that time, 
were but too apt to interlard their 
works. The conclufion of this 
play was altered after the firft re- 
prefentation, his lordlhip’s reafons 
for which may be feen in his pre- 
face. The prologue by Lord 
Bolingbroke ; epilogue by Bcvil 
liiggons. Mr. Walpole's opinion of 
Lord Landldown’s poetry is much 
lefs favourable than that of many 
other writers. He fays, “ It was 
“ fortunate for his lordlhip, that 
“ in an age when perfection 
“ raged fo fiercely againft luke- 
“ warm authors, that he had an 
“ inieimacy with the inquifitor 
“ genera! ; how elf.* would fuch 



“ lines as this have cfcaped the 

“ bathos r 

“ — when thy Gods 

“ Enlighten thee to fpeak their dark 
“ decrees.” 

Dr. Johnfon obferves, that this 
tragedy was written, and prefented 
on the lfage, before the death of 
Dryden. It is a mythological tra- 
gedy, upon the love of Agamem- 
non and Chryfeis, and therefore 
eafily funk into negledl, though 
praifed in verfe by Dryden, and in 
profe by Pope. It is thus con- 
cluded by the wife Ulyifes with 
this fpeech : 

u Fate holds the firings, and men like 
u children move 

“ But as they’re led ; fucccfs is from 
“ above.” 

90. The Herojc Lover, or. 
The Infanta of Spain. Trag. by 
George Cartwright, 8vo. 1 66 * - 
This play is not mentioned by 
Langbainc, and is, in all the later 
catalogues (which have copied 
from one another, and confequent- 
ly perpetuated inilead of corredl- 
ing miftakes) intituled Heroic 
Love. The feene lies in Poland ; 
and the author himfelf calls it a 
Poem, confining more of fatal 
truth than flying fancy: penned 
many years ago, but not publifhed 
till now; and I imagine nev#r 
a died. 

91. The Heroine of the 
Cave. Trag. Adled at Drury- 
Lane, 8vo. 1775. Thitf play was 
begun by Henry Jones, under the 
title of The Cave of Idea, from a 
narrative in the Annual Regillcr. 
O11 the death of this unfortunate 
author, it fell into the hands of 
Mr. Reddifh, for whofe benefit it 
was performed. Not being long 
enough for an evening entertain- 
ment, as originally left bv its au- 
thor, Mr. Reddifh put it into the 
hands of Dr. Hiffernan, who e\- 

tciided 
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Fended the plan, and added fome 
new characters. 

•) 2 . He wop’d if Hf. cou'd, 
or, Au old Fool nuor/c than any. Bu r- 
letta, by Ifaac Bickerflaffe. Acted 
at Drury-Lane, 8vo. 1771. 

93. Hewson reduc’d, or. The 
Shoemaker return’d to bis Trade . 

Being a fhew, wherein is repre- 
“ fented the honefly, inofFenfive- 
“ nefs, and ingenuity of that pro- 
“ feflion, when ’tis kept within its 
11 own bounds, and goes not be- 
“ yond the Lait.” 4W. 1661. 

94. Hey for Honesty, Down 
with Knavery. Com. by Tho. 
Randolph, 410. 1651. This is lit- 
tle more than a tranflation from 
the Plutus of Ariliophanes. It was 
augmented and publifhed by F. J. 
The feene lies in London ; and it 
is introduced by a dialogue be- 
tween Ariliophanes, the cranflator, 
and Cleon’s ghoft. 

95. Hi bernia free’d. Trag. 
by Capt. W. Phillips, 8vo. 172a. 
AXed at the Theatre in Lincoln’s- 
Inn Fields. 

96. Hie f.t Ubique, or, ‘The 
Humours of Dublin. Com. by Rich. 
Head, 410. 1663. This play is 
faid to have been aXed privately 
with general applaufe. Scene, 
Dublin. 

97. The Highland Fair, or, 
7 be Union of the Clans. An Opera, 
by Jofeph Mitchell, 8vo. 1731. 
The plot of this piece is built on 
the fatal and bloody confcquences 
which but too frequently ufed to 
happen at fome of the highland 
fairs, from the quarrels which were 
apt to arife on the meeting of per- 
fons of the feveral clans, whofe 
llrong family connexions and 
party-attachments rendered each 
clan in fome degree a feparate na- 
tion either in alliance, or in a 
hate of warfare with every other 
neighbouring one. This the au- 
thor, being himfelf a Scotchman, 



was well acquainted with ; but the 
fubject being too local for the 
Englilh ftage, when brought on at 
the Theatre Royal in Drury-Lane, 
it met with little or no fuccefs. 

98. High Life below Stairs, 
Farce. AXed at Drory-Lane, Svo. 
1759. This little piece feenrs to 
aim at two points for the reforma- 
tion ot morals. The firft to repre- 
fent as in a mirrour to perfons ill 
high life lome of their own follies 
and fopperies, by cloathing their 
very fervants in them, and brew- 
ing them to be contemptible and 
ridiculous even in them. The 
fecond and more principal aim is 
to open the eyes of the great, and 
convince perfons of fortune what 
impofitions.even to the ravage and 
ruin of their eliates, they are lia- 
ble to, from the waltefulncfs and 
infidelity of their fervants, for want 
of a proper infpeCtion into their 
domcliic affairs. It pofl’eflcs a con- 
frderable (hare of merit, and me; 
with mod amazing fuccefs in Lon- 
don. In F.dinburgh, however, it 
found prodigious oppolition from 
the gentlemen of the party-co- 
loured regiment, who railed re- 
peated riots in the play-houfe 
whenever it was aXed, and even 
went fo far as to thieaten the lives 
of lome of the performers. This 
infolcr.ee, however, in fome degree 
brought about the very reforma- 
tion it meant to oppol'e, and in 
part the intention cf the farce, 
being the occalton of an aflociation 
immediately entered into by al- 
1110ft all the nobility and gentry 
of Scotland, and publicly fub- 
feribed to in the periodical papers, 
whereby they bound themfclves 
mutually to each other to put • 
Hop to the abfurd and fcandalous 
cullom of giving vails, prevalent 
no where but in thefe kingdoms. 
This piece lias been often aferibed to 
Mr.Townley, mailer of Mcrchants- 
Ta; I01V 
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^aylors’ fchool ; but we are allured Drury-Lane, i2mo. 1720. ThJj 
he only allowed his name to /be is only Dogget’s Country Wake , 
ufed as the reputed parent of it, reduced to the fize of a farce, 
the real author being Mr. Gar- It has fince had the addition of 
rick. fome fongs, and was performed 

99. HinroLlTOS. Trag. by E. under the title ot Flora, or Hob in 
Prelttvich, 8vo. 1651. This is a the Well. 

truncation from Seneca, is ipude 106. Hob's Wedding. Farce, 
entirely in rhyme, with comments by John Leigh, 8vo. 1721. This 
on every fcene, and fix copies of is partly taken from, and partly a 
recommendatory verfes by Shirley, continuation of, the fame play with 
Cotton, &c. that from which the Jall-namcd 

100. Hipsipile. Opera, tranf- piece is borrowed, 
lated from Metaftafio by John 107. The Hobby Horse. 
Hoole, 8vo. 1768. Farce, by Cupt. Edward Thompfon. 

JOI. HlREN,or, The Fair Greet. Afted once at Drury-Lane, April 
Trag. by W. Barklled, 8vo. i6n. 16,1766, for the benefit of Mr, 
Though this is noiiced as a dra- Benfley. V\ e hope it proved he- 
matic piece, I have fome doubt of neficial to the aftor. It would do 
' its being fuch. It appears, how- no credit to any author that ever 
ever, from Dr. Hyde’s Catalogue, exitled. It was, however, preceded 
to be in fhe Bodleian library. by a very good prologue, written 

102. The Historical Re- by Mr Colman, and printed in 'The 
sister, for theyear 1736. Com. Mufes Mirrour. 
by Henry Fielding. Afted at the 108. The Tragedy of Hoff- 
Hay-Market, 8vo. 1737. To fome man, or, A Rtvcngc for a Fa- 
reflexions on the miniftry thrown tber. Acted at the Phoenix, Drury- 
out in this piece, and in the Paf- Lane. Dedicated, by the pub- 
guin of the fame author, was ow- lilhcr Hugh Perry, to Mailer 
ing an aft of parliament for lay- Richard Overt, 4to. 1631. It 
ing a reilraint on the ftage, by li- was entered in the books of the 
miiing the number of theatres, Stationers’ Company, by John 
and fubmitting every new dramatic Grove, Feb. 26, 1629. 
piece to the infpeftion of the lord 109. The Hogge hath lost 
chamberlain, previous to its ap- his Pearle. ^'om. divers Times 
pearance on the Itage. publicly ailed hy certain l.ondon Preti- 

103. The History of Car- tiees, 4to. 1614. The part of the 
den 1 o. A Play, by Mr. Fletcher plot, from which the piece deiives 
and Shakfpeare ; entered on the its name, is the elopement of the 
books of the Stationers’ Company daughter of one Hogge an ufurer. 
Sept. 9, 1653; but 1 belteve never who is one of the principal cha- 
printed. It has been iuggelled, rafters in the play. The fcene 
that this play may poflibly be the lies in London. 

fame as The Double Fall hood-, after- no. The Hollander. Com. 
wards brought to light by Mr. by Henry Glapthoroe, written and 
Theobald. afted 163 3, at the Cockpit, Drury- 

104. Histriom astix, or, The Lane, and at Court, a d primed in 

Player whipp'd. Com. Anonymous, ^to. 1640. Scene, London. 
410.1610 in. Holland’s Leacuer. 

ioj. Hob, or, The County Wake. Com. by Shakerley Marmyon. 
A Farce, by Mr. Cibber. Acted at Afted at Salilbury-Ccurt, '4-0. 
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1632. This piece met with great 
applaufe. The ftory was printed 
the fame year in 4m. but there is 
no incident in this play taken 
from it, except a detection of the 
fin of pandariiin. The author has, 
however, borrowed feveral circum- 
itances from Petronius Arbiter, 
Juvenal, and other of the claflic 
writers. Scene, in London. 

1 1 2. The Honest Cr i min a l, 
or. Filial Piety. Drama, 8VO.1778. 
This is a tranflation from the 
French. 

1x3. The, Honest Electors, 
or. The Courtiers fcnt back with their 
Bribes. F>a!lad Opera, of three 
arts, 8vo. No date [1733.] 

1 14. The Honest Lawyer. 
Com. by S. S. Arted by the 
Queens Majeilies fervants, 4U). 
1016. 

1 1 5. An Honest Man’s For- 
tune. Tragi-Com. by Beaumont 
and Fletcher, Fol. 1647. The 
incident of Lamira’s preferring 
Montaigne to be her hu/band in the 
lime of his greateft adverfity, and 
when he had the lead reafon to ex- 
pert it, feems borrowed from Hey- 
wood’s Hifeory of Women , book ix. 
Scene, in Paris. 

116. The Honest Whore. 
Com. by Thomas Dckker, 410. 
1604. 4 to. 1615. 410. 1616. 4 to. 
1635. The firft part contains The 
Humours of the Patient Man and the 
Longing Wifi , and was arted with 
appiaufe. The fecond part contains 
tiie humours of The Patient Man 
and the Impatient Wife, the Ilonejl 
IVhore perfuaded by ftrong argu- 
ments to turn Courtezan again ; 
her bravely refuting thefe argu- 
ments; and, laftly, the comical 
paflage of an Italian Bridewell, 
where the feene ends. Neither 
part is divided into arts, and I 
believe the latter was never arted. 
The incident of the Patient Man 
and his impatient Wife going to 



light for the breeches, may be 
found in Sir John Harrington’s 
Epigrams publilhed at the end of 
his tranflation of The Orlando 
Furiofo, Book I. Epigr. 16. 

11 7. The Honest York- 
shireman. See The Won- 
der. 

118. Honesty in Distress, 
but reliev’d by No Party. T. 
as it is bafejy afled ly her Majejly't 
JubjeBs upon God’s Stage the World, 

8vo. 1705. This piece confifls of 
three fhort arts. The feene laid 
in London, and was written by 
Edward Ward, the author of The 
Loudon Spy, but was never intend- 
ed for the ltage. 

1 19. Honoria and Mam- 
mon. Com. 8vo. 1659. The 
Scene of this piece lies at Metro- 
polis, or New Troy. See farther 
under Contention for Ho- 
nour and Riches. 

120. Honour in the End. 
Com. This piece is advertifed at 
the end of Wit and Drollery , t2mo. 
1661. as in the prefs. It, how- 
ever, never appeared. 

121. Honour rewar ded, or, 
The Generous Fortune-Hunter. Farce, 
of three arts, by John Dalton, of 
Clifton, 8vo. 1775. Printed at 
York. 

122. Hoops into Spinning- 

Wheels. Tragi-Com. by J. 
F.lanch, 4M. 1725. Printed at 

Glouceller. It is impoflible to con- 
ceive any thing more flupid and ri- 
diculous than this performance, 
which nothing but the dotage of its 
author could have fuffered to be 
printed. 

123. Horace. Trag. byCharlej 
Cotton, 410. 1671. This is only 
a tranflation of the Horace of P. 
Corneille. The plot of the ori- 
ginal piece is taken from the fe- 
veral Roman liiftorians of the ftory 
of the Horatii and Curiatii. It is 
a very good tranflation. 

124. Ho- 
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124. Horace. Trag. by Mrs. 
Cath. Phillips, Fol. 1678. This 
is a tranflation of the fame piece as 
the foregoing, and was very juftly 
celebrated. The fifth aft was ad- 
ded by Sir John Denham, and it 
was prefented at court by perfons 
of quality, the prologue being 
fpoken by the Duke of Mon- 
mouth. 

125. Horatius. Roman Trag. 
by Sir William Lower, 4to. 1656. 
This is alfo a tranflation from 
Corneille, but is not equal to either 
of the preceding two. The fcene 
is in Rome in a hall of Horatius’s 
houfe, 

1 26. An Hospital for Fools. 
A Dram. Fable. Afted at Drury- 
Lane, 1739. 8vo. The fongs let 
by Arne. This piece, being known 
to be Miller’s, was damned, the 
difturbance being fo great, that not 
one word of it was heard the whole 
night. The reafon of this partial 
prejudice againfl it may be traced 
under the account already given 
of The Cffee- Houle. 

127. The Hotel, or. The 
Double Falet. Farce, by Thomas 
Vaughan, Efq. Afted at Drnry- 
Lane, 8vo. 1776. By the afliltance 
of excellent afting, this trifling 
piece was performed with more 
fuccefs than it deferved. 

128. An Hour bepore Mar- 
R 1 age. Farce, of two afts. As it 
was attempted to be afted at Co- 
vent-Garden, 8vo. 1772. This 
piece was not buffered to be heaid 
throughout. What gave fo much 
offence cannot be difcovered in 
the perufal of it, and indeed it 
feems to have deferved a better 
fate. 

129. A Pleafant conceited C.omc- 
Aie. Wherein is Jh e-wed, How A 
Man may chuse a good Wife 
from a bad. Com. Anonymous, 
410. 1602. 410. 1005. 4to. 1621. 



4to. 1630. 4 to. 1634. Afted by 
the Earl of Worcefler’s fervants. 
The foundation of this play is 
taken from Cynthio’s Novels, 
Dec. 3. Nov. 5. but the incident 
of Anfelme’s faving young Ar- 
thur’s wife out of the grave, and 
carrying her to his mother’s houfe, 
is related in a Novel, called Love 
in tlx Grave , in The Pleafant Com- 
panion, and is the fubjeft of feveral 
plays. The fcene is in London. 
In Mr. Garrick’s Colleftion, this 
piece is aferibed in manufeript to 
Jofhua Cooke, probably the author 
of Green's Tu ijuoque. 

130. Hudibrasso. Burlefcjue 
Opera, of two acts, performed ac 
the Theatre Royal at Voluptuaria, 
8vo. 1741. Printed in an inde- 
cent pamphler, intituled, “ A 
“ Voyage to Lethe, by Captain 
“ Samuel Cock, fome time com- 
“ mander of the good /hip the 
“ Charming Sally.” 

1 3 1. The Humorous Cour- 
tier. Com. by James Shirley. 
Afted at the private houfe, Drury- 
Lane, 410. 1640. This play was 
afted with very good l'uccefs.- 
Scene, Mantua. 

132. Humorous Day’s- 
Mirth, by George Chapman* 
4to. 1599. 

133:. The Humorous Lieu-’ 
tenant. Tragi-Com. by Beau- 
mont and Fletcher, Fed. 1637. 
This is an exceeding good play. 
It was the firif that was afted, and 
that lor twelve nights fucccliively,- 
at the opening of the Theatre in 
Drurv-Lane, April 8, 1663. The 
plot in general is taken from 
Plutarch’s Life of Demetrius, and- 
other writers of the Lives of Anti-- 
gonus and Demetrius ; and the in- 
cident of The Humorous Lieutenant 
rdulir.g to fight after he has been 
cured of his wounds, feems bor- 
rowed Lora the ffory of Lucullus’s 
foldier 
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foldier related by Horace in the 
fecond book of his Epiitles, Ep. z. 
Scene, Greece. 

134. The Humorous Lo- 
vers. Com. by the Duke of New- 
callle. Afled at the Duke’s Thea- 
tre, 4to. 1677. This comedy is faid 
by Langbaine to be a very good 
one. The feene lies in Covent- 
Garden. 

135. The Humourist. Com. 
by Thomas Shadwell. Acted at 
Drury -Lane, 410. 1671. The 
feene of this piece is laid in Lon- 
don in the year 1670, and the 
intention of it was to ridicule 
fome of the vices and follies of the 
age. Yet this very defign, lauda- 
ble as it was, raifed the author 
many enemies who were deter- 
mined to damn it, right or wrong, 
and compelled him to mutilate his 
play, and expunge his main de- 
sign, to avoid giving offence. The 
duration of the feene is twenty- 
four hours. 

136. HUMOUR outofBreath. 
Com. by John Daye, 4to. 1607. 

137. The Humours of a 
Coffee-House. Com. as it is 
daily afled at moll of the Coffee- 
houfes in London, by Edward 
Ward. 

138. The Humours of Court, 
or, Modern Gallantry . Ballad Opera, 
8vo. 1732. 

139. The Humours of an 
Election. Farce, by F. Pilon. 
Afled at Covent-Garden, 8vo. 
1780. 

140. The Humours of Ex- 
change-Alley. Farce, by W. 
R. Chetwood, i 720. 

141. The Humours of an 
IrishCourtofJustice. Dram. 
Satire, 8vo. The Dedication is 
figned a Freeman Barber, and 
dated London, Dec. 12, 1750. It 
was never afled. 

142. The Humours of Ox- 
ford. C. by James Miller. Acted 



at Drury-Lane, 8vo. 1*29. ThiJ 
was the firit and the luoit original 
of all our author’s dramatic pieces. 

It met with middling fuccefs on 
the Theatre, but drew on Mr.. 
Miller the refentment of fome of 
the heads of the colleges in Ox- 
ford, who looked on themfelves as 
fatirized in it. Scene lies in Oxford. 

1 43. The Humours of 
Portsmouth, or, dll is Well that 
ends Well. Farce, of three acls, 
8vo. No date, about 1760. 

144. The Humouhs of Pur- 
gatory. Farce, by Benj. Grif- 
fin. Afled at Lincoln’s-Inn Fields, 
i2mo. 1716. The plot of this 
play feems borrowed from the co- 
mic part of Southerne’s Fatal Mar- 
ria-e. 

14J. The Humours of Wap-* 
ping. Farce, i2mo. 1703. This 
piece I never faw. 

146. The Hum ours of Whist. 
Dramatic Satire, as it is afled evny 
day at White's and other Cojjec- 
houfes and djjimblirs, 8vo. 1 743. 
Anonym. This piece was never 
intended for the ilage, but only 
defigned as a reprefentation of the 
various characters which prefent 
themfelves to obfervation among 
the frequenters of the gaming ta- 
bles in the highell fccnes of life. 
It is, however, very far from being 
well executed. It was repubiifh- 
ed in 1753, with the additional 
title of The Polite Gamejlcr. 

147. The Humours of the 
Age. Com. by Thomas Baker. 
Afted at Drury-Lane, 4to. 1701. 
This play was written in two 
months, and that when the author 
was but barely of age. The grand 
feene is in a boarding-houfe, and 
the time 12 hours, beginning at 
ten in the morning. 

148. The Humours of the 
Army. Com. by Cha. Shad well. 
Afled at Drury-Lane, 4to. 1713. 
This play met with very good fuc- 
cefs. 
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cefs* The fcene lies in the camp, 
near Elvas. The time fix hours. 

149. The Humours or the 
Road, or, A Ramble to Oxford. 
Com. Anonym. 8vo. 1738. 

150. The Humorous Quar- 
rel, or, The Battle of the Grey - 
beards. Farce. Ailed at South- 
wark Fair, Svo. No date [1761]. 

1 5 1 . Humphry Duke of 
Gloucester. T. by Ambrofe 
Philips. Ailed at Drury-Lane, 
8vo. 1722. The plot of this play 
is founded on hillory ; and the 
piece itfelf met with great ap- 
plaufe, but at prcfent, as Dr. 
Johnfon obferves, it is oniy re- 
membered by its title. 

152. The Huntington Di- 
vert is emeu t, or, An Knterlu.lt 
for the general F.nte tainment at the 
County l'cajl , h’ld at Merchant 
Taylor's Hall, June 20, 1678, 410. 
This piece has the letters IV. M. 
and is dedicated to the nobility 
and gentry of the cousty. The 
fcene lies in Hinchinbroke Grove, 
Fields, and Meadows. 

153. HurloThrumbo. Com. 
by Sam. John Ion, Svo. 1 739. This 
piece was performed at the Little 
Theatre in the Hay-Market, and 
had a run of above thirty nights. 
The oddity, whimficalnefs, and 
originality of it was what occa- 
lioned this amazing fucccfs, the 
play itfelf being one of the moll 
ablurd compages of wild extrava- 
gant incidents, incoherent Ten- 
timenis, and unconnected dia- 
logues. The author himfelf per- 
formed the principal part, viz. 
that of Lord Flame , fometimes in 
one key, fometimes in another ; 
fometimes fidlii.g, fometimes dan- 
cing, and fometimes walking in 
very high Hilts. The celebrated 
Dr. Byrom,. the inventor of a pe- 
culiar kind of (hort hand, wrote 
a prologue to it, in which his in- 
tention was to point out, by a 



friendly hint to the author, the 
abfurdity of his play. Mr. John- 
fon however, fo far from perceiv- 
ing the ridicule, looked on it as a 
compliment, and had it both fpo- 
ken and printed to the piece. 
Yet, notwiihllandiog all that has 
here been faid, it contains in foaic 
places certain flrokes both of l'en- 
timentand imagination that would 
do honour even to the mod ca- 
pital genius, and which fpeak the 
author, if a madman, at lead a 
madman with more than ordinary 
abilities. 

1 54. The Husband his owji 
Cuckold. Com. by John Dry- 
den, jun. Afted at Lincoln’s-lnn 
Fields, 410. 1696. The dory on 
which this play is founded was 
an accident which happened at 
Rome. The author, however, ha* 
transferred the fcene to England. 
The prologue is written by Con- 
greve, and the preface and epi- 
logue by Mr. Dryden, fen. 

155. Hvcke-scorner, 4W. b. 
1 . no date. Kmpryntcd by me Hynhyes 
de IVurde. This piece, as Dr. 
Percy obfervesj bears no didant 
reiemblance to comedy. Its chief 
aim is to exhibit charadteis and 
manners. Rating a few moral and 
religious reflections, it is of a co- 
mic cad, and contains a humo- 
rous difplay of fome of the vices 
of the age. Indeed the author 
has generally been fo little atten- 
tive to allegory, that we need 
only fubllicute other names to hi* 
ptrfonage , and we have real cha- 
racters and living manners. This 
play has been reprinted by Haw- 
kins in his three volumes of Old 
Plays, intituled The Origin if the 
Knghjh Drama , i2mo. Oxford, 
1773. See vol. 1 . p. 69 where 
the reader will likew.fe meet with 
Dr. Percy’s curious analyfis of fu 
extraordinary a performance. 

156. Hy be -Park. C>m. by 

Jam..* 
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James Shirley. A died at the pri- 
vate houfe Drury-Lane, 4to. 1637. 

157. Htmen«i, or, The So. 
kmnities of a Mafque and Barriers 
at a Marriage , by Ben Jonfoo, 410. 
1606. To this piece the author 
has annexed many very curious 
and learned marginal notes for 
the illuilration of the ancient 
Greek and Roman cufloms. 

ijS. Hymen’sTriumph. Paf- 
toral Tragi-Com. by Sam. Daniel, 
4to. 1623. This piece was pre- 
fented at an entertainment given 
to King James I. bv his queen at 
her court in the Strand, on the 
nuptials of lord Roxborough, and 
is dedicated to the faid queen. It 
is introduced by a very pretty pro- 
logue, in which Hymen is oppofed 
by Avarice, Envy, and Jealoufy, 
the three greateft diliurbers of 
matrimonial happinefs. It is en- 
tered in the Stationers’ books, 
jan. 13. 1614. 

159. Hyper mneitra, or, 
■Love in fears. Trag. by Rob. 



Owen, 4m. 1703. 121B0. tjrif' 
The fcene lies in Arg06. The 
{lory is built on Hiftory, and the 
time the fame as that of the re- 
prefentation. The play, however, 
was never adted. 

160. The Hypochondriack, 
Com. by Mr. Ozell. This is only 
a tranflation of Moliere’s Malade 
imaginaire. 

162. The Hypochondriac, 
Farce, Anonym, borrowed from 
the foregoing ; but never adled. 

i6t. The Hypocrite. Com, 
by ifaac Bickerflaffe. Adled at 
Drury-Lane, 8vo, 1769. This is 
an alteration of Cibber’s Nonju- 
ror. Scarce any thing more than 
the charadter of Mavo-vtorm was 
written by the prefent author. 
Few plays have had the advant 1 
age of better a fling, and in con 1 ’ 
fequence, few have had a greater 
{hare of fuccefs. 

163. Hyppoli tus. Trag, 
Tranflated from Seneca, by J, 
Stud lev, 4m. 1381. 
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1. Yack Drum’s Entertain- 
’f m E k t , or. The Plcafant Come- 
■ -V „J Pafqutl and Katharine. Anon. 
Vvi. 1601. 4to. 1616. 4to. 1 b 1 S-. 
/.cled by the children of Paul’s. 
The incident of Mammon's poifon- 
ing Katharine's face, feems bor- 
rowed lrom Demagoras’s treatment 
of Par them a in Argalus and Par- 
thenia. 

2 . Jack Juggler. This is 
called a Comedy in Jacob, Lang- 
baine, and all the old Catalogues, 
whofe authors do not prerend to 
have feen it, or to afiigti any date 
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to it; but in the Britijh Theatre 
it llands with the appearance of 
authority as follows, viz. A merrie 
Interlude of Jack Juggkre , 1587; 
but the authority ot Chetwood is 
too {lender to rely upon, and if 
this play was printed at all, I 
imagine it mull have been earlier, 
as 1 find an Interlude, intituled, 
“ Jack Juggeler and Mrs. Bound- 
“ grace,” entered by William 
Copland in the Stationers’ books, 
from the year 1 562 to 1563. 

3. Jack Straw’s Life and 
Death, a notable Rebel in England, 

wbi 
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•who was killed in Smith-Field, by 
the Lord Mayor of London, 4to. 1 594. 
This play is divided very oddly, 
confiding of no more than four 
ads. The plot is taken from the 
Englilh chronicles in their rela- 
tion of this remarkable event in 
the reign of Richard II. It is en- 
tered on the books of (he Station- 
ers’ Company, by John Danter, 
Od. 23, 1593. 

4. Jack the Giant-Killer. 
Corni-Tragical Farce, 8vo. 1730. 

5. Jack the Giant Quei.- 
ler. An Operatical Play, by 
Hen. Brooke. This fatirical and 
ingenious piece was performed at 
the theatre in Dublin in 1748, 
but there being in it two or three 
fatirical fongs againll bad Go- 
vernors, Lord Mayors, and Al- 
dermen, it was prohibited after 
the firft night’s reprefentation. 
The fongs however, in the words 
of which the greateft part of its 
fatyr is contained, were publilhed 
by themfelves in an 8vo. Pam- 
phlet, 1749. In the year 1754 
it was altered by the author, and 
brought again on the ilage at 
Dublin, when it met with no fuc- 
cefs ; it being performed the fe- 
cond night to half a houfe, and 
the third for the author’s benefit 
to one not above three parts full. 
It was not publilhed compleat, un- 
till 1778, when ic appeared in the 
author’s works. 

6. Jacob and Esau. An In- 
terlude, 4to. 1568. This is a very 
early piece. It is written in me- 
tre, and printed in the old Black 
Letter. Its full title runs as fol- 
lows : A new, merry and wi/tit Co- 
medie or Enter lude, newlie imprint - 
ed, treating upon the Hijlotie if 
Jacob and Esau, taken out of 
the z ~,tb chapter of the fvf. Look of 
Mfs, enti tided Gcnefis. In the 
title-page are 9 "he Partes ■ and 
Names of the Players, who arc to he 

VOL. II. 



confidered to be Hebrews, and Jo 
Jhould be apparailrd with Attire, 

“ Ragan the fervant. Efau a young 
man, his maifter. Ragan entreth 
with his horn at his back, and his 
huntyng ftaffe in hys hande, and 
leadeth iij greyhounds, or one, as 
may be gotten. — Here he coun- 
terfaiteth how his mailler calleth 
hym up in the mornings, and of 
his aofweres.” 1 

7. James IV. Kinc of Scot- 
land, by Robert Green, 410. 
1599. The defign of this piece 
is taken from the Hillory of that 
brave, but cruel king, who loft 
his life in a battle with the Eng- 
lilh at Flodden Hill in the begin- 
ning of the fixteenth century ; for 
farther particulars of which, fee 
Buchanan and other Scots Hillo- 
rians. There is, probably, an ear- 
lier edition of this play, as I find 
it entered on the books of the 
Stationers’ Company, by Thomas 
Creede, May 13, 1594. 

8. Jane Shore. Trag. by N. 
Rowe. Afted at Drury-Lane, 410. 
1713. This is a very excellent 
Tragedy, and is continually afled 
with great fuccefs. The feene lies 
in London, and the author in the 
plot of it has in great meafure 
followed the Hillory of this un- 
happy fair one, as related in a 
collection of Novels in 6 volt, 
nmo. which I have elfewhere 
alfo quoted. It is faid to be writ- 
ten in imitation of Shakfpeare’s 
Jlylc. In what he thought him- 
felf an imitator of Shakfpeare, it is 
not (as Dr. Johnfon obferves) eafy 
to conceive. The numbers, the 
diflion, the fentiments, and the 
condudl, every thing in which 
imitation can confill, are remote 
in the utmoft degree from the 
manner of Shakfpeare, whofe 
dramrs it refembles only as it is 
an Englilh llory, and as fpme of 
the pen'ons have their names in 

M hillory. 



Digitized by Google 




L 362 ] 



I A 

hiflory. This play, confiding 
chiefly of domeliick denes and pri- 
vate diftrefs, lays hold upon the 
heart. 'I he wife is forgiven be- 
caufe die repents ; and the hufband 
is honoured, becaufe he forgive*. 
This therefore is one of thofe 
pieces which we Hill welcome on 
the flage. 

Pope, in his Art of Sinking in 
Poetry y which was publilhed after 
the death of Rowe, has the fol- 
lowing obfervation. •* 1 havefeen 
“ a play profefledly writ in the 
" ftyle of bhakfpeare, wherein the 
“ refemblance iay in one tingle 
“ line, 

“ AnJ Co good morrow fyt, good maf- 
- “ tier lieutenant.” 

The fatirift, however, was mif- 
taken. The line is not in> Jane 
Shore, but in Jane Gray, which 
profefles no imitation of Shak- 
ipeare ; nor is the quotation a fair 
one. being interpolated to render 

it ridiculous. 

! 

“ And lo good morning, good matter 
“ lieutenant,** 

is the verfe as printed by Rowe. 
Dr. Warton fays, 11 Jane Shore is 
.“ 1 think the molt intcrelling and 
.“ affecting of any he (Rowe) has 
“given us: but prob bility is 
" ladly violated in it by the neg- 
“ ledt of the unity of time. For 
“ a perl'on to be I'uppofed to be 
“ ltarved, during - the reprcfcnt- 

ation of five adts, is a finking 
.** inllanceof the abfurdity of this 
“ violation. In this piece, as in 
“ all of Rowe, art many florid 
“ Ipecches utterly inconlilcent with 
“ the Hate and lituation of the 
*' tiilircfsful pcrfotiages who fpeak 
.“them.” Ot this charge the lame 
writer prrdutcs feveral inflances, 
and concludes by oblerving, that 
“ the interview betwixt Jane 
*• Shore ai d AS, ia, in the middle 
“ of the huh act, is very all- ding : 
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“ where the madnefs of Alieia is 
“ well painted.” Eflay on the 
Genius and Writings of Pope, 
p. 271. 

9. Ibrahim, the illnflrious Baf- 

Ja. Trag. In heroic verfe, by 
Elk. Settle. Adted at the Duke’s 
Theatre, 410. 1677. 4to. 1694. 
This play is written in heroic 
verfe, the plot taken from Seu- 
dery’s Romance of the fame name, 
and the feene laid in Solyman’s 
Seraglio. 

• 10. Ibrahim XII. Emperor of 
the Turks. Trag. by Mary Pix, 
4to. 1696. In the title-page, he 
is, by fome miflake, called, Ibra- 
him XIII. This play is not replete 
with much fublimity of expref- 
fion, nor advantaged by a harmony 
of numbers, yet the dilirefs of 
Morcnn is truly atfeding, and the 
conduit far from contemptible. 
The plot is to be found in Sir 
Paul RicautV continuation of the 
Turkilh Hiltory. 

11. The Jealous- Farmer 
Outwitted, or, Harlequin Statue. 
Pantomime. Adted' at Covent- 
Garden. This formerly ufed to 
be acted on the benefit night 
of Mr. Lalaazc, the celebrated 
Pierot. 

12. Jealous Husband. See 
Rambling Justice. 

13. The Jealous Lovers. 
Com. by Tho. Randolph, 4to. 
1632. 4to. 1634, prefented by the 
fiudents of Trinity-College, Cam- 
bridge. This play, which is efleem- 
ed the belt of our author’s work.*, 
is commended by no lefs than four 
copies of Englilh, and fix of Latin 
verles, from the molt eminent 
wits of both univerfities ; and was 
revived with very great fuccefs in 
1682. Scene, in Thebes. 

14. Jealous Wife. Com. by 
Geo. Lolman, 8vo. 1761. This 
piece made its appearance at 
Drury-Lane Theatie with prodir 

gious 
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Jgious fuccefs. The ground work of 
It is taken from Fielding’s Hiftory 
of Tom Jones, at the period of So- 
phia’s taking refuge at Lady Bel- 
laiion’s houfe. The charafters 
borrowed from that work, how- 
ever, only f>*rve as a kind of under 
plot to introduce Mr. and Mrs. 
Oakley, viz. the Jealous Wife and 
herhulband. It muft be confefled 
that the pafiions of the lady are 
here worked up to a very great 
height, and Mr. Oakley’s Vexation 
and domeftiemifery, inconfequence 
of her behaviour, very llrongiy 
fupported. Yet, perhaps, the au- 
thor would have better anfwered 
his purpofe with refpedt to the 
pafiion he intended to expofe the 
abfurdity of, had he made her ap- 
pear fomewhat left of the virago, 
and Mr. Oakley not fo much of 
the henpecked hufband ; fince (he 
now appears rather a lady, who, 
from a confcioufnefs of her own 
power, is defirous of fupporting 
the appearance of jealoufy, to pro- 
cure her an undue influence over 
her hufband and family, than one. 
Who, feeling the reality of that tur- 
bulent yet flufluadng paffion, 
becomes equally abfurd in tfie fud- 
dennefs of forming unjuft fufpi- 
cions, and in that haflinefs of being 
fatisfied, which love, the only true 
bafts of jealoufy, will conftantly 
occafion. 

it. Jean Hfnnuyer, Bishop 
or Lizibux, or, The Majfacre of 
St, Bartholomew. Dramatic Enter- 
tainment, in three afts, tranflated 
from the French, Svo. 1773. 

16. Jehu. Farce. Afted at 
Drury-Lane 1779. Not printed. 
This piece was not fuffered to be 
reprefented throughout. It is faid, 
however, by fome who were pre- 
fent, to have merited lefs feverity 
than it met with. The author 
hath kept himfelf concealed. 

17. J exon y mo, or, ‘The Spaoijh 



J E 

Tragedy , with the IVars of Portugal. 
Anonymous, 410. 1605. This play 
contains the life and death of Don 
Andrea. 

18. The Jerusalem Infir- 
mary, or, A Journey to the Valley 
of Jebofapbat. Farce, as it will be 
afted next Southwark Fair. Ano- 
nymous. Venice , 8vo. 1 749. This 
piece never was, nor ever is intend- 
ed to be afted. It is a piece of the 
moft unintelligible, and at the fame 
time abuftve, jargon I ever faw, 
and is written with a view to ex- 
pofe and calumniate a number of # 
private perfonal charadfers among 
the Jews, and fome delign, as it 
Ihould feem, at that time on foot, 
by fome of that fort of people, to- 
wards the eftablifhment of an in- 
firmary, which place is made the 
feene ot aftion, and the prefident 
(who is a monkey) the principal 
perfon in the drama. It refers to 
fome public print at that time alfo 
put forth with the like defign ; but 
as I do not immediately call to 
mind the particular event on which 
it turns, 1 (hall conclude with only 
obferving, that it is fo execrably 
bad, as neither to be worthy of a 
moment’s lofs of time fpent in the 
perufal of it, or the wade of any 
farther notice of it in this place. 

19. The Jew decoy’d, or, The 
Progrefs of an Harlot. A Ballad 
Opera, 8vo. 1733. This piece was 
never performed, but is founded 
on the plan of Hogarth’s celebrated 
prints of the Harlot's Progrefs. 

20. The Jew of Malta. Tr. 
by Chrift. Marlowe, 410. 1633. 
This play was not publifhed till 
many years after the author’s death, 
when Heywood ufhered it into 
the Court, and prefented it at the 
Cockpit, with the prologue and 
epilogue annexed to this edition of 
it, at which time it met with very 
great anddefervedapplaufe. Scene, 
Malta. It was euicrcd on the 

M 2 books 
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books of the Stationers’ Company 
the 17th of May, 1594, by Nicholas 
Ling and Thomas Millington. 

21. The Jew of Venice. C. 
by lord Lanfdowne. Adfed at 
Lincoln’s-Inn Fields, 410. 1701. 
This play is altered from Shak- 
fpeares Merchant of Venice , and in 
fome refpedfs with judgment. The 
introducing the feail, more par- 
ticularly where the Jew is placed 
at a feparate table, and drinks to 
his money as his only miflrefs, is 
a happy thought ; yet, on the 
whole, his lordihip has greatly 
lefTened both the beauty and ef- 
fect of the original, which, not- 
withftanding this modernized piece, 
aided by magnificence and mufic, 
Rill Hands its ground, and will 
ever continue one of the darling 
reprefentations of the theatre. 
The Prologue was written by Bevil 
Higgons, in which the gbolls of 
Shakfpeare and Dryden are made 
to rife crowned with laurel; and 
in the fecond adt is introduced a 
mufical Mafque written by his 
lordihip, called, Pelcus and Thetis. 
In this play, as Rowe temarks, 
the character of Shyloch is made 
comic, and we are prompted to 
laughter inllead of deteflation. 

22. The Jew of Venice, by 
.Thomas Dekker. This play was 

entered on the books of the Sta- 
tioners’ Company, Sept. 9, 1653, 
but has not been printed. 

23. The Jew’s Tragedy, or, 

7 heir fatal and final Overthrow, by 
Vefpufian and Titus his fon. By 
William Hemings, 4W. 1662. 

This play was not printed till fome 
years after the author’s death. 
The plot is founded on the fiege 
and dcilrudtion of Jerufalem, as 
related by Jofephus in the 6th 
and 7 th Books of his Wars of the 
Jews. 

24. The Jeweller of Am- 
sterdam, or. The Hague. A 

4 



I G 

Play, by John Fletcher, Nathaniel 
Field, and Philip Maffinger, en- 
tered on the books of the Sta- 
tioners' Company, April 8, 1654, 
but not printed. 

25. The Jewish Gentle- 
man. A Play, by Richard Brome, 
entered on the books of the Sta- 
tioners' Company, with others, 
Aug. 4, 1640, but not printed. 

“ 26. If it be not Good the 
“ Divel is in it. A new Play, 
“ as it hath bin lately adled with 
“ great applaufe by the Queenes 
“ Majefties fervants, at the Red 
“ Bull ; written by Thomas Dek- 
“ ker, 410. 1612.” The principal 
plot of this piece is built on Ma- 
chiavel’s Marriage of Be'.phegor , 
which is to be found in the feledt 
collection of Novels I have before 
mentioned. The name is found- 
ed on a quibble, the Devil being 
a principal character in the play. 
Scene, Naples. 

27. If you know not me, 
you know Nobody, or, The 
Troubles of Queen Klizabeth, in two 
parts, by Thomas Heywocd, part 
ill, 4to. 1606. 4to. 1608. 4to. 
1613. 4to. 1632. part 2d, 410. 
1605. 410. 1623. 410. 1633. The 
fecond part contains the building 
of the Royal Exchange, and the 
famous vidlory of queen Elizabeth 
in the year 1588. Thefe plays 
were printed without the author’s 
content or knowledge, and that 
fo corruptly as not even to be 
divided into adls ; on which, 
at the revival of it at the Cock- 
pit, one and twenty years after 
its firft repiefentation, he thought 
it neceffary to write a Prologue to 
it, in which he particularly in- 
veigjis againlt, and difcLims the 
imperfedt copy. 

28. Ionoramus. Com. by R. 
C. 410. 1662. This is a tranfla- 
tion of the Latin play of the fame 
name. The two annexed letters 

are 
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are explained by Coxeter to Hand 
for Rob. Codrington. 

29. Ignoramus, or, The Eng- 
lijh Lcnvyer. C. Afted at Drury - 
Lane, i2mo. 1736. 

30. An III beginning has 

A GOOD END, AND A BAD BE- 
GINNING MAY HAVE A GOOD 

end. Com. by John Forde, en- 
tered on the books of the Sta- 
tioners’ Company, June 29, 1660, 
and was among thofe deftroyed by 
Mr. Warburton’s fervant. 

31. The Ill-natur’d Man. 
Com. Ac 5 ted every day in this 
Metropolis, 8vo. 1773. 

32. The Illumination, or. 
The Glazier's Conf piracy. A Pre- 
lude, by F. Pilon. A£Ied at Co- 
vent-Gardeo, 8vo. 1779. This 
trifle was produced by the re- 
joicings on the acquittal of Ad- 
miral Keppel. The writer of it 
has a very happy talent at catch- 
ing temporary (ubjedls for the ex- 
ercife of his dramatic powers. 

33. The Image of Love. 
This is one of Bifhop Bale’s dra- 
matic pieces, mentioned by him- 
feLf in his Catalogue. 

34. The Imaginary Cuc- 
kold. Com. by Ozell. This is 
only a tranflation of Moliere’s 
Cocu imaginaire. From this piece 
hints have been taken for the plots 
of feveral Englilh comedies, as I 
(hall point out wherever they oc- 
cur to my knowledge. 

3;. The Imaginary Obsta- 
cle. Com. Tranflated from the 
French, and printed in Foote’s 
Comic Theatre , vol. II. 

36. TheImperi alCaptives. 
Trr.g. by John Mottley, 8vo. 1720. 
This piece has merir, and was 
acted with fonie fuccefs in Lin- 
coln’s-lnn Fields. Scene, Car- 
thage. 

37. I m peri ale. Trag. by S : r 
Ralph Freeman, 410. 1645. Lang- 
bair.e gues this play a moil ex- 



cellent charafter, placing it on an 
equal rank with mod ot the tra- 
gedies of that period, and fpeaks 
of the catailrophe as being ex- 
tremely afledting. The plot is 
taken from Beard’s Theatre, Gou- 
lart’s Hifi. Jidmirab. See, and the 
Scene laid in Genoa. The author 
has prefixed fome teflimonies from 
Arillotlc, &c. to manifeil the va- 
lue which the writers of antiquity 
had for tragedy. 

38. The Imperial. Trag. 
Anon. Fol. 1669. The greatell 
part of this play is taken from a 
Latin one. The plot is built on 
the Hiilnry of Zeno , the twelfth 
Emperor from Conllantine, and 
the feene lies in Conflantinople. 
Both Langbaine and Jacob have 
aferibed this play to Sir William 
Killigrew. But in the former 
edition of this work, the editor ex- 
prefles his doubts of its being af- 
figned to him with truth ; the 
principal of his reafons being 
grounded on the fuppofed death 
of Sir William Killegrevv in 1663, 
who lived until the year 1693. I 
(hall therefore leave him in poflef- 
fion of all the credit arifing from 
this tragedy, which cannot boaft 
of much excellence. 

39. The Imperial Lovers, 
or, The Coquet at her IZit's End. 
Com. 8vo. Anonym. 1723, 

40. The Impertinent Lo- 
vers. Com. by Francis Haw- 
ling. This is mentioned in Mears’a 
Catalogue, but was, I believe, not 
printed. 

41. The Impertinent*. C. 
by Ozell. Tranflation from the 
Fachcux of Mdierc. 

42. The Impostor. Trag. 
bv Henry Brooke, Efq; 8vo. 1771. 
This tragedy is on the fame fub- 
jecl as Miller’s Mahomet. It was 
not arted. 

43. The Impostor Detect- 
ed. or, 'The Zi, linn’s Triumph eraer 

M 3 B[rookje 
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B[rook]e<wrf H[ellie]r. AFarce, 
occafoned by a Cafe lately <fj. I to 

the H — e of C ns, by the /aid 

B ke and H r, 4to. 17.2. 

The fcene, London and Weflmin- 
fter. This piece was evidently 
peyer intended for the ltage, but 
was only a political and party af- 
fair, which mav be known by look- 
ing into rhe proceedings of parlia- 
ment of that year. 

44. The Imposture. Tragi- 
Com. by James Shirley. Afted at 
the private houfe, Black-Friers, 
8 vq. 1652. Scene, Mantua. 

4 5: Imposture defeated, or, 
A Trick to cheat the Devil. Com. 
by George Powell, 4W. 1698. 
The author himfelf fays, that this 
trifle of a comedy was only a flight 
piece of fcribble for the introduc- 
tion of a little mufle, being no 
more than a Ihort week’s work, to 
ferve the wants of a thin play- 
houfe and long vacation. Scene, 
Venice. At the end is a Mafque, 
called, EndYmION,/!* Man in the 
Moon. They were performed at 
ihe Theatre in Drury-Lane. 

46. Op the Impostures of 
Thomas Beckbt. This is an- 
other piece on Bifhop Bale’s lift. 

47. The Impromptu of Ver- 
sailles, by Ozell, tranflated from 
Moliere’s Comedy of the fame 
name. 

48. The Inchanted Lo. 
vers. A Dramatic Paftoral, by 
Sir William Lower, itmo. 1658. 
Scene, the ifland of Erithrea in 
Portugal. 

49. Incle AwnYARtco. Trag. 
of three efts, by the Author of The 
Ciy Farce, 8vo. 174*. Not a fled ; 
but it is faid to have been in- 
tended to be performed at Co- 
vsnt-Garden. The ltory from 
The Speffator, vol. 1 . N® 1 1. 

50. TftE Incdnsolearles, or, 
To Cemented Cuckold. Dramatic 
Farce, Anonymous, 8vo. 1738. 



This piece was never afted, and i| 
indeed by no means deferving of 4 
reprefentation. I imagine it to 
have a reference to, and to have 
been intended as an expofqre of, 
fome particular event in private 
life, which might have for fome 
time fupplied the favourite kind of 
fcandal to the card and tea-tables 
of this metropolis at that period. 

ji. The Inconstant, or. 
The Way to win Him. Com. by 
George Farquhar. Afted at Drury- 
Lane, 4to. 1702. This is a very 
lively and entertaining comedy, 
although there are fome incidents 
in it which fcarcely come within 
the limits of probability. The au? 
thor in his Preface, and Rowe in 
the Epilogue, fay the hint of the 
play only was taken from Beau- 
mont and Fletcher’s Wild Goofe 
Chace, though, in fafl, the main 
plot and whole feenes were bor- 
rowed from thence ; but the cataf- 
trophe of the laft adl, where young 
Mirabel is in danger of his life at a 
courtezan’s houfe, and is delivered 
by the carefulnefs of his miflrefs 
Oriana difguifed as his page, owes 
its origin, it is faid, to an affair of 
the like nature, which the author 
had himfelf fome concern in, when 
on military duty abroad. The 
fcene lies in Paris. 

52. The Inconstant Lady. 
Com. by Arthur Wilfon ; entered 
on the books of the Stationers’ 
Company, Sept. 9, 1653, but not 
printed. It was among thofe de- 
ilroyed by Mr. Warburton’sfervant. 

33. The Independent Pa- 
triot, or, Mufc al Folly. Com. by 
Fran. Lynch. Aftcd at Lincoln’s- 
Inn Fields, 8vo. 1737. 

54. Indian Emperor, or. Woe 
Conqitrjl of Mexico by the Spaniards. 
Tragi-Com. by J. Dryden, 410. 
1667. 410. 1668. 410. 1692. This 
play is a fcquel to the Indian Queen. 
Of this connection notice was gi- 

ven 
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wen to the audience by printed 
bills, diftributcd at the door $ an 
expedient fuppofed to be ridiculed 
in the Rcbearjal , when Bayes tells 
how many papers he has printed 
to inftih into the audience fome 
conception of his plot. It is writ- 
ten in heroic verfe, the plot is 
.taken from the feveral hiitorians 
-who have written on this affair, 
and met with great fuccefs in the 
reprefentation. The fcene lies in 
Mexico, and two leagues about it. 

45. TheIndian Lmperor, or, 
5 " be Conqucjl of Peru by the Spaniards. 
Trag. by Francis Hawling. This 
was adted in the year 17.28, and 
was promifed in a fccond collec- 
tion of this author’s .Poems, which 
never appeared. 

56. Indian Queen. Trag.by 
Sir Robert Howard and Mr. Dry- 
den, Fo. 1665. This is likewife 
in heroic verle, and met with great 
spplaufe. Scene, near Mexico. 

57. The Indiscreet Lover. 
Com. by Abraham Portal. Adted 
at the King’s Theatre in the Hay- 
Market, for the benefit of the 
Britilh Lying-Inn Hofpital, in 
Brownlow-ftreet, 8vo. 176S. 

.58. The Inflexible .Cap- 
tive. Trag. by Mifs Hannah 
More, 8vo. 1774.. This is on the 
itory of Regains, and was adted one 
night at Bath. 

59. The Informers outwit- 
ted. ATragi-comical Farce, Ano- 
nymous. This piece was never 
acted, but was printed in 1738. 
•Svo. 

60. Ingratitude of a Com- 
monwealth, or. The Fell of Cains 
Martius Coriolanus. Trag. by N. 
Tate. Adted at the Theatre Royal, 
4to. 1682. This play is founded 
on Shakfpeare’s Coriolanus, and 
was chofen by the author, as he 
acknowledges, on account of the 
.refemblance between thehuly fac- 
tion of his own time and that of 



Coriolanus. Scene, the cities of 
Rome and Corioli. 

61. Injur’d Innocence. Tr. 
by Fettiplace Boilers, 8vo. 1732. 
Acted at the Theatre Royal in 
Drury-Lane, with fome fuccefs. 

62. Injur’d Lovf., or, Toe 
Cruel Hifiand. Trag. by N. Tate, 
410.1707. This tragedy was pre- 
pared for the itage, and defigned 
to have been adled at the Theatre 
Royal ; but by fome means or 
other, it was never performed. 

63. Injur’d Lov ( er, or, The 
Lady’s SatisfaRion . Com. Acted 
at Drury-Lane, 4tp. N. D. 

64. The Injur’d .Lowers, or. 
The Ambitious bather. Trag. bv 
W. Mauntfort. Adted at Drury- 
Lane, 4to. 1688. This play met 
with but indifferent fuccefs, and 
indeed feems not to have merited 
better. Langbaine charges the au- 
thor with having, like Sir County 
Nice, written for his diverfion, but 
without regarding wit. 

65. The Injur’d Princess, 
or, The Fatal Wager. Tragi Com. 
by T. Durfcy. Adted ai 1 he Thea- 
tre Royal, 4to. 1682. The foun- 
dation and fome part of the lan- 
guage of this play is taken from 
Shakfpeare’s Cymbeline, and the 
fcene lies at Luds Town, alias 
London. The author has alfo 
made ufe of the epilogue to the 
Foot turn'd Critrck (a play of his 
own) by way of prologue to this 
piece. Its running title is, The 
Unequal Match, or The Fatal l/'igei . 

66. Injur’d Virtue, or. Tie 
lirghi Martyr, Trag. bv Bert. 
Griffin, iamo. 1713. Adled at 
Richmond by the D. of South- 
ampton and Cleveland’s fervants. 
The fcene, Cxfarea. This piece 
is nothing more than an alteration 
of an old plav with the latter title, 
written by Maffingcr and Decker. 

67. T h e Inner T fc m ? i 4 
Masque, or, Ma/que of lit hi 
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by Thomas Middleton, 4to. 1619. 
4to. 1640. This was prefented as 
an entertainment for many worthy 
ladies, by the gentlemen of that 
ancient houfc. Mrs. Behn has 
borrowed very confiderably from 
it in her City Heirefs. 

62 . T h e Inner Temple 
Masque, by William Browne, 
performed about the year 1620; 
printed fiom a manufcript in E- 
roanuel college library 1772,!!! Da- 
vies’sedition of this author Works. 
Mr. Warton fuppofes this mafque 
to have fuggefted the hint to Mil- 
ton of his Mafiue of Counts. See 
Hiftorv of Poetry, vol. II. 403. 

69. Innocence Betray'd, or, 
’The Royal lmftajlor , by Mdlieurs 
Daniel Bellamy, fen. and jun. 8vo. 
1746. This piece was never 
ailed, but is one of fix dramatic 
pieces written in concert by thefc 
two gentlemen, father and fon, 
and publilhed by them in a volume, 
together with fome mifcellanies in 
profe and vcrfe. 

70. Innocence Distress'd, 
or, 7 be Royal Penitents, Trag. by 
Mr. Gould, 8vo. 1 737. This play 
■was never acted. It was pub- 
lilhed by fubfeription for the be- 
nefit of the author’s daughter, who 
dedicates it to the duchcl’s of Beau- 
fort. The feene is in the Gteat 
Duke's Palace in Mofco. 

71. The Innocent Mis- 
tress. Com. by Mr?. M. Fix, 
4to. 1697. This play was ailed 
at the Theatre in Little Lincoln’s- 
Jnn Fields, and in the fummer 
feafon, yet met with very good 
i'uccefs. It is not however ori- 
ginal, feyeral incidents in it be- 
ing borrowed from other plays', 
particularly from Sir George E- 
thevcge’s Man of Motle. Scene, 
London. Piologue amj epilogue 
by Mr. Motteux. 

■ 72. The Innocent Usurper, 
or, 'Tlx piatv of if Lady Jane 
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Gray. Trag. by J. Banks, 410. 
1694. This play was prohibited 
the tlagc on account of fome mif- 
taken cenfures and groundlefs in- 
finuations that it refiedled on the 
government. The author in his 
dedication, however, has vindi- 
cated himfelf from that charge, by 
Telting forth that it was written 
ten years before, fo that it could 
not pollibly have been meant to 
call a reflection on the prefent go- 
vernment. It is far from being 
the worft of his dramatic writings } 
and although, in point of lan- 
guage and beauty of poetry, it falls 
lhort of Mr. Rowe’s Tragedy on 
the fame ftory, yet it excels it with 
refpeft to the falhos, and a drift ad. 
herence to hiltorical faft. 1 he 
plot is huilt on the fufferings of 
that fair unfoitunate viftim to the 
ambition of her relations ; and 
the feene lies in the Tower. 

1 73. The Inoculator. Com. 
by GcorgeSaville Carey, 8vo.t766. 

74. The Inquisition. Farce, 
by j. Philips, 8vo. 1717. This 
piece was never performed, but is 
luppofed to be afted at Child's 
Coflce-houfe, and the King’s- Arms 
Tavern in St. Paul’s Church-yard. 
The fubjeft of it is the controverfy 
between the Bp. pf Bangor and 
Dr. Sn*pe, which controverfy is 
here faid to be fairly Hated and fet 
in a true light. As other pieces 
publilhed about this time, with the 
the fame name, are aferibed to 
Dr. Sewel, I imagine this alfo to 
be by the fame hand. See Pre- 
tender’s Flight. 

75. The Insatiate Coun- 
tessj Tyag. byJ.Marllon, 410. 
1603. 410. 1613. 4to. 1631. As 
it was a common cuflom with this 
author to difguife his ftory, and 
perfonate real perfonages under 
feigned ebarafters, Langbaine con- 
jectures that by Jfabclla, the infatia- 
ble couutefs of Hucvia, is meant Jean 
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the fir (l queen of Jerufalem, Na- 
ples, and Sicily. Nor is this wri- 
ter the only one who has made ufe 
of her (lory under a falfe title, her 
tale being related in Bandello’s 
Novels, and by Bcllcforrjf, tom. II. 
Nov. 20. under the charafter of 
the Countefs of Ctlant , as alfo in 
God’s Revenge againjl Adultery, 
Ep. 5. by the title of Anne Ducbcfs 
of Ulme. 

76. The In significants. C. 
of five adts, by Dr. Bacon, 8vo. 
1737. In the argument the author 
fays, “ In this piece all the triflers, 
“ upon whom the wholfome pre- 
“ fcriptions given in the preced- 
“ ing fatircs have not had their 
“ wilhed-for effedl, are confidered 
“ as dead perfons, and proper 
“ care is taken to provide for their 
“funerals.” See 'The Tatlers. 

77. The Insolvent, ot, Filial 
Piety. Trag. by Aaron Hill. A fled 
at the Hay-market, 8vo. 1758. 
This play was adled when that 
theatre was under the direflion of 
Thco. Cibber. It was altered by 
Mr. Hill from an old manufeript 
play, called. The Guiltlefs Adultrrfs , 
or. Judge in bis own Cauj'e , which 
had long been in the hands of the 
managers of Drury-Lane, and was 
fuppofed to have been written by Sir 
William Da venant. The opening 
of the piece was palpably founded 
on Mailinger’s Fatal Dowry. 

78. The Institution of the 
Order of the Garter. Dra- 
matic Poem, by Gilb. Well, 410. 
1742. This piece was never in- 
tended for the llage, yet is truly 
dramatic, and has many very fine 
things in it. It is republifhed in 
Dodfley’s Colledlion of Poms in fix 
volumes, 12D10. Dr. Johnfon ob- 
ferves, that this piece is written 
With fqfficient knowledge of the 
manners that prevailed in the age 
to which it is referred, and with 
great elegance of diflion ; but, 



for want of a procefs of events, 
neither knowledge nor elegance 
preferve the reader from weari- 
nefs. 

79. The Institution of the 
Garter, or, Arthur’s Round Table 
reftored, Mafque. Adled at Drury- 
Lane 1771. This is partly an al- 
teration by Mr. Garrick of the 
preceding, and was intended to 
introduce a proceffion at the intlal- 
lation of Knights of the Garter. 

80. An Interlude between 
Jupiter, Juno, and Mercury, 
by Henry Fielding, 1743. This 
piece was never performed, nor in- 
deed intended to be fo by itfelf, 
it being only a beginning or intro- 
dudtion to a projefled comedy, in- 
tituled, Jupiter upon Earth. 

81. A Newe Interlude of 
Impacyente Poverte, newlye 
Imprinted. M. V. L. X. (I fuppofe 
1560.) 4to. This piece is in me- 
tre, and in the old black letter; 
and the title-page fays, “ Four 
Men may well and eafelye playe this 
Interlude.” 

82. AnInterlude of Welth 
end Helth, full of Sport and 
mery Pafyme. Printed 8vo. in the 
old black letter, without date. 
The perfons of the play are in the 
title-page, viz. Weltb , Helth, Li- 
berty, lllwyU, Shroudwit, Hance , Re- 
medy. In which alfo we are told 
that Four may eafily perform this 
play. This I have entirely from 
Coxeter’s notes. 

83. The Interlude of Youth. 
4to. [N. D.] This is an old, fe- 
rious, moral, and inllrudtive piece, 
written in verfe, and printed in 
the black letter, by John Waley. 
Ames, on what authority does not 
appear, puts the date of 1357 to 
it. 

84. The Intrigues at Ver- 
sailles, or, A Jilt in all Humours. 
Com. by T. Durfey. A£led at 
Lincoln’s-Inn Fields, 4to. 1697. 

This 
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This play did not meet with fo 
much fuccefs as the author ex- 
pected from ir, and in his dedi- 
cation he condemns the tafte of the 
town for preferring others of his 
plays before it. It is, however, 
like mod of his pieces, a compli- 
cation of plagiarifms. Tornezrc's 
difguifing himfelf in women’s 
cloaths, and his miftrefs’s hulband 
(Count Iirijac) falling in love with 
him in that habit, is borrowed 
from a Novel, called 7 be Double 
Cuclold; and the charadter of 
Vandojin appears to be a mixture 
of Wycherley’s Olivia in Tie Plain 
Dealer, and Mrs. Behn’s Myrtilla 
in 7 be Amorous Jilt. The fcene, 
Verfailles. 

85. The Intriguing Cham- 
bermaid. A Ballad Farce, byH. 
Fielding, 8vo. 1733. This piece 
rs borrowed almoft entirely from 
the Diffipateur. It was performed at 
Drury-Lane with good fuccefs, 
and Hill continues on the lift of 
ading farces. 

86. The Intriguing Cour- 
tiers, or. The Mothjh Gallants, 
Com. Anonymous, 8vo. 1732, 
wherein, fays the title-page, the 
fccret hiftories of feveral perfons are 
faithfully reprefented. In which 
is introduced an interlude (after 
the manner cf a rehearfal), called 
theMARRiACE Promise, or, The 
DiJ'appotntcd Virgin ; confiding of 
variety of new fongs, fet ro feveral 
Engliih, Irilh, and Scotch ballad 
tunes, and country dances. It was 
never performed any where; but 
feems to have been occafioncd by 
fome pieces of gallantry in the 
amorous hiftory of the Engliih 
court at that time. 

87. The Intricuinc Milli- 
ners, or. Attorney s C.icrks. Farce, 
1738. This is merely a burlefque ; 
and although anonymous, was 
■written by Mr. Robinfon, of Ken- 
da L 



88 . The Intriguing Widow, 
or, Honejl Wife. Com. printed in 
410. and dedicated to Lady Rivers, 
by J. B. The title-page was want- 
ing in the only copy of this play 
I ever faw. 

89. The Invader of his 
Country, or, 7 be Fatal Rejentr 
ment. Trag. by John Dennis. Ail- 
ed Drury-Lane, 8vo. 17*0. This 
is an alteration of Shakfpeare’s 
Coriolanus, and was unfuccefsful in 
its reprefentation. The author, in 
a dedication to the Duke of New- 
callle, makes a formal complaint 
againft the players for not doing 
him juftice. Firft, in producing 
his play on a Wednefday, which 
occafioned his benefit to fall upon 
a Friday. “ Now, fays he, my 
“ Lord, Friday is not only the very 
“ worft day of the week for an 
“ audience ; but this was that par- 
“ ticular Friday when a hundred 
“ perfons, who deligned to be 
“ there, were either gone to meet 
“ the king, or preparing here in 
“ town to do that duty which was 
“ expefted from them at his ar- 
44 rivaL” The epilogue was wri- 
ten by Mr. Cibber, who is very 
heartily abufed for it by Mr. 
Dennis in an advertifement. 

90. The Invasion. Farce, 
8vo. 1759. This piece was never 
atled, nor intended for the ltage, 
but is only a ridicule on the un r 
neceflary apprehcnfions fome per- 
fons entertained on account of the 
threatened invafion of the flat- 
bottomed boats from France on the 
coall of England in that year. 

91. The Invasion, or, A Trip 
to B rigbtbelmjlonc . Farce, by F. 
Pilon. Afted at Covent-Garden, 
8vo. 1778. This was performed 
with confiderable fuccefs. 

92. The History of Jobe, by 
Robert Green. This piece was 
among thole deftroyed by Mr. 
W ar burton’s l'eivant. 

93. Job’s 
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g j. Job's Afflictions. Tr. g8. Kino John. Trag. by 
by Ralph Radcliff. Not printed. William Shakfpeare, Fo. 1623. 

94. Jocasta. Tr. 4to. 1366.' This is the genuine work of our 

This is a tranflation from Euri- matchlefs bard. The plot is from 
pides , by George Gafcoigne and the Englilh hiflorians ; and the 
Francis Kinwellmarlhe. The fcene fcene lies fometimes in England, 
lies at Thebes. and fometimes in France. Dr. 

95. The Tale of Jocondo Johnfon obferves, that though it is 

anp Astolpo. Com. by Thomas not written with the utmoft power 
Dekker. Entered on the books of of Shakfpeare, it is varied with a 
the Stationers’ Company the 29th very pleafing interchange of inci- 
of June, 1660; but not printed, dents and characters. The Lady’s 
This was one of thofe deflroyed by grief is very affeCting ; and the 
Mr. Warburton’s fervant. character of the baflard contains 

g6. Or John King of Eng- that mixture of greatnefs and le- 
land. A dramatic Piece, by Bifhop vity which our author delighted 
Bale. This is one among the nu- to exhibit. 

merous pieces of this prelate's 99. King John and Matil- 
works, which he has given us a lift da. Trag. by Robert Davenport, 
of in his account of the writers of Afted at the Cockpit, Drury- 
Britain. Lane, 410. 1655. This play was 

97. The Troublcfume Raignt of afted with great applaufe, and was 
John King of England, vutb publilhed bv one Andrew Penny* 
the Difcoverie of King Richard Cor- cuicke, who himfelf acted the part 
delion's baft ■ Son, vulgarly named of Matilda , no women having at 
the Baftard Fanxconbridge : afo the that time ever appeared on the 
Death of King John at Sminfead- ftage. The plot is taken ftotn 
Abbey. As it was (fundry times) fome circumtlances in the fame 
publikely a£ted by the Qucene’s reign with the foregoing play, and 
Majefties players in the honourable the fcene laid in England. 

Citieof London, &c. 1 59 1. b. letter. 100. John the Baptist. An 

From a circumftance in the pro- Interlude, by Bifhop Bale, 410. 
logue to this play, it fhould feem 1 538. This was the fecond dra- 
to have been the production of malic piece printed in England ; 
Marlowe. It was republifhed in it is in metre, and in the old black 
1 6 1 z and 1622, with the letters letter, and the full title isasfol- 
W. Sh. prefixed to it, that it might lows: A brefe C.omedie or Interlude 
be miftaken for the work of Shak- of Johan Baptyflc's preaebyng in the 
fpeare. See Mr. Malone’s Supple- ffyldernrjjc, openyrige the craftyc Af- 
ment to the edition of Shakfpeare’s faultts of the Ilypoaytrs, nytb the 
Plays published in 1778, vol. I. gloryoufe Bapyfue of the Lord Jrfus 
p. 163. Cbrifte. 

■ This fpurious drama has been tot. Joiinne the Evange- 
thrice republilhed. B.- the Editor liste. An Interlude, 4to. 1566. 
of Mifccltaneous Pieces of ancient Eng- Anonymous. 

Ijh Potf.e, t2mo. 1764; by Mr. 102. Jonas. Trag. by Ralph 
Steevens as one of Twenty of the Radcliff. Not printed. 
plays of Sh.nl/prare, 8vo. 1766; 103. Joseph An dk e tvs. Farce, 

and by Mr. Nichols in Six Old by Robert Pratt. Afttd at Druty- 
Plays on which Shakfpeare founded. Lane, for Mr. Bentley’s benefit. 
Sec. printed fer S. Leacroft, crown April 20, 1 778. Not primed. 
810.1778. io^.JoiErK’s 
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104. Joseph’s Afflictions. 
By this title is an Interlude men- 
tioned by Langbaine, who con- 
.fefTes, however, he never faw ir, 
and therefore pretends not to give 
anv date to it. Jacob, Giidon, 
Whincop, and other catalogues, 
have followed his example, and 
taken the name for granted ; hut 
the Jirit jb Theatre has it as follows, 
viz. Jnjephc bys Affycliones, 1467. 

10 j. Jovial Crew, or. The 
Devil turn'd Ranter. An Interlude 
full of p'eafante myrth. Anony- 
mous, 4:0. 1598. This is a cha- 
racter of the Rearing Ranters of 
thofe times reprtfonted in a co- 
medy. 

106. The Jovial Crew, or. 
The Merry Beggars. Com. by Rich. 
Erome. Acted at the Cockpit, 
Druty-Lane, in the year 1641,4(0. 
1652. Dedicated to Thomas Stan- 
ley, Efq. This play met with 
great fuccefs at its lull appearance, 
and was frequently revived and 
performed with (he fame applaufe ; 
it was afterwards altered into a 
Ballad Opera, by the addition of 
fcversl fongs by Mr. Roome and 
Sir William Young, and brought 
on the flage with its former title at 
Drury-Lane Theatre in the year 
1732, in which form it was iince 
revived at Covcnt-Garden, where 
it took a very fuccefsful run for 
fevcral nights together, and af- 
terwards bi ought many crowded 
ltoufcs ns weil then as in fuc- 
cecding feafons. It is certain that 
it is tar from an unentertainirg 
p eer, cfpecially to thofe who are 
fond of the mufical drama; yet it 
is nvng’cd with lo many abiurdi- 
ties at;d indelicacies, that I cannot 
help looking on the great appro- 
bation it met with, as a kind of 
1 tfi« Ciion on the public taile. 

107 A Jo Vi: \ v to Bristol, 
or, 'i f ll'urji ITeUbinae. farce, 
by john 11 ppiiiey, [ijrg.J No 
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date. This is but an indifferent 
piece, and feenis more calculated 
tor the latitude of Brillol, to which 
place the author ufed annually to 
go at the head of a company of 
comedians, that to that of Lon- 
don. It was performed at Lin- 
coln’s-Inn Fields Theatre, but with 
very little fuccefs. 

108. Ithigenia. Trag. by J. 
Dennis, 4:0. 1700. This was 
brought on at Lincoln’s-Inn Fieldr , 
but was damned. The feene is a 
wild country on the top of a moun- 
tain before the Temple of Diana 
Taurica. The Epilogue by Col. 
Codrington. 

109. Iphioenia in Aulis. 
Trag. tranflated from Euripides, 
printed in 8vo. 1780. with three 
other pieces from the fame author. 

109 *. Iphigenia in Aums. 
Opera, tranflated from J/garotti, 
izmo. 1767. Printed in “ An 
“ Effay on the Opera. 

no. Iphigenia in Tabsij. 
Trag. tranflated from Euripides , 
by Gilb. Well, Efq; 4to. 1749. 
Printed with his tranflation of 
Pindar. , 

in. Iphis and Ianthe, or, 
A Marriage without a Man. Com. 
This piece was entered on the 
books of the Stationers' Company, 
June 29, 1660, in the name of 
William Shakfpearr. It was ne- 
ver print: d. 1 take this oppor- 
tunity of obferving, that the 
fevetal plays mentioned in the 
prefent work, from the re- 
cords of Stationers’ Hall, are let 
down with the hope that fome of 
them may be yet cxifling. As it 
is known that many ancient ma- 
nufeript plays ate in bting, the 
polIVflcrs of them would render an 
acceptable fervice to the publiek, 
if they caufcd a lew copies of each 
to be printed for the perufal of 
fucli as ate curious in dramatic 
hiliory. 
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m. Irene, or. The Fair Greek. 
Trag. by Cha. Goring. Ailed at 
Drury-Lane, 410. 1708. This 

play is founded on the celebrated 
ftory of the Sultan Mahomet, who 
being reproved by his grandees 
for giving too indulgent a loofe to 
his pailion for a beautiful Greek 
named Irene , who was his favourite 
millrcfs, to the negleil of his Hate 
affairs and the prejudice of his 
empire, took off her head with his 
own hand in their prefence, as an 
atonement for his fault. The au- 
thor declares it to be only the pro- 
dud of a few leifure hours during 
his refidence at the univerfity. 
The feene lies in the Seraglio at 
Conllantinople, about three years 
after the couqueftof that city. 

113. Irene. Trag. by Samuel 
Johnfon. Ailed at Drury-Lane, 
8vo. 1749. This is the only dra- 
matic piece among all the writ- 
ings of this celebrated author. It 
is founded on the fame ilory with 
the foregoing ; the author, how- 
ever, has taken fome trifling liber- 
ties with the hiitory, Irene being 
here made to be ffrangled by order 
of the emperor, inllead of dying 
by his own hand. The unities of 
time, place, and aition are moil 
rigidly kept up, the whole coming 
within the time of performance, 
and the feene, which is a garden 
of the Seraglio, remaining un- 
moved through the whole play. 
The language of it is, like all the 
reft of Dr. Johnfon’s writings, 
nervous, fentimental, and poeti- 
cal. Yet, notvvithllanding thefc 
perfections, afG lied by the united 
powers of Mr. Garrick, Mr. Barry, 
Mrs. Pritchard, and Mrs. Cibber, 
all together in one play, it did 
not meet with the fuccela it me- 
rited, and might therefore juftly 
have expeiled. 

1 14. Ireland Preserv’d, or, 
I be Siege oj Loiuionderrj. Tragi- 



Com. Written by a gentleman, 
who was in the town during the 
whole fiege. Printed at Dublin, 
8vo.i 738-9. This play was written 
by John Michelborne, one of the 
governors of Londonderry, during 
the liege of it. There was an ear- 
lier edition in 1707. See vol. 1 . 
P- 3 1 3- 

115. Irish Hospitality, or. 
Virtue re-Mar e/eJ. Com. by Cha. 
Shadwell, 121110. 172c. This is 
one of live plays by this author, 
which were written for the lati- 
tude of our filler ifland, and were 
all performed in Dublin with 
great applaufc. The feene of this 
Res at Mount Worthy in Fingall, 
and I Ihould apprehend conveys 
a fecret compliment to fome per- 
fon of diftinition in that part cf 
Ireland. The time eight hours. 

116. The Irish Fine Ladt- 
Farce, by Charles Macklin. Ail- 
ed at Covent-Garden one night 
only, November 28, 1767. Not 
printed. It had appeared in Ire- 
land with confiderable applaafe. 

1 17. The Irish Masque at 
Court, by Ben. Jonfon, Fol. 
1640. This piece is faid to have 
been prefented by gentlemen, the 
King’s fervants. At what time, 
however, I cannot pretend to fay, 
but it is printed among his other 
works. 

118. The Irish Widow. C. 
of two ails, b/ David Garrick, 
Ef ip Acted at Drury-Lane, 8vo. 
1772. The intention of this piece 
feems to have been merely to in- 
troduce Mrs. Bairy, now Craw- 
ford, to the public in a new light, 
and was very fuccefsfully executed. 
The feveral performers did great 
jullice to their refpeitive cha- 
racters. 

1 19. The Iron Age. An Hif- 
tory, in two parts, by Tho. Hey- 
wood, 4>o. 1632. The firft part 
contains the rape cf Helen, the 

F.ege 
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liege of Troy, the combat between 
'Heitor and Hjax \ the deaths of 
Troilres and Heitor, the death of 
Jlchillcs ; the contention of Hjax 
and Utyffes, the death of Ajax, See. 
The fccond includes the deaths of 
Pentbefitca, Paris , Priam, and He- 
cuba, the burning of Try, and the 
deaths of Agamemnon, Mentlaus, 
Clytcmncftra, Helen, Orejles, Eg if - 
bus, Py laths, King Diomed, Pyrrhus, 
Cethus, Symon, and Tberfetes. The 
plots and much of the language 
of both tbefe plays are borrowed 
from the claflical writers, and the 
whole is a compage of incidents 
and narratives thrown together 
without the lead' regard to any 
dramatic rules. Yet they met 
with very great fuccefs, having 
been, as the author himfelf tells 
us, often publickly adled by two 
companies upon one ftage at once, 
and at fundry times thronged three 
feveral theatres with numerous and 
mighty auditories. 

tao. Isabella, or, T!.<e Fatal 
Marriage. Play, altered from 
Southerne, by David Garrick, 
Efq; 8vo. 1758. A judicious al- 
teration of The Fatal Marriage , 
leaving out the comic parr. 

121. The Island of Slaves. 
Com. of two adts, 1761. This is 
little more than a literal tranfla- 
tion of the IJl : des E/claves of M. 
Marivaux. It has not made its 
appearance in print, yet 1 think 
hat at lead as much merit as many 
of the Petites Pieces which we fee 
frequently performed on the Hage. 
It was aided one night only for 
the benefit of Mrs. Clive, and 
was the occafion of an epiftolary 
difpute in print between her and 
Mr. Shuter, whofe benefit happen- 
ed to fall on the fame night. 

in . The Island Princess. 
Tragi-Com. by Beaumoutit and 
Fletcher, Fob 1647. 

123. The Island Princess. 
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Tragi-Com. by Nahutn 'fare, al- 
tered from Beaumont and Fletcher, 
and acted at the Theatre Royal* 
4to. 1687. 

124. The Island Princess, 
or. The Generous Portuguefe. Opera, 
by P. A. Motteux, 410. 1699. 
This is only the principal parts of 
Fletcher’s Ifland Princefs formed 
into an Opera, and performed at 
the Theatre Royal. The feene lies 
in the Spice Iflands ; and the 
mufic was compofed by Mr. Daniel 
Purcell, Mr. Clarke, and Mr. 
Leveridge. 

125. The Island Queens, or, 
The Death of Maty Queers ef Scot- 
land. Trag. by J. Banks, 4to. 
1684. This piece was prohibited 
the dage, for which reafon the au- 
thor thought proper to publifh it, in 
defence ot himfelf and his tragedy. 
The dory is founded on the Scotch 
and Engliflt hidories, to which the 
author has clofely and impartially 
adhered, and well preferved that 
power of affefting the pal&ons 
which appears through all his 
works, and fometimes makes am- 
ple amends for want of poetry and 
language. It was reprinted in 
1704, with the title of the Albion 
Queens, or. The Death, Sec. To 
this edition are the names added 
of Wilks, Booth, Oldfield, Porter, 
Sec. in the Dramatis Perfonac. 
From which it feems that it was 
afterwards allowed the liberty of 
being performed. 

126. The Islanders. Comic 
Opera, by Charles Dibden. Adled 
at Covem-Garden, 8vo. 1780. 

127. The Isle op Dogs. By 
Thomas Nalh. This comedy was 
never publifhed. In a pamphlet, 
called. Lenten Stuff, 1599, the au- 
thor fays, that having begun the 
indudtion and fird aid of it, the 
other four adls, without his confenr, 
or the lead guefs at his drift or 
fcope, were fupplied by the players. 

What 
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What the nature of this piece was, 
I cannot learn ; but the confc- 
quence of it was very ferious to 
poor Nafli, who was, as he fays, 
fequeftered from the wonted means 
of his maintenance, and obliged 
to conceal himfclf for near two 
years, part of which time he re- 
faded at Yarmouth, and there 
wrote the pamphlet above-men- 
tioned. 

128. The Isle of Gulls, 
Com. by J. Daye. Ailed at Black- 
Friers, by the children of the 
Revels,4to. 1606. 4to. 1633. This 
is a very good play, and met 
with great fuccefs. The plot i» 
taken from Sir i'h. Sidney’s Ar- 
cadia. 

1*9. The Italian Hus b and. 
Trag. by Edward Ravenfcroft, 
4to. 1698. Ailed at Lincoln’s- 
Inn Fields. The (lory of this play 
is barbarous and bloody, and the 
villainy carried on it to bring about 
the catadrophc, deep and horrid ; 
but the piece itfelf has but little 
merit more than that of exciting 
the pafiions of horror and terror. 
The fcene lies at Radiano in Italy. 
Befidea the Prologue, there is pre- 
fixed to this play what the author 
calls a Prelude, being a dialogue 
between the Poet, a Critic, and a 
Friend of the Poet’s. The Epi- 
logue written by Jo. Haines. 

' 130. The Italian Husband, 
or, The violated Bed avenged. A 
moral drama. By Edward Lewis, 
M. A. 8vo. 1754. It will be un- 
neceflary to inform thofe who 
have read this unaccountable per- 
formance, that it was never afted ; 
for no theatre pad or prelent wornd 
have received it, neither can we 
perfuade ourfelves that any future 
manager would fuffer a line of it 
to be rehearfed within his walls. 
We fubjoin the following fpeech 
to jullify our opinion 01 its de- 
fercs : 



“ Fortin. Yon know his lordfhip’s 
“ bailiff Giovanni 

“ Lives in a farm near to his caftle 
“ gate. 

“ Whilft he at dinner fat, a favourite 
“ hen 

“ Came cackling, and at's feet lay’d 
“ a live chick, 

“ Perfect with w ings and claws, with 
“ eyes and voice, 

“ Which ran without delay after irv 
“ mother. 

“ But lo ! a greater wonder juftly fills 

“ All hearts with horror and amize- 
“ mem dire : 

u Juft underneath the table th' earth 
“ gap’d wide 

“ And did difclofe a bubbling fpring 
“ of blood, 

** Whence drops refultiDg fprinklcd 
*• all the hoard. 

“ Fix’d in fufpence at this, one, from 
*■ the cellar, 

“ Ran and declar’d the wine was in a 
“ ferment, 

H Tho fin’d Dcfore, and boil’d in every 
“ refTcl, 

“ As if fet o’er a fire intenfe and large. 

“ Mean while a ferpent’s carcafc they 
“ beheld 

“ Dragg’d out of doors, with eager 
“ haile, by waafels ; 

“ A flicpherd’s bitch came gaping, 
“ from whofc Jaws 

“ Leap’d forth a lively, large, tins 
“ belly’d toad : 

“ A ram ran full againff a dog fpoiv- 
“ taneous, 

“ And at one fatal ftroke brake the 
“ dog’s neck." 

So much for the folemnity of our 
author’s prodigies. At the con- 
clufion of his piece, however, not 
content, like Tattered, to prefent 
the lover’s heart in a vafe to his 
miftrefs, or, like Albovine, to con- 
vert his fcull into a drinking cup 
for her ufe, he has made an “ elec- 
tuary’’ of his hero’s vitals, and 
compelled his heroine to fwallow 
it. Some hypocondriac may thank 
us for having recommended this 
tragedy to his perufal. Whether 
it be the production of incurable 
i.jfaniiy, or abhtrdiiy in the ex- 
treme, let more lagacious criticks 
determine. 

231. The. 
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131. The Italian Night 
Piece, or, The Unfortunate Piety. 
By Philip Maffinger. Entered on 
the books of the Stationers’ Com- 
pany Sept. 9, 1653 ; and was a- 
mong thofe deftroyed by Mr. War- 
burton’s fervant. 

132. The Italian Patriot, 
or, The Florentine ConJ'piracy. Trag. 
by Charles Gildon. Adled at 
Drury-Lane, 4to. 1703. This is 
the fame play as The Patriot, 
and publifhed by a different book- 
feller, who fays, in the preface, 
that he was excluded from his fltare 
in the other publication, although 
he had paid part of the copy -money 
for it ; he alfo aflerts, that there 
is one third more in this copy, 
which he ltyles the true original, 
than in the other. 

133. Ite in vineam. Com. 
by John Bourchier, Lord Berners. 
A died, as Wood fays, at Calais 
after vefpers. It has not been 
printed. 

134. It should have come 
sooner. Farce, by Francis Haw- 
ling. This is only mentioned in 
Mears’s Catalogue, and was pro- 
bably never printed. 

135. The Jurilee. Dram. 
Entertainment, by David Garrick, 
Efq. Adled at Drury-Lane, 1769. 
Not printed. A fpedlacle ren- 
dered interelling by mute repre- 
fen tations of a principal fcene in 
each of the plays of Shakfpeare. 
Thefe groups were originally de- 
figned to form a part of the real 
Jubilee at Stratford. That at- 
tempt, however, having failed ri- 
diculoufly, leaving Mr. Garrick, 
the lleward and inventor of it, 
fevera) hundred pounds out of 
pocket, by means of the prefent 
exhibition (which was Mr. Wil- 
ion the portrait-painter’s con- 
trivance) he at once reimburfed 
himfeif, and more fuccefsfully en- 
tertained the public for upwards 
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of ninety evenings in the firft fed* 
fon of the piece. 

136. The Jddge, or, Believe 
as you Lift. By Philip Maffinger. 
See Believe as you List. 

137. The Judgment of Mi- 
das. Mafque, by Chriftopher 
Smart, printed in his “ Poems on 
“ Several Occafions.” 4to. 1752. 

138. The Judgment of Pa- 
ris, A Mafque. by W. Congreve, 
4 to. 1701. This is a very pretty 
piece of poetry, and is now fre- 
quently performed to mufic, by 
way of an Oratorio. It was ori- 
ginally compofed by John Eccles, 
Mr. Singer, Mr. Purcell, and Mr. 
Weldon. 

139. The Judgment of Pa- 
ris. An Entertainment of live In- 
terludes, by Abraham Langford, 
Svo. 1730. Printed at the end of 
“ Bellaria, or. The Fair Unfor- 
“ tunate.” A Romance. 

140. The Judgment of Pa- 
ris, or, The Triumph of Beauty . 
Pafloral Ballad Opera of one adl, 
performed at Lincoln’s-Inn Fields, 
8vo. 1731. 

141. The Judgment of Pa- 
ris. A dramatic Pantomime, by 
John Weaver, 1732. 

142. The Judgment of Pa- 
ris. An Englilh Burletta in two 
alls, by Dr. Ralph Schomberg. 
Performed at the Hay-Market 
with that degree of fuccefs that 
commonly attends our authoi’s 
literary undertakings, 8vo. 1768. 

143. Jugurtha. A Trage- 
dy, by Dr. Ridley. This per- 
formance is ltill in manufeript. 

144. Juliana, Prince/s of Po- 
land. Tragi-Com. by John Crown, 
4to. i6;j. Acted at the Duke 
of York’s Theatre. This is the 
firft and indeed ihe moll indif- 
ferent of all Mr. Crown’s pieces. 
The fiery is founded on hiftory, 
and the kenc, laid at VYarfaw in 

Poland, 
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Poland, at the meeting of the Ban 
and Areer Ban , armed in the field, 
for the eleftion of a king. 

145. Julius C^sar. Trag. 
hy Alex, earl of Sterling, 4to. 
1604. Fol. 1637. This is much 
the moft regular dramatic piece 
of this noble author, at leail in 
refpeft to the unity of aftion ; yet 
he has run into the very fame 
fault which Shakfpeare had done 
before him, viz. the not clofing 
the piece with the molt natural 
and affecting cataftrophe, viz. the 
death of Catfar. Shakfpeare, how- 
ever, has made a noble ufe of his 
confpirators, and has drawn the 
charaflers of Antony, Brutus , and 
CaJJius, ill a manner that gives de- 
light even in defpight of the non- 
neceflity of continuing the fiery. 
But this author has rendered them 



has divided the two revolutions 
in this piece, and formed out of ' 
them two plays ; the one call- 
ed Julius Cjesar, the other 
Marcus Brutus. Underthe ac- 
count of the latter, the reader will 
find the reafon why neither of 
them came on the llage. 

147. Julius Caesar. Trag. 
by J. Sheffield, duke of Bucking- 
ham, with a prologue and chorus, 
4to. 1722. 

148. The Tragedy of Ju- 
lius C2ESAR, with the Deaths of 
Brutus and CaJJius , written originaly 
by Shakfpeare ; altered !y Sir William 
Davenant and 'John Dryden. Ailed 
at Druy-Lane , i2mo. 1719. This 
feems to be a publication of the 
playhoufe-copy, with alterations 
for the fkige, which pet haps 
were traditionally alcribcd to 



fo cold and languid, that the rea- 
der is apt to wilh he had facrificcd 
them all at once to the manes of 
the murdered emperor. His ftyle 
is fententious, yet neither pure 
nor correft, for which however his 
lordlhip pleads his country. Scene, 
Jlome. 

146. Julius Caesar. Trag. 
by W. Shakfpeare, Fol. 1623. 
The ftpry of this tragedy is from 
Hillory. What may be conftder- 
ed as fa.ulty in jt I have hinted at 
in my mention of the laft-named 
play, but the beauties of it are 
innumerable and inimitable. The 
fpeeches of Brutus and Antony 
over Catfar's body, are perhaps the 
fined pieces of oratory in the F.ng- 
Jilh language, the firll appearing 
unanfwerable till the fecond comes 
to overthrow its effeft ; nor can 
there be a finer feene of refent- 
ment and reconciliation between 
two friends, than that of Brutus 
and CaJJius in the 4th aft. The 
duke of Buckingham, however, 
aware of the faults I took notice 
of in regard to the catallrophe, 

VoL. II. 



Davenatttand Dryden ; how trulv, 
let any perfon determine, alter 
reading the following ridiculous 
rant which is added at the dole 
of the fourth aft, and was fpoken 
by Mr. Walker when he perform- 
ed the charafter of Brutus at Co- 
vent-Garden Theatre: 

Sure they have rais’d fome devil to 
their aid, 

And think to frighten Brutus with a 
(hade : 

But ere the night clofes this fatal day, 

I’ll fend more ghofts this vilit to repay. 

149. Julius Cjesar. Trag. 
Tranfiated from Voltaire, and 
printed in Dr. Franklin’s edition 
of that author’s works. 

150. Junius Brutus. See 
Lucius Junius Brutus. 

151. The Junto, or, The in- 
terior Cabinet laid open. A fiace 
Farce, 8vo. 1770. A defpicablc 
political catchpenny. 

152. The Juror. Farce, by 
W. IS. formerly of St, John’s-Col- 
lege Cambridge, 8vo. 1718. Ne- 
ver afted. 

N 153. The 
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i£3- The Just General. 
T. C. by Cofmo Manuche, 4to. 
1652. This niece was intended 
for the ftage, but never adled. 
Yet, although it was a firll at- 
tempt of the author’s, it is very 
far from contemptible. 

134. The Just Italian. T. 
Com. by Sir W. Davenant. Adled 
at Black-Friers, 410. 1630. Scene, 
Florence, 

155. Justice Busy. A Com. 
by John Crown. Adled at Lin- 
coln VInn Fields about 1699. Not 
printed. Downes the prompter, 
who alone mentions ir, fays it was 
‘‘ well acted, yet proved not a 



“living play: however, Mr». 

“ Bracegirdle, by a potent and 
“ magnetic charm in performing 
“ a long in it, caufed the Jones of 
“ the dreets to fly in the men’s 
“ faces.” 

136. Justice Triumphant, 
or, The Organ in the Suds, Farce 
of three adls, 8vo. 1747. This 
piece relates to feme proceedings 
then lately t ran fa died in a village 
near London. 

1 37. I x 1 on. Mafque, by W. 
Taverner. This is only mention- 
ed in Mears’s Catalogue, and 
was, I believe, never printed. 
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j. ^ | ' h e Keepers ptsm act- 
ed. Farce. This is only 
mentioned in Mears’s Catalogue, 
and was probably never printed. 

2. Kensington Gardens, ory 
The Pretenders. Com. by John 
Leigh, 8 vo. 1720. This was adl- 
ed at Lincoln’s-Jnn Fields play- 
houfe.with fome fuccefs. 

3. The Kentish Election. 
Com. by L. N. 8vo. 1733. 

4. The, Kind Keeper, or, 
Mr. Ldmherham. A Com. by J. 
Dryden. Adled at the Duke’s 
Theatre, 4to. i68o. This play 
was intended as an honed fatire 
againlt the crying fin of keeping ; 
but in fhoitit expofed the- keep- 
ing part of the town in fo jud a 
manner, and fet them in fo ri- 
diculous a light, that unable to 
ftand the lalh of the poet’s pen, 
aided by the foice of comic re- 
prcfentalion, they found means 
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to flop the play after a run of only 
three nights. There are, how- 
ever, fevcral parts of it by much 
too loofe for moded ears, or for a 
moral and well-regulated dage. 
The author has borrowed fome of 
his incidents from French and 
Italian Novels ; for indance, Mrs. 
Saintly’s difeovering Goodall in 
the ched, taken from Cynthio’s 
Novels, part j. Dec. 3. Nov. 3. 
and Mrs. Brainfick’s pinching and 
pricking him, from M. de Sr, 
Bremond’s Triumph of Love over 
Fortune. The feene lies at a board- 
ing houfe in London. 

5. King and No King. Tr. 
Com. by Beaumont and Fletcher, 
410. 1619. This play was very 
roughly handled by Ryrner ; but, as 
he dealt no lefs feverely with the 
works of the immortal Shakfpeare, 
his ccnfures ought to have but 
little influence over our opinions ; 
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and this piece amongft others 
(lands up in evidence againll his 
judgment, it having always met 
with fuccefs whenever added or 
revived. For a farther account of 
it, fee a criticifm on it by Dryden, 
in the preface to his Troilus and 
Creffida. Scene, for the moil part 
of the play, in Iberia. The firft 
edition fays it was atfled at the 
Globe, the others at Black Friers. 

6 . The King and the Mil- 
ler of Mansfield. Farce, by 
R. Dodfley. Acted at Drury-Lane, 
8vo. 1737. The plot of this lit- 
tle piece is built on a traditional 
flory in the reign of our King 
Henry II. The author, however, 
has made a very pleafing ufe of 
it, and wrought it out into a truly 
dramatic conclufion. The dia- 
logue is natural, yet elegant; the 
fatire poignant, yet genteel ; the 
fentimental parts fuch as do ho- 
nour both to the head and heart 
of its author, and the cataftrophe 
though Ample, yet aftedling, and 
perfedlly juft. The feene lies in 
and near the Miller’s houfe in 
Sherwood Foreft, near Notting- 
ham. 

7. King Arthur, or, The 
Britijh Wortly. A dramatic Ope- 
ra, by John Dryden. Ailed at 
the Queen’s Theatre, 4to. 1691. 
This play is a kind of fequel to 
the Albion and Albanius of the fame 
author, and feems to have been 
written rather for the fake of the 
linging and machinery, than with 
any view to the more intrinfic 
beauties of the drama, the inci- 
dents being all extravagant, and 
many of them very puerile. The 
whole affair of the Enchanted 
Wod, and the other wonders of 
Ofmond's art, are borrowed from 
Tafl'o, who has made his Rina/do 
perform every thing that Arthur 
does in this play. The fabulous 
Hillory of this prince is to be met 
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with in Geoffrey of Monmouth, as 
alfo in the firft volume of Tyrrel’s 
Hiftory of England. The feene lies 
in Kent. The genius of Dryden, 
however, ftruggles through the 
puerilities with which the flory 
of our legendary prince is encum- 
bered. The contraft of charadler 
between Philadcl, a gentle aerial 
fpirir, friendly to the chriftians, 
and Grimbald, a fierce earthy gob- 
lin, engaged on the adverfc partv, 
is not only well defigned, but ex- 
ecuted with the hand of a mailer. 

8. King Arthur, or, 7 he Bri- 
tijh Worthy. Dramatic Opera, al- 
tered by David Garrick. Afled 
at Drury-Lane, 8vo. 177c. By 
the affiftance of fplendid feenery, 
this alteration was very fuccefs- 
ful. 

9. The King cannot Err, 
&c. Com. i2mo. The title-page 
of this ftrange incoherent per- 
formance is too long to be here 
inferted. The author of it, who 
was evidently difordered in his 
fenfes, dedicates to his Infant Royal 
Highnefs the Prince of Wales, on the 
eighth day of his birth , by way of 
defert to his CbriUcning, who was 
born on the twelfth dry of the eighth 
month , in the twelfth year of the lafl 
two hundred and fifty years, which 
make the twenty fourth part of fix 
thoufandyears. He figns his name 
Ame Cooke. 

10. King Charles I. Trag. 
by. VV. Havard, 8vo. 1737. This 
piece was performed at the Theatre 
in Lincoln's-Inn Fields with very 
good fuccefs ; and indeed there 
are fome parts of it which feem 
to approach as near to the ftyle 
of Shakfpeare, as any of the at- 
tempts that have been made to 
imitate him. Some of the cha- 
racters are well drawn, and the 
cataftrophe pathetic and affcdling. 
Lord Choflerfieid, in his fpeech, 
on the Licenfing A cl, meutioning 

N 2 this 
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this play, fays, “ the catailrophe 
“ was too recent, too melancholy, 

“ and of too folemn a nature to 
“ be heard of any where but in a 
“ pulpit.” 

11. The King and Queen’s 
Entertainment at Rich- 
m O fiD, after their Departure from 
Oxford ; in a Mafque prefented by 
the mnji illufirious Prince , Prince 
Charles (afterwards King Charles II.) 
Sept, i ath, 163.;. 4W. The oc- 
calion of this mafque was the 
Queen's defire of feeing the prince 
dance, who was then not much 
above fix years old. The dances 
were coir.pofed by Simon, and the 
mufic by Charles Hopper; and 
the parts of the Captain and Druid 
were performed to the grea’cft 
degree of excellency by the then 
lord Buckhurll, and Mr. Edward 
Sackvilie. 

12. The famous Tragedy 
of King Charles I. Daftly 
butchered by tbofe who are 

Cnincntfas profit patrarty pudrris inatier, 

Crude L if •ui lcni'if importunique ty*einn ; 9 

II- ndaciiffcdjly perverfiy perfddtf.y 

Fccd'/cagiy faifn verbis bij&nda lojucr.tes. 

4to. 1649. Svo. 1709. This play 
leems to have been written by 
fome very ftrong paity man, who 
thought at fo critical a juncture 
the declaration of his name would 
have been attended with hazard, 
perhaps even of life ; yet was 
hardy enough to declare his prin- 
ciples under the protedlion and 
fecrecv of the prefs, at a time, 
and in a manner, wherein he muit, 
if known, have rendered himfelf 
liable to the molt rigid minilterial 
refentment. Nor is this, perhaps, 
the only infiance which mlghc 
urge us to wilh that warm integrity 
and fertile genius were ever con- 
ftant companions. • ' 

13. The King’s Entertain- 
ment at Wklbeck in Notting- 
hamlhixe, a feat of the earl of 
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Newcaltle, at his going to Scot- 
land in 1633, by Ben Jonfon, 
Fol. 1640. 

1 4. A Pretie new interlude, both 
pithie and pleafaunt, of the fiery of 
Kync Daryus. Being taken out 
of the third and fourth Chapter of 
the thyrd Booke of EJdras. 

The names of the Players. 

The Prolocutor. 

Iniquitie. Charytie. 

Iinportunitye. Parcyalytie. 

Equytie. Daryus Kinjje. 

Agreable. Perplexitie. 

Ireparatus. Curyofytie. 

Juda. l’crfya. 

Medey. Aethyopia. 

Conllancie. Opty mates. 

Anagnollcs. Stipator primus. 

Slipatorfecundus. Zorobabell. 

Sixe perfons may eafely play it. 

Imprvnted at London, in Flect- 
ftrect, beneath the Conduite, at 
the fvgne of St. John Evangelylt, 
by Thomas Colwell. Anno Do- 
mini mdlxv. in Odlober. 

15. The Kinc’s Mistress. 

This play, was entered on the 

books of the Stationers’ Company, 
Sept. 9, 1653 ; but feems not to 
have been printed. 

16. AKnacke how to knowe 
a Knave. Com. Anonym, qto. 
1594. This piece feems to have 
been like fome of the drolls or 
medleys performed at our fairs. 
If is faid to have been fundry 
times played by Edward Allen, 
with Kemp’s applauded merri- 
ments of the men of Goteliam, in 
receiving the king into Goteham, 
The ferious part of this play is 
the llory of Edgar, Atbciwolf, 
and Elfrtda. It is printed in the 
old black letter, and expoles the 
vices of the age as dcteflcd by 
honefty. 

17. A Knack how to knowe 
AN HONEST Man. A pleafant 
conceited Contedie , feveral times add- 
ed. Anonym. 4to. 1596. Toe 

fccr.c 
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fcenelies in Venice, nnd the piece 
is not divided into adls. It was 
entered on the books ot' the Sta- 
tioners’ Company, Nov. 26, 1596, 
by Cuthbert Burbye. 

18. The Knave in Graine, 
or, Jack Cottington. A Play, en- 
tered on the books of the Sta- 
tioners’ Company, June 18, 1639, 
but probably not primed. 

19. The Knave in Grain 
new vampt. Com. Added at 
the Fortune, 410. 1(140, by J. D. 
The incident of Julio’s cheating 
IPs drunken guells, is repeated by 
Kirkman in his F.ngljb Rogue, 
part 3. ch. 13. as is alfo that of 
his cheating the countryman of 
the piece of gold, in the account 
of the hard frolt of 1684. in 8vo. 
p. 41. But, contrary to the ufual 
cuilcm, thefe writers have flolen 
thefe incidents from the play, in- 
Head of the play being founded 
•n their writings. Scene, Venice. 

20. A Knave in Print, or, 
One for another. Com. by William 
Rowley, entered on the books of 
Stationers’ Company, Sept. 9, 
1653, but not printed. 

21. The Knaves. A Play, 
afted in the year 1613. Not 
printed. See Mr. Malone’s At- 
tempt to afeertain the order of 
Shafefpeare’s Plays, p. 331. 

22. Knavery in all Trades, 
or, The Coffec-boufc. Com. Anon. 
4to. 1664. This play was acted 
by a company of London Appren- 
tices in the Chriitmas holidays, 
and, as it is faid in the title-page, 
with great applaufe. This ap- 
plaufe, however, was probably no 
more than their own felf-appro- 
bation, it being a very indifferent 
performance, and not entitled to 
fuccefs in any one of the regular 
theatres. 

23. The Knight of Malta. 
Tragi-Com. by Beaumont and 
Fletcher, Fol. 1647. Scene, Malta. 



24. The Knight of the 
Burning Pestle. Com. by 
Beaumont and Fletcher, 4to. 1613. 
4to. 1635. From the dedication 
of the firfl edition of this play, 
it appears to have been written 
in 1611, and not well received, 
when afted on the llage. The 
names of Beaumont and Fletcher 
are not on the title-page of the 
firlt publication of it. See Sup- 
plement to Shakfpeare, vol. I. 
p. 194. After the Relloraticn it 
was revived with a new prologue, 
fpoken by Mrs. Ellen Guyn, in- 
flead of the old one in prole, 
which was taken verbatim from 
that before Lylly’s Sapbo and 
Pbao. The citizen and his wife 
introduced on the ilage in this 
play, are probably in imitation of 
the four goffips, lady-iike attired, 
iu Ben Jonfon’s Staple of Keivs, 
who remain on the llage during 
the whole a&ion, and criticifc 
upon each feene. 

25. The Knights. Com. of 
two aids, by Samuel Foote, Svo. 
1754. This piece made its firll 
appearance at the Little Theatre in 
the Hay-Market, about the year 
1747, and at that time terminated 
with a droll concert of vocal mu- 
fic between two cats, in burlefque 
of the Italian comic Operas. As 
this, however, was only tempo- 
rary, the author, to adapt it more 
properly to true dramatic tafic, 
and render it a more perfcfl Farce, 
has wound up a conclufion for it, 
which however, even as it now 
Hands, is fcarcely fo conclufive or 
fo natural as it could be wilhed. 
This fault, however, is amply 
made amends for by its pofleHing 
in the higheft degree a much more 
eflential excellence of comedy, viz. 
great flrength of charafter, and 
the mod accurate and lively co- 
louring of nature. His two knights. 
Sir Penurious Trifle and Sir Gregory 

H 3 Gazette , 
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Gazette, the firft of which has the 
ftrongeft paflion for perpetually 
entertaining his friends with a 
parcel of ftale trite infignificant 
(lories, and the latter, who is pof- 
feffed with a moft infatiable thirft 
for news, without even capacity 
fufticient to comprehend the full 
meaning of the moft familiar pa- 
ragraph in a public ]ournal, are 
very ftrongly painted. The firft 
of them received additional life 
from the admirable execution of 
the author in his reprefentation 
of the character, in which indeed 
it has been reported, that he mi- 
micked the manner of a certain 
gentleman in the Weft of Eng- 
land ; and the other feems to 
have afforded a hint to a writer 
fince, viz. Mr. Murphy, in his 
Ufijol/lcrcr, to expatiate llill more 
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largely on this extravagant and 
abfurd kind of folly. His other 
characters of Tim and Mifs Stick, 
with the feene of court (hip intro- 
duced between them, though not 
abfolutely new in the firft con- 
ception, yet are managed after a 
new manner, and always give 
great entertainment in the repre- 
fentation. It was adted at Drury - 
Lane. 

26. A new feene for the Co- 
medy, called, The Knights, or, 
Frejb Tea fir Mr. Foote, 8vo. 1758. 

27. The Knot of Fools. 
Play, adted in the year 1613. (See 
Mr. Malone’s Attempt, p. 331.) 

28. Know your own Mind, 
Com. by Arthur Murphy, Efq. 
Adted at Covent- Garden, 1777, 
with confiderable fucccfs. Printed, 
8vo. 1778. 
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1. r I"' he Ladles Choice. Pe- 
Jj[ tite Piece, of two adts, 
by Paul Hiffernan, performed at 
Covent-Garden, 8vo. no date 
f 1759.] It was adted a few nights, 
but with no fuccefs. 

2. The Ladies Froltck. 
Opera, altered from The 'Jovial 
Crew, by James Love. Adted at 
Drury-Lane 1770. Not printed. 

3. The Ladies of the Pa- 
lace, or, The New Court Legacy, 
Ballad Opera, of three acts, 8vo. 
1735. Court Scandal. 

4. The L.AbiES Subscrip- 
tion. Dram Performance, de- 
fig ned for an introduction to a 
dance, by John Cleland, 8vo. 

1 7 -6c. Printed at the end of Titus 
Vefpaftan. 
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5. The Ladle. Entertain- 
ment of Malic, altered from Prior, 
8vo. 1773. One of the interludes 
performed at Sadlers Wells. 

6. Lady Alimony, or. The 
Alimony Laily. Com. Anonymous, 
410. 1669. Said in the title-page 
to be duly authorized, daily adted, 
and frequently followed. 

* 7. The Lady Contempla- 
tion. Com. in two parts, by the 
Duchefs of Newcallle, Fol. 1662. 
Three feenes in the firft, and two 
in the fecond part, were written 
by the Duke. 

8. The LadyErrant. Tragi- 
Com. by W. Cartwright, 8vo. 
1651. This was by fome cileeraed 
an excellent comedy. The feene 
lies in Cyprus. 

9. Lady 
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g. Lady Jane Grey. Trag. 
by N. Rowe. A died at Drury- 
Lane, 410. 1715. This is an ad- 
mirable play, and is frequently 
performed with fuccefs to this day, 
though not abfolutely on the adt- 
ing lift of plays. Mr. Edmund 
Smith had an intention of writing 
a tragedy on the fubjedt of Lady 
Jane Grey, according to the hiftory 
which Mr. Banks followed; and 
at his death left fome loofe hints 
of fentiments, and ftiort (ketches 
of feenes. From the lalt of thefe 
Mr. Rowe acknowledges he bor- 
rowed part of one which he has 
inferred in this play, viz. that 
between Lord Guilford and Lady 
Jane Grey in the third adl. The 
quarrel and reconciliation between 
Lord Guilford and Lord Pembroke 
are very fine ; and the feene of 
Lady Jane, previous to her mount- 
ing the fcaffold, has abundance of 
the pathos in it. On the whole, 
I think I may venture to pronounce 
it equal to any, and fuperior to 
not, of the dramatic pieces of this 
admirable author. The feene lies 
in London. 

to. The Lady of May. A 
Mafque, by Sir Philip Sidney. 
This piece was prefented to 
Elizabeth in the gardens at VVan- 
ftead in Eflex, and is printed to- 
gether with fome Poems at the end 
of the Arcadia. 

1 1 . The Lady of the Manor. 
Com. Op. by Dr. Kenrick. Afted 
atCovent;Garden, Svo.tyyS. This 
is taken from Charles Johnfon’s 
Country Lajfcs, or The Cujlotn of the 
Manor. 

12. The Lady of Pleasure. 
Com. by Ja. Shirley. Adted at 
the private houfe, Drury-Lane, 
4to. 1637. The incident of Kick- 
Jhaw’s enjoying Aretina, and think- 
ing her the devil, is a circtun- 
ftance that this author has alfo in- 
troduced into his Grateful Servant, 
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and Mrs. Behn has copied it in her 
Lucky Chance. Scene, the Strand. 

13. The Lady’s lastStake, 
or, The IPfe’s Refentment. Com. by 
C. Cibber. Adled at the Hay- 
Marker, 410. no date, [1707.] 
This is very far from a bad comedy. 
The plot of it is in fome meafure 
borrowed from Burnaby’s Reformed 
Wife, but the manners, the ftyle, 
and many of the incidents, are ori- 
ginal, and do honour to their 
author. 

14. The Lady’s Priviledce. 
Com. by Hen. Glapthorne. Adled 
at Drury-Lane, and twice at 
Whitehall before their Majefties, 
4to. 1640. Scene, Genoa. 

1 5. The Lady’s Revenge, or. 
The Rover reclaim'd. Com. by 
W illiam Popple, Efq. Acted at 
Covent-Garden, 8vo. 1734. 

16. The Lady’s Tryal. 
Tragi-Com. by John Ford. Afled 
at Drury Lane, 4to. 1639. The 
feene lies in Genoa, and the Pro- 
logue is fubferibed by Mr. Bird ; 
but whether it was written, or only 
fpoken by him, is not abfolutely 
apparent. 

17. The Lady’s Triumph. 
Comic Opera, by Elk. Settle, xarao. 
1718. This piece was performed 
by fubfeription at the Theatre in 
Lir.coln’s-lnn Fields. The enter- 
tainments fet to mufic, amongtt 
which Was Dccius and Paulina, were 
written by Mr. Lewis Theobald. 

18. The Lady’s Visiting 
Day. Com. by Charles Burnaby, 
4'o. iyot. Acted at Lincoln’s- 
lr.n Fields. Scene, London. 

19. The Lame Lover. Com. 
by Samuel Foote. A died at the 
Hay- Market, 8vo. 1770. This 
piece, though little inferior to any 
performance of the fame writer, 
did not meet with equal fuccefs. 
Sir Luke Limp, thcSerjeant, and his 
fon, are admirable portraits. 

N 4 20. The 
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jo. Thu Lancashir e Witch- 
es. Com. by Thomas Heywood. 
Afted at the Giobe, 4to. 1654. 
The author was affitled by Mr. 
Brome in the compofttion of this 
play. The foundation of it in 
general is an old Englilh. novel; 
but that part of it in which Whet- 
Jlone, through the means of his 
aunt, revenges hitnfelf on Arthur, 
Sbakfiotte. , and Bantam, for their 
hav ing called him Bajtard, is bor- 
rowed from the Hillory of John 
Teutonicus, a German, who was a 
known ballard and a noted ma- 
gician, and whofe llory is related 
at large by the author in his 
Hierarchy of Angels. 

zi. The Lancashire Witch- 
es, and Teague O'Dively the Irijh 
Priijl. Com. by Thomas Shad well. 
Afted at the Duke’s Theatre, 4to. 
1682. This play is in fome mea- 
fure on the fame foundation with 
the foregoing one. It was, how- 
ever, written in the time of high 
conteils between the Wbig and Tory 
parties, and therefore met with 
ilropg oppofition from the Papifts, 
on account of the charafter of 
Teague O'Divelly. Its own merit, 
however, and a very ltrong party 
which was raifed to fupport it, 
enabled lhe piece to liand its 
ground in ipite of all enmity and 
ill-nature. 

jj. Lavdcartha. Tragi -Com. 
by Henry Burnell, 410. 1641. Aft- 
ed at Dublin with great applaufe. 
The author having failed in a 
former dramatic attempt, infures 
the fuccefs ot this by introducing 
it to the woild with a prologue 
fpoken by an Amazon with a 
baiile-nx in her hand, in imiiation 
of Ben jonfon’s Prologue to the 
l’eeiafitr. The plot of the play is 
founced on the Swedilh hillory, 
being the. conquelf ot Fro (or 
Fiodo) king of Sweden, by Kegner 
(or i'vcyncr) king of Denmark, 



with the repudiation of Regner*s 
Queen Langartha. The dedica- 
tion has alfo fomewhat very whim- 
ftcal in it, being, To all Fair, indif- 
ferent Fair, Virtuous that are not 
Fair, and magnanimous Ladies • 
Scene, Suevia, or Suethland. 

23. The Languishing Lo- 
ver, or, An Invocation to Sleep. A 
Muftcal Interlude, by D. Bellany, 

1 2mo. 1746. 

24. The late Revolution, 
Or, The Happy Change. Tragi- 
Com. Afted throughout the Eng- 
lifh Dominions, in the year 1688, 
4to. 1690. It is laid in the title- 
page to be written by a perfon 
of quality. From the time in 
which this piece was produced, it 
will readily be concluded to be, 
as it really is, intirely political. 

25. The Law against Lo- 
vers. Tragi-Com. by Sir W. 
Davenant, Fo. 1673. This play 
is a mixture of the two plots of 
Shakfpeare’s McaJ'ure for Mcajure, 
and Much ado about Nothing. The 
characters, and almoft the whole 
language of the piece are borrowed 
from that divine author, all that 
Sir IVilliam has done being to 
blend the circumftances of both 
plays together, fo as to form fome 
connexion between the plots, and 
to foften and modernize thofe paf- 
fages of the language which ap- 
peared rough or obfolete. The 
fcenc, Turin. 

26. The Laws of Candy. 
Tragi-Com. by Beaumont and 
Fletcher, Fol. 1647. This is one 
of the moft indifferent of tbefe au- 
thors plays, and has not been aft- 
ed for many years. The feene in 
Candia. 

27. The Law Case. A Play. 
Entered on the books of the Sta- 
tioners’ Company Nov. 29, 1653, 
but not printed. 

28. The Law of Lombardy. 
Trsg. by Robert Jephlon. Afted 

at 
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at Drury-Lane, 8vo. 1779. This 
play, which in its plot refembles 
Much ado about Nothing , was not 
fo fuccefsful as the former produc- 
tion of the fame author. It was 
a fled nine nights, and then laid 
alide. 

29. Law Tricks, or. Who 
would have thought itt Com. by 
John Day. Afted by the children 
of the Revels, 4to. 1608. This is 
an admirable play. 

30. The Lawyers Feast. 
Farce, by Ja. Ralph, 8vo. 1744. 
This little piece was performed at 
the Theatre Royal in Drury-Lane, 
with fome fuccefs. 

31. The Lawyers Fortune, 
or, I.trve in a hollow Tree. Com. by 
William, lord Vifc. Grimflone, 
4to. 1705. This piece was never 
afted but by a drolling company 
of comedians at Windfor, and is 
certainly full of abfurdities; but 
fome indulgence ought furely to be 
allowed it, when it fhall be known 
that the author was only a fehool- 
boy, and but thirteen years of 
age at the time he wrote it ; and 
fo confcious did his modeily and 
good fenfe afterwards render him 
of its numerous deficiencies, that 
as far as was in his power he at- 
tempted to buy in the imprellion. 
In confequence of an eleflion, 
however, at St. Albans, where his 
lordlhip flood for candidate, the 
old duchefs of Marlborough, who 
was a llrong opponent to his in- 
terefl, caufcd a new edition of it to 
be printed at her own eipcnce, 
and difperfed among the electors, 
with a frontifpiece, in which his 
lordlhip was treated with the ut- 
moll indecency and ill manners, 
being reprefented as an elephant 

. dancing on a rope. This edition 
alfo he bought up as nearly as he 
was able, but could not fucceed fo 
far as to prevent fome of the copies 
Von. II. , 



from getting into the world. Th* 
feene lies in a country town. 

32. Of Lazarus rais’dprouc 
the Dead. A Comedy, by Bifhop 
Bale. This is one of thofe pieces 
mentioned in his own lift of his 
writings. 

33. Leander and Hero. Tr. 
8vo. 1769. This tragedy is ano- 
nymous, and feems to have been 
printed merely to gratify the va- 
nity of its author, as it never was 
publicly fold. It is written ia 
profe. 

34. Kino Lear. The full 

title of this play, in the original 
edition, (lands thus: “ M. William 
“ Shakfpeare his true Chronicle 
“ Hiftory of the Life and Death 
“ of King Lear and his three 
“ Daughters ; with the unfortunate 
“ Life of Edgar, Sonne and Heire 
“ to the Earle of Gloucefter, and 
“ his fullen and afTumed humour 
“ of Tom of Bedlam. As it was 
“ plaid before the King’s Majefly 
“ at Whitehall uppon S. Stephen’s 
“ night in Chriftmas hollidaies. 
“ By his Majefties fervants, play- 
“ ing ufually at the Globe on the 
“ Banck-fide.” 410. 1608. 4to. 
1655. This play is founded on 
the Englifh hiftory, and is one of 
the Chef d’Oeuvres of this capital 
mailer. The dillindtion drawn 
between the real madnefs of the 
king, and the feigned frenzy of 
Edgar, is fuch, as no pen but his 
own was capable of. The qutcR, 
hally, choleric difpofition of Lear, 
fupported in the midfl of tender- 
nefs, dillrefs, and even lunacy, 
and the general tenor of his whole 
ctmverfation, which even in all 
the wild extravagant ramblings 
of that lunacy ltill tend as to- 
wards a centre to the firft great 
caufe of it, the cruelty of his 
daughters, is painting only to be 
reached by Shakfpearc’s happy 
N S penal. 
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pencil. In a word, to at tempt to 
enumerate all its beauties, would, 
rake a larger portion of our work, 
than the deiliued iipiits of it would 
permit me to bellow on any 
fingle piece. The play,, how- 
ever, as it is now afled, is only 
an- alteration of the original 
ptecei made by N. fate. .. , •>, 

Dr. Johnfon lays, ¥ this play is 
it ijefervedlv celebrated among Vhe 
«'« dramas of Shakfgeare. There is 
& perhaps no play which keeps 
the attention fo flrongly fixed j 
•t which f(> much agitates our pai- 
“ fro ns an d interests opr curi- 
es efity. The artful involutions of 
f‘.diflinft interefts, the llriking 
“ oirpotition of contrary charac- 
«• trrs, the fedden changes of for* 
“ tune, and the quick locceffion 
*; of events, fill the mind with a 
t, 4 . perpetual tumult of indignation, 
i‘ pity, anJ hope. There is no 
•« ueuc which does not contribute 
to the aggiavation of the ditlrefs 
“ or conduit of the adtion, and 
“ fcarce a line which does not 
<■ conduce to i he prog refs of the 
.“/eerie. So powerful is the cur- 
“ tent of the poet's imagination, 
“ that the mind, which once ver.- 
“ sure* within it, is hurried irre- 
fitiibly along. 

“ On. the feerning improbability 
“ of .Lear’s conduct, it may be 
“ obferved, that he is reprelented 
41 according to hillories at that 
“ time vulgarly received as true. 
“ And, perhaps, if we turn our 
“ thoughts upon the barbarity and 
ignorance of the age to which 
this dory is referred, it will ap- 
pear not fo unlikely as while we 
“ ettimate Lear’s manners by our 
“ own. Such preference of one 
41 daughter to another, or religoa- 
41 lion of dominion on fuch conditi- 
»* ons, would be ) et credible, if told 
44 of a petty prince of Guin a or 
41 Madagafcar. Shakfpeare, ia- 



“ de^d, by-the mention of his earl® 
44 {and dpkes, hai given us the 
V idea of tjmes more civilized, and 
“ of life regulated by fofter man* 
“ tier* ; and the truth is, • that 
44 ikough he fo nicely dilcri- 
44 minates, and lo minutely, de- 
Wfcribes the characters of men, 
“ he commonly negledts and con- 
“ founds the characters of ages, 
44 by mingling culforas ancient and 
“ modern, EnglUh and foreign.” 

3 a;.- K ikc Lear, Trag. by N. 
Ta.te* .Ailed at jhe Duke’s Thea- 
tre, 4 to. l68r. '1 his it oply an al- 

teration of.Shakfpeare’s Lear. 44 I 
found (fays Mr. 'fate in his dedica- 
tion to Thomas Boieler, F.fqj) that 
the new-modelling of this llory 
would force me fometimes on the 
difficult talk of making the chiefelt 
peifons fpeak fomething like their 
character, on matter whereof I had 

no ground in my author. 1 

found the whole to anfwur your 
account of ir, a heap of jewels 
unftrungand unpolilheu, ytaio daz- 
zling in their dtlbrder, that I foon 
perceived I had lei zed a treafure. 
’Twas my good fortune to light on 
one expedient to redtify what was 
wanting in the regularity ar.d pro- 
bability of the taie, 3oc.” Mr. Tate 
has therefore omitted entirely the 
charadler of the fool, but has inter- 
woven with the main hufinefs of 
the play an under-plot of the loves 
of Edgar and Cordelia. He has 
alfo altered the ca'aftrophe of the 
play by making Lear and Cordelia 
furvive with a fa:r profpedt cf 
becoming very happy. Vet, what- 
ever by this means he^mav gain 
with rtfpedl to poetical justice, he 
certainly lofes as to pathos ; nor 
can I think this piece, as it is now 
altered, is on the whole equal to 
what it was in the original form ; 
yet, as it is in fotne meafure ren- 
dered more fuitable to the prefent 
theatrical talk, by this alteration, 

t* 
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it now Hands forwards, and is 
conllantly adted inftead of the ori- 
ginal. 

36. The History of King 
Lear, by George Colman. Adted 
at Covent-Garden, 8vo. 1768. A 
judicious alteration of the two 
foregoing pieces. 

37. “The true Chronicle Hiftory 
“of King Lei a, and his three 
“ Daughters, Gonorill, Ragan, 
“ and Cordelia. As it hath bene 

divers and fundry times lately 
“ adied.” 4to. 160;. This play 
is on the fame (lory as Shakfpeare’s 
celebrated Tragedy, and is fup- 
pofed to be the lource from whence 
he drew his materrials. It is a 
very contemptible performance, 
but has been lately twice reprinted. 
See Steevens’s Twenty Plays cf 
Shakfpeare, and Nichols’s Six Old 
Plays. 

38. The Learned Ladies. 
Com. by Ozcll. A tranllaiion only 
of the Femmes fqavantcs of Mu- 

liere. 

39. The Legacy, or, The For- 
tune Hunter. Com. tranflated from 
the French, and printed in Foote’s 

Comte Theatre, 

40. Lethe. Dramatic Satire, 
by David Garrick. Allied at Drury- 
Lane, 8vo. 1748. This piece 
confiils only of a number of fe- 
parate char.idters, who, coming by 
Pluto’s permillion to drink ol the 
waters of forgetfulness, relate to 
z£fop, who is appointed the dif- 
tributor of thefe waters, the fe- 
veral particulars which conltitute 
the diitinguilhing parts of their 
feveral diTpofitions. In the exe- 
cution ot this defign, there is fcope 
given for very keen and poignant 
fatire on the reigning follies of the 
age. Yet fo true is it, that the 
ftricken deer will ever weep, and 
the galled jade wince, that notwith- 
itanding the wit and fenfible man- 
lier in which this fatire is con- 

4 



veyed, notwithftanding beiidesthe 
admirable performance of the 
piece, in which the author himfelf 
during its firft run adled no lefs 
than three of the charaflers, it 
met with confiderable oppofition ; 
nor was it till fome time after that 
it made its Hand firmly, and be- 
came, as it now is, one of the con- 
fiant and regular petite pieces of 
the Englifh ftage. It m ide its ap- 
pearance fome years before at the 
Theatre in Goodman’s Fields, and 
was printed in 1745, un- 

der the title of Lethe, or jF/up 
in the Shades. It is, however, 
confiderably altered by the drefs it 
now appears in, and in the latter 
editions Mr. Garrick has added a 
new character called Lord Chalk- 
Jlone. 

41. Lethe Rehearsed. Dra- 
matic Performance, 8vo. about 
the year 1749. 

41. The Letter Writers, 
or, A new Way to keep a Wife at 
borne. Com. by Henry Fielding, 
8vo. 1732. This play was adled 
at the Little Theatre in the Hay- 
Market with fome fuccefs ; but, 
like the reft of that author’s larger 
dramatic pieces, has never been 
revived fince its firft run. In iliort, 
Fielding’s happy turn of humour, 
more efpecially for feenes in lower 
life, rendered ahnoft all his farces 
fucccfsful, but was not fo well 
adapted to the more elegant parts 
of genteel and regular comedy. 

43. The Levee. Farce, by John 
Kelley, Lfq; 8V0.1741. This piece 
was never adled ; it was indeed 
offered to, and accepted for repre- 
fen tation, by Flee; wood the ma- 
nager of Druiy-Lane Theatre, but 
was denied a licence by the infpec- 
tor of farces. 

44. The Levellers Le- 
vell’d, or, The Independents' Con- 

J'ptraey to rout Monarchy. An Inter- 
lude, written by Mercurius Prag- 
maticus, 
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waticus, 4to. 1647. The author 
of this piece is unknown ; but the 
very title of it implies him to have 
been a warm royalili, as does alfo 
his dedication, which is to King 
Charles II. He alfo appears a 
hrong enemy to Lilly the Alma- 
nack-maker, whom he ladies fe- 
verely under the name of Orlotto. 

41;. Leccothoe. Dram. Poem, 
by I faac BickerllafFe, 8vo. 1756. 
This little piece, which was never 
afted, nor feems intended by the 
author for reprefentation, is a 
kind of tragic opera, founded on 
the llory of Apollo’s love for 
Lencothoe, the daughter of Or- 
chamus, king of Perfia, and her 
transformation into a tree of 
fraukincenfe, in confequence of the 
difeovery made to her father of 
their amour by Clyde, a tormer 
niillrefs of Phoebus. The itory is 
related in Ovid’s Mctamnrpbojcs ; 
but the author of this piece has 
deviated from the Latin poet in 
one particular, viz. that, indead of 
transforming the jealous Cly tie in- 
to a fun-fiower, which always keeps 
its face towards the fun, the former 
objett cf her paffion, he has only 
made her by the power of Phcebus, 
and at her own requell, be converted 
into a datue. 

The poetry of this little piece 
is pleafing, and the condutt of it 
ingenious. 

46. The History of Lewis 
XL King of France. Tragi- 
Com. adverdfed at the end of 
Wit and Drollery, I2m0. 1661. as 
then printing, but which never 
appeared. 

47. The Libertine. Trag. 
by Thomas Shadwell. Afled by 
their fvlajedies fervants, 4to. 1676. 
410. 1652. This play met with 
great fuccefs, and is by feme ef- 
teemed one of the bed of this au- 
thor’s writings. It is on a fub- 
jedt which has employed the pens 

6 



of the fird-rate writers in different 
languages, there being befides this, 
two French plays on the dory (one 
by Corneille, the other by Mo- 
liere), one Italian, and one Spanifh 
one. Vet I cannot help hinting 
as my own particular judgment in 
regard to it, that the incidents are 
fo crammed together in it, without 
any confideradon of time or place 
as to make it highly unnatural, 
that the villainy of Don John’s 
charafler is worked up to fuch an 
height, as to exceed even the li- 
mits of poflibility, and that the ca- 
tadrophe is fo very horrid, as to 
render it little lefs than impiety to 
reprefent it on the flage. And, 
indeed, it is now many years ftnee 
it has been permitted to make its 
appearance there. 

48. The Libertine. Trag. 
by Ozell. This is only a tranfla- 
tion of Moliere’s play on the fame 
fubjed. 

49. The Libertine, or, Hid- 
den Trcafure. Com. mandated from 
the French, and printed in Foote’s 

Comic Theatre. 

50. Liberty Asserted. Tr. 
by J. Dennis, 4to. 1704. This 
play was afted with great fuccefs 
at the Theatre in Lincoln’s-Inn 
Fields, and is dedicated to An- 
thony Henley, Efq; to whom the 
author owns himfelf indebted for 
the happy hint upon which it was 
formed. The feene is laid at Agnie 

(which name, he fays, for the fake 
of a better found, he has altered 
to Ar.gie) in Canada ; and the 
plot an imagined one, from the 
wars carried on among the Indian 
nations. The extravagant and en- 
thufialiic opinion Dennis himfelf 
had of the merit and importance of 
this piece, cannot be more pro- 
perly evinced than by the follow- 
ing anecdotes, which are related of 
him with regard to it. 

He imagined there were fome 
Strokes 
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Strokes in it To fevere upon the 
French nation, that they could ne- 
ver be forgiven, and confequently 
that Louis XIV. would not con- 
fent to a peace with England, un- 
lefs he was delivered up a facrifice 
to national refentment. Nay, fo 
far did he carry this apprehenfion, 
that when the congrefs for the 
peace of Utrecht was in agitation, 
he waited on the duke of Marl- 
borough, who had formerly been 
his patron, to intreat his intereft 
with the plenipotentiaries that they 
Ihould not acquiefce to his being 
given up. The duke to'd him 
with great gravity, that he was 
forry it was out of his power to 
ferve him, as he really had no inter- 
ell with any of the minilters at that 
time, but added, that he fancied 
his cafe not to be quite fodefperate 
as he feemed to imagine, for that 
indeed he had taken no care to get 
himfelf excepted in the articles cf 
peace, and yet he could not help 
thinking that he had done the 
French almojl as much damage as 
Mr. Dennis himfelf. 

Another effefl of this appre- 
heri(ion prevailing with him is 
told as follows ; that being invited 
down to a gentleman’s houfe on the 
coaft of SuTfex, where he had been 
very kindly entertained for fome 
time, as he was one day walking 
near the beach, he faw a fhip fail- 
ing, as he imagined, towards him. 
On which, taking it into his head 
that he was betrayed, he imme- 
diately made the belt of his way to 
London, without even taking leave 
of his holt who had been fo civil to 
him, but on the contrary pro- 
claiming him to every body as a 
traitor who had decoyed him down 
to his houfe only in order to give 
notice to the French, who had fit- 
ted out a velfel on purpofe to carry 
him ofF, if he had not luckily dif- 



L I 

covered their defign. So flrange 
is the mixture of vanity and fufpi- 
cion which is fometimes to be met 
with in men of undemanding and 
genius! 

Jr. Liberty Chastised, or. 
Patriolifm in Chains. Tragi-comi- 
political Farce. As it was per- 
formed by M s S ts in the 

year 126S. Modernifed by Paul 
Tell-Truth, Efq; 8vo. 1768. 
This, I believe, is a production of 
George Saville Carey. 

52. The Life and Death 
of Captaine Thom as Stuke- 
1EY, with his Marriage to After man 
Curteis Daughter, and •valiant end- 
ing of his Life at the liattaile of 
Alcazar. As it hath been adled. 
Printed for Thomas Pavyer, and 
are to be fold at his (hop at the 
entrance into the Exchange, i6oj. 
4 to. b. 1. 

53. Like Master like Man. 
Com. of two adts, performed at 
Smock- Alley, i2mo. 1770. Taken 
from Vanbrugh’s M'iflake, and 
printed at Dublin. 

54. Like will to like, 
quoth the Devil to the Col- 
lier. An Interlude, by Ulpian 
Fulwell, 4to. 1587. This is en- 
tirely a moral piece, intended to 
point out the benefits that attend 
on a virtuous, and the punifli- 
ments that await on a licentious 
life. It is printed in the old black 
letter, the prologue written in al- 
ternate verfe, and the whole piece 
in rhime ; and is contrived io as 
to be eafily performed by five 
perlons. A play with the fame 
title is entered on the books of 
the Stationers’ Company, by John 
Aide, 1367 to 1568. 

55. Lilliput. A dramatic 
Entertainment, by David Garrick, 
Efq. Atled at Drury-Lane, 8vo. 
1757. This piece was adled by 
children, la the year 1777, it 

was 
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was revived at the Hay-Market, 
when an additional fcene was in- 
troduced into it. 

56. Lingua, or, The Combat 
of the Tongue aid the five Settfes for 
Superiority. A pleafant comedy. 
Anon. 4to. 1607. 410. N. D. 4to. 
1617.410. 1622. 410. 1632. 8vo. 
1637. Winllanley has attributed 
it to Anth. Brewer, and tells us 
moreover, that at the firft per- 
formance of it at Trinity -College 
In Cambridge, Oliver Cromwell 
aded the part of Tafias in it, 
from which he firft imbibed his 
fentiments of ambition. The fcene 
is Microcofmus, in a grove. The 
time from morning till night. 

57. Lionel and Clarissa. 
Com. Op. by Ifaac Bickerftaffe. 
Aded at Covent-Garden, 8vo. 
1768. In this Opera, which was 
aded with much approbation, the 
author boafts that he had borrow- 
ed nothing. It was afterwards 
altered, and aded at Drury-Lane 
with the new title of The School 
for Fathers. 

58. The Litigants. Com. 
by Mr. Ozell, 1 2tno. 1715. This 
is no more than a translation 
from the Flat dears of Racine, 
which is itfelf borrowed from the 
Wafts of Ariftophanes, and is an 
admirable fatire on thofe perfons 
who engage in, and purfue long 
and expen live law.fuits merely for 
the fake of litigation. Tne fcene 
lies in a city of Lower Normandy. 

59. The Little French 
Lawyer. Com. by Beaumont 
and Fletcher, Fol. 1647. The 
plot of this play is taken from 
Gnfinan ele Alfaradie , or the Spa- 
nijh Rogue, Part 2. Ch. 4. the 
ilory of On ant, Cle> irnont, and La- 
tti'-nr, being borrowed from that 
of Don Lewis de Cailro, and Don 
Roderigo de Montalva. The fcene 
lies in nance. 



60. The Little French 
Lawyer. Com. of two ads, 
from Beaumont and Fletcher. 
Aded at Covent-Garden, April 
27, *778, at Mr. Quick’s benefit. 
This alteration is faid to have 
been made by Mrs. Booth of Co- 
vent-Garden Theatre. 

61. The Little Orphan of 
the House of Chao. A Chi- 
nefe Tiag. Tranflated from the 
French verfion of P. Du Halde’s 
Defcriptinn de V Empire de la Chine, 
by Dr. Percy. Printed in “ Mif- 
“ cellancous Pieces relating to the 
“ Chinefe,” vol. I. t2mo. 1762.. 

62. The Liverpool Prize. 
Farce, by F. Pilon. Aded at 
Covent-Garden, 8vo. 1779. with 
fuccefs. 

63. The Livery Rake and 
Country Lass. A Ballad O- 
pera, by Edward Philips, 8VO.1733. 
This was performed at the Hay- 
Market with fome fuccefs. 

64. “ The lamentable Tragedie 
“ of Locrine, the eldeft Sonne 
“ of King Brutus, difeourfing the 
“ warres of the Britaines and 
“ Hunnes, with their difeomfi- 
“ ture; the Britaines vidory, with 
“ their accidents ; and the death 
“ of Albanad. No leffe pleafant 
“ then profitable. Newly fetfoorth 
“ overfeene, and correded by 
“ W. S.” 4to. 1595. This play 
is one of thofe whicn have by fome 
been confidered as the production 
of Shakfpeare, but more generally 
rejeded. It is certain that, if any 
judgment can be formed from the 
fly ie and manner, it is not to be 
alcribed to our great bard, and is in- 
deed very unworthy of him. The 
plot is founded on hiftory, and in- 
cludes a fpace of twenty years. Fur 
farther particulars confide Milton’s 
H fiery of England, Book I. p. 14. 

65. LodowickSforza, Duke 
of Mii.ain. Trag. by Robert 

Comcrfal, 
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Gomerfal, nmo. 1633. Theftory 
of this play is to be found in Guic- 
ciardini, Philip de Comines, and 
Mezeray, in the reign of Charles 
VIII. of France. The fcene, 
Milain. 

66. London Chanticleers. 
Com. Anonymous, ^to. 1659. 
This piece is rather an interlude 
than a play, not even being di- 
vided into afts. It is entirely of 
the BaJJe Comcdie of the French, 
the fcene lying wholly amongft 
perfons of the lowed rank. Yet it 
has a good deal of humour in it, 
anfwers the title, which calls it 
A •witty Comedy, full of various and 
delightful Mirth , and was often 
ailed with great applaufe. 

67. The London Cuckolds. 
Com. by Edward Ravenfcroft. 
Afted at the Duke’s Theatre, 4to. 
1682. This play met with very 
great fuccefs, and has, till within 
a very few years pall, been fre- 
quently prefented on our llagcs ; 
particularly on Lord Mayor’s day, 
jn contempt and to the difgrace of 
the city. Yet its foie ability of 
pleafing feems to coniitt in the 
great buttle of buttnefs and variety 
of incidents which are thrown into 
it ; it being not only a very im- 
moral, but a very ill-written piece. 
In Ihort, it is little more than a 
colledlion of incidents taken from 
different novels, and jumbled to- 
gether at bold hazard, forming a 
connexion with each other as they 
may. The charaflers of Wifeacre 
and Peggy, and the fcene of Peg- 
gy’s watching her hulband’s night- 
cap in armour during his abfence, 
are from Scarron’s Frtiitlef Precau- 
tion. Lovcday's difeoveriog Eu- 
genia’s intrigue, and fereening it 
by pretending to conjure for a flip- 
per, from the Contes D'OuviUe, 
Part II. p. 233. Eugenia’s con- 
trivance to have Jane lie in her 
place by her huiband while flie 



goes to Ramble, from the Mefcanza 
dolce , at the end of Torriano’s 
Grammar, ch. t6. her fcheme 
for the bringing off Ramble and 
Love-Day, by obliging the former to 
draw his fword and counterfeit a 
pattion, from Boccace, Dec. 7. 
Nov. 6. Doodle's obliging his wife 
Arabella to anfwer nothing but No 
to all queftions during his abfenee, 
and the confequence of that in- 
trigue with Tovmly, from the Contes 
D'Ouville, Part II. p. 1 2 1 . and 
Eugenia’s making a falfe confidence 
to her huiband DaJhweU, and fend- 
ing him into the Garden in her 
cloaths, to be beaten by Love-Day , 
from the Contes de Fontaine : in a 
word, it is no more than a long 
chain of thefts from beginning to 
end. Yet, furnilhed as it is by 
the amafling of all this plunder, it 
feems calculated only to pleafe the 
upper galleries, being oi a kind of 
humour too low for any thing 
above the rank of a chamber- 
maid or footboy to laugh at, and 
intermingled with a feries of. in- 
trigue, libertinifm, and lafcivi- 
oufnefs, that nothing more virtu- 
ous than a common prottitute 
could fit to fee without ablulh. 
It is, however, at length totally 
banilhed from the ttage. 

68. The London Gentle- 
man. Com. by Edward Howard. 
Entered on the books of the Sta- 
tioners’ Company Aug. 7, 1667, 
but not printed. 

69. The LondonMerch ant. 
Play, by John Ford. Entered on 
the books of the Stationers’ Com- 
pany June 29, 1660, and was 
amongtt thofe deftroyed by Mr. 
Warburton’s fervant. 

70. The London Merchant, 
or. The llifioty of George Barnwell, 
Trag. by George Lillo, Svo. 1730. 
This play was aiftcd at the Theatre 
Royal in Drury-Lanc with great 
fuccefs. It is written in prole. 
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and although the language is con- 
fequently not fo dignilied as that 
of the bufkin is ufualiy expedled to 
be, yet it is well adapted to the 
fubjett it is written on, and exalted 
enough to exprefs the fentiments 
of the characters, which are all 
thtown into domeltic life. The 
plot is ingenious, the cataftrophe 
juft, and the conduct of it aifefl- 
ing. And no lelfon furely can be 
more proper or indeed more necef- 
fary to inculcate among that valua- 
ble body of youihs, who are trained 
up to the branches of mercantile 
bufincfs, fo eminently eltimable in 
a land of commerce fuch as Eng- 
land, and who mult necelfarily have 
large trulls confided to their care, 
and confequently large temptations 
thrown in the way of their inte- 
grity, than the warning them how 
much greater llrength will be ad- 
ded to thefe temptations, how al- 
molt impoffible it will be / for them 
to avoid the fnares of ruin, if they 
fuffer theinfelves but once to be 
drawn alide into the paths of the 
harlot, or permit their eyes once to 
glance on the allurements of the 
w anton, where they will be fure to 
meet with the molt infatiable ava- 
rice to cope with on one hand, and 
an unguarded fenlibility proceed- 
ing at hrtl from the goodnefs of 
their own hearts, on the other, 
which will excite the practice of 
the molt abandoned artifices in the 
itrll, and render the lalt moft lia- 
ble to be impofed on by them, 
and pluDgc headlong into vice, 
infamy, and ruin. This warning 
is ftrongly, loudly given in this 
play ; and indeed 1 cannot help 
wifhing that the performance of it 
was more frequent, or at lead 
that the managers W 'Utd make it a 
rule conflantly to have it adted 
once at lead in each houfe dur- 
ing the courfe of every period of 
thufe holiuays in which the very 



youth to whom this infirudtion is 
addrrffed aimoll always form a 
confiderable part of the audience. 
It has often been difputed whether 
plays, in which the plots arc taken 
from domeltic life, fliould be writ- 
ten in prole or metre, and the fuc- 
cefs of the prefent performance, 
and Mr. Moore’s Gamjlcr , mull 
incline one very ilrongly in favour 
of the former. A great author, 
howgver, appears to be of a dif- 
ferent opinion. Mr. Gorges Ed- 
mund Howard lays, that having 
communicated his play of The Fe- 
male Gamejlcr to Dr. Samuel John- 
fon, that gentleman obferved, 
“ that he could hardly confider a 
“ profc tragedy as dramatic ; that 
“ it was difficult for the performers 
“ to fpeak it ; that, le: it be either 
“ in the middling or in low life, 
“ it may, though in metre and 
“ fpirited, be properly familiar 
“ and colloquial; that many in 
“ the middling rank are not with- 
“ out erudition ; that they have 
“ the feelings and fenfations of 
“ nature, and every emotion in 
“ confequcnce thereof, as well as 
“ the great ; that even the lowelt 
“ when impaflioned raife their 
“ language; and that the writing 
“ of prole is generally the plea 
“ and cxcufc of poverty of ee- 
“ nius.” 

71. TftE London Prodigal. 
Com. by W. Shakfpeare, played 
by the King’s Majelljes feryants, 
4(0. 1605. Upon this play Mr. 
Malone obferves, that one knows 
not which moll to admire, the 
impudence of the printer in af- 
fixing our great peel’s name to a 
comedy publicly a£led at his own 
theatre, of which it is very impro- 
bable that he fliould have written 
a Angle lirfe, 01; Shakfpeare’s neg- 
ligence of fame in fullering fuch 
a piece to be imputed to him 
without taking the lealt notice of it. 

1 i. “ A 
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7 1. A very mery and pythie 

“ Commedie, called, T heLonger 

“ THOU LIVEST, THE MORE 

“ Foole thou art. A myr- 
“ roar very neceftarie for Youth, 
“ and fpecially for fuch as are like 
“ to come to dignitie and pro- 
“ motion : as it maye well ap- 
peare in the matter folowynge. 
44 Newly compiled by W. Wager. 
44 bl. 1. no date. Imprinted at 
“ London, by Wyllyam How for 
“ Richarde Johnes, and are to be 
“ folde at his Ihop under the 
“ Lotterie-houfe.” B. L. No date. 

The Players names. 
Prologue. Fortune. 

Moros. Ignorance. 

Difcipline. Crueltie. 

Exercitation. People. 

Idlenefle. Gods Judgment. 

Indontinency. Confufion. 

Foure may playe it eafely. 

The Prologue. Exercitation. 

Wrath. Crueltie. > for one. 



another. 

another. 



Goddcs Judgment. J 

Fortune. £ for an0the ‘ r ’ 
Difcipline. Incontinence. 7 
Impietic. Confufion. J 
Pietie. Idlenes. 7 p 0 

Ignorance. People. J 



75. Look about You. Com. 
Anonymous. Adted by the Lord 
high Admiral’s fervants, 4to. 1C00. 
This is a very diverting play, and 
the plot of it is founded on the 
Englilh hiftorians of the reign of 
Henry II. 

74. Looke to the Ladie. 
Com. by James Shirley. Entered 
on the books of the Stationers’ 



Company March 10, 1639 ; but 
not printed. 

75. A Looking-Glass for 
London and England. Tragi- 
Com. by Thomas Lodge and 
Robert Green, 410.1 598. 410.1617. 
The plot is founded on the fiery 
of Jonas and the Ninevites in la- 
cred hiftory. 

76. Lord Blunder’s Con- 

VoL. II, ' 



fes s ion, or, Guilt make! a Coward. 
A Ballad Opera, Anonymous, 8vo 
1733. This piece was never adted. 
It was written by the author of 
Vanella, and apparently alludes to 
fome recent tranfadtion. 

77. TheLordoptheManor. 
Comic Opera. Adted at Drury- 
Lane, 8vo. 1781. The author of 
this flimzy piece has kept himfeif 
concealed. It was, however, well 
fet to mufic by Mr. Jackfon, and 
met wiih fome iuccefs. 

78. Of the Lord’s Supper 

AND WASHING THE Fl'ET. A 
Comedy. This is one of the many 
religious dramas mentioned by 
Bilhop Bale as his own. 

79. The Lost Lady; Tragi. 
Com. by Sir William Barclay, 
Fol. 1639. 

80. The Lost Lover, or, 9 'ht 

Jealous Hujband. Com. by Mrs. 
De la Riviere Manley. Adted at 
the Theatre Royal, 4to. 1696. 
Though this piece did not fucceed 
•on the ft age, yet the dialogue of 
it is very genteel, and the incidents 
not uninterefting; and, indeed, if 
•we make proper allowances for the 
fex of its author, the time it was 
wrote in, and its being a firft ellay 
'in that arduous way of writing.it 
may - very juftly be confefled, that 
it deferved a much better fate than 
it met with." . ... 

81. The Lost Princess. Tr. 
by Murrough Boyle, Lord Vifc. 
Bleflingtpn, gvo, without date, 
but belongs to the writings of the 
preknt century. 

82. The Lots. Com. tranflated 
from I’lautus by Richard Warner, 
vol. V. Kvo. 1774. . 

83. The Lotteryi Com. 8vo. 
: 7 - - 8. This play was adted at the 
New Theatre in the Hay-Market. 
The fecne, London. . 

84. The Lottery. A Ballad 
Farce, by Henry Fielding, 8vo. 
1731. This is a lively snd enter- 
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taining piece, was afted at Drury- 
Lane with confiderable fucceis, 
and ftill remains on the lift of aft- 
ing farces, efpecially near the time 
of drawing the ftate lotteries, when 
the fcene of the wheels, &c. in 
Guild-hall gives great pleafure to 
the nightly refidents of the upper 
regions of the theatre. 

85. Love-a-la-Mode. Com. 
Anonymous, 4to. 1663. This play, 
which was afted at Middlesex- 
houfe with great applaufe, is laid 
in the title-page to have been writ- 
ten by a perfon of honour, and 
(according to his preface which 
is ligned T. S.) in the firft year of 
the Reiforation. Who this perfon 
of honour was, I have not been 
able to guefs ; but it might poffi- 
bly be known by tracing back the 
alliances of the Colbrand family, as 
the firft of three recommendatory 
copies of verfes prefixed to this 
play is fubferibed R. Colbrand, 
Baronet, and direfted to his ho- 
noured brother the author, who 
by the letters figned to the pre- 
face appears to have been his 
brother-in-law, or half-brother. 

86. Love-a-la-Mode. farce, 
by Charles Macklin, 1760. This 
farce has never been wholly print- 
ed, but was brought on at the 
Theatre Royal in Drury-Lane, 
where after fome druggies between 
two parties, the one prejudiced 
for, the other againtt its author, it 
at length made its footing good, 
and had a very great run, to the 
confiderable emolument of the wri- 
ter, who, not being paid as an ac- 
tor, referved to himielf a portion 
in the profits of every night it was 
atfted. The piece does not want 
merit with refpeft to character and 
l'atire, yet has the writer’s national 
partiality carried him into fo de- 
vious a path from the manners of 
the drama, as among four lovers 
who are addrelfing a young lady 



of very great fortune, viz. an Irjflf* 
officer, a Scots baronet, a Jew< 
broker, and an Englifli country 
fquire, to have made the firft of 
them the only one who is totally 
difinterefted with refpeft to the 
pecuniary advantages apparent 
from the match. A character fo 
different from what experience has 
in general fixed on the gentlemen 
of that kingdom, who make their 
addrelfes to our Euglifti ladies of 
fortune, that although there are 
undoubtedly many among the Irilh. 
gentlemen, poffeifed of minds ca- 
pable of great honour and gene- 
rolity, yet this exclufive compli- 
ment to them, in oppofition to re- 
ceived’ opinion, feems to convey a 
degree of partiality, which every 
dramatic writer at iciit fhould be 
fludioufly careful to avoid. The 
Scotchman, and the Englifh gen- 
tleman jockey are, however, ad- 
mirably drawm ; but the thought 
of the cataflrophe is borrowed, 
from Thcophilui Cibber’s ecmedy 
01 fir /,0-i-ir ; and the cbaratler of 
the iri/imau bears too much re fern - 
biance to Sheridan’s Cap/. (f Blun- 
der, So entitle its being looked on 
as an entire original. Ore aft of 
it was ptinted in the Court Rlif- 
ccllany, April 1766. The great 
fucceis of this piece has given rile 
to a retort, that it was not really 
written by Mr. Macklin; and one 
gentleman 1 have heard has even 
whilpered among his friends, that 
he was in taft the author of it. 
The nreannefs and difingenuity of 
fuch a proceeding are too obvious 
to need being enlarged upon. If 
the perfon to whom I allude has 
any pretenfions to claim the credit 
of this performance, it would fure- 
ly be mote honourable to make 
them in a manner lefs clandelline, 
in order that the otlenfible and, 
I believe, real author might a Here 
his right in the face of the public. 
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In the mean time the publick will 
pay no regard to fuch unfup- 
portedinlinuations; andMr.Mack- 
Jin may coniole himfelf, that Tome 
of the belt writers in the Englith 
language have fuffered in the 
fame manner. Mr. Pope obferves, 
that it was laid Garth did not write 
his own Dfpeufary ■ Denham like- 
wife was charged with purchafing 
Cooper's Hill ; Cibber was frequent- 
ly upbraided as incapable of pro- 
ducing fuch a piece as The Care- 
lefs Hnjbanil ; and even Mr. Pope 
himfeif was fufpefted of not being 
the author of The Ejfay on Criticifm. 
In fuch company Mr. Macklin 
need not repine at his own fate. 

87. Love and Ambition. 
Trag. by Ja. Darcy, 8vo. 1732. 
This play was brought on the flage 
in Dublin, and met with fotne 
fuccefs. 

88. Love and a Bottle. C. 
by Geo. Farquhar. Afted at Drury - 
Lane, 410. 1699. This is a very 
fprightly and entertaining play ; 
yet on account of the looienefs of 
the charafler 'of Roebuck (which, 
however, is perhaps the bell drawn 
rake we have ever had on the 
ftage), and fome other llrokes of 
Iicentioufnefs that run through the 
piece, it has not been ufted for 
many years pall. The part of 
Mockmode feems to be borrowed 
from the Bourgeois Gcntilborr.me of 
Moliere. 

89. Love and Duty, or, The 
Diftrefs'd Bride. Trag. by John 
Sturmy, 8vo. 1722. Performed at 
the Theatre Royal in Lincoln’s- 
lnn Fields. 

90. Love and Duty. Trag. 
by John Slade, 8vo. 17^6. ltwas 
acted one night at the Hay-Market 
by the author and his friends. 

91. Love andI'oli.y. Serenata 
in three interludes,, fet to mufic 
by Mr. Galliard. ACted at the 
King’s Theatre in thcHay-Market, 



4to. 1739. Between thefe inter* 
ludes were performed the chorufe* 
to the Duke of Buckingham’s 
Tragedy of Julius Cafar. 

92. Love and Friendship, 
or, lb- Rival PaJJions. As it was 
a£led before the three moi.k kings 
Phyz, Trunk, and Ulh, 8VO.1723. 
Printed at the end of a pamphlet, 
intituled, “ To Diaboloumenon, 
or The Proceedings at the Theatre 
Royal in Drury-Lane.” 

9*. Loye and Friendship. 
Serenata, let to muftc by Mr. W. 
Defefch, 4m. 1734. 

94. Love and Friendship* 
or, The Luely Recovery, Com. 8vo. 
1754. Never acted. 

95. Love and Glory. A 
Mafque, by T. Philips, Gent, fee 
to mufic by T. Arne, and aCted at 
Drury-Lane, 8vo. 1734. 

96. Love andHonour. Tragi- 
Com. by Sir W. Davenant. Acted 
at the Black-Friers, 410. 1649. 
This play met with very good fuc- 
cefs. The feene lies in Savoy. 

97. Love and Honour. Dra- 
matic Poem, by Theo. de la Mayne, 
l2mo. 1742. Though this piece 
was not intended for public repre- 
fentation, nor is even rendered in 
many particulars conformable to 
the rules of the theatre, yet, as 
in other refpefts it is truly drama- 
tic, I cannot deny it a place in 
this collection. The defign of the 
author is to reduce all the circum- 
llances of the .dincid, which have 
a reference to the loves of Dido 
and Aineas, into the lymits of a 
drama fomewhat more extenfive 
than a common tragedy. To this 
end he has made it to confitl of 
feven Cantos, or more properly 
a£b, in which he has introduced 
the principal perfonages of the 
rEneid as interlocutors, and al- 
though he has added lome cha- 
racters, and omitted others, en- 
larged upon certain paiTuges, bor- 
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rowed hints from Tome, and en- 
tirely fupprefled others, yet he has 
no where deviated from the gene- 
ral tenor of the poem. His piece 
opens with the landing of Aineas, 
and the catalirophe clofes with his 
departure and the death of Dido. 
In a word, he has formed it into a 
tragedy, though fomewhat irregu- 
lar, under the modell title of a 
dramatic Poem only. He has, 
throughout the whole, quoted the 
pafl'ages made ufe of from the ori- 
ginal, with great candour, and al- 
though his verfification may not 
have all that nervous power and 
dignity which fhines through the 
works of fome of our writers, yet 
it is far from contemptible, or the 
piece itlelf from being undeferving 
of notice and approbation. 

98. Love and Innocence. 
Palioral Serenata, performed at 
Mary bone, 8vo. 1769. 

99. Love and Liberty. Tr. 
by Charles Johnfon, 410. 1709. 
This ’play was intended for the 
Theatre Royal in Drury-Lane, but 
was not ailed. It is dedicated to 
the judicious critics throughout 
the town. The feene lies in Na- 
ples. 

100. Love and Revenge. 
Trag. by Elk. Settle, /died at 
the Duke’s Theatre, 4to. j 67 ^ . 
This play is in great meafure bor- 
rowed from Hemming’s Fatal C n- 
trafl; the plot of which, as well as 
oT this piece, is founded on the 
French chronicles of Mezeray, 
De Serres, & c. Settle, in his l’oil- 
feript to this piece, very harflily at- 
tacks Shadwell, who has anlwcred 
him as feverely in his Preface to 
the Libertine. 

rot. Love and Revenue, or, 
T 'he Vintner outwitted. Ballad Op. 
Anonymous, 1729. This is little 
mere than the Match in Newgate 
converted into an opera, by the 
addition of fome forg-. It was 



a died with fuccefs at the Little 
Theatre in the Hay-Market. 

102. Love and War. Trag. 
by Thomas Meriton. This is a 
very middling piece, and was ne- 
ver adled, but printed in 4to. 1 6 58. 

103. Love and Wine, being 
a fequel to Love and Friendfhip, 
a Comedy, 8 vo. 1754. By the au- 
thor of Ibe Friendly Rivals. 

104. Love at a Loss, or, Mojl 
Votes carry it. Com. by Mrs. Cath. 
Trotter, afterwards Cockburne. 
Adled at Drury-Lane, 4to. 1701. 
This play was printed in fo very 
incorredt and mutilated a manner, 
that the author wiflied to call in 
and fupprefs the edition. Many 
years after (he reviewed this per- 
formance, and made great altera- 
tions in it, intending to bring it 
again on the ftage under the title 
of The Honourable Deceivers , or All 
Right at the Lajl. 

105. Love at a Venture. 
Com. by Mrs. Centlivre, 410. 1706. 
This play was adled by the Duke 
of Grafton’s fervants, at the New 
Theatre at Bath. 

106. Love at first Sight. 
Com. by David Craufurd, 4to. no 
date [ 1 704 ] This play was adletl 
at the 1'heatre in Little Lincoln’s- 
Inn Fields, but was not publifhed 
till the above year, though written 
four years before. 

107. Love at first Sight, 
or, The II it of a H oman. Ballad 
Opera, of two ads, by Jofeph V ar- 
row, 8vo. 1742. This little piece 
was never ailed any where but in 
theYork company of comedians, in 
which the author was a performer 
at the time of its publication. 
The hint on which the whole plot 
of the piece turns, of the young 
lady’s dilcovering her inclination 
to her lover, and making an af- 
fignation with him for her elope- 
ment, under the pretence of ac- 
quainting her father that he had 
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formed fuch a defign, is apparently 
borrowed from Mirandas appoint- 
ment with Sir George Airy tor the 
garden-gare at the hour of eight in 
Mrs. Centlivre’s Bufy Body. 

108. Love at first Sicht. 
Ballad Farce, by Thomas King. 
Afted at Drury -Lane, 8vo. 1765. 

109. Love betray’d, or, 
Agreeable Difappointment. Com. by 
Mr. Burnaby, 4M. 1703. Afled 
at Lincoln’s-Inn Fields. The au- 
thor confeffes that he borrowed 
part of his plot, and about fifty 
lines of this comedy, from Shak- 
fpcare, whofe play of Twelfth 
Night was that which Mr. Burnaby 
availed himfelfof. 

no. Love crowns the End. 
A Paftoral, by JohnTatham,nmo. 
1640. This was afted by, and, I 
fuppofe, written for the fcholars of 
Bingham in Nottinghamlhire, in 
the year 1632. It was printed at 
the end ot a volume, called, 
“ Fancies Theatre,” is very fhort, 
and not divided into adts. Pre- 
fixed to the volume are no lefs 
than thirteen copies of verfes by 
Broine, Nabbes, &c. Scene, a 
Grove, wherein is Lover’s Valley. 

111. Love dragoon’d. Farce, 
by Mr. Motteux. But when or 
where afted, or of what date the 
publication, I know not, but ima- 
gine it to have been about 1700. 

112. Love for Love.. Com. 
by W. Congreve, 4to. 169$. This 
play is fo extremely well known, 
and fo frequently afted with the 
approbation it juftly merits, that it 
would be unneceflary to fay much 
of it. I (hall therefore only juft 
mention that with this piece the 
new theatre and company opened 
at Lincoln’s-lnn Fields, at which 
time it met with fo much fuccefs, 
that Betterton and the other ma- 
nagers of that houfe made the au- 
thor an offer, which he accepted, 
oi a whole (hare with them in their 



profits, on condition of his fur- 
nifhing them with a new play every 
year. This comedy (as Dr. john- 
fon obferves) is of nearer alliance 
to life, and exhibits more real 
manners, then either the Old Bit- 
chelor or the Double Dealer. The 
character of Forejigbt was then 
common. Dryden calculated na- 
tivities ; both Cromwell and King 
William had their lucky days ; 
and Shaftfbury himfelf, though he 
had no religion, was faid to regard 
predictions. The Sailor is not ac- 
counted very natural, but he is 
very pleafant. 

113. Love for Money, or,, 
The Boarding-School. Com. by 
Tho. Durfey. Afted at the Thea- 
tre Royal, 4to. 1691. 410. 1696. 
This play met with fome oppofi- 
tion in the firft day’s reprefenta- 
tion, but, getting the better of 
that, flood its ground, and had to- 
lerable fuccefs. The plot in ge- 
neral is original, yet the piece on 
the whole is very far from a good 
one. The feene lies at Chelfea, 
by the river’s fide. The time 
thirty-fix hours. Coffey ftole from 
this his farce called The Boarding- 
School Romps. 

114. Love hath found out 
his Eyes. A I’lay, by Thomas 
Jourdan. Entered on the books of 
the Stationers’ Company June 29, 
1660 ; and was amongft thofe de- 
ftroyed by Mr. Warburton’s fer- 
vant. 

115. Love freed from Ig- 
norance and Folly. A Mafque 
of her Majellies, by Ren Jonfon. 
I know not on what occafion this 
piece was written, or at what time 
performed or firft publilhed. It is, 
however, to be found among bis 
works. 

1 16. Love in a Chest. Sec 
Force of Friendship. 

117. Love in a 1 -orest. C. 
by Cha. Johnfon, 8vo. 1732. Aft- 
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ed at Drury-Lane Theatre. The 
plot and part of the language of 
this p'ay is from Shakfpeare’s As 
You like it. Yet, as it has gene- 
rally happened in every attempt 
at an amendment of that great 
author’s works, it is fo much in- 
jured by the alteration, that were 
he at prefent in exilience, he might 
with grear jullice enter an indidl- 
ment on the maiming adl, againft 
thefe his pretended reformers. 

ri8. Love in a Hurry. C. 
by Antli. Atlon. Adled at Smock- 
Alley, Dublin. Chetwood fays it 
was adled with no fuccefs, and 
dates it in 1 yog. I imagine it was 
printed Ireland. 

iiq. Love in a Maze. Com. 
Adled at the King’s Theatre about 
1672. Not printed, but mention- 
ed h.y Downes, p. 25. 

120. Love in a Mist. A 
Farce, by Johft Cunningham. 
Adled at Dublin, nmo. 1747. 

121. Love in a Puddle. C. 
Anonymous, and without date, 
but fince iyco. 

122. Love in a Riddle. A 
Faftoral, by C. Cibber. Adled at 
Drury-Lane, 8vo. 1 729. This was 
the firft piece written in imitation 
of 7 be Beggar s Opera , and came 
out in the fucceeding year. It 
met, however, with a molt fe- 
vere and undeferved reception, 
there being a general difturbance 
throughout the whole firft repre- 
fentation, excepting while Mifs 
Raftor (the prefent Mrs. Clive,) 
was finging ; and on the fecond 
night the riot was ftill greater, 
no'withftanding the late Frederic 
Prince of Waies was prefent, and 
that for the firft time after his ar- 
rival in thefe kingdoms, nor would 
it have been appealed, had not 
Mr. Cibber himfelf come forward, 
and allured the audience that if 
(hey would fuller the performance 
to go on quietly for that night. 



out of refpedl to the royal prefencc* 
he would not infill on the piece 
being adted any more, although the 
enfuing night Ihould in right have 
been his benefit. Which promife 
he faithfully kept. Yet, as a 
proof that it was party prejudice 
againft the author, and not want 
of merit in the piece itfelf that 
was the occafioti of all this violent 
oppofition, when fome time after- 
wards the farce of Damon and 
Pkilliila, taken entirely from this 
play, was brought on the ftage as 
a novelty, and not known to be 
Cibber’s, it was very favourably 
received, and has ever fince con- 
tinued to be adled, and conftantly 
with gteat applaufe. 

123. Lovf in a Sack. Farce, 
by Benjamin Griffin, i2mo. 1715. 
Adled at Lincoln’s-Inn Fields. 
Scene, Covent-Garden. 

124. Love in a Veil. Com. 
by Richard Savage. Adled at 
Drury-Lane, Svo. j 7 1 9. It met 
with no fuccefs. 

125. Love in a Village. 
Com. Opera, bv Ifaac BickerftafFe. 
Adled at Covent-Garden, 8vo. 
1763. This performance, though 
compiled from Charles Johnfon’s 
Village Opera, and other mulical 
pieces, yet met with fo much fa- 
vour from the town, that it was 
adled the firft fcafon almoll as 
many times as the Beggar's Opera 
had formerly been, and nearly 
with as much fuccefs. 

126. Love in a Wood, or, 
St. James's Park. Com. by W. 
Wycherley. Adled at the Theatre 
Royal, 4to. 1672. 4to. 1694. This 
play has been but feldom adled 
fince its firft run, and indeed, al- 
though there are fine things in it, 
it is not equal to the author of the 
Country Wife and Plain Dealer . 
Dedicated to thedutchefs of Cleve- 
land. 

127. Love in a Wood, or, 
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^The Country Squire. Farce, by G. 
J. (Giles Jacob) 1211)0. 17;,}.. 
This piece was -never acted, and 
.was conipofed by the author in 
three or four days, and at a time 
when he was wholly unacquaint- 
ed with the luce or dramatic wri- 
tings. 

428. .Love in its F.xtasy* 
or. The Large Prerogative. Dra- 
matic Paltoral, by Peaps, 410. 
1649. This piece was computed 
by the author when a (iudent at 
bton, being then only fevcnteen 
years of age, but was never afled, 
and not printed till many years 
after. Scene, Lilybxus. 

129. Love iv sev.f.rai, 
1 V 1 .vs quits. Qom. by H. Fielding, 
,8vo. 1 7 2 7^. Afled at the Theatre 
Royal, in Dr.ury-Lar.e. This play 
immediately fucceeded The Pro- 
voked Hnjband, which continued 
to be afled twenty-eight nights 
•with great and jail applaufe. Con- 
sidering this as a firil attempt, it 
muft be allowed to poftefs con- 
ftderable merit. 

130. Love iv the City. 
Comic Opera, by Ifaac Bicker- 
itaffe. Afled at Covent-Garden, 
8vo. 1767. Whether this opera 
was diliiked on account of its fup- 
pofed infufficiency in dramatic 
and mufical merit, or whether it 
was condemned by a party of 
Cheaplide wits, who thought tiiem- 
felves redeemed on by its title, &c. 
we are unable to determine, nor is 
the matter rf much importance. 
An annual representation of the 
l.oniion Cuckolds, formerly kept 
M'effieurs Tape, Drugget, and Drip- 
ping , in a proper degree of awe, 
nor did they dare to offer them- 
fclves as judges of theatrical per- 
formances. But, fince the piece 
already mentioned has ceaftd to 
appear, no critics are more cla- 
morous on l'ome occaiicns than our 
Aldermen and Common Council. 



Love in lie City, however. In fpite 
of its faults, was too good for their 
entertainment, and contains one 
character that recommends itfelf 
by unulual warmth of colouring, 
we mean Mijs Prifeillei Totnbcy, 
an unmanageable Creole wench, 
brought to London, and placed in 
a .Grocer’s family, for education. 

131. -Love in the Dark, or. 
The Man of Bufnefs . Coin, by Sir 
Fra. Face. Afled at the Theatre 
Royal, 4to. 1675. This is a bufy 
and entertaining comedy, yet is 
the plot borrowed from various 
novel?. The affair ofCount Sforza 
and Parthclla being from Scarron’s 
Invifibk M'Jlrtfs. The affair of 
BtUietgaitna, Cornantd s wife, fending 
Bcrutinio to Trivultio to check him 
for making love to her, from Boc- 
cace, Day. 3. Nov. 3. which has 
alfo been made ufe of by Ben Jon- 
fon, in his Devil's an Afs, and by 
Mrs. Centlivre, in her Bufy Body. 
Hircania's wife catching him with 
BaHiuganna, is built on the ftory 
of Socrates and his wife Mirto, in 
The Laves of great Men. p. 39. and 
Trivultio' s feemihg to beat Belli n- 
ganna , is grounded on Boccace, 
Da y. 7. Nov. 7. The feene lies 
in Venice. From the charafler of 
Scrutinio, Mrs. Centlivre feems to 
have borrowed ihe hint of her 
Marplot , which, however, file has 
greatly improved and heightened. 

132. Love with Honour, or. 
Tie Privateer. Farce, Anonymous. 
Never afled. Printed at Ipfwich, 
Svo. 1753.' 

133. “ T«e Love of Kino 
“David and fair Bethsabe. 
“ IVith the Tragedie of Abfalon. 
“ As it bath been divers limes 
“ piaied on the ftage.’’ Written 
by George Peele, 4to. 1399. Mr. 
Hawkins, who republifhed this play- 
in his Origin of the Drama, ob- 
ferves, that it abounds in luxuriant 
dclcriptions and fine imagery, and 
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that the author’s genius feems to 
have been kindled by reading the 
Prophets and the Song of Solomon. 

154. Love the Leveller, 
Or, 7 he Pretty Purchafe, by G . B. 
Gent. 4to. 1704. It appears by 
the Epilogue, or at lead feems 
jwtplyed in oppefition to the au- 
thor’s afiertion in the epiftle to 
the reader, that it met with but 
indifferent fucccfs. And indeed 
it feems aftoniflting, that it fhuuld' 
ever have been pci formed at a!!, 
that the managers fhould receive, 
the afters iludy, or the audience 
permit a thorough hearing to fo 
execrable a piece. It is neither 
tragedy nor comedy ; the plot, if 
it deferves that title, is full of the 
mod unnatural incidents, the cha- 
rafters the moft unmeaning, and 
the language the mod trifling, 
bald, and inlipid, that I almofl 
ever met with. And its being at 
all endured might probably have 
been owing to what the author 
grievoufly complains of in his 
Epiflle, viz. fome correcting 
friends having with an unfparing 
hand lopped away, as he calls it, 
whole limbs, and mangled it into 
a barbarous deformity, that is to 
fay, I imagine, curtailed fo much 
of it, as to leave fcarcely any thing 
for the public fc verity to exercife 
itfelf upon. The feene lies in 
Crete, and it is Lid in the title- 
page to have been afted at the 
Kew Theatre in Bridgc’s-Strcet, 
Covent-Garden, viz. the Theatre 
Royal in Drury-Lar.e. 

135. Love makes a Max, or, 
1 The ftp’s Fortune. Com. by C. 
Cibber, 4to. ro date, [1 700.] Aft- 
ed at Drury-Lane with great fuc- 
cels, and continues flill to give 
equal pleasure whenever it makes 
its. appearance. The plot ol it is 
taken partly from Beaumont and 
Fletcher's Cujl.m ct the Country, 
and partly from the Elder Broiler 



of the fame authors. There are 
numberlefs abfurdities and even 
impoflibilities in the conduft of 
the piece, yet the fprightlincfs in 
the charafter of Clodio, the manly 
tendernefs and opennefs of Carlos , 
and the entertaining teflinefs of 
Don Choleric , form fo pleafing a 
mixture of comic humour as would 
atone for even greater faults than 
are to be found in this drama. 

136. The Love Match. 
Farce, Anonym. 1762. This lit- 
tle piece made its appearance at 
Covent Garden Theatre, but with- 
out (ucccfs. It was indeed greatly 
deficient in fomc of the dramatic 
requifites, the plot being rather 
a compage of unconnefted epi-. 
fodes, and fome of the incidents 
rather forced and unnatural. Yet 
the language was far from being 
bad, and there were fome of the 
characters not ill drawn, more 
particularly that of lady Bellair, 
which in all probability might of 
itfelf have proteded the piece, 
and even procured it a run, had 
it not unluckily made its appear- 
ance immediately after that of a 
much more finifhed charafter of 
the fame kind, viz. that of Sophia , 
in the Mujieal Lady. The Love 
Match therefore expired after the 
fecond night ; nor has the author, 
who is entirely unkown, as yet 
thought proper to let it appear 
in print. 

137. Love Restor’d, in a 
Mafque at Court, afted by gen- 
tlemen the King’s fervants ; by Ben 
Jonfon, Fol. 1640. 

138. The Lover. Com. by 
Theo. Cibber, 8vo. 1730. Afted 
at the Theatre in Drury-Lane 
with no great fucccfs, yet is far 
from being a bad play. It is 
dedicated to his fiift wife Mrs. 
Cibber, to whole performance itj 
it he modeftly attributes what 
approbation it did meet with. 
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139. The Lover his own 
Rival. Ballad Opera, by Abra- 
ham Langford. Adted at Good- 
man’s Fields, Svo. 1736. 

14c. The Lovers of Lood- 
gate. A Play, among thofe de- 
layed by Mr. Warburtoo’s fer- 
vant. 

141. Lovers Luck. Com. by 
Thomas Dilke, 4W. 1696. This 
was adled at Little Lincoln’s-Inn 
Fields with general applaufe, al- 
though moil of the charafters are 
but copies; particularly S : r Ni- 
cholas Purjlesx'f from the Antiquary 
of Marmion ; and Goofandelo, from 
Crown's Sir Courtly 1 , and Sir George 
Etheredge's Sir Foiling Flutter. The 
1'cene lies in London. 

142. The Lover’s Melan- 
choly. Tragi-Com. by John Ford. 
Afled at Black-Friers and the 
Globe, 410. 1629. This play is 
highly commended in lour copies 
of verfes by friends of the author ; 
and he has himfelf greatly embel- 
lilhed it by an apt introduction of 
feveral fancies from other writers, 
particularly the ilory of the con- 
tention between the mufician and 
the nightingale, from Strada’s 
Proluftons, and the defcription and 
definition of melancholy, from 
Burton’s Anatomy of Melancholy . 
This play was acted in the fame 
week, and by the fame company, 
which performed Ben Jonfon’s co- 
medy of The Kcw Inn. The fuccefs 
of them was totally oppofite to each 
other : Ford’s play was received 
with great applaufe, while Ben’s 
met with general difapprobation. 
Whoever will recoiled the fplcen 
which the latter is acknowledged 
to have poflefled, will not be lur- 
prized to find that he refented the 
fate of his performance in very 
warm terms ; and, to be revenged 
on Ford, who headed the fupporters 
cf Shakfpeare’s fame, Jgainlt Jon- 



fon’s inveflives, he charged him 
with having ftolen The Lovers Me- 
lancholy from Shakfpeare’s papers, 
with the connivance of Flemings 
and Condel, who, with Ford, had 
the revifal of them. In this dif- 
pute the poets of the times took 
part with either party, as paflion or 
intereft directed them ; and, among 
other pieces, which the conteft pro- 
duced, was a pamphlet, intitled, 
“ Old Ben’s Light Heart made 
“ heavy, by young John’s Melan- 
“ choly Lover;” a performance 
once in the pofleffion of Mr. 
Macklin the player, but now loll. 
An account of it, as well as the 
other circumftances attending this 
difpute, as far as they can at pre- 
fent be recovered, are printed in 
the lafF editioh of Shalcfpeare, 
vol. I. p. 219. 

143. The Lover’s Opera. 
Farce, by W. R. Chctwood, 8vo. 
1730. The piece was performed 
at the Theatre in Drury-Lane, 
and met with fome fuccefs. 

144. The Lover’s Progress. 
Tragi-Com. by Beaumont and 
Fletcher, Fob 1647. The plot of 
this play is founded on a French 
romance, called Lifander and Ca- 
Ij/la, 'written by M. Daudiguier; 
and the feene is laid in France. 

145. Love’s Adventures. 
Com. in two parts, by the Duehefs 
ofNeivcaftle, Fol. 1662. 

146. Love’s Artifice, or, The 
Perplex'd Squire. Farce, of two afts, 
by John IVignell, 8vo. 1762. This 
was intended for the compiler’s 
benefit at York, but never per- 
formed. 

147. Love’s a Jest. Com. by 
P. Motteux, 4to. 1696. This piece 
was adted with fucccfi at the Thea- 
tre in Little Lincoln’s-Inn Fields. 
In the two fccncs in which love is 
made a jell, the author has intro- 
duced many pallages from the 
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Italian writers. The fcene is laid 
in Hertfordfhire. The time of ac- 
tion from noon to night. 

14.8. Love’s A LOTTERY, AMD 
a Woman the Prize. Com. by 
Jof. Harris. ACted at Lincol n’s- 
Inn Fields, 410. 1699. The fcene, 
London. To this piece is annex- 
ed a mafque, intituled, Love and 
Riches reconcil'd, which was per- 
formed with it at the fame theatre. 

149. Love’s Contrivance, 
or, Le Medecin malgre lui. Com. by 
Mrs. Ccntlivre. Ailed at Drury- 
Lane, 4 to. 1703. This is almolt 
a tranflation of Molierc’s comedy 
of the lafl of thefe two titles, with 
only an enlargement of the plot 
and characters. The fcene, Lon- 
don. 

150. Love’s Cruelty. Trag. 
by James Shirley. Acted at the 
private houfe, Drury-Lanc, 410. 
1640. The concealment of Hip- 
pdito and Chariana’s adultery 
from her fervant, through the con- 
trivance of her hufband Rclla- 
inonte, is taken from Mar- 

; garet’s Novels, Day 4. Nov. 6. 
and Cynthio's Hecatomitbi , Dec. 3. 
Nov. 6. 

151. Love’s Cure, or, The 
51 iartial hlaid. Com. by Beaumont 
and Fletcher, Fol. 1647. The 
fcene, Seville. 

152. Love’s Dominion. A 
dramatic Piece, by Richard Fleck- 
noe, 8vo. 1654. It is faid in the 
title-page to have been written as 
a pattern for the Reformed Stage , 
and to be full of excellent mora- 
lity. The fcene lies at Amathante 
in Cyprus. The time only from 
morning till night. 

153. The Lovesick Court, 
or, The Ambitious Politic. Com. by 
Richard Brome, 8vo. 1658. Of 
this play a diflich in the title (hews 
us, that the author himfelf had a 
very model! and humble opinion. 
The fcene lies in Thclfaly. 



134. The Love-s7ck Kinc. 
An Englilh Tragical Hillory, nvitb 
the Life and Death of Cat trfmunda, 
the fair Run of IVincheJler , by Anth. 
Brewer, 4C0. 1655. The hillorical 
part of the plot 15 founded on the 
invafion of the Danes in the reigns 
of King Ethelred and Alfred, and 
which maybe feen in the writers 
on the Englilh affairs of that time. 
The fcene lies in England. This 
p'ay was revived at the King's 
Theatre, and printed again in 
1680, under the new title of 7 he 
Perjur'd Run. 

135. -The Love-sick Maid, 
or, The Honour of Young Ladies . 
Com. by Richard brome. Entered 
on the books erf the Stationers* 
Company Sept. 9, 16535 but, I 
believe, not printed. 

156. Love’s Kingdom. A 
Padoral Tragi-Com. by Richard 
Flecknoe, tamo. 1664. Not as it 
was ailed at the 1 herere near Lin- 
coln’s-Inn Fields, but as it was 
written and lince correCltd ; with 
a fhort treatife on the Englilh 
Stage, Ac. This is little more 
til a 11 l.ovc's Dominion, altered by its 
author, with the addition of a new 
title. It was brought on the itage, 
but had the misiortunc to mifearry 
in the reprefentation ; yet it is fo 
very regular, that the author beads 
of All the Rules of Time and Place 
being fo exaClly obferved, that 
whillt for time ’tis comprized in as 
few hours as there are aCb, for 
place it never goes out of the view 
or profpeCt of Love's Temple. The 
fcene is laid in Cyprus. 

137. Love’s Labour’s Lost. 
Com. by W. Shakfpeare. ACled 
at the Black-Friers and the Globe, 
4to 1598. 4W. 1631. Thisisone 
of thofe pieces which conliit of 
fuch a mixture of irregularities and 
beauties, fuch a chequerwork of 
faults and perfections, as have oe- 
caiioned fome to fufpect it not to 
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be the work of this author ; yet, 
as all the editors through whofe 
hands his works have paffed, have 
thought proper to let it keep its 
place among them, I have on 
that authority fixed his name to 
it in this catalogue. It is written 
for the moft part in rliime, which, 
together with the turn for quibble, 
that was fo much the fafhion of 
the time, that Shakfpeare has him- 
felf hinted at it in one of his belt 
plays, where he makes his Hamlet 
fay, “ li'e muft /peak ly the Cant, or 
Equivocation wilt undo us," are its 
principal faults ; yet through thefe 
the real fpirit ot dramatic genius 
feems to fhine, the fprightlinefs of 
Jtirons character being inimitably 
fupported, and the conduft of his 
two friends and their Inamoratas 
finely conducted for bringing on 
the principal deiign, and working 
up the plot to its height. The 
feene lies in the king of Navarre’s 
palace, and the country round it. 
Dr. Johnfon fay?, that “ in this 
“ play, which all the editors have 
“ concurred to cenfure, and fome 
“ have rejefted as unworthy of our 
“ poet, it muft be confeflcd that 
“ there are many pafl'ages mean, 
“ childifh, and vulgar; and fome 
“ which ought not to have been 
“ exhibited, as we are told they 
“ were, to a maiden queen. 15 ut 
“ there are fcattered through the 
“ whole many fparks of genius ; 
‘‘ nor is there any play that has 
“ more evident marks of the hand 
“ of Shakfpeare. 

158. Love’s Labour Won. 
Com. Meres mentions a play un- 
der this title as written by Shak- 
fpeare. It is, however, fuppofed to 
be no other than All’s well that ends 
•until. 

159. Love’s Labyrinth, or, 
Fbt Royal Sbepbtrdefs. Tragi Com. 
by Thomas Forde, 8vo. 1660. 



It is uncertain whether this play 
was ever sided or not. Part of it, 
however, is borrowed from Go- 
merfal’s Tragedy ot Sforza Duke 
of Milan. Scene in Arcadia. 

160. Love’s last Shift, or. 
The Fool in Fajhion. Com. by C. 
Cibber. Adled at the Theatre 
Royal, 4to. 1696. As it was 
the -firft attempt this gentleman 
made as an author, fo was the per- 
formance of the part of .Sir Novelty 
Fajhion in it the means of eftablilh- 
ing his reputation as an adtor, in 
both which lights he for many , 
years afterwards continued a glit- 
tering ornament to the F.nglilh 
ftage. The plot of it is original ; 
yet is there fome degree of impro- 
bability in Lovclefs's not knowing 
his own wife after a very few years 
abfencc from her ; however, this 
little fault is made ample amends 
for by the beauty of the incident, 
and the admirable moral deduced 
from it. The author, in his 
Apology for his Life, p. 173, has 
given a very entertaining ac- 
count of the difficulties and dif- 
couragements he met with in get- 
ting his piece afted, the preju- 
dices he had to overcome, and the 
fuccefs it met with, w'hich laic 
fully anfwered his expeflations. 

t6t. Love’s Martyr, or, IFlt 
above Crowns. Play, by Mrs. Anne 
Wharton. Entered on the books 
of the Stationers’ Company Feb. ;, 
1685 ; but, I believe, not printed. 

162. Love’s Masterpiece. 
Comedy, by Mr. Heywood. En- 
tered on the books of the Stati- 
oners’ Company May 22, 1640; 
but, perhaps, never printed. 

163. Love’sMetamorphoses. 
bp John Lyly, 410. i6ot. Firlt 
played by the children of Paul’s, 
and now by the children of the 
chapel. Entered on the books of the 
Stationers’CompanyNov. 25,1600. 

164. Love's 
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164. LoVe’sMeTAMORPHOSES. 
Farce, by Thomas Vaughan, Efq. 
Afted at Drury-Lane, April iij, 
1776, forMrs. Wrigluen’s benefit. 
Not printed. 

165. Love’s Mistress, or. 
The Queen's Mafque. by ' 1 . Hey- 
wood, 4to. 16,6. This Play 
was three times prefented be- 
fore both their Majellies, within 
the fpace of eight days, in the 
prefence of fundry foreign am- 
bafladors, befides being publicly 
afted at the Phoenix in Drury- 
Lane. “ When this play came 
41 the fecond time to the royal 
“ view (the author tells us), her 
“ gracious majelly then entertain- 
“ ing his highnefs at Denmark 
4 h'lufe upon his birth-day, Mr. 
“ Inigo Jones gave an extraordi- 
44 nary’ luftre to every aft, nay al- 
41 molt to every feene, by his cx- 

cellent inventions; upon every 
“ occafion changing the ftage to 
“ the admiration of all the fpedU- 
“ tors.”. The defign of the plot is 
borrowed from Apuleies’s Golden 
Afs ; Apuleius and Mydas begin* 
lting the play, and doling every 
aft by way of a chorus. 

166. The Loves of Emilios 
and Louisa. Trag. by John 
Maxwell being blind, 8vo. 1755. 
Printed by fubfeription at York 
sbr the benefit of the author. 

167. Loves of Ercasto. A 
Paitora’, repreiented at the opening 
of the Queen's Theatre in the Hay- 
IVlaiket. Compoied by Signior 
Giacomo Greber, 410. 1705. The 
lcene, Arcadia. 

168. The Loves op Mars 
and Venus. A Play fet to Mufie, 
by P. Mottcux. Afted at Little 
Lincoln’s -Inn Field?, in three ads, 
410. 1097. I he author in his 
preface owns the ffory to he from 
Ovid, and that he has introduced 
a dame of Cyclops which bears a 
1 efrmhlance to. yet is very different 
from Mr. ohadweii’s f ’ i/Aa , which 



he fays is borrowed almoll verbatim 
from Moliere, who in his turn 
took his from an old Italian opera, 
called Le Nozze Jc g/i Dei. The 
Prologue, or introduction, and the 
firft aft, are fet to mufie by Mr. 
Finger, and the fecond and third 
afts by Mr. J. Eccles. It was 
written to be inferted in Ravenf- 
croft’s Anatomijl. See Anato- 
mist. 

1C9. The I/ives of Mars 
and V'enus. Dramatic Entertain- 
ment of Dancing, attempted in 
imitation of the Panfomitnes of 
the ancient Greeks and Romans, 
by John Weaver. Afted at Drury- 
Lane, 8 vo. 1717. 

170. Love’s Pilgrimage. C. 
by Beaumont and Fletcher, Fol. 
1647. The foundation of this play 
is built on a novel of Cervantes, 
called The Two Da.nfels. The 
feene in the firft aft between Diego 
the hoft of Offuna , and Lazaro 
his ofller, is ftolcn, or rather bor- 
rowed from Ben Jonfon’s New Tun, 
ftnee it is not improbable, as that 
play mifearried in the aftion, that 
Jonfon might give them his con- 
fent to make ule of it. 

1 7 1 . Love’s Revence. Dra- 
matic Palloral. By Dr. John 
Hoadlcy, 8vo. 1745. This piece 
was fet to mufie by Dr. Green. 
The feene lies in Arcadia, and it 
is divided into two intciludes or 
afts. The fuhjeft is a revenge 
vowed by Cupid for fome flight re- 
ceived from Pyj'ch r, which he puts 
in execution by exciting a fit of 
jeaioufy between two lovers, whom 
he afterwards, however, on a return 
of Pjycbe’s kindnefs, reconciles to 
each other. 

172. Love’s Riddle. A Pafio- 
ral Corned,, by Abraham Cowley, 
nmo, 1658. The plot of this 
play, as well as of all our author’s 
cramatic pieces, is entirely original 
and unborrovved ; and although 

perhaps 
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perhaps it is not to be looked on as 
a firil rate performance, yet, when 
it is confidered that it was written 
while the author was a king’s 
fcholar at Weilminfter fchool, can- 
dour may be aiiowed not only to 
let it pafs uncenfured, but even to 
bellow fome lharc of commenda- 
tion on it, efpecially as the author 
himfelf in his dedication apolo- 
gizes for it as a puerile piece of 
work. This comedy (as Dr. John- 
fon obferves) is of the paltoral 
kind, which requires no acquaint- 
ance with the living world, and 
therefore being compofed while 
the author was yet at fchool, it 
adds little to the wonders of his 
minority. It was not publilhed 
till he had been fome years at 
Cambridge. 

173. Love’s Sacrifice. T. 
by John Ford. A£ted at the Phce- 
nix, Drury-Lane, qto. 1633. This 
play was generally well received, 
and has a complimentary copy of 
verfes prefixed to it by Mr. James 
Shirley. The feene lies in Pavia. 

174. Love’s Triumph, or, 
The Royal Union. Trag. by Edw. 
Cooke, 410. 1678. This play is 
written in heroic verfe. The plot 
is from the celebrated Romance of 
Cafandra, P„rt 5. Book 4. and 
the feene placed in the Palace of 
Roxana at Babylon. It never, 
however, appeared on the ftage. 

175. Love’s Triumph. Opera, 
by P. Motteux. Added at the 
Hay-Market, 410. 1708. 

176. Love’s Triumph 
t H r oug h Cal li po li s. Per- 
formed in a Mafque at Court, 
1630. by his Majelty King Charles 
I. with the loids and gentlemen 
addling. The words of this piece 
were by Ben Jonfon, the decora- 
tions of the feene by Inigo Jones. 
It was printed in Fol, 1641. 

177. Love’s Victim, or, The 
£>u«cn of Walts. Trag. by Cha. 



Gildon, 4to. 1701. Added at the 
Theatre in Lincoln’s-lnn Fields, 
but without fuccefs. 

178. Love’s Victory. Tragi- 
Com. by William Chamberlaine, 
4to. 1658. This piay was writ- 
ten during the troubles of the 
civil wars, and intended by the 
author to have been adled, had 
not the powers then in being 
fupprelfed the itage, on which 
account he was obliged to con- 
tent himfelf with only printing it. 
See Wits led by the Noje , or A Poet's 
Revenge. Scene, Sicilia. 

179. Love’s Welcome, by 
Ben Jonfon, Fol. 1641. This is 
farther intituled, The King and 
Queen’s Entertainment at Bolfo- 
ver, at the earl of NewcalUe’i, 
the 30th of July, 1634. 

180. Love the best Physi- 
cian. Com. by Ozell. The li- 
teral tranflation of Rloliere’s V 
Amour Medeciu , not intended for 
the ftage. 

181. Love the Cause avd 
Cure of Grief. A Tragedy, 
of three acls, by Thomas Cooke, 
8vo. 1744. Acted at Drury-Lane 
Theatre, but jullly damned. The 
fable taken Ifom an old legal l’tory 
in one of our books of reports. 
Scene in the county of Kent. 

182. Love Triumph ant, or. 
Nature ’will prevail. Tragi-Com. 
bv J. Dryden. Acted at the Theatre 
Royal, 4 to. 1694. This piece is 
the lalt Dryden wrote for the 
l'tage; and although it did not 
meet with the fuccefs that molt 
of his plays had been indulged 
with, yet it mull be acknowledged 
that in feveral parts of it the ge- 
nius ol that great man breaks 
forth, efpecially in the difeovtry 
of Alpbonfus victorious love, and 
in the very latl feene, the cataf- 
trophe of which is extremely al- 
fefting, notwithltanding that ic is 
brought about contrary to the 

rules 
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rules of Ariflotle, by a change of 
will in Vcramond. The plot of 
it appears to be founded on the 
dory of Fletcher’s King and no 
King ; at lead on the corredfions 
of the fable of that play, made by 
Rymcr in his reflections on the 
tragedies of the lad age. Thus, 
as Dr. Johnfon obferves, Dryden 
began and ended his dramatic la- 
bours with ill fuccefs. 

183. Love Triumphant, or, 
The Rival Goddijjis. A I'alloral 
Opera, by D. Bellamy, fen. Act- 
• d by the \oung ladies of Mrs, 
Bellamy’s Boarding-School, fecond 
edition, tiitio. 1722. The plot of 
it is founded on the judgment of 
Paris. 

184. Love wilt, find out 
the Way. Com. By T. B. 4to. 
i66r. This is Shirley’s Conflant 
Maid, with a new title. 

183. Love without Inte- 
rest, or, The Man too bard for 
the Maftcr . Com. 4to. 1699. 

Who was the author of this piece 
1 know not, but the dedication is 
fubferibed by Penkethman, and is 
directed to fix Lords, fix Knights, 
and twenty-four Efquires ; y et, not- 
withdanding this fplcndid patron- 
age, it met with very little fuccefs 
on its appearance at the Theatre 
Royal. 

1S6. The Loving Enemies. 
Com. by L. Maidwell. Ailed at 
the Duke of York’s Theatre, 410. 
lOSo. The epilogue of this play 
was written by Shadwell, trom 
whofe Firtuofo the original hint of 
this comedy feems to have been 
derived ; the part of Circumflantio 
bearing a great rcfemblance to the 
humour of Sir Formal Trifle , as 
may be feen by comparing the 
defeription of the Magpies luck- 
ing a Hen’s egg, in the fourth 
adit of thia play, with that of 
the Mouje taken in a trap towards 
the end of the third adf of the 



Firtuofo. The fccne is laid In 
Florence. 

187. LowLife aboveStairs, 
Farce, Anonymous, 8vo. 1759. 
This was never acted, nor intend- 
ed tor the llage, but only a wretch- 
ed catch-penny for the felling a 
pennyworth of blotted paper for a 
fhilling, encouraged by the great 
fuccefs of High Life bciPM Stairs, 
which fee in its place. 

188. The Loyai, Brother, 
or, The Pcrjian Prince. Frag, by 
Thomas Southern, 410. 1682. This 
was our author’s hrfl play. The 
plot of it is taken from a novel, 
called Tacbmas Prince of Perjia. 
The prologue and epilogue are 
written by Dryden. The l'cene 
lies at Ifpahan in Pcrlla. 

1S9. The Loyal General. 
Trag. by N. Tate, 4to. 1O80. 
Adted at the Duke’s Theatre. 

190. The Loyal Lovers. 
Tragi-Com. by Colmo Manucne, 
4:0. 1632. The author in this 
play has feverely lafhed the old 
committee-men and their inform- 
ers in the perfons of Gripeman and 
Sodom. And Langbaine ventures 
a furmife that under the charadfers 
ot Pbanaticus and Flyblow he has 
meant to expofe an adventure of 
the famous Hugh Peters, with a 
butcher’s wife of St. Sepulchre's, 
with his revenge thereon ; ob- 
ferving at the lame time that if 
his conje&ure is right, it is but a 
piece ot judice that Peters diould 
find himfelf perfonated on the 
ltage, who had fo frequently ridi- 
culed others when he adied the 
clown’s part in Shakfpeare’s com- 
pany of comedians. 

191. The Loyal Shephf.r ds, 
or, [be Rnjlic Heroine. Dramatic 
Palloral, by T. Goodwin, 8vo. 
1 7 79 - 

192. The Loyal Subject, 
Tragi-Cora. by Beaumont and 

Fletcher, 



Digitized by Google 



[ 2»7 ] 



L O 



L O 

Fletcher, Fol. 1679. The fcene lies 
atMofco; and fome parts of' the plot 
and characters are ingenious and 
well fupported, yet on the whole 
I cannot etleem it as one of the 
■bell pieces of thcfe authors. Mr; 
Sheridan, however, thought it worth 
while to revive it on his Theatre at 
Dublin fome years ago, and re- 
print it with a few alterations of 
his own. 

193. Lucinda. Dramatic En- 
tertainment of three »£ts, by 
Charles Jenner. Printed at the 
end of Letters fro n Lothario to 
Penelope , two volumes, 12 mo. 
176 . 

194. Lucius, the firjl Cbi jlian 
King of Britain. ”i rag. by Mrs. 
Manley. Acted at Drury-Lane, 
4to. 1717. This play is founded 
on the legendary accounts of this 
monarch, given by the Monkiih 
writers, improved with a conlider- 
able fliare of agreeable fiction of 
her own. It met with good fuc- 
cefs, and is dedicated to Sir 
Richard Steele, who, although fhe 
had formerly abufed him in the 
Atalantis, was now fo well recon- 
ciled to her, that he wrote the 
Prologue to this piece, as Mr. Prior 
did the Epilogue. The fcene lies 
in the Capital of Aquitaine. 

195. Lucius Junius Brutus, 
Father of his Country. Trag. by 
Nathaniel Lee. Adted at the 
Duke’s Theatre, 4to. r6b’t. This 
is a very fine play, being full of 
great manly fpirit, force, and vi- 
gour, with lefs of the bomball 
than frequently runs through this 
author’s works. The plot of it is 
partly from the real Hiitories of 
Floras , Liny, Dionyf. Halic. &c. 
and partly from the fidtions in 
the Romance of Clelia. The fcene 
between Vindicius and the elder 
Brutus feems to bear a great re- 
femblance to that between Hamlet 
and Polo/tiut, The fcene lies in 



Rome. Gildon, in his Preface to 
Fhe Patriot, fays, this play wa9 
forbid, after the third day’s adting, 
by Lord Chamberlain Arlington, 
as an antimonarchial play. 

196. Lucius Junius Brutus- 
Trag. by Mr. Duncombe. Adted 
at Drury-Lane, 8vo. 1755. 

1747. This play is built upon 
Voltaire's Tragedy of Brutus . For 
a hiltory of its progrefs to the 
ffage, fee Duncombe’s Letters, 
vol. 111 . p. 144. It was adted fix 
nights. 

197. Lucius Junius Brutus, 
or, 'The Expulfion of the Tarqu'tns. 
Hillorical Play, by Hugh Down- 
ham, M. D. 8vo. 1779. An at- 
tempt to reitore the familiar blank 
verfe which was ufed in the lad 
century. This play was never 
adled, bat pofTefles great merit. 

198. The Lucky Chance, 
or, An Alderman's Bargain , by Mrs. 
Bthn. Adted by their Majeltics 
fervants, 410. 1687. This play 
was greatly exclaimed againft by 
the critics of that time, whofe ob- 
jections the author has endea- 
voured to obviate in her preface. 
The crime laid to her charge was 
indecency and an intrigue bor- 
dering both in adtion and lan- 
guage on obfeenity. From this 
fhe has vindicated herfelf, if re- 
torting the accufation on others, 
and proving herl'elf only guilty in 
a letter degree than others had 
been before her, may be elteemed 
a vindication. But, in Ihort, the 
beft excufe that can be made for 
her, is the fafhionable licentiouf- 
nefs of the time fhe wrote in, 
when the bare faced intrigue of a 
court and nation of gallantry, ren- 
dered tbofe things apparently 
chaltc and decent, which would 
at this time be hided off the flage 
as obfeene and immoral. As to 
the plot, it is for the mod pare 
original, excepting only the in- 
cident 
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cident of Gayntans enjoying Lady 
Fullbank , and taking her for the 
devil, which is copied from Kick- 
Jhavu and Arttina in the I.ady of 
Pleafure, by Shirley. The fcenc, 
London. 

1Q9. TheLdckyDiscover v, 
or, The Tanner of York. A Ballad 
Opera, Anonymous. Afted at Co- 
vent-Garden, 8vo. N. D. [ 1738.] 
It was alfo performed at the fame 
theatre about the year 1754, for 
the benefit of Mr. Arthur, who 
then claimed it as written by him- 
felf. 

200. The Lucky Escape. 
Mufical Farce, by Mrs. Robinfon. 
Afled at Drury-Lane, April 30, 
1778, for the benefit of the au- 
thorefs. 

201. Ludus Filiorum Is- 
raelis. Reprefented by the 
Guild of Corpus Chrifti, at Cam- 
bridge, on that fellival, in the 
year 1354. See Mailers ’s Hilt. 
C. C. C. C. p. 3. vol. I. 

202. Lum i n ali a, or, TheFeJli- 
rjtil of Light, 4to 1627. Prefented 
in a mafque at Court, by the 
Queen's Majeuy and her ladies, on 
Shrove-Tuefday night, 4to. 1637. 
At her Majelty’s command the 
celebrated Inigo Jones, who was at 
that time furveyor of the board of 
works, took on himfclf the con- 
trivance of machinery for this 
mafque, the invention of tvhich 
confuted principally in the prefent- 
ing Light and Darknefs ; Right re- 
prefenting the anti-nrafque or in- 
troduftion, and the fubjeft ot the 
marn-ntafque being Light. 

203. The Lunatick. Com. 
Dedicated to the Three Ruling 

B s, at the new houfe in Lin- 

coln’s-lnn Fields, 4(0. 170;. 

204. LuponE, Or, 7 he Iuqujitor . 
by Alexander Gordon, 8vo. 1731. 

203. Lust’s Dominion, or, 
The Lajcivious Queen. Trag. by 
Chriltopher Marloe, 121110. 1657. 



i2mo. 1661. This is very far 
from being a bad play in itfelf; 
but was afterwards altered by Mrs. 
Bchn, and afted under the title of 
Abdelassar, or The Moor's Revenge , 
which fee in its proper place. 

206. An Entcrlude called Lusty 
Juventus, lyvcly defer ibing the 
i'railtie of Touth : of Nature front 
to hyee : by Grace and good Cotincell 
traynable to Pertuc. 4to. b. 1. 1561. 

The Dramatis Perfonee are : 
Mefienger | Lully Juventus j Good 
Counfaillj Knowledge, Sathan the 
devyll | Hypocrifie| Felowlhyp|Ab- 
hominable-lyving | an Harlot | 
God’s-mercifull-promifes. | 

The following is the Printer’s 
colophon : 

Finis, quod R. Wcver. Imprinted 
at London in Paule's chureheyeard, 
by Abraham Dele at the fgne of the 
Lambe. 

As in the ancient interlude of 
every man occafron is taken to 
inculcate great reverence for old 
mother church, fo (as Dr. Percy ob- 
ferves) our poet, Mailer R. Wever, 
with equal fuccefs, attacks both. 
In Lufty Juventus, chapter and 
verfe are every where quoted as 
formally as in a fermon. From 
this play we learn that moll of 
the young people were Neiu Gof- 
pellers, or friends to the Reforma- 
tion, and that the old were tena- 
cious of the doflrincs imbibed in 
their youth. Hence the Devil 
is introduced lamenting the down- 
fal of fupcrllition ; and in ano- 
ther place Mypocrily complains 
that the younger part of the world 
is growing too wife for his in* 
terells. 

207. The I.yar. Com. of 
three acts, by Fanmel Foote, 
1762. Printed Svo. 1764. This 
piece was originally intended 
to have been reprefented du- 
ring the furrmer partnerlhip be- 
tween Mr. Murphy and the au- 
thor, 
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thor, but the run of thofe pieces 
they had before brought on, and 
the unexpected necefiity of their 
performing the U'Jhes, having ex- 
haulled the time limited for their 
reprefentation, this wa obliged to 
be deferred till the cnl’uing win- 
ter, when it was rcpiefented for 
the full time at the Theatre in 
Covent-Garden. Its fuccefs was 
but very indifferent; and indeed 
it mull be ronlelfed that it was in 
itfeif far from equal to the ge- 
nerality cf this gentleman’s works. 
As to the plot, it is almoll en- 
tirely borrowed from Sir Richard 
Steele’s lying Lever ; which was 
itfeif founded on the Mtnttur of 
Corneille, which was moreover 
little more than a tranflation from 
a dramatic piece written by Lopez 
de Vega. It is not much to be 
wondered, therefore, if the dilh, 
thus ferved up at a fourth hand, 
did not retain the whole of its 
original relilh. And though there 
were here and there fome llrokes 
of humour which were not un- 
worthy of their author, and fome 
few touches of temporary fatire, 
yet the character of the Lyar had 
certainly neither native originality 
enough in it to pleafe as a no- 
velty, nor additional beauties 
enough either in his drefs or de- 
meanour to excite a frcih atten- 
tion to him as a new acquaint- 
ance. And what feemed Hill more 
extraordinary, the author, who 
himfelf performed the part, and 
therefore one would imagine 
might have had an eye to his own 
peculiar excellencies in the wri- 
ting ir, had r.ot even aimed, as he 
has moil ufually done, at afford- 
ing himfelf any opportunity in it 
for exerting thofe amazing talents 
of mimickry which he has ever 
been fo remarkable for, and fo 
inimitable in. In Ihort, on the 
whole, it tv4S rather tedious and 
VOL. II. 



unentertaining, having neither 
enough of the Fis ennka to keep 
up the attention of an audience 
through fo many afts as a farce, 
nor a fufficiency of incident and 
femiment to engage their hearts, 
if ccinfidcred under the denomi- 
nation of a comedy. It has fince 
been often acted as a Farce. 

208. The Lyar. Com. in 
three adts, 8vn. 1-163. A catch- 
penny intend* d to he impofed on 
the public for Mr. Foote’s play of 
the lame name. 

209. Lycioas. Mafque. Not 
adled, 4W. 1762. Printed with 
fome poems. 

210. Lvcidas. Mufical En- 
tertainment, periormed at Covent- 
Garden, 8vo. 1767. The words 
altered from Milton, and intend- 
ed as a Dirge on the duke of 
York’s death. It was a£ced only 
one night. 

211. The Lying Lovers, or. 
Tie T.ailic>‘ Frimdjhif . Com. by 
Sir Richard Steele. Acted at 
Drury-Lane, 4m. 1704. As this 
author boriowcd part of all his 
plots from other authors, it is not 
at all to be wondered at if we 
find that to be the cafe with this 
piece among the reft, the main 
groundwork of the defign being 
taken from the Menteur of P. 
Corneille, the characters of Old 
and Young Boukwit from the Gc- 
rontt and Dorante of that piece, 
and many of the incidents very 
clofeiy copied. How far Sir 
Richard has fallen (hort of, or im- 
proved on, his original, is a point 
that I (hall not take on me in 
this place to determine, but (hail 
only obferve that I do not think 
it hv any means equal to any one 
of his other plays. 

2 1 2 , The Lying Valet. C. 
in two acts, by David Garrick, 
8vo. 1740. This little piece made 
its firft appearance at the Theatre 
P in 
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in Goodman’s Fields ; but the au- 
thor, Toon quitting that place for 
the Theatre Royal in Drury-Lane, 
brought his Farce with him, 
which was there adted with great 
and deferved applaufe. Some of 
the nibblers in criticifm have 
charged this piece as being bor- 
rowed from fome French comedy ; 
but as I have never yet heard the 
title of the fuppofed original men- 
tioned, I cannot avoid, as far as 
to the extent of my own know- 
ledge, acquitting the author from 
this accufation. A charge, how- 
ever, which, wherever laid, I am 
ever apt to fufpect as rather the 
cffedl of envy, than of a love ef 
juftice or the public, as it has ever 
been the pradrice of the very bell 
writers in all ages and nations to 
make ufe of valuable hints in the 
works of their neighbours, for the 
ufe and advantage of thofe of their 
countrymen, to whom thofe works 
may not be fo familiar as to them- 
lelves. No man in his fenfes 



would, I think, quarrel with a finer 
nefegay, becaufe fome of the mol? 
beautiful flowers in it happened 
to have been gathered in a neigh- 
bouring country ; nor is the world 1 
much lefs obliged to the perfon 
who favours it with a good tranf- 
ktion of a good author, than t^ 
that author himfelf, or one of 
equal excellence at home. In- 
treating pardon, however, for this 
fmall digreflion, I (hall now pro- 
ceed to the little dramatic work 
under confideration, which, whe- 
ther original, tranflation, or copy, 
has undoubtedly great merir, if 
chara&er, plot, incident, and a 
rank of diction well adapted to 
thofe characters, can give it a juft 
title to the praife I have bellowed 
on it. Nor can there be llronger 
evidence borne to its deferts, than 
that approbation which conftantly 
attended on it through the nu- 1 
raerous repetitions ol it at botb 
cur Theatres, 
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j. r | a he Macaroni. Com. 

by Hitchcock, per- 

formed at York, 8VO.1773. ltwas 
once ailed at the Hav-Market. 

a. Maccs.th. Trag. by W. 
Shakfpeare, Fol. 1623. This play 
is extremely irregular, every cue 
of the rules of the Drama being 
entirely and repeatedly broken in 
upon. Yet, notwithflanding, it 
contains nn infinity of beauties, 
both with refpeft to language, 
character, palfion, and incident. 
The incantations of the witches 
5 



are equal, if not feperior, to th* 1 
Canitita of Horace. The ufe this 
author has made of Bam/tio's ghoft 
towards the heightening the already 
heated imagination of Macbeth , is 
inimitably fine. Lady Macbeth , 
difeovering her own crimes in her 
fleep, is peifeCfly original and 
admirably conduftcd. Macbeth's 
foliloquies, both before and after 
the murder, are mailer-pieces of 
unmatchable writing; while his 
rcadinefs of being deluded at firft 
by the witches, and his defpera- 

lioa 
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tion on the difcovery of the fatal 
ambiguity and lofs of all hope 
From iupernatural predictions, pro- 
duce a cataftrophe truly juft, and 
formed with the utmoft judgment. 
In a word, notwithllanding all its 
irregularities it is certainly one of 
the bed pieces of the very bed 
mafter in this kind of writing that 
the world ever produced. The 
plot is founded on the Scottilh 
Hidory, and may be traced in 
the writings of Hector Boethius, 
Buchanan, Holinglhed, &c. in 
Heywood’s Hierarchy of An«tU, 
and in the fird book of Heylin’s 
Cojmography. The entire ilo/y at 
large, however, collefted from 
them all, is to be feen in a work 
in three volumes, i into, intituled 
Sbalfprarc iUrJi rated, vol. 1. The 
fcene in the end of the fourth aft 
lies in England. Through all the 
red of the play it is in Scotland, 
und chiefly at Macbeth' s Caflle at 
Invernefs. 

“ This play, fays Dr. Johnfon, 
“ is defervedly celebrated for the 
“ propriety of its fictions, and 
“ folemnity, grandeur, and va- 
“ riety of its aftion, but it has no 
“ nice difcriminations of cha- 
‘‘ rafter; the events are too great 
“ to admit the influence of par- 
“ ticular difpofitions, and the 
“ courfe of the action neceflarily 
** determines the condudt of the 
“ agents. 

“ The danger of ambition is 
“ well defcribed ; and I know not 
“ whether it may not be faid, in 
“ defence offome parts which now 
“ feem improbable, that in Shak- 
“ fpeare’s time it was neceflary to 
“ vvarn credulity againd vain and 
“ illufive predictions. 

“ The paflions are direfted to 
“ their true end. Lady Macbeth 
“ is merely deteded ; and though 
“ the courage of Macbeth pre- 

ferves fome efteejp, yet every 
“ reader rejoices at his fall.” 
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j. Macbeth. Trag. with all 
the alterations, amendments, ad- 
ditions, and new longs. Afted at 
the Duke’s Theatre, 4to. 1674. 
This alteration was made by Sir 
William Davenant. 

Downes the prompter fays, that 
Nat Lee the Poet having an in- 
clination to turn aftor, had the 
part of Duncan afligned to him on 
this revival, but did not fucceed 
in it. His name, however, dands 
againd the charaClcr in theprinted 
copy. It was pec formed with 
great fplendor. The mulic by 
Mr, Lock. 

4. Macbeth, the Hidorical 
Tragedy of, (written originally by 
ShAfpeare). Newly adapted to the 
ftage with alterations, by J. Lee, as 
performed at the Theatre in Edin- 
burgh, 8 vo. 17 j'j. Language is not 
drong enough to exprefs our con- 
tempt of Mr. Lee’s performance, If 
fenfe, fpirit, and verification, were 
ever dilcoverable in Shakfpeare’s 
play, fo fure has our reformer laid 
them all in ruins. Criticifm dif- 
dains to point out each particular 
mifehief of this monkey baud ; 
but yet, gentle reatier, accept the 
following fpecimen of its attempc 
to improve the well-known in- 
cantation with which the fourth 
aft begins : 

r. Witch. 

No milk-maid yet hath been bedew'd. 

2. Witch. 

But thrice the brinded cathath.mew’d. 

3. Witch. 

Twice and once the hedge-pig whin’d. 

Shutting his eyes againlt the wind. 

1. Witch. 

Up hollow oaks now emmets climb. 

2. I* itch. 

And Hecate cries, ’t is time, ’tis time. 

3. • ub. 

Then round about the cauldron go. 

And poifon'd entrails in it throw. 

I. Witch- 

Toad («hat under mofiy ftone. 

Nights and days has, thirty one, 

Sw'elter’d venom fleeping gpt) 

Boll firtt ill the it chained pot, ice. ire. 

Pa J. Ms- 
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5. Madam Fickle, or. The 
Witty Falfe One. Com. by Thomas 
Durfey. Acted at the Duke's 
Theatre, 4to. 1677. This author, 
who, in regard both of plot and 
character, was certainly one of the 
greatefi plagiaries that ever exilted, 
has prefixed to this play a motto 
from Horace, viz. Non cuivis 
Homlni contlngit attire Corintbum, 
which Langbainehas humouroufly 
enough explained to imply, “ That 
“ he coultl not write a play without 
“ Jlealing At lead, however, he 
has given no proof to the contrary 
of fuch explanation in the piece 
before us, which is whollv made 
up from other comedies. For in- 
fiance, the charafler of Sir Arthur 
Old- Lone is a plain copy of Ve- 
terano, in the Antiquary ; as is alfo 
the incident of Zecbict’s creeping 
into the Tavern Bulh, and Tilburn's 
being drunk under it, &c. of the 
feene of Sir Reverence Lamarti and 
Pimfnutll , in the Walks of IJlington 
and Hogjiton. There are alfo fe- 
deral hints in it borrowed from 
Marflon’s Fawn. The feene is 
laid in Covent-Garden. 

6. The Mad Captain. Opera, 
by Robert Drury. Ailed at Good- 
man’s Fields, 8vo. 1733. Prologue 
fpoken by the author. 

7. The Mad Couple well 
match’d. Comedy, by Richard 
Bronte, Svo. 16^3. This play met 
with good fucceis, and was revived 
with fome very trivial alteration: by 
Mrs. Behn, under the title of The 
Debauchee , or The Credulous Cuckold, 
and reprinted in 4to. 1677. 

8. The Mad-house. A Re- 
bearfal of a new Ballad Opera, 
burlefqued, called The Mad- 
house, after the manner of Paf- 
quin, by R. Baker. A died at Lin- 
coln’s-lnn Fields, 8vo. 1737. 

9. The Mad Loves. Tragi- 
Com. by Beaumont and Fletcher, 
Fol. 1647. This play is pardcu- 

4 



larly commended by Sir Alton 
Cockain, in his copy of verfes on 
Fletcher’s Plays. '1 he feene lie* 
at Paphos. The plot of Clean: he's 
fuborning the prieft to give a falfe 
oracle in favour of her brother 
Syphax is borrowed from th« fiory 
of Mundus and Paulina , in Jofe- 
phus. Book 1 8- Ch. 4. 

to. The History of Mador 
Ki nc of Britain. By Francis 
Beaumont. Fntered on the books 
of the Stationers’ Company June 
29, 1660 ; but not printed. 

11. Madrigal and Trul- 
letta. A Mock Tragedy, 8vo. 
1758. This piece was written by 
Mr. Reed. It was performed at 
the Theatre Royal in Covent- 
Garden one night only, under the 
dnedlion of Theoph- Cibber. It i* 
intended as a ridicule upon fome 
of the later performances of the 
bulkin, and is executed with much 
humour. 

7 2. A Mad World my Mas- 
ters. Ccm. by Thomas Middle- 
ten. Ailed by the children of 
Paul’s, 410. 1608. 4to. 1640. 
This is a very good play, and has 
been fince borrowed from by many 
writers; particularly by Mrs Behn, 
in her City He’, refs ; and by C. 
Johnfon, in his County IjiJfes. 

1 3. The MacicGirDle. Bur- 
letta, by George Savile Carey. 
Ailed at Marybane-Gardens, 410- 
1770. 

14. The Magician of the 
Mountain. Pantomime. Ailed 
at Drurv Lane, 1763. The good 
fenfe of the audience condemned 
this piece to oblivion after, I think,, 
two reprelentations. 

15. The Magnet. Mufical 
Entertainment, periormed a: Ma- 
rybone-Gardens, 410. 1771. 

16. The Magnetic Lady, 
or, Flu incurs reconcil'd. Com. by 
Ben Jonfon, Fol. 1640. This play 
is in general clleemcd a very good 

one, 



Digitized by Google 




M A 



t *13 3 



M A 



one, yet did not efcape the cen- 
fure of fome critics of that time ; 
particularly Mr. Gill mailer of 
Paul’s fchool, or his fon, wrote a 
fatire againll if, which Ben Jonfon 
wrote a reply to, with equal, if 
not greater feverity. Thofe who 
are curious to fee both will find 
them in Langbaine, 8vo. 1691, p. 
292. 

17. Magnificence. | A goodly 
interlude and a me ] ry deuyfed and 
made by \ maytter Skelton poet | 
laureate late de | ceafya/. See Uni- 
verlity Library, Cambridge, D. 4. 
8. It contains 60 folio pages in 
the black letter, mull have taken 
up a conliderable time in the re- 
prefentation, and was printed by 
Raffell in about 1533. It begins 
with a dialogue between Felicite 
and Ijyherte; 

Fy/ycitt. 

A1 thyngys contryvyd by mannys 
reafon, 

The world enryrenyd of hygh and low 
ell ate, 

Kc it erly or late welth hath a feafon ; 

Welth is of wyfdotne the very trewe 
probate. 

The fubllanceof the Allegory, fays 
Mr. Warton, (who had never feen 
any other copy than Mr. Garrick’s, 
of which the firft leaf and title are 
wanting) is briefly this. Magni- 
ficence. becomes a dupe to two fer- 
vants and favourites, Fanjy, Coun- 
terjet Countenance , Crafty Conveyance, 
Clockyd Colufion , Courtly Ahufion , and 
Foly. At length he is felzed and 
robbed by Ad-vcrfyte, by whom he 
is given up as a prifoner to Po- 
verte. He is next delivered to 
De/)utre and Mifcbrfe , who offer him 
a knife and a halter. He fnatchcs 
the knife, to end his miferics by 
dabbing himfelf ; when Good Hope 
and RcdreJJ'e appear, and perfuade 
him to take rhe rubarbe of repentance 
with lome gofily gummes, and a few 
drammes ef devecyon. He becomes 
acquainted with Circtrtijpruyon and 



Perfeverance, follows their direc- 
tions, and reeks for happinefs in a 
Hate of penitence and contrition. 
There is fome humour here and 
there in the dialogue, but the al- 
luffons are commonly low. Al- 
though many Moralities were writ- 
ten about' this period, Magnificence 
and the Nigramanfr , by Skelton, 
are the ffrlt that bear the name of 
their author. 

18. The Magnificent Lo- 
vers. Com. by Ozell. This is 
only a tranflation, intended for the 
clofet alone, of Les Amans Magni- 
fies of Moliere. 

19. Mahomet, the Impofor, Tr. 
by J. Miller. Adled at Drury- 
Lane, 8vo. 1744. This is little 
more than a good tranflation of 
The Mahomet of Voltaire, whofe 
writings indeed breathe fuch a 
fpirit of liberty, and have con- 
trafled fuch a rcfemblance to the 
manners of the Englifh authors, 
that they feem better adapted to 
fucceed on the Englifh flage with- 
out much alteration, than thofe of 
any other foreign writer. This 
play met with tolerable fuccefs, 
us merits having fair play from the 
ignorance of the prejudiced part of 
the audience with regard to its 
author, who unfortunately did not 
furvive to reap any advantage from 
it, for being unable to put the fi- 
nifhinghand to it, he received fome 
afliflance in the completing of it 
from Dr. John Hoadly. The au- 
thor died during its run ; and not 
long after his death, Fleetwood, 
then manager of Drury-Lane 
Theatre, permitted the widow to 
attempt the performing of it at 
that houfe for her benefit ; when 
notwithlianding the difpute which 
had been for a long time fubfilling 
between that manager and the 
town, with regard to the abating 
the advanced prnes on entertain- 
ments (and which, as his patent 

F 3 was 
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was very near expired, he was by 
no means anxious to reconcile) 
had arifen to fuch an height, as to 
occafion nightly riots at the houfe, 
and a deteimination on the fide of 
the audience to permit no repre- 
fentation till their propofed re- 
formation was complied with, yet 
fo favourable was the town on this 
occafion, that the play not only 
went off without the leaft inter- 
ruption, but the houfe was fo full, 
as to enable the widow to clear up- 
wards ot an hundred pounds by the 
profits of it. 

This was alfo the play which, in 
the year 175 3, was the innocent 
caufe of a confiderable revolution 
in the dramatic world, in another 
kingdom, viz. that of Ireland, and 
which finally terminated in the 
entire abdication of a theatrical 
monarch, although he had with 
rtat labour and affiduity brought 
is domain into a more flonrifhing 
ilate than any of his predeceffors 
bad done : for through the too 
great warmth of party-zeal in a 
confiderable part of the audience, 
which infilled on a repetition of 
certain paffages in this play, which 
appeared to them applicable to 
fome perfons then in power, and 
perhaps a too peremptory manner 
of oppofing that zeal on the fide 
of Mr. Sheridan, then manager of 
theTheatre Royal inSmock-Alley, 
Dublin, a difiurbance enfued, in 
confer|uence of which, Sheridan 
was obliged to quit firlt the houfe 
for the fecuriry of his perfon, and 
afterwards the kingdom for the 
fupport of his fortune. The thea- 
tre was lhut up for the remainder 
of that feafon ; and the manage- 
ment of it, after divers ineffcdual 
flruggles made by Sheridan for 
fome time, partly by deputation, 
and partly in perfon, to reinftate 
himfelf in the quiet poffeffion of 
it, has at length devolved totally 
iato other bands. 



This play was revived at Drury- 
Lane in the year 1765, and has 
fince been frequently aded with 
applaufe, 

20. The Maiden’s Hot.y- 
day. Com. by Chriftopher Mar- 
low and John Day. fcnteied on 
the books of the Stationers’ Com- 
pany April 8, 1654.; and was 

amongll thole dellroyed by Mr. 
Warburton’s fervant. 

at. A Maidenhead well, 
Lost. Com. by Thomas Hey- 
wood, 4to. 1654. 

22. The Maid of Bath, 
Com. by Samuel Foote, fifq, Ad- 
ed at the Hay-Market in 1771. 
Printed in Svo. 1778, A tranf- 
adion which happened at Bath, 
in which a perfon of fortune was 
faid to have treated a young lady 
celebrated for her mufical talents 
in a very cenfurable manner, af- 
forded the ground-work of this 
extremely entertaining perform- 
ance. The delinquent is here 
held up to ridicule under the name 
of Flint, and it will be difficult to 
point out a charader drawn with 
more truth and accuracy than the 
prefent, efpecially in the fecond 
ad, The parts of Lady Catherine 
Colrlftrcam, Sir Chriftopher Cripple, 
and Billy Sutton, are alfo all highly 
finithed, and render the piece one 
of the moll plcafing of this writer, 

23. The Maid of Honodk. 
Trsgi-Com. by Phil. Maffinger, 
Aded at the Phoenix, Drury-Lane, 
4to. 1632. 4W. 1638. This play 
met with great applaufe, and has 
a copy of verfes prefixed by Sir 
Alton Cockain. 

24. TheMaidof Kent. Com. 

by Waldron, Svo. 1778. 

This was originally aded at Drury- 
Lane 1773, for the author's be- 
nefit. 

25. The Maid in the Mill. 
Com. by Beaumont and Fletcher 
fo|, 1647. This is a very excel- 
lent 
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Tent play, and was one of thofe 
■which after the Relloration were 
revived at the Duke of York’s 
Theatre. The ferious part of the 
plot, viz. that which relates to 
Antonio, Ifmenia, and Amhta, is 
borrowed from a Spanilh romance, 
called, Gerardo ; and the comic 
part, with the affair of Otraote's 
feizing Flerimel, the Miller’s fup- 
pcfed daughter, and attempting 
Jier chatlity, from Belleforell’s Hf- 
foists Tragi ques^ Tom. i. Hill. 12. 
The fcene lies in Spain. 

26. The Maid of the Mii.l. 
Com. Opera, by Jfaac Sickerllaffe. 
Acted at Covent-Garden, 8vo. 
176;. This is taken trotn Riclurd- 
ion’s Novel -of Pamela,, and was 
performed with great fuccefs. 

27. The Maid of the Oaks. 
Dramatic Entertainment, by John 
Eurgoyne, Efq. Ailed at Drury- 
Lane, 8vo. 1774. The llyle of 
this performance -is lefs offcnfively 
affcited than that of certain pro- 
clamations, which induced the 
Ameiicans to llyle our author the 
Chrononhotonthnlogoi of War. The 
Maid of the Oaks, \n fhort, is.a piece 
that confers no honour, and brings 
sio difgrace on its parent. A few 
bold touches from Mr. Garrick's 
pen aie fuppnfed to have fent it 
with additional force on the ilage. 
As the work of a patriot, a patriot 
manager may revive it ; but per- 
haps lew audiences will thank him 
for his zeal, or (to ufe Burgoynian 
phrafe) applaud his fate of talent 
•in the diredtion of a theatre, and 
declare that he confutes the public 
inclination to a charm. 

This piece was occafioned by 
the Fete Cbampetre given at the 
Oaks in Kent, on the marriage of 
the Earl of Derby and Lady Betty 
Hamilton, June 9, 1774. » 

28. The Maid’s last Prayer, 
•or, Any rather than fail. Com. by 
Thomas Southerne. Acted at thie 
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Theatre Royal, 410. 1693. Scene, 
London. There is a fong in this 
play by Congreve. 

29. The Maid's Metamor- 
phoses. Com. by John Lyly, 4t<>. 
1600. This pi ay was frequently 
ailed by the children of Paul’s, 
and is one of thofe pieces in which 
the author has attempted to refine 
the Knglilh language. Thegreat- 
elt part of the play, and particu- 
larly the whole firlt ait, is written 
in verfe. 

jo.Thf Mali’s Revenge. T. 
by Ja. Shirley. Ailed at the pri- 
vate houfe, Drury-Lane, 410.1630. 
The plot is taken from Reynolds’* 
God’s Revenge againjl Murder, Book 
2. Hill. 7- and the (cere lies ac 
Lifbon. This is laid to be the 
fecond play Shirley wrote. 

31. Thie Maid’s Tragedy, 
by Beaumont and Fletcher. Ailed 
at the Black-Friers, 4to. 1622. 
4to. 1630. 410. 1638. 4to. 1641. 
4to. 1650. 410. i66t. This play 
is an exceeding good one, and ever 
met with uniuerfal approbation. 
•It has not, however, been intro- 
duced to any of our audiences for 
fome years pall. Scene, Rhodes. 

32. The Maid’s Tragedy, 
by Edm. Waller. See the pre- 
ceding article. In this play the 
catallrophe is rendered fortunate. 
Mr. Fenton obferves, that Lang- 
baine miflook in affirming that 
King Charles the Second would 
not fuffer the play to appear pn 
the ilage, being allured by Mr.' 
Southerne, that in the latter end 
of that reign he had feen it ailed 
at the Theatre Royal as originally 
written, but never with Waller’s 
alterations. 

33. Majesty misled, or. The 
Overthrow of Evil Minjlers. Tr. 
8vo. 1734. The title-page fays it 
was intended to be ailed a: one of 
tee theatres, but was refufed for 
certain reafons. 

B 4 34- Ma- 
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34. Majesty misled. Trag. 
8vo. 1770. 

35. Make a Noise Tom. 
Farce, occalioned by the lighting 
of a loyal bonfire, with that brulh 

of iniquity Mr. if y, who was 

burnt in effigy at the town of 
Wakefield in Yorklhire, 81/0.1718. 
This piece fecms to be both local 
and temporary. Scene, Wake- 
field. 

36. The Mal-Content. T. 
Com. by jolin Marllon. Aded 
by the King’s fervams, qto. 1604. 
Of this play there are two edi- 
tions in the fame year. To one' 
of the copies are 3 <fded an Induc- 
t’on, a new character, and o.hcr 
particulars, by John Wtbilcr. it 
is dedic:*ied in the warmed and 
mod complimentary manner pofi- 
fible to i’en Joision ; yet lo fickle 
and uncertain a thing is friend- 
fliip, especially among poets whole 
intcrefis Loth in fame and fortune 
are frequently apt to clalh with 
each other, that we find this very 
author, two years afterwards, in 
the cpifilc prefixed to his &>- 
phoirjba , calling very harlh and 
severe, though oblique refledions, 
on the Scjanus and Cataliuc of the 
writer whom lie at this time ad- 
tlrrlRd as the meft exalted genius 
of the age he lived in. Some of 
MarlWs enemies reprefented this 
play as defigned to lirike at par- 
ticular charafters; but l.angbaine 
endeavours to vindicate the author 
from that change, calling it an 
honed general fiitire. 

37. The Male Coquette, 
or, bcvcxlccit Huati t J b jn-fevrn. 
Farce, bv David Garrick, Efq. 
Acted at Drury -Lai c, 8vo. 1758. 
This lisle p : ice was planned, 
writleii, and aded, in lefs than a 
month. It full appeared a: Mr. 
Woodward’s benefit, ar.d is in- 
tended to expofe a kind of cha- 
j after do ids frequent about this 

1 



town than either the Flq/hes or Frih- , 
hies, but much more pernicious 
than both, and which the author 
has dillinguifhed by the title of 
Daffodils ; a fpecies of men who, 
without hearts capable of fer.fi- 
bility, or even manhood enough to 
relilh, or wifh for enjoyment with 
the fex, yet, from a defire of being 
confidcrcd as gallants, make court 
to every woman indifcriminatcly ; 
whole reputation is certain to be 
ruined from the infiant thefe in- 
feds have been ollerved to fettle 
near her, their foie aim being to 
obtain the credit of an amour, 
without ever once refleding on the 
fatal confequences that may attend 
thereon in the ddlrudion of pri- 
vate peace ar.d domeflic happinefs. 
This charader, although a very 
common one, feems to be new to 
the fiage, and is, in the importance 
to the world of rendering it de- 
tedable to fociety, undoubtedly 
worthy of an able pen. The au- 
thor of this farce has taken as broad 
fieps towards this pr int as the ex- 
tent of fo fmall a work would give 
firope for, yet his cataflrophe is 
fomewhat unnatural, and his hero's 
difgrace not rendered public e- 
nough to anftver the end entirely. 
As to the fecor.d title of ir, there 
fecms no apparent reafon for the 
annexing it, unlefs it is to afford 
cccafion for a humorous prologue 
written and fpoken by Mr. Gar- 
rick, the author of the piece. 

38. The Mall, or, The Modijb 
I.&vcrs. Com by J. D. Aded at 
the '1 heatre Royal, 4to. 1674. 
This play has been aferibed to 
Dry den, yet its llyle and manner 
bear but little refemblance to thofe 
of that author, and therefore it is 
more reafonable to imagine it the 
woik of fouie obfturer writer. 

* 39. Malcolm. Trag. by Mifs 
Roberts, 8vo. 1 ; ^9. 1 his tragedy 

was never aded. The time of the 
adiou 
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•ftion is, when Edgar Atheling 
fled into Scotland from William 
the Conqueror. 

40. Mam AMOUCHf, or, The Ci- 
tizen turn’d Gentleman, by Edward 
Ratenfcrnfi, 410. 1674. This play 
is wholly borrowed, and that even 
without the Icait acknowledgment 
of the theft, from '.he M »f Pottr- 
ccacgnnc and the Bourgeois Gen/i'- 
hotmu: of Moliere. It was printed 
under the la. ter title only, 410.1672, 
and was tiffed at the Duke’s Thea 
tre. At ti’.e end is an epilogue, 
fpoken at the Middle Temple, by 
which it appears that the author 
was a Undent there. 

41. Mangora, King of the 
Timbusians. Tr. by Sir Thomas 
^doore, 4to. 1718, This play was 
brought on the lfage at the Thea- 
tre in Lincoin’s-Jnn Fields, but 
was very defervedly damned ; it 
being both with refpeft to plot, 
language, and every other eflential 
of dramatic writing, a moll con- 
temptible piece. 

42. The Man hater. Com. 
by Ozeil. T his is only a tranf- 
lation from the Mifantbrope of Mo- 
liere. 

43. The Man hater. Com. 
tranflated from the French, and 
primed in Foote’s Comic Theatre , 
vol. V. 

44. The Managers. Com. 
4to, 1768. Relates to the dif- 
ferences then fubft fling amongft 
the proprietors of Cuvent-Garden 
Theatre. 

44. The Manager in Dis- 
tress. Prelude, by George Col- 
tuan. Afted at the Hay-Market, 
Svo. 1780. 

46. M anhood andWisdome, 
Jl MnJijue of m/rehe Injlruliioue. 
Anonymous, 4 to. 1 563. 

47. Manlius Capitoi.inus. 
Trig, by Ozeil, i2tr.o 1715. 
This is a tranflati/n in blank verle 
from the French of Motif, de la 



Fofle. I believe it was never in- 
tended for the Englifh ftage, but 
was a fled at Paris for threefcore 
nights running, at the time that 
the earl of Portland was ambafla- 
dor at the French court. The 
fubjeft of it is from hiflory, and 
is to he found in the 6th book of 
1 ivy’s 1 ft Decade. The tranflator 
obferves, that La Fofle ftudied 
fotne time at the Univerfity of Ox- 
ford. 

48. Man and Wife, or. The 
Shakrfpearc Jubilee. Com. by Geo. 
Colman. Affed at Covent-Gar- 
den, 8vo. 1770. This fhort piece 
was compofed for the purpofe of 
introducing a proceflion of Shak- 
fpeare’s characters, before Mr. 
Garrick’s Jubilee could be prepared 
for reprefentation at Drary-Lane. 

49. The Man of Business. 
Com. by George Colman. Affed 
at Covent-Garden, Svo. 1774. 
This performance was affed with 
moderate fuccefs. 

50. The Man of Family- 
A Sentimental Com. by Charles 
Jenner, Svo. 1771. Dedicated to 
Mr. Garrick, and taken from 
Diderot’s Pere de Famille. 

51. The Man of Honour. 
Coro, by Francis Lynch. At what 
time this play was written orpub- 
lifhcd I cannot exaflly know, but 
imagine it mull have been about 
1730, or between that time and 
1740, as The Independent Patriot, 
by the fame author, came out in 
1 737 - 

52. The Man of the Mill. 
Builefque Tragic Opera. The 
muftc compiled and the words 
written by Seignor Squallini, Svo. 
1765. A parody on The Maid of 

the Mill. 

53. The Man of Mode, or. 
Sir Fopliug Fmttcr. Com. by Sir 
George Etheredge. Affed at the 
Duke’s Theatre, 4to. 1676. 410. 
1684, This is an admirable play ; 

(he 
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•the charafters in it art flrongly 
marked, the plot agreeably con- 
dolled, and the dialogue truly po- 
lite and elegant. The charatler of 
Dormant it perhaps the or.ly com- 
pletely fine gentleman that has 
ever vet been brought on the 
Englifh liage, at the fame time 
that in that of Sir Foplin g may be 
traced the ground-work of almoft 
all the Foppingtons and Petit Maitrrs 
which appeared in the fucceeding 
comedies of that period. It is 
laid that Sir Giorge intended the 
part of D’lrittia/it as a compliment 
to the famous earl of Rochcfier, de- 
ligning in that character to form a 
portrait of his lordfhip, in which 
all the good qualities he poffeffcd 
(which were not a few) were fet 
forth in the mod confpicuous 
light, and a veil thrown over his 
foibles, or at leall fuch a glofs laid 
on them as to make them almod 
appear fo many perfections. 

54. The Man of Niw-Mar- 
ket. Com. by Edward Howard. 
ASed at the Theatre Royal, 4to. 
1678. Scene, London. 

5$. The Man of Quality. 
Farce, by Mr. Lee. Ailed at Drury- 
Lane, 8vo. 1776 A poor altera- 
tion of Vanbrugh’s Rclapfe. 

56. The Man of Reason. 
Com. by Hugh Kelly. Performed 
at Covent-Garden, 1776. This was 
ailed only one night, and is not 
printed. Tha author of Mr. 
Kelly’s Life fays, “ it mud be 
“ acknowledged that it was in- 
•* ferior to his other works, and 
“ was fuppofed to have fuffered 
•* greatly by the mifconception of 
“ the nftor (Mr. Woodward), who 
“ performed the principal cha- 
“ raHer in it.” 

57. The Man of Taste. 
Com. by J. Miller, 8vo. 1731. 
This play was ailed at Drury- 
Lam* with confiderable foccefs. 



The plot of it is borrowed partly 
from the Kettle Jes Maris, and part- 
ly from the Precitujes Ridicules of 
Molierc. 

58. The Man of Taste. 
Fatce, Anonymous, 17^2. This 
piece was performed at Drury- 
l.ane, but is nothing more than 
the foregoing piece cut into a 
farce by throwing out that ^art of 
the plot which is taken from the 
Ecolc drs Claris, and retaining only 
that which is borrowed from the 
Prcchufes Ridicules, 

59. The Man’s Bewitcheh, 
or, The Devil to do about Her. Com. 
by Mrs. Centlivre. Acted at the 
Hay-Market, 410. no date. £1710.] 
This is by no means one of the 
bed, nor is it the word, of this 
lady’s dramatic pieces. The lan- 
guage is extremely indifferent, and 
has a very great deficiency both 
of wit and fentiment ; but the plot 
is agreeably intricate and bufy, 
and the thought of Faithful's re- 
leafing his Miilrefs Laura from her 
old guardian Sir David Matchum, 
by pretending to be bewitched, as 
well as the incident of the imagined 
ghofl in the lad all, although they 
are fomewhat too farcical and out 
of probability, yet are, as far as I 
know to the contrary, original, 
and have no difagreeable effefl to 
thofe who go to a comedy princi- 
pally with a view of being made 
to laugh, without entering into 
too rigid a ferutiny of the adhe- 
rence to dramatic rules. 

60. The Man’s the Master. 
Com. by Sir W. Davenant, 410. 
1669. This is the lad play this 
author wrote, being finiflied not 
long before his death, which hap- 
pened in 1668. The plot of it is 
borrowed from two plays of M. 
Scarron, viz. Jodclet, or Le Maine 
Valet, and the Heritier Ridicule. 
The feene is laid in Madrid, and 

throughout 
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throughout the whole in onehoufe. 
It iselleemed a good comedy, and 
was often adled with approbation. 
It was alfo revived in 1776, at 
Covent-Garden, by Mr. Wood- 
ward, who ailed Jodclet, and 
printed in 8vo. 

61. The Man too hard for 
the Master. Com. Anonymous. 
Of this play I know not the au- 
thor’s name, nor any thing more 
than that it was publifhed fincc 
the Reftoration ; nor do I find it 
mentioned any wheie but in the 
appendix to the Britijh Theatre. 

62. Marcellia, or, ThcTrea • 
ckeruus Friend Tragi-Cnm. by 
Mrs. Frances Boothby. Adled at 
the Theatre Royal, ^to. 1670. 
The fcene lies in France, the plot 
an invention. 

63. Tti e Marches Day. 
Dram. Entertainment, of three 
acts, 8vo. 1771. Printed at Edin- 
burgh. 

64. Marciano, or, S Hx Dif - 
coveiy. Edinburgh, 4to. 1663. 
This piece, it is laid in the title- 
page, was ailed with great applaufe 
before his majelly’s high commif- 
fioner and others of the nobility, 
at the abbey of Holyrud-houfe (at 
Edinburgh) on St. John’s night, 
by a company of gentlemen. The 
fcene of this play is laid in 
Florence. 

65. Marcus Brutus. Trag. 
J>y John Sheffield, Duke of Buck- 
ingham, 4to. 1722. To enrich 
this very poor play, two of the 
chorufles ware furniffied by Mr. 
Pope; but they had (fays the 
editor of his works) the ufual ef- 
fedlsofill-adjulled ornaments, only 
to make the meannefs of the fub- 
jeil the moreconfpicuous. 

66 . Marcus Tullius Ci- 
cero, that famous Roman Orator , 
his Tragedy, 410. 1651. It is un- 
certain whether this play was ever 
Cited or not, but it is written in 



imitation of Ben Jonfon’s Cat aline. 
The fcene lies at Rome ; and for 
the (lory, it may be found in Plu- 
tarch's Life of Cicero, &c. 

67. Margaret of Anjou. 
Hiltorical Interlude, by Edward 
Jcrningham, Elq. Ailed at Drury- 
Lane, March 1 1, 1777, for Mifs 
Younge’s benefit. From the ac- 
knowledged poetical merit of the 
author, the public were led to ex- 
ptdl a more excellent performance 
than this was found to be on its 
reprefentation. The plan of it is 
French, and will add but little to 
the fame of its author, who has 
not thought proper 10 fubjedl it to 
cricicifm by allowing it to be 
printed. 

68. Margery, or, A worfe 
Plague than the Dragon. Burlefque 
Opera, by H. Carey, 8vo. 1739. 
This piece is a fequel or fecond 
pare of The Dragon of ll'antley 
(which fee in its place), and was 
ailed with great applaufe at Co- 
vent-Garden Theatre ; yet, though 
it has feme merit, it is far trora 
being equal to the tirlt part. 

69. Mariam, the fair Ifttcn of 
J every. Trag. by Lady Elizabeth 
Carew, 4to. 1613. This piece it 
is probable was never ailed, yet, 
confidering thofe times and the 
lady’s fex, it may be allowed to be 
well penned. It is written in al- 
ternate verfe, and with a chorus, 
which chorus is compofed of Set- 
tines, or llanzas of fix lines, the 
four firfl of which are interwoven, 
or rhyme alternately, the two lad 
rhyming to each other, and form- 
ing a couplet in bafe. 

70. Mariam ne. Trag. by Eli- 
jah Fenton. Adled at Lincoln’s- 
Inn Fields, 8vo. 1723. This play 
is built on the fame llory with the 
lad-mentioned one, for which fee 
Jofephus, Book 14 and 15. It was 
adled with great fuccefs, anti was 
indeed the means of fupporting 

and 
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and reconciling the town to a tions in the body of the piece by 
theatre, which tor forne time be- Mr. Henry W oodward, joint ma- 
fore had been almoft totally neg- nager with Mr. Barry of the Thea- 
Jedled, in favour of Drury-Lane tre Royal in Crow-itreet, Dublin, 
houfir. Dr. Johnfon obferves, that was reprefented at that theatre, 
to this tragedy Souiberne, at whofe It has been alfo ftill farther prun- 
hoofe it was written, is laid to ed, and being reduced into three 
have contributed fuch hints as atts performed two or three nights 
his theatrical experience fupplicd. lall feafon by way of a farce at the 
When it was fin wn to Cibber, it Theatre Royal in Covent-Gardcn. 
was rcjefted by him, with the ad- 75. Marriage a la Mode. 
ditional inloler.ee of advifing Fen- Com. by J. Dryden. Ailed at the 
too to engage himfelf in fome em- Theatre Royal, 410. 1673. 410. 
ployment of honert labour, by 1691. 410. 1698. Though this 
which he might obtain that fup- piece is called a Comedy in the 
port which he could never hope title-page, yet it might, without 
for from his poetry. The play any great impropriety, be con- 
was ailed at the other theatre, lidered as a Tragj-Comedy, as it 
and the brutal petulance of Cibber coniiflsof two different ailions, the 
was confuted, though perhaps not one ferious and the other comic, 
lhamed, by general applaufe. The defigns of both, however, 
Fenton’s profits are faid to have appear to be borrowed. For ex- 
amounlcd to near a thoufand ample, the ferious part is apparent- 
pounds. ly founded on the ltory of Sefaftris 

71. Marianne. Trag. tranf- and Timareta in the Grand Cyrus , 

lated from Voltaire, and printed -Part 9. Book 3. the charailers 
in Dr. Franklin’s edition of that of Palamrde and Rbodophil , from 
author. the hit’tory of Timantes and Par - 

72. Marina. A Play of three tbenia , in the fame romance. Part 6. 

aits, by Mr. Lillo. Ailed at Co- Book 1. the charafter of Dora- 
vent-Garden, 8vo. 1738. Taken lice, from Nogaret in the Annals of 
from Pericles, Prince of Tyre. Love-, and the hint of Mclantba's 

73. Marplot, or, Tbe Second making love to herfelf in Rbo- 
Part of tbe Bufy Body. Com. by dxpbil's name, from Les Contes 
Mrs. Centlivre. Ailed at Drury- D’Ouville, Parti, p. 3. 

Lane, 410. 17 1 1. This play, like 76. Marriage a la Mode. 
molt fecond parts, falls greatly Farce, 1760. This piece was ne- 
fhort of the merit of the fir It. At ver printed, but was ailed in the 
its original appearance, however, it winter of tbe above-mentioned 
jpet with coniideralile approbation, year for Mr. Yates’s benefit at 
and the duke of Portland, to whom Drnry-Lane. It is, however,no- 
»t was dedicated, complimented the thing more than Capt. Bodens’s 
authorefs with a prefent of forty Modijb Couple cut down into a 
guineas. The feene lies on the farce. 

Terricra de Pafla in Lifbon. 77. The Marriage Broak- 

74. Marplot in Lisbon, er, or, Tbe Pander. Com. by M. 
Com. ua o. 176c. This is no- W. tamo. 1662. The plot of this 
thing more than Mrs. Cent litre's play is taken from the fcnglifh 
comedy of Mny/ot, cr the fccor.d chronicles in the reign of Sebcrt, 
part of Tbe Jlujy Body, which, with king of the Weti-oaxons. The 
this title, and fome few altera- feene lies in London. 

;8. The 
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78. The Marriage Con- 
tract. Com. of two a&s, by 
Henry Brooke, Efq; 8vo. 1778. 
Not afled. Printed in the author’s 
works, 4 vols. 8vo. 

79. The Marriage Hater 
match'd. Com. by T. Durfey. 
Acted at the Theatre Royal, 410. 
1692. The high opinion the au- 
thor himfelf had of this piece may 
be gathered from an epiftle to him, 
prefixed to it by Mr. Charles Gil- 
don, in which the author, through 
that gentleman, informs the public 
that ihis is the belt of all his come- 
dies ; yet I cannot very readily 
fubfcribe to that opinion. The 
admirable performance of a part in 
this play, however, was what firll 
occalioned the afterwards celebrat- 
ed Mr. Dogget to be taken notice 
of as an adtor of merit. It appears 
to have been acted fix nights fuc- 
ceflively.. See Motteux’s Gentle- 
man's Journal, Feb. 1691-2. The 
feene in the Park near Keniington. 
The time thirty hours. 

80. The Marriage Night. 
Trag. by H. Lord Vif. Falk- 
land, 4to. t66j. This play con- 
tains a great (hare of wit and fa- 
tire, yet it is uncertain whether it 
was ever adk-d or not. 

81. TheMarriagePromise. 
See The Intriguing Cour- 
tiers. 

82. The Mark iage op Ocea- 
nus and Britannia. An Al- 
1 gorical Fiction, really declaring 
England's riches, glory, and puif- 
fance by fea. To be reprefented 
in mufic, dances, and proper 
feenes. Invented, written, and 
compofed by Richard Flecknoe, 
1 2 mo. 1659. 

85. The Marriage ok Wit- 
te and Sciences. An Interlude. 
Anonymous, 1606. This piece I 
have not feen, but fufpedt it to be 
older; as I find a play with the 
fame title was entered, by Thomas 



Marflie, on the books of the Sta- 
tioners’ Company 1569 to 1570. 

84. T he Married Beau, or. 
The Curious Impertinent. Com. by 
J. Crowne. Acted at the Theatre 
Royal, 4to. 1694. This play was 
etteemed a good one, and was fre- 
quently adted with general appro- 
bation. It has, however, been 
long laid afide. The ftory of it 
is taken from Don Quixote, and 
the feene lies in Covent-Garden. 
In the preface to this piece the 
author has attempted a vindica- 
tion of himfelf from the charges 
brought againft his morals, and the 
loofenefs of his writings, by fome 
of his contemporaries. 

85. The Married Coq.uet« 
Com. by J. Baillie, 8vo. 1746- 
This play was never adled, nor 
even printed till alter the author’s 
death. It is no very contempti- 
ble piece, nor has it any extraor- 
dinary merit, yet to the modefty 
and amiable diffidence of its au- 
thor, perhaps, was owing its not 
being publilhed in his life-time. 
Was every writer poffeffcd of thefc 
good qualities, the town would 
not be fo frequently peftcred with 
the complaints of difappointed 
play-wrights, nor would fo many 
poor performances force their way 
into the world from beneath the 
prefs, which had judicioufly been 
denied accefs to the theatres. 

86 . Tits Married Liber- 
tine. C >m. by Charles Macklin, 
1761. This play was brought co 
the ffage at Covent-Garden Thea- 
tre, yet, after its firll run, was no 
more performed, nor has yet ap- 
peared in print. A very llrong 
opposition was made to it during 
every night of its run, which were 
no more than the nine neceffary to 
entitle the author to his three be- 
nefits. Prejudice againft the au- 
thor feemed, however, to have 
been in great meafurc the basis of 

this 
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this oppofition, which, although 
in Tome meafure overborne by a 
llrong party of his countrymen, 
who were determined to fupport 
the play through its deliined pe- 
riod, yet (hewed itfelf very forci- 
bly even to the laft. I cannot, 
however, help thinking its fate 
fomewhat hard ; for although it 
mull be confefied that there were 
many faults in the piece, yet it 
muft all'o be acknowledged that 
there were feveral beauties ; and 
I own myfelf apt to believe, that, 
had the play made its firlt ap- 
pearance on Drury-Lane flage, 
with the advantages it might there 
have received from the ailing, 
and had the author remained coa- 
cealed till its fate had been de- 
termined, it might have met 
with as favourable a reception as 
fome pieces which have pall on the 
public uncenfured. What per- 
haps might alfo add to the pre- 
judice againlt it, was a conjeilure 
that was fpread about the town, 
that Mr. Macklin, in his charailer 
of Lord Belville , had a view to- 
wards that of a man of quality 
then living and extremely well 
known ; but this I imagine muft 
have beeu merely, conjecture. 

87. Marie Magdalene. A 
Myftery, written in 1512. In this 
piece a Heathen is introduced ce- 
lebrating the fervice of Mabouml, 
who is called Saracenoium fortifj:- 
siki; in the midll of which, he 
reads a leflon from the Alcoran, 
confiding of gibberifti, much in 
the metre and manner of Skelton. 
In the fame performance, one of 
the (lage-direilions is, '• Here 
“ enters the prynfe of the devylis 
“ in a ftage, with hell onderneth 
“ the ftage.” MS. Digb. 133. in 
the Bodleian Library. 

88. The Marribd Philoso- 
pher. Com. by John Kelly. Ailed 
at Lincoin’s-Iryi Fields, Svo. 1 732. 



89. Marry or do worse* 
Com. by W. Walker, 410. 1 704. 
This piece was ailed at Lincoln’s* 
Inn Fields. Scene, in London. 

90. The Marshal ofLuxem- 

BOURG, UPON HIS DeATH-EED* 

Tragi-Com. Done out of French, 
i2mo. Said in the title-page to be 
printed at Collen 1635, an< ^ re * 
primed in 1710. 

91. The Martyr’d Soldier. 
Trag. by Henry Shirley. Acted 
at Drury-Lane, 410. 1638. This 
play met with great applaufe, but 
was not puhlilhcd till after the 
author’s death. The plot is taken 
from hifiory, during the time of 
the eighth perfection, for which 
fee Baronins, &c. 

92. Mary Magdalen, her 
Life and Repentance. An 
Interlude, by Lewis Wager, 410. 
1567. The plot is taken, as it i9 
faid in the prologue, from the 
feventh chapter of St. Luke. The 
piece is printed in the old black 
letter, and contrived fo as to be 
eafily performed by four perfons ; 
which, from this and the title- 
pages of other interludes which 
mention the fame particular, 1 am 
apt to imagine was the dated num- 
ber for a fet of performers for thefe 
kind of pieces. Entered on the 
books of the Stationers’ Companv, 
1566 to 1567. 

93. The Martyrdom of ig- 
natius. Trag. by John Gam- 
bold, 8vo. 1773. This tragedy 
was written in the year 1740, more 
than thirty years before it was 
publilhed. 

94. A Masoue prefented at 
Bretbiein Derbyshire, on Twclfth- 
Nighth, 1639, by Sir Alton Coc- 
kain, 12010.1659, This piece is 
printed in the body of this author’s 
poems. It was prefented before 
Philip, the firft earl pf Chefter- 
field, and his counted; two of 
their fons ailing in it. 

95. A Masque, 
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95. A Masqitb, a Defcription 
of, with the nuptial fongs at, the 
Lord Vifc. Haddington’s mar- 
riage at Court, on Shrove-Tuefday 
at night, 1608. by Ben Jonfon, 
Fol. 1640. 

96. A Masqjje prefented at 
the Houfe of Lord Haye, for the 
Entertainment of Le Baron de 
Tour, the French ambafl'ador, on 
Saturday, Feb. 22, 1617, by Ben 
Jonfon, Fol. 1617. 

97. “ The Defcription of a 
“ Masque prefented before the 

Kinge’s Majeftie, on Twelfth- 
“ Night, in honour ofLordHaye’s, 
“ and his bride-daughter and heir 
“ to the honourable the Lord 
“ Dennye, their marriage having 
“ been the fame day at Court fo- 
“ lemnized ; by Thomas Cam- 
“ pion, Doflor of Phyfic, ^to. 
“ 1607.” 

98. A Masqjje prefented at 
Ludlow-Caftle, 1634, onMichacl- 
maffe-Night, before the right 
honourable John, Earl of Bridge- 
water, Vifcount Brackly, Lord Pre- 
fidentof Wales, and one of his Mu- 
jellie’s moll honourable privie coun- 
fel, by John Milton, 410. 1637. The 
greateft of Milton’s juvenile per- 
formances (fays Dr. Johnfon) is 7 be 
Mafquc of Comus, nor does it afford 
only a fpecimen of his language ; 
it exhibits likewife his power of 
defcription, and his vigour of fen- 
timent, employed in the praife 
and defence of virtue. A work 
more truly poetical is rarely found ; 
allufions, images, and deferiptive 
epithets, cmbellifh almoft every 
period with lavifh decoration. As 
a feries of lines therefore, it may 
be confidered as worthy of all the 
admiration with which the votaries 
have received it. 

As a drama it is deficient. The 
attion is not probable. A Mafque, 
in thofe parts where fupernatural 
intervention is admitted, muff ii» 



deed be given up to all the freaks 
of imagination ; but, fo far as the 
allion is merely human, it ought 
to be reafonable, which can hardly 
be faid of the conduit of the two 
brothers ; who, when their filler 
finks with fatigue in a pathlefj 
wildernefs, wander both away to- 
gether in fearch of berries too far 
to find their way back, and leave 
a.helplefs lady to all the fadnefs 
and danger of folitude. This, 
however, is a defell over-balanced 
by its convenience. W hat deferves 
more reprehenfion is, that the pro- 
logue fpoken in the wild wood by 
the attendant Spirit is addreflcd to 
the audience; a mode of com- 
munication fo contrary to the na- 
ture of dramatic reprefentation, 
that no precedents can fupporc 
it. 

The difeourfe of the Spirit is too 
long ; an objection that may be 
made to almoft all the follow- 
ing fpeeches: they have not the 
fpritelinefs of a dialogue animated 
by reciprocal contention, but feem 
rather declamations deliberately 
compoled, and formally repeated, 
on a moral queftion. The auditor 
therefore liltens as to a le&ure, 
without paffion, without anxiety. 

The fong of Comus has airinefs 
and jollity ; but, what may re- 
commend Milton’s morals as well 
as his poetry, the invitations to 
pleafure are fo general, that they 
excite no diflinlt images of cor- 
rupt enjoyment, and take no dan- 
gerous hold on the fancy. 

The following foliloquies of Co- 
mas and the Lady are elegant, but 
tedious. The fong mull owe much 
to the voice, if it ever can delight. 
At laft the brothers enter, with too 
much tranquillity ; and when they 
have feared left their filter fhould 
be in danger, and hoped that fhe 
is not in danger, the Elder makes 
a fpecch in praife of chaftity, and 
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the Younger finds how fine it is to 
be a philofopher. 

Then d'fcends the Spirit in form 
of a fhepherd ; and the brother, 
jnftead of bein'; in hafte to aik his 
help, prailes his finging, and en- 
quires his bufinefs in that place. 
It is remarkable, that at this in- 
terview the brother is taken with 
a fhort fit of rhyming. The Spirit 
relates that the Lady is in the 
power of Comus ; the brother mo- 
ralifes again ; and the Spirit makes 
a long narration, of no ufe becaufe 
it is falfe, and therefore unfuitable 
to a good Being. 

In all thele parts the language 
is poetical, and the fentiments are 
generous ; but there is fomething 
wanting to allure attention. 

The difpute between the Lady 
and Comus is the moil animated 
and affecting feene of drama, and 
wants nothing but a brilker reci- 
procation of objefitions and replies 
to invite attention and detain it. 

The fongs are vigorous, and full 
of imagery; but they are harfh 
in their diftion, and not very mu- 
fical in their numbers. 

Throughout the whole, the fi- 
gures are too bold, and the lan- 
guage too luxuriant for dialogue. 
It is a drama in the epic fiyle, in- 
elegantly fplcndid, and tedioufly 
iDllrufilive. 

99. A Masque written at Lord 
Rochcfter’s requelt for his Tra- 
gedy of Pakntinian , by N. Tate. 
This is printed in Mr. Tate’s Mif- 
cellanies, 8 vo. 1635, p. 17. The 
feene is a Grove and Forelt. 

100. The Masque of Au- 
cuf. F.s, with the leveral Anti- 
mafques, prefemed on Twelfth- 
Night, 162 1, by Benjonfon, 4W. 
1621. Fol. 1640. 

101. The Masque of Flow- 
bus. Anonym. 4 to. 1614. This 
mafque was prefented by the gen- 
tlemen of Gray’s-Inn, at the Court 



at Whitehall in the Bar.quetting 
Houle upon Twelfth -Night, 16 1 3, 
and was the lad of the loletnnities 
and magn.ficencies which were 
performed at the marriage of the 
Earl of Somerfet with the Lady 
F’ranoes, daughter to the Earl of 
Suffolk. 

102. A Masque of Owls at 
Kenelwokth, prefented by the 
ghoil of Captain Cox mounted on 
his hobby-horfe, 1626, by Ben 
Jonfen, Fol. 1640. 

103. A Masque in the Opera 
of the Prophet ji, by Thoma, Bet- 
terton, printed witn that piece. 

104. A Masqpe of 1 HE TWO 
honourable Houses, or Inns 
of Court, the Middle Tem- 
ple, and Lincoln’s-Inn, pre» 
fented before the King at White- 
hall on Shrove-Monday at night, 
Feb. 1 5 , 1613, by Geo. Chapman, 
4to. no date. This mafque wa9 
written ami contrived for the cele- 
bration of the nuptials of the Count 
Palaine of the Rhine with the 
Princcfs Elizabeth. The machinery 
and decorations were by Inigo 
Jones. From Dugdale’s Orig'mcs 
jurit/.'cialcs, p. 346. we find that 
this mafque colt the Society of 
Lincoln’s-Inn no Jefs than 2400/. 

105. A Royal Masque of ths 
four Inns of Court, performed 
about AllhoUamitine, 1633. Ano- 
nymous. Of this mafque a very 
full account is given in Whitlock’s 
Memorials of Englilh Affairs, p.18. 
But whether this piece itfelf was 
ever printed, I know not. 

106. “ The Masque of the 
“ Inner Temple and Grayf.’s- 
“ Inn, Graye’s-Inne and the 
“ Inner Temple, prefented be- 
“ fore his Majeltie, the Qucene's 
“ Majeltie, the Prince Count Pa- 
“ lattne and the Lady Elizabeth 
“ their Highnefles, in the Banquct- 
“ ting Houfe at Whitehall on Sa- 
“ turday the twentieth day of Fc- 

“ bruarie. 
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tf bruarie, 1612.” By Fiancis 
Beaumont, 410. no date This 
mafvje was repre'euteri with the ut- 
rooftiplendo.ar.d magnificence, and 
at a great erpence to both the 
focieties. By Dugdale’s Orig incs 
we learn, that at Gray’s-Inn the 
readers' on this occafion were af- 
feffed at 4 l. each ; the ancients, or 
fuch as were of that (landing, at 
2 l. 10 s. each; the barrillers il. 
apiece, and the (ludents zo s. each, 
out of which fo much was to be 
taken as the Inner Temple did 
then allow. 

107. The Masqjter ade. C. 
by Charles Johnfon, 8vo. N. D. 
[1719.] Adted at the Theatre Royal 
in Drury- Lane. This comedy was 
reprefented at the fame time that 
Sewel’s Sir Waiter Raleigh was 
performing at Lincoln’s-lnn Fields. 
At the conclufion of the Epilogue 
to the latter, are thefe lines : 

“ Wit cannot fall fo fall, as Folly rifes ; 

li Witnefs the Maf^uerade — at double 
“ prices. 

« Yet if you are not pleas’d with what 
“ Wc’rc pi aid, 

f< Go fee old Shirley dreft in Mafque- 
“ radc." 

108. The Masquerade, or. 
An Evening's Intrigue. A Farce, 
of two adls, by Benj. Griffin, 1 jmo. 
1717. This was performed at 
Lincoln’s-lnn Fields, with fome 
fuccefs. 

109. Masquerade do Ciel. 
A Mafque, prefented to the great 
Queen of ‘the Little World. A 
celeliial map, reprefenting the true 
file and motions of the Heavenly 
Bodies, through the years 1639, 
1640, &c. byj. S. 4to. 1640. 

no. Thb Massacre at Pa- 
ris. Trag. by Nat. Lee. Adted 
at the Theatre Royal, 4to. 1690. 
The plot of this play is founded on 
the bloody maflacre of the Pro- 
teftants, which was perpetrated at 
Paris on St. Bartholomew’s day, 
1572, in the reign of Charles IX. 
Vo l. II. 



for the particulars of which fee 

De Series, Mezeray, &c. The 
feene, Paris. 

in. The Massacre atPa- 
r is, with the Death 0/ the Duke of 
Guje. Trag. hy Chriilopher Mar- 
low, 8vo. without date. This play 
is upon the fame ltory with the 
lad-mentioned one, but takes in 
a larger fcope with refpedt to time, 
beginning with the unfortunate 
marriage between the king of 
Navarre and Marguerite de Va- 
lois, filler to Charles IX. which 
was the primary occafion of the 
mafiacre, and ending with the 
death of Henry III. of France. 
This play is not divided into adls, 
yet it is far from a bad one, and 
might probably furnilh the hint to 
Mr. Lee. 

112. The Famous History 
op theRise and Fall ofMas- 
si anello, in two parts, by 
Thomas Durfey, 410. 1700. fe- 
cond part, 1699. This is on the 
fame (lory as The Rebellion of Na- 
ples, and partly borrowed from it. 

1 13. Mr. Taste the Poeti- 
cal Fop, or, 7 he Modes of the Court. 
Com. by the Author of Nanclla, 
8vo. 1734. 

114. Master Anthony. C. 
by the Earl of Orrery, 4to. 1690. 
Though this piece hears the above 
date, yet it appears to have been 
adled many years before, at the 
Duke’s Theatre in Lincoln’s-lnn 
Fields, by having the names of 
Mr. Angel and Mrs. Long in the 
drama, who had at that time been 
dead fome years. See Downes 
28. 

115. Master Turbulent, 
or, The Melancholies. Com. Ano- 
nymous, 410. 1682. The feene of 
this play is laid in Moorfields. 

1 16. A Match at Midnight. 
Com. by William Rowley. Adted 
by the children of the Revels, 410. 
1633. l’ait of the plot of this 

Q_ comedy. 
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comedy, viz. the defign of Jarvis's 
hiding Bloodhound under the wi- 
dow’s bed, is the fame as an old 
ilory in the Englijb Hogue, Part 4. 
Chap. iq. 

ii7.TheMatch-maker fiT^ 
TED, or, The l'or tunc- Hunters rightly 
Jerved. Com. 12 mo. 1718. This 
play was intended for the ftage, 
but not accepted by the performers. 
Nor, if it had, could it have flood 
a chance of favour with the pub- 
lic. The language, though far 
from being low or devoid of un- 
derflanding, yet is heavy, decla- 
matory, and unadaptcd to comedy ; 
and the charaflers (hew the author 
to have made no very Arid ob- 
fervations on thofe diflinguilhing 
features of the mind which marie 
out the varieties of nature’s od- 
dities. Yet (here is fomewhat in 
the plot which is original, and ca- 
pable of being extended on to ad- 
vantage, viz. the circumflance of 
the deligning guardian of a woman 
of no fortune, who, having by the 
afliftance of her own artifices, and 
the fpreading a belief of her being 
poffeffed of a large eftate, procured 
conflderable fums by felling his 
confent by turns to feveral different 
fortune-hunters, and tricked them 
all into the juft punilhment of ri- 
diculous and improper matches, 
it himfelf at laic entrapped into 
marriage with the girl herfelf. 
Such a defign, executed by an able 
hand, enlivened with juflly drawn 
Characters, and adorned with plcaf- 
ingand dramatic dialogues, might 
produce a piece not undeferviug 
the approbation of the public. It 
is dedicated to Mother VVilfon, of 
Wildftreet, Countefs of Drury, 
under the cbarafler of Surly her 
chaplain. This Mother VVilfon ap- 
pears to have been a bawd of re- 
pute at that time, and probably 
might have mifufed the author. 
Yet there feems to be but verV lit- 



M A 

tie connexion between thofe pn J 
vate occurrences, and the general 
defign of the piece. 

118. Match me in London. 
Tragi-Com. by Thomas Dekker. 
Prefented firft at the Bull, in St. 
John’s Street, and afterwards at 
the private lioufe, in Drury-Lane, 
called the Phoenix* 4to. 1631* 
Scene, Spain. This is efteemed 
a good play. 

1 19. MATiLba. Trag. Of this 
1 know no more than the name, 
and that it was written in the reign 
of Henry VII. both which I ga- 
ther from the Index to Jacob’s 
Poetical Regifler, where alone I find 
it mentioned, but withont any re- 
ference to the body of the book, 
or any farther particulars relating 
to ir. If, however, the laft circum- 
flance be true, it will render it the 
very earlieft dramatic piece we 
know any thing of in thefe king- 
doms, as that monarch died in 
1509. 

120. Matii.da. Trag. by Dr. 
Thomas Franklin. A£led atDrury- 
Lane, 8vo. 1775. This is almoft 
a tranflation from Voltaire’s Due 

de l'oix. 

121. Matrimonial Trou- 
ble, in two parts, by the Dachefs 
of Newcaftle, Fob 1662. The 
firft of thefe is a Comedy, the 
fecond a Comi-Tragedy. 

122. May-Day. Com. by 
GeorgeCbapman. A fled at Black- 
Frieis, 4to. 16 1 1. 

123. May-Day. Ballad Opera, 
by David Garrick. A fled at Drury- 
Lane, 8vo. 177?. 

124. The Mayor of Gar- 
rat t. A Comedy, of two afts, by 
Samuel Foote. Performed at the 
Theatre in the Hay-Market, 1763. 
Printed in 8vo. 1769. 

In this very humorous and enter- 
taining piece, the charadler of Ma- 
jor Sturgeon , a city-militia officer, 
is entirely new, highly wrought 
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bp, and was mod inimitably per- 
formed by Mr. Foote, with prodi- 
gious applaufr. 

125. The Mayor of Quin- 
borough. Com. by Thomas Mid- 
dleton. Afted at Black-Friers, 
4to.i66i. This play was often per- 
formed with great applaufe. The 
plot is taken from Stow, Speed, 
&c. in the reign of Vortiger ; and 
the author has introduced into the 
piece fevcral dumb fiiews, the ex- 
planation of which he puts into 
the mouth of Rainulph, monk of 
Chefler, whofe Pnlycbrtwlcon he has 
pretty clofely followed. 

126. Measure for Measure. 
A Flay, by William Shakfpeare. 
Fol. 1623. This is a mod admira- 
ble play, as well with refpeft to 
charafter and conduft, as to the 
language ar.d fentimenr, which 
are equal to any of this inimitable 
author’s pieces. The duke’s foli- 
loquy on life, and the p'eadingsof 
Jfalella for her brother’s pardon 
with Angelo, as well as Claudio’s 
own arguments with his fider to 
yield herfelf up for his prefervation, 
and her reply to them, are mailer- 
pieces of eloquence and power of 
language. The play is dill fie- 
quently performed, and always 
with affured approbation. The 
plot is built on a novel of Cintbio 
Oira'.di, Dec. 8. Nov. 5. The 
feene lies at Vienna. 

Dr. Johnfon fays, “ Of this 
“ play the light or comic part is 

very natural and pleafing, but 
“ the grave feenes, if a few paf- 
“ fages be excepted, have more !a- 

hour than elegance. The plot 
“ is rather intricate than artful. 
“ The time of the aftion is inde- 
“ finite; fome time, we know not 
“ how much, muft have elapfed 
“ between the recefs of the Duke 
“ and the imprifonment of Clau- 
s' dio ; for he mud have learned 
“ the dory of Mariana in his dif* 



“ guife, or he delegated his power 
“ to a man already known to *,e 
“ corrupted. The unities of ac- 
" tion and place are fuiHcienily 
“ preferved.” 

127. Measure for Measure, 
or, Beauty the heft Advocate. Com. 
by Charles Gildon. Acted at Lin- 
coln’s-lnn Fields, 410. 1700. An 
alteration of Shakfpeare’s Meafure 
for Meafure. 

128. Medea. Trag. by Sir 
Edward Sherburne, 8vo. 1648. 
8vo. 1701. This is only a tranf- 
lation from Seneca, with annota- 
tions; but never intended for the 
dage. To it is annexed a tranf- 
lation of Seneca’s anfwer to Lu- 
cilius’s query, Why good met! 
fuffer misfortunes? 

129. Medea. Trag. by J. Stud- 
ley, 8vo. 1563. This is the fame 
play as the foregoing, only trans- 
lated by a different hand, and with 
an alteration of the chorus to the 
firll aft. 

130. Medea. Trag. by Charles 
Johnfon. Afted at Drury-Lane, 
8vo. 1731. The preface confids 
almolt entirely of complaints of 
the ill treatment this play met 
with from a fet of gentlemen be- 
longing to the Inns of Court, who 
came determined to condemn it 
unheard. There are alfo a few 
ftrokes at Mr. Pope, who, in the 
Dune: ad, had, it is laid without 
provocation, introduced the au- 
thor into that fatire. (Sec, how- 
ever, 'I be Suitanefs.) The part of 
Medea was performed by ?.lts. 
Porter; fafon, by Mr. Wilks. 

131. Medea. Trag. by Richard 
Glover, 410. 1761. litis play 
was not written with a defign for 
ftngc-rcprefentation, being pto- 
feiiediv formed after the model of 
the ancients, each aft terminating 
with a chorus. The author h.ts 
indee^fhewn a good deal of eru- 
dition and a perfect acquaintance 
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with the ancient dallies. Some 
• ms of his language are poetical, 
the fentimental paflages forcible, 
and the Ordo Ecrborum, though 
fumewhat ilifF, set not pedantic 
or turgid. Neverthelefs, there is a 
languid coldnefs that runs through 
the piece, and robs it of the great 
elfence of tragedy, pathetic power. 
The whole is declamatory, and 
the author feems to have kept the 
Mnlea of Seneca very conflantly 
be: ore his eyes; and it mull be 
apparent to every one of but or- 
dinary judgmenr, that long de- 
clamations, pompous invocations 
of ghods, and powers of witch- 
craft, and chorufes corrpofed in 
the uncouth meafure of iambic, 
dithyrambic, &c. are by no means 
adapted to thefalhion of the Eng- 
lifh llage. If it Ihould be urged, 
that thefe kind of pieces are not 
written for the theatre, but for the 
clofet, I cannot think even that 
excufe obviates the objedlion, or 
clears an author who writes in 
this manner from the charge of 
aflYdavon or lingulaiity, any 
more than it would avail a man 
who fnould drefs himfelf in the 
fhort cloke. trunk-hofe, bee. of king 
James the Fird’s times, and though 
lie paid and received vifits in this 
habit, IhoHid plead by way of 
apology that he did not chufe to 
dance in it at an aflcmbly, or go 
to court on a birth-day. And, 
indetd, I can perceive no juder 
reafon for our cloathing our lan- 
guage, tlnn for the decorating our 
perions after the fafhions made 
ufe of two thnufand years ago. 
Tatle is periodical and change- 
able, and though it may not al- 
ways be abfoluttly right, it is very 
ieldom totally wrong; and con- 
fequently a compliance with it, in 
a moderate degree, will ever be 
lefs hlameabie than an oppofition 
to it, which has not fome very 
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peculiar advantages of convenience 
or pleafure to urge in its excufe. 
It has been often performed at 
Drury-Lane and Covent-Garden 
for Mrs. Yates’s benefit. 

132. The Meetinc or the 
Company, or, Bayes’s Art of AH- 
ing. Prelude, by David Garrick, 
Kfq. Aided at Drury-Lane at the 
opening of the Theatre in 1774. 
Not printed. 

133. Melicerta. An heroic 
Padoral, by Ozeli. This is only 
a tranflation from a piece of the 
fame name by Moliere, who wrote 
the original at the command of 
the French king, whofe impatience 
would not wait for the finifhing 
it, fo that it was atded in an im- 
perfect date at Verfailles, in which 
condition it remained ever after ; 
the author, I fuppofe, not thinking 
it worth while to compleat it. 

134. Melite. Com. Tranf- 
lated from Corneille, ittno, 1776. 

135. Menzechmi. Com. by W. 
W.4to. 1595. Thisis only a loofe 
tranflation from Plautus. From 
this play the plot of the Comedy of 
Errors is borrowed. It is reprint- 
ed in Six Old Plays publilhed by 
J. Nichols, 8vo. 1779, vol. I. 

136. The Mercantile Lo- 
v e r s. Dramatic Satire, by Geo. 
Wallis. Adfcd at York, 8vo. 
> 77 £ 

137. The Merchant of Ve- 
nice. Tragi-Com. by William 
Shakfjpeare, 4?o. 1600. 4to. 1637. 
4to. i 6;2. This is an admirable 
piece, and dill continues on the 
lid of adting plays. The dory 
is built on a real fadl which hap- 
pened in fome part of Italy, with 
this difference indeed, that the in- 
tended cruelty was really on the 
fide of the Chridian, the Jew being 
the unhappy delinquent who fell 
beneath his rigid and barbarous 
refentment. l’opularprejudice how- 
ever vindicates our author in the 
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alteration he has made; and the 
delightful manner in which he has 
availed himfelf of the general cha- 
fradter of the Jews, the very quin- 
teffence of which he has enriched 
his Shylock with, makes more than 
amends for his deviating from a 
matter of fatt which he was by no 
means obliged to adhere to. The 
decilion of Port:a't fate by the 
choice of the calkets affords a 
pleafing fufpenfe, and gives op- 
portunity for a great many ini- 
mitable refledtions. The trial fcene 
in the fourth adl is amazingly con- 
duffed ; the anxiety both of the 
chandlers themfelves, and of the 
audience, being kept up to the 
very lad moment; nor can I clofe 
•my mention of that fcene without 
taking notice of the fpeech put 
into Portia's mouth in praife of 
mercy, which is perhaps the iineft 
piece of oratory on the fubjedl, 
(though very fully treated on by 
many other writer^) that has ever 
appeared in our or any other lan- 
guage. The fcene lies partly at 
Venice, partly -at Belmont, the 
feat of Portia on the Continent. 
For the alterations which lord 
Lanfdowne has made in this play, 
fee Jew of Venice. 

“ Of The Merchant <f Venice," 
fays Dr. Johnfon, “ the ftyle is 
‘‘even and eafy; with few pecu- 
“ liarities of diflion, or anomalies 
“ of conitrudlion. The comic part 
“ raifes laughter, and the ferious 
fixes expedition. The proba- 
“ bility of cither the one or the 
“ other ftory, cannot be maintain- 
“ ed. The union of two aflions 
“ in one event, is in this drama 
" eminently happy. Drydcn was 
“ much pleafed with his own ad- 
“ drefs in connefting the two 
“ plots of his Spanijb Fiyer, which 
“ yet I believe the critic will find 
excelled by this play.” 



138. The Merchant. Com. 
Tranflated from Plautus, by G. 
Colman ; printed in Thornton’s 
tranflation of that author. 

139. Mf.RCURIUS BitlTANNI- 

cus, or, The Engltjh Intelligencer. 
Tragi-Com. Adled at Paris with 
great applaufe, 4to. 1641. This 
piece is wholly political, the fub- 
jedt of it being entirely on the 
fhip-money, which was one of the 
great points that occaftoned the 
troubles of King Charles I. Se- 
veral of the judges are attacked 
in it under feigned names, parti- 
cularly Juflice Hutton and Juilice 
Croke, under the names of Hor- 
tenfius and Corvus Acilius ; as is 
alfo Prynn , who is introduced un- 
der the character of Prinncr. It 
confifts of only four fliort afls, 
and of the filth is laid in the Epi- 
logue as follows : “ It is determined 
hy the AEdils, the Mfirejj of pttblicke 
Plays, that the next Day ( by Jove's 
Permffwn) the fifth ■dftJhaU be ailed 
upon Tybcr, 1 Jhotdd Jay Tyburne, by 
a neve Society of Abalstmitcs. Vive 
le Roy." Before the firft act is pre- 
fixed this other title, viz. The 
Cenfiure of the Judges, or The Court 
Cure. From Wood’s Athena Ox- 
onieufes, vol. II. p. 517. we find it 
to be the production of Pvichard 
Braithwaite. 

140. Mercury Harlequin. 
Pantomime, by Henry Woodward. 
Adted at Drury-Lane, 1756. 

141. Mercury vindicated 
from Alchyntfis at Court , by gen- 
tlemen the King's fervants, by 
Ben Jonfan. Fol. 1640. 

142. Merlin, or. The Britijb 
Inchanter, and Ki::g Arthur the Rri- 
tijh IVortly. Dramatic Opera. 
Acted at Goodman’s Fields, 8vo. 
173b. An alteration of Dryden’s 
King Arthur. 

143. Merlin, or, The Devil 
of Stonehenge, by Lewis Theobald. 

Q^3 Acted 
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Afled at Drury-Lane, 8vo. 1734. 
This is the mulical part of a Pan- 
tomime. 

144. Merope. Trag. by G. 
Jefferys. Afted at Lincoln’s-Inn 
Fields, Svo. 1731. This is taken 
from the Italian play. The fcene, 
Me dene. Prologue, by Aaron 

Hill. 

145. Merope. T. bv Aaron 
Hill. Ailed at Drury-Lar.c, Svo. 
j 74Q. This play was, and dill 
continues to be, acled with great 
applaufe. It is chiefly borrowed 
from the Merope of Voltaire, yet 
has Mr. Hill, whofe manner and 
ftyle are very peculiar and origi- 
nal, made it entirely his own by 
his manner of mandating it. Some 
critics there are indeed who have 
found fault with this gentleman as 
a turgid and bcmball writer ; to 
their opinions, however, I cannot 
fubferibr, for although it may be 
allowed that a peculiar Onto Ver-' 
horum , and a frequent ufe of com- 
pound epithets, which feem to be 
the true charafleriftics of Mr. 
Hill’s writings, may give an ap- 
parent ftiffnels and obipuritv to a 
work, yet when once perfectly di- 
gelled and properly delivered from 
the lips of oratory, they certainly 
add great force and weight to the 
fentiment, — nor can it furely be 
confidered as paying this author 
any very exalted compliment to 
rank the Tragedy of Merope as fu- 
perior to any one which has hi- 
therto appeared fince ; nor can 
there, perhaps, be a ltronger evi- 
dence in its favour, than the ufe 
which feme of the later tragic 
writers have made of the defign of 
this play, having more or left 
adopted the plot as the ground- 
work of their own pieces, as wit- 
ttefs the Tragedies of lfarlarojfa, 
Crtufa, Dougins, &c. The dory of 
Merope is well known in hiftory ; 
and the fcene lies at Mycene. 



Soon after the run of this piaco 
the author died. 

ia.6. Merope. Trag. Tranf- 
latea from Voltaire, printed in 
Dr. Franklin’s edition of that an-, 
thor. 

147. Merope. Trag. by M, 
de Voltaire, mandated .by Dr, 
John Theobald, 8vo. 1744. This 
is a mere tranflation, and was ne- 
ver brought on the dage. 

148. Merope. Trag. by Mr. 
Ayte. Italian and Englilh, Svo. 
1740. This is only the literal 
tranflation of an Italian Tragedy 
on the fame fuhjefl of the fore- 
going pieces, having the original 
printed with it page by page, for 
the ufe and inftru&ion of perfon* 
inclined to become mailers of the 
Italian language. 

149. The Merry Cobi.er, 
A farcical Opera of one aft, by 
Charles Coffey, 1735. This is a 
l'econd part of the Devil to pay, or 
The If Ives Met amor pbofed ; but be- 
ing in no degree equal to the firll, 
it was defervedly damned the full 
night at the Theatre Royal in 
Drury-Lane. 

150. The Merry Counter- 
feit, or, < T/je Fifcount Alamoile. 
Farce, taken from Mrs. Behn, 
Aftcd at Covent-Garden, 1762, 
for the benefit of Mr. Shuter. 
Not printed. 

151. The Merry Devil of 
EdmontoJj. Com. A fled at the 
Globe. Anon. 4to. 1608. 4to. 
1617. 4to. 1626. 410. 1631. 410. 
1653. This comedy is attributed 
by Kirkman to Shakfpeare, but 
on what foundation I know not, 
as there do not appear in the piece 
itfelf any marks that tend to the 
confirmation of fitch a fuggeilion. 
Coxeter rakes notice of an old 
MS. of this play that he has fecn, 
which {peaks it to have been writ- 
ten by Michael Drayton. The 
plot is founded on the Hiftory of 
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one Peter Fabal, of whom more 
particular mention is made in 
Fuller’s Church H'jlory, and in the 
Chronicles of Henry Vi’s reign. 
Scene, Edmonton. 

15a. The Merry Masque- 
si AUERS, or, The Humorous Cuckold, 
Com. Anonymous, 8vo. 1731. 
Not aCted. 

153. The Merry Midnight 
Mistake, or, Comfortable Con- 
cluf.m. Com. by David Ogborne, 
S vo. 1765. The Merry Midnight 
Mi/lake we apprehend to have been 
a real incident. Mr. Ogborne 
dreamed that he was intended 
for a comic writer ; and to fhew 
how little fuch nocturnal vifions 
are to be trulled, on his awaking 
fat down and compcfed this dra- 
matic performance. 

153.. The Merry Milkmaid 
of Islington. Sec Muse at 
Newmarket. 

133. The Merry Miller, 
or, V be Countryman's Ramble to Lon- 
don, Farce, by Thomas Sadler, 
.8 vo. 1766. Printed at Salop, with 
Poems by the lame author. 

156. TheMerry Pranks, or, 
Windmill Hill. Farce, Anonymous, 
1704. This I never favv. 

157. The Merry Sailors, 
or , Landlord bit. A Farce, 1707. 
This piece is mentioned r.o where 
but in the liritijb Theatre, and by 
the title I (hould rather conceive 
it to have been a droll acted at 
fome of the fairs, than a regular 
larce for a theatre. 

158. The Merry Wives of 
Windsor. Com. by W. Shak- 
fpeare. ACted by the Lord Cham- 
berlain’s fervants, ^to. 1602. 410. 
1619. 4TO. 1630. This piece is 
allowed by the critics to be the 
mailer piece of our author’s writ- 
ings in the comic way. There is 
perhaps no comedy in our own or 
any other language, in which fo 
extenfive a groupe of perfect and 
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highly finilhed charadters are fet 
forth in one view. In the deline- 
ation of Juft ice Shallow he has 
gratified a very innocent revenge 
on a certain magiftrate, who, in 
his adolefcent years, had been un- 
reafonably harlh upon him ; yet he 
has done it with fo inoft'enfive a 
playfulnefs as bears llrong teifti- 
mony to his own good -nature, 
having only rendered him laughr 
able without pointing at him any 
of the arrows of malevolent or 
poignant fatire. Dryden allows this 
play to be cxaCtly formed ; and as 
it was written before the time that 
Ben Jonfon had introduced the 
talle for a cold elaborate regula- 
rity, it plainly proves that our im- 
mortal bard was by no means in- 
capable of polilhing and regulating 
his plots to an equal degree of 
cxaCtnefs, had noc his choice of 
hillorical plans very frequently 
compelled him, and the unbridled 
ftrength of his imagination a**f- 
ten induced him, to o’erleap the 
bounds of thofe dramatic rules 
which were firft efta'olilhed by wri- 
ters who knew not what it was to 
write, to aft, and to think, above 
all rule. 

The editions of 1602 and 1619 
are of the firft Fight flcetch, which 
the cuthir afterwards altered, en- 
larg d, and improved. Dr. John- 
fou lays, “ Of this play there is 
“ a tradition preferved by Mr. 
“ Rowe, that it was written at the 
“ command of queen Elizabeth, 
“ who was fo delighted with the 
“ character of Falualr, that Ihe 
“ wilhed it to be diffufed through 
“ more plays ; but fufpefting that 
“ it might pall by continued uni- 
“ formity, directed the poet to 
“ diverfify his manner, by Ihew- 
“ ing him in love. No talk is 
“ harder than that of writing to 
“ the ideas of another. Shak- 
“ (peare knew what the queen, if 
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“ the ftory be true, Teems not to 
“ have known, that by any real 
44 paflion of tendcrnefs, the felfifh 
“ craft, the carelefs jollity, and 
" the lazy luxury of Falftaff muft 
“ have buffered fo much abate- 
“ ment, that little of his former 
“ call would have remained. Fal- 
“ Half could not love, but by 
“ ceafing to be Falft ifF. He could 
44 only counterfeit love ; and his 
44 profeffions could be prompted, 
“ not by the hope of pleafure, but 
“ of money. Thus the poet ap- 
“ proachcd as near as he could to 
“the work enjoined him; yet, 
“ having perhaps in the former 
44 plays completed his own idea, 
“ feems not to have been able to 
“ give Falftaff all his former power 
“ cf entertainment. 

“ This comedy is remarkable 
44 for the variety and number of 

the perfonages, who exhibit more 
“ charaflers appropriated and dif- 
“ criminated than perhaps can be 
“ found in any other play. 

“ Whether Shakfpeare was the 
41 firft that produced upon the 
4 * Englilh ftage the effeft of lan- 
41 guage diltorted and depraved 
44 by provincial or foreign pro- 
44 nunciation, I cannot certainly 
41 decide. This mode of forming 
44 ridiculous charaflers can confer 
44 praife only on him, who ori- 
44 ginally difcovered it, for it re- 
44 quires not much of either wit or 
“judgment: its fuccefs muft be 
44 derived almoft wholly from the 
44 player, but its power in a Ikilful 
44 mouth, even he that defpifes it, 
44 is unable to refill. 

4 f The condudtof this drama is 
44 deficient; the aflion begins and 
44 ends often before the conclufion, 
44 and tlje different parts might 
44 change places without incon- 
44 venience; but its general power, 
44 that power by which all works 
f‘ of genius fhall finally be tried, 



44 is fuch, that perhaps it never 
44 yet had reader or fpedlator,,who 
44 did not chink it too Toon at an 
44 end.” 

The adventures of Frlftaff in 
this play feem to have been taken 
from the ftory of the Liters of 
Pifa, in an old piece, called “ Tarl- 
44 ton’s Ne-JJfs out of Purgatorie 

159. Messalina, The Roman 
Emprcfs , her Tragedy, by Nath. 
Richards, nmo. 1640. The plot 
of this play is from Suetonius, 
Pliny, Juvenal, and other authors 
who have written on the vicious 
charafler of that iufatiate woman. 
It is uihered in by fix copies of 
verfes. Scene, Rome. 

160. The Metamorphoses, 
or. The Oltl Lover outwitted. Farce, 
by John Corey, ^to. 1704. It 
was afted at the Theatre in Lin- 
coln’s-Inn Field-. Jacob has made 
a confufion in regard to this farce, 
giving it in two dilferent places to 
authors of the fame name, and 
calling it in one place a tranflation 
from Moliere, and in the other an 
alteration of Albumazar. The 
latter, however, is the right, it 
confining only of that part of the 
plot of the faid comedy, which re- 
lates to the over-reaching of Pan- 
dolpbo by means of the pretended 
transformation of Trincaio. This 
miftake, however, has arifen from 
confounding Mr. Corey, the author 
of 7 be Genet out Enemies, with Mr. 
Corey the comedian, who was the 
compiler of this piece. 

161. The Metamorphoses. 
Com. Op. by Charles Dibdin. 
Adled at the Hay -Market, 8vo. 
1776. This is taken from Mo- 
liere’s Sicilicn, and George Dan- 
din. 

162. The Metamorphos’d 

Gypsies. A Mafque, by Ben 
Jonfon, Fol. 764.1, This piece 
was thrice prefented before King 
James I. Firll at Burleigh on the 
* ' ’ ' fiiU, 
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Hill, next at Belvoir Caftle, and 
laltly at Windfor in Aug. 1621. 

163. The Methodist. Com. 
Being a continuation and comple- 
tion of the plan of the Minor , 
written by Mr. Foote, 8vo. no 
date. [1761.] This piece was 
never acted, nor intended fo to be, 
and is no more than a molt im- 
udent catch-penny job of Ifrael 
ottinger, whom the great fuccefs 
of Mr. Foote’s Minor had induced 
to write this fequel to it, which is 
contrived in fuch a manner from 
the arrangement of the title-page, 
as to appear to the unwary pur- 
chafer the produft of the fame au- 
thor. But there is fomewhat worfe 
in this piece than even the impo- 
fition on the public, which is the 
grofs reflection thrown on the pri- 
vate character of the chief of the 
Methodifls, contrary to the inten- 
tion of the author of the Minor. 
For although that gentleman has 
made a very juft and ingenious at- 
tack on enthufiafm itfelf, and ex- 
pofed the fanCtion which the pro- 
moters of vice and venders of lewd- 
nefs lay claim to under the maflc 
of religion, and the protection of 
fome miltaken and pernicious te- 
nets, yet he has not endeavoured 
to call fo fevere a cenfure on men 
of any holy profeflion, however 
milled by blind zeal or enthuli. 
aftic madnefs to inculcate and 
propagate thofe tenets, as to hint 
at their being themfelves either the 
abettors or encoaragers of thofe 
pells of fociety, who fcreen them- 
felves under their doCtrine, or may 
pretend to enlift themfelves under 
their banners. This the prefent 
writer has done, who, by a conti- 
nuation of the characters and plot 
of the Minor , has made Dr. Sqain- 
tum and Mrs. Cole, that is to 
fay, an old bawd and a methodill 
preacher, coadjutors and joint in- 
struments in carrying oa the pur- 



pofes of debauchery’, and bringing 
to perfection all the infamous 
tranfaCtions of a common brothel : 
a charge, which if, juft, would 
not only call an opprobrium on a 
whole fed of teachers, which it is 
to be hoped not one among them 
could pofiibly dcferve, but alfo be 
a fevere reflection on the legifla. 
ture itfelf, for not having entered 
into a ItriCter inquifition on a ncll 
of vipers, which, lying clofely con- 
cealed under the fhadow of reli- 
gion, are empoifoning and deftroy- 
mg the very fountain of piety and 
virtue, 

164. Michaelmas Terme. 
Com, by Thomas Middleton, 4to. 
1607. 410. 1630. This play was 
fundry times aCted by the children 
of Paul’s. It is of a moderate 
length, but is not divided into 
acts. 

165. Microcosmus. A moral 
Mafque, by Thomas Nabbes. ACt- 
ed at Salifbury Court, 410. 1637. 
This has two copies of verfes pre- 
fixed, one of them by Richard 
Brome. 

166. Midas; an Englilh Bur- 
letta. Adled at Covent-Garden, 
8vo. 1764. Theburlefque in this 
humorous performance turning 
chiefly on heathen deities, ridi- 
culous enough in themfelves, and 
too abfurd for burlefque, the aim 
of which is to turn great things to 
farce , the prefent mock-opera was 
not altogether fo fnccefsful at firft, 
as in many refpeCts it deferved to 
be. 

167. Midsummer Night’s 
Dream. Com. by W. Shakfpeare. 
ACled by the Lord Chamberlain’s 
fcrvants, 4:0. 1600. Two copies 
in the fame year. This play is 
one of the wild and irregular over- 
flowings of this great author’s 
creative imagination. It is now 
never aCted under its original 
form, yet it contains an iniinite 
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number of beauties, and difFe- 
icnt portions of it have been made 
ufe of feparately in the formation 
of more pieces than one. The 
parts of Obcron and Titania, for 
example, are the ground-work of 
Ibe Fairies ; the llory of Pyramid 
and Tbific has been alfo performed 
lingly under the form of an opera ; 
and the full more comic feenes of 
it have been printed by themfelves 
in quarto under the title of Bottom 
/Ar Weaver, and ufed frequently 
to be adled at Bartholomew Fair, 
and other fairs in the country, by 
the drolling companies. The feene 
is in Athens, and a wood not far 
from it. 

*' Wild and fantaftical as this 
“ play is (fays Dr. Johnfon), all 
“ the parts in their various modes 
** are well written, and give the 
•* kind of plcafure which the an- 
*• thor defigned. Fairies in his 
“time were much in fafhion"; 
“ common tradition had made 
“ them familiar, and Spenfer’s 
“ Poem had made them great.” 
168. A Midsummer Night’s 
Dream, written by Shakfpcare, 
with alterations and additions, and 
feveral new fongs. As it is per- 
formed at the Theatre Royal in 
Drury-Lane. By Mr. Colman, 
Svo. 1763. This piece was adled 
only once, when the fpedlators 
were uncommonly few, and there- 
fore not in the bell humour. l\e- 
fpcdl for Shakfpeare, however, 
kept them ftlent ; but that ftlence 
likewife induced them to fympa- 
thize with Lyfander and Helena, 
Demetrius and Hcrmia, who in 
one feene are all lying fall aflcep 
on the ltage. After the repre- 
fentaiion was over, Mr. Colman, 
who did rot efcape the narcotic 
qualities of the dofe he had ad- 
minittered, took away a third part 
of its ingredients, and prevailed 
on his patients to try the elfedts of 



it a fccond lime. But in this con« 
tradted form it fucceedcd let's, iu- 
fpiring drowfinefs without the be- 
nefit of repofe. We have rcafott 
to think, however, that our thea- 
trical phyfician had Hill further 
hopes of gaining femewhat by his 
prefeription, having, if we are not 
deceived, compelled thofe under 
his regimen at the Hay Maiket to 
fwallow it once more, though he 
could never contrive to make it 
a popular medicine. 

ttg. The Milesian. Com. 
Opera, by Mr. Jackman. AcleJ 
at Drury-Lane, Svo. 1776. 

170. Minerva’s Sacrifice. 
A Play, by Philip MafCnger. En- 
tered on the books of the Stati- 
oners’ Company Sept. 9, 1653, 
and was amongfl thefe deflrojed 
by Mr. Warburton’s fervant. 

17 1 . The Miniature Pic- 
ture. Com. by Lady Craven. 
Adled at Drury-Lane, 1781. Not 
printed. This piece was hill per- 
formed in a private Theatre at 
Newberry. It was produced very 
late in the fealon at Drury-Lane, 
and aditd only three or feur 
nights. 

172. The Minor. Com. of 
three acls, by Samuel Foote, Svo. 
j 760. Tnis piece was firll pre- 
fented in the fummer feafon at the 
Little Theatre in the Hay-Marker, 
and though it was pet formed by 
anentitely young and unpradtifed 
company, it brought fusl houfes 
for thirty-eight nights in that time 
of the year, and continues flill one 
of the flock pieces for the winter 
alfo. As the principal merit of all 
this gentlt man’s writings cor.liils 
in the drawing peculiar charadlers 
well known in real life, which he 
heightened by his own manner of 
perforating the originals on the 
llage, it will be ncceffary to in- 
form poflerity that in the charac- 
ters of Mrs. Cole and Mr. Smiik, 
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the aathor reprefented thofeof the 
celebrated Mother Douglas, and 
Mr. Langford the auflioneer ; and 
that in the conclufion, or rather 
epilogue to the piece fpoken by 
Shift (which the author per- 
formed, together with the other 
two characters), he took off to a 
great degree of exaftnefs the 
manner and even perfon of that 
molt noted enthufiallic preacher, 
and chief of the methodilts, Mr. 
George Whitfield. And indeed, 
lb happy was the fucccfs of this 
piece in one refpect, that it feemed 
more elFeftually to open our eyes 
(thofe of the populace efpecially) in 
regard to the abfurditiesof that per- 
nicious fet of politic cnthuliaits, 
than all the more ferious writings 
that had ever been publilhed a- 
gainlt them. Mr. Foote has been 
accufed of borrowing not only the 
hint, but even the whole of the 
chara&er of Mrs. Cole, from an- 
other piece which was at that time 
only in Embrio. What julliec 
there is in this charge, however, 
vve ntay perhaps canvafs farther in 
another part of this work, when 
we come to make mention of that 
piece. 

173. An Additional Scene to 
the Comedy of The Minor, 
8vo, 1761. In this Mr. Foote is 
pretty fmartly animadverted upon 
for making it his praftice to ex- 
pofe the harmlels peculiarities of 
private perfons upon the public 
Cage. 

174. Minorca. Tragi by 
Henry Dell, 8vo. 1756. This 
piece was printed jult when the 
place from which it is named was 
taken. Nothing can be more con- 
temptible than it is in every point 
of view. For a fpecimen, the fol- 
lowing lines arc felctled : 

“ You call me fuperOitiocs, and for 
“ why } 

f‘ Becaule I believe in dreams, and ler 
f? tiivc / w;V/,— 



11 Fiance do your worth, 

“ I fear you nor, and rhough by ferae 

“ 1 emgtli’d, 

t! tViii never ytetiV' 

175. Miraci.e Plat of St. 
Katharine. Bv Geoffery, af- 
terwards Abbot cf St. Alban’s, a 
Norman, who had been fent over 
by Abbot Richard to take upon 
him the dire&ion of the fchool of 
that monaliery ; but, coming too 
late, went to Dunftablc, and taught 
in the abbey there, where he 
caufed this dramatic piece to be 
aCled (perhaps by his fchoiars). 
This was long before year mo; 
and probably within the eleventh 
century. The above play was, 
for aught that appears to the con- 
trary, the firlf fpc&acle of this fort 
exhibited in thefe kingdoms; and, 
as M. L’Extant obferves, might 
have been the fir ft attempt to- 
wards the revival of dramatic en- 
tertainments in all Europe, being 
long before the reprefentations of 
lljjleriei in France ; for thefe did 
not begin till :39s. Matthew 
Paris, who firll records this anec- 
dote of the play of. St. Katharine , 
fays, that Geoffery borrowed copes 
from the facrill of the neighbour- 
ing abbey of St. Alban’., to drefs 
his characters. 

176. Th e Min acv L ous Cut? e, 
or, The Citizen ontzvi/tnl. Fatce, 
compiled by Brownluw Forde, 
limo. 1771. Taken from Cib- 
ber’s Double Gallant, and printed at 
Newry. 

177. The Mirror, or, Harle- 
quin every vbere. l’antomimical 
Burletta, by Charles Dlbdin. A&- 
ed at Covent-Garden, 8vo. 1780. 

178. The Mir r our. A Com. 
in three ads, by Henry Dell, 8vo. 
1757. Never acted. Thisismere- 
Iy an alteration of Randolph’s 
Mujes Looking - G/.js , 

J79. Mikza. i rag. by Robert 
Baron, Svo. 1637. This tragedy 

is 



Digitized by Googli 



M I 



[ 3 36 ] 



M I 



k founded on real fafts which hap- 
pened not long before, and is il- 
lullratcd with hiiiorical annota- 
tions. The ilory of it is the fame 
as that which Denham made the 
ground-work of his Sophy, and 
which may be found in Sir Thomas 
Herbert’s Travels ; yet has Mr. 
Baron handled it in a very diffe- 
rent manner from that author, 
having finiflied three complete acts 
of this before he faw that tragedy ; 
nor found himfelf then difeouraged 
from proceeding, on a confidcra- 
tion of the great difference in their 
refpedtive purfuits of the fame plan. 
Baron has made Jon Ton’s Cataline 
in great meafure his model, hav- 
ing not only followed the method 
of his fccnes, but even imitated 
his language ; and any or.e may 
perceive that his gholl ot Emir - 
hamzc MIrza is an evident copy of 
that of Syllet in Cataline. It is, 
however, a good play, and is com- 
mended by five copies of verfes 
by his Cambridge friends, but 
whether ever afted I know not. 

180. The Misanthrope. C. 
This is a tranllatton from Vol- 
taire. 

r8r. The Miser. Com. by 
Thomas Shadwell, 4M. 1672. This 
play by the author’s own con- 
I'cffion is founded on the A-ca-c of 
Moliere, which is itfelf alfo built 
on the Aulsdaria of Plautus. Shad- 
well, however, has by no means 
been a mere tranflator, but has 
added confiderably to his original. 

182. The Miser. Com. by 
Henry Fielding, Svo. 1732. This 
play was afted with great applaufe 
at the Theatre Royal in Dtnry- 
Lane, and is the piece which now 
continues to be performed an- 
nually. It has, as Mr. Murphy 
obferves, the value of a copy front 
a great painter by an eminent 
hand. 

183. The Miser. Com. by J. 



Hughe?. This is only a firft aft 
of a tranflation from Moliere, 
which the author either did not 
think worth while preferving, or 
elfe was prevented by the ftrokeof 
death from finifhing. It is, how- 
ever, publifhed with his other dra- 
matic and poetical works. 

184. The Miser. Com. by J. 
Ozell, i2mo. 1732. This is no- 
thing more than a literal tranfla- 
tion of the celebrated French play 
of Moliere, from which all the 
above-mentioned pieces have been 
borrowed. Prefixed to it are fome 
ftridtures on a new tranflation of 
Moliere jull then publifhed. 

185. The Miser of Moliere, 
tranflatcd by Michael de Boiffy, 
12010. 1752. 

156. The Miser. Com. trans- 
lated from Plautus, by Bonnet 
’Thornton, Svo. 1767. 

157. The Misfortunes or 
Arthur ( Utber P enelragon s Jonne ) 
reduced into tragical/ notes by Thomas 
Hughes, one of the Societie ofGrayc's- 
Inne. And here Jet do-acne as it pafl 
from under his hands, and as it was 
prej'ented, excepting certain nvordes 
and lines, where fome of the aflors 
either helped their memories by brief 
cm foil, or fitted their afting by al- 
teration. H'itb a note at the ende of 
fuch, Jpcecbts as were penned ly others 
in lue of fame of thij'e hereafter fol- 
lowing. 

This dramatic piece has the fol- 
lowing general title: 

Certaine Dcvifes and Shcwes pre- 
fixed her Majjite ly the Gentlemen 
of Greye's-Inne at her HighneJJe 
Court in Greenwich , the twenty-eighth 
day of Fibruaric , in the thirtielhyeare 
of her Majijlic’s mfl happy raigne. 
At London. Printed ly Robert Ro- 
birji’ii, 1387. 

The- play is preceded by a pro- 
logue, to which this extraordinary 
flage-d.redlion is annexed. 

An IntrcduBion penned ly Nicholas 
Trotte 
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Trotte Gentleman, one of the Society of 
Grnye’s- Inne ; which nuns pronounced 
in manner foil living, vis. Three Mufes 
came upon the Jlage apparelled accord- 
ing/y, bringing five Gentlemen Students 
•with them at tyred in their ufuall gar- 
ments, whom one of the Mu/es pre- 
fented to her MajcJlic as Captives ; 
the caufe whereof Jhe delivered by 
fpecch as foliowetb . 

To every aft of this performance 
there is an argument, a dumb (how, 
and a chorus. At the conclufion 
of it, is a note fpecifying, that 
the Dumb Shews and additional 
fpeeches were partly devifed by 
William Fulbeck, Frauncis Flower, 
Chriftopher Yelverton, Frauncis 
Bacon, John Lancafler, and others, 
who with Maifter Fenroodocke 
and Lancafter direfted thefe pro- 
ceedings at Courte. 

The piece is beautifully printed 
in the black letter, and has many 
cancels confiding of Angle words, 
half lines, and entire fpeeches. 
Thefe were reprinted and palted 
over the cancelled palfages ; a prac- 
tice, I believe, very rarely feen. 

The names of the Speakers. 
Gorlois, Duke of Cornwall’s gholl. 
Gueneuora, the Qucenc. 

Fronia, a Lady of her trayne. 

Angharad, lifter to the Qneene. 

Mordred, the Ufurper. 

Conan, a faithfull Cnunfeller. 

Kuntius of Arthur's landing. 

The Heralt from Arthur. 

Gawin, King of Alhanie. 

G:Ila, a Britithe Earle. 

Gitlamor, King of Ireland. 

C'hcldrick, Duke of Saxonie. 

The Lord of the Pitftcs. 

Arthur, King of Great Brytain. 

Color, Duke of Cornwall. 

Hoel, King of Little Brittaine. 

The Keralr from Mordred. 

A u: hi Iks, King of Dcnmarke. 

The King of Norwaye. 

A number of Souldiers. 

Kuntius of the laft battel!. 

Glides, a noble man of Brytain. 

Of fj great a curiofity we lhould 
gladly give a more ample account, 
S 



were we not circumfcribed by the 
limits of our work. The author 
of this piece, however, was well 
read in Virgil, I.ucan, Seneca , Sec. 

1S8. The Miseries op In- 
forced Marriage, by George 
Wilkins, 410. 1607. 4to. 1629. 
410. 1637. To this comedy Mrs. 
Behn is indebted for great part of 
the plot of her Town Fop, or 
Sir Timothy Tawdry, She has, 
however, confi.lerably improved on 
this play, which is not divided into 
afts. 

189. Miss in her Teens, 
or. The Medley of Lovers. Farce, 
by David Garrick. Afted at Co- 
vent-Garden, 8vo. 1747. Thi» 
farce met with great iucccfs, and 
indeed defervedly fo, it being a 
laughable and diverting piece. 
The charafters of Flajb and Frib- 
ble may perhaps be conlidered as 
fomewhat outre, and too much on 
the Caricature, but that has ever 
been allowed in farce, or what the 
French call the Ba£c Comedie, where 
probability is frequently facrihced 
to invention, and a drift adhe- 
rence to nature, or humour, and 
ridicule. And, moreover, the ini- 
mitable performances of the au- 
thor and Mr. Woodward in thefe 
charafters feemed to overbear even 
the flighted reflection of this kind 
that might ariie, flnee even in the 
reprefentation of what might itfelf 
exceed the bounds of nature, the 
enchanted audience could fcarcely 
perceive that they were not walk- 
ing in her very llraiteft and molt 
limited paths. 

190. Miss Lucy in Town. 
Farce, by Henry Fielding. Afted 
at Drury-Lanc, Svo. 1742. This 
piece, which is a fequel or fecond 
part of The Virgin unmojked, was pre- 
fented for fome nights, and met with 
applaufe. But it being hinted that 
a particular man of quality wag 
pointed at in one of the charac- 

• ters. 
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ters, an application was made to the 
lord chamberlain, who fent an or- 
der to forbid it being performed 
any more. 

iqi. The Mission from 
Rome into Great Britain in 
the Cause op Popery amdthe 
Pretender. Scenically repre- 
fented, 410. No date, about 1746. 

192. The Mistake. Com. by 
Sir John Vanburgh. Afted at the 
Hay-Market, 4 to. 1706. This is 
an admirable play, and always 
meets with applaufe. The quar- 
relling fcene between Carlos and 
Leonora is perhaps as highly touch- 
ed as any we have in the whole 
lift of Englifh comedies. Prologue 
by Steele ; Epilogue by Motteux. 

193, The Mistakes, ox, The 
Happy Refentmcnt. Com. by the 
late Lord Cornbury, 8vo. 1758. 
The author of this piece was the 
learned, ingenious, and witty Lord 
Cornbury. It was, however, never 
afted, being a very juvenile per- 
formance, and unequal to the 
very deferved reputation his lord- 
fhip’s abilities afterwards acquired. 
He made a prefent of it to that 
great aftrefs Mrs. Porter, to make 
what emolument fhe could by it; 
and that lady, after his death, 
publifhed it by fubfcription, at five 
fhillings each book, on which oc- 
cafion the remembrance of Mrs. 
Porter’s former merits with the 
public in her profeffion, and the 
refpeft due to the worth of the au- 
thor, induced the nobility to exert 
themfelves fo largely, fome fub- 
feribing for twenty, others for 
forty, and fome even fourfeore or 
an hundred books, that the whole 
number of copies difpofed of a- 
meunted to three thoufand. The 
general tenor cf the piece is to 
form a kind of vindication of the 
fair fex, by drawing, in his Lord 
»r,ti Lady Ihou^btlejs, a contraltand 



counterpart to the charafter 6'f 
Cibber’s Lady Townly , in the co-' 
medy of The Provoked Hujband. I 
cannot pay any great compliment 
to his lordlhip’s genius from the 
execution of thisdefign, yet there 
breathe through the whole fuck 
fentiments of honour and virtue, at 
reded the brighteft luftre on a much 
more valuable quality, viz. hit 
intrinfic goodnefs of heart. Pre- 
fixed to it, is a Preface by Mr. 
Horace Walpole, at whofe prefs at 
Strawberry-Hill it was printed. 

194. Mistaken Beauty, or. 

The Lyar. Com. Aded at the 
Theatre Royal, 4 to 1683. Anony- 
mous. This is little more than a 
tranflation of the Mcntcur of Cor- 
neille. Mr. Hart was much ad- 
mired for aiding the part of Dorant 
in this play, yet it met with no 
great fuccefe. There is an earlier 
edition of it, under the latter title 
only, in 1661. 

195. The Mistaken Hus- 
band. Com. by Dryden. Aded 
at the Theatre Royal, 410. 1675. 

This play is on the model of Plau- 
tus’s Mencechmi , and is extremely 
farcical. It is not, however, Mr. 
Dryden’s, being only adopted by , 
him and enriched with one good 
fcene from his hand. The real 
author is, I believe, unknown. 

196. The Mistakes, or, The 
Falfc Report. Com. by Jofeph Har- 
ris, 410. 1690. This play was 
written by another perfon, but 
falling into this gentleman’s hands, 
he made many alterations in it 
confidcrably for the worfe. Yet 
Dryden bellowed a prologue on it, 
Tate an epilogue, and Mount- 
fort a whole fcene in the laft acf, 
and many other corrcftions. Not- 
withlianciing which, it remains a 
tedious difigreeable piece, and 
many of the feenes which are 
printed in this edition of it, were 

obliged 
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obliged to be omitted in the repre- 
fentation. It is dedicated to God- 
frey Kneller, Efq. 

197. Mithridates, Ki nc or 
Po.n’tus. Trag. by Nath. Lee. 
Adled at the Theatre Royal, 4to. 
1673. This play is founded on 
hillory, for which fee Appian , 
Florus, and Plutarch. The fcene 
lies in Sinope. The epilogue 
written by Mr. Dryden. 

19S. The Mock Doctor, or. 
The Dumb Lady cured. A Ballad 
Farce, by Henry Fielding. Afted 
at Drury-Lane, 8vo. 1753. This 
Petite Piece is taken wholly from 
the Mcdccin malgrt lui of Moliere, 
excepting the fongs, which are 
not very numerous. Some other 
writers have made ufe of that co- 
medy as the ground-work of their 
pieces, but by attempting to en- 
large on and improve it have ab- 
foluteiy fpoiled it. This author, 
however, whofe natural bent of 
genius had the fame kind of turn 
with that of Moliere himfelf, has 
been contented with only giving a 
fprightly and happy tranflation ot 
him, varying no more from his 
original with refpeft to plot, in- 
cident, or conduct, than the dif- 
ferent tallc of the two nations ren- 
dered abfolute y neceffary ; by 
which means he has introduced 
the foreigner amonglt us pofleded 
of all his natural vivacity and 
humour, and with no pther altera- 
tion than that which his own 
Politcffc would necelfarily occafion, 
viz. the being dreffed in the full 
mode of the country he is viliting. 
How far the author was right in 
the adoption of this method, the 
fuccefs of the piece fufficiently 
evinces ; it having been received 
with univerfal approbation at its 
firlt appearance, and continuing 
to this day one of the conilant 
Handing deferts to our dramatic 
collations, notwuhftaudiog the in- 

5 



finity of Petites Pieces that have 
appeared ft nee. 

199. The Mock Duellist, 
or, The French Valet. Com. by 
P. B. 4to. 1675. This play was 
afted at the Theatre Royal with 
fome fuccefs, and is, in confe- 
quence of the letters affixed to it, 
attributed by Langbaineand Jacob 
to one Mr. Peter Belon. Scene, 
Covent-Garden. 

200. The Mock Lawyer, 
Ballad Opera, by Edw. Phillips, 
8vo. 1733. This was a£ted at Co- 
vent-Garden with fome fuccefs. 

201. The Mock Marriage. 
Com. by Thomas Scot. Afled at 
Dorfet- Gardens, 4to. 1696. This 
play was the firlt attempt of a 
young author in the dramatic 
way, and was performed in an in- 
different part of the feafon ; yet it 
met with confiderable approbation. 
The fcene is laid in London, the 
plot I believe original. 

202. The Mock Preacher, 
A faiyric comical allegorical Farce. 
Acted to a crowded audience at 
Kennington-Common, and many 
other Theatres, with the humours 
of the mob, 8vo. 1739. 

203. The Mock Philoso- 
pher. A new, pleafant and di- 
verting Comedy, reprefenting the 
humours of the age, by Samuel 
Harper, nmo. 1737. 

104. The Mock Tempest, 
or. The Enchanted Cafile, by Tho. 
Duffct, 410. r6/6. This piece 
was afted at the Theatre Royai, 
and written purpofely in a bur- 
lefquc llyle. "J he defign of it was 
to draw away the audience from 
the other theatre, to which at that 
time thete was a very great refert, 
drawn thither in confequence of 
the appiaufe given to Dryden’s 
alteration of the Tempejl , which 
was then in its full run : but ic 
was intermixed with fo much f;ur« 
rility and ribaldry, that althmgh 

1C 
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it met with fome little fuccefs at 
firll, it prefently fell to the ground ; 
and when it came to be prefented 
in Dublin, fcveral ladies and per- 
fons of the bell quality tellified 
their diflike of fuch low and in* 
decent duff, by quitting the houfe 
before the performance was half 
over. 

ac£. Mock Thyestes. Farce, 
by James Wright, iimo. 1674. 
This piece is written in burlefque 
verfe, and is one proof among 
many that burlefques are not al- 
ways intended (as they are mod 
generally midaken to be) as a ri- 
dicule on thofe authors who are 
either parodized or traveftied in 
them, but only as the feu cPEfprit 
of a lively and ingenious imagi- 
nation ; fince the very piece of 
Seneca on which Mr. Wright has 
built the plan of his Mock-Tra- 
gedy, the very fame gentleman 
has taken the greated pains in a 
ferious tranflation of, which he 
executed with great accuracy and 
elegance, and which was printed 
and publilhed together with this 
burlefque. 

206. A Modern Char acter. 
Introduced into JECop as aded at 
the Hay-Market, 8vo. 1751. 

207. Modern Courtshie. 
Com. in two ads, 8vo. 1768. 

208. T h e Modern Gal- 
lants. Com. 8vo. 1733. This 
is The Intriguing Courtier r, with 
only a new title page. 

209. The Modern Husband. 
Com. by Henry Fielding, 8vo. 
1734. This play was aded at the 
Theatre Royal in Drury-Lane with 
fome fuccefs, but never revivedfince. 

210. Modern Poetasters, 
or, DircFors no Conjurors. A Farce, 
Anonymous, 1725, on the famous 
Ode limiters, Satyrifis , Panegyrifos, 
&c. rf the prefent ‘limes, and their 
Patrons, &c. This piece I have 
never feen, nor find any account 



of but in Coxeter’s MS. where it 
is mentioned by the above title. It 
was never aided, and feemsby itsde- 
nomination to be only a piece of per- 
fonal fatire and partial abufe, nei- 
ther intended nor fit for the Rage. 

2t r. The Modern Prophets, 
or, Nr mo Wit for an Hujhand. Com. 
by Thomas Durfey. Aded at 
Drury-Lane, 4to. no date [ r 707.] 
This piece is an exceffive bad one, 
having no kind of merit but the 
expofing, with fome little humour, 
afetofabfurd eothufrads who made 
their appearance at that time un- 
der the title of The French Prophets. 

212 . The Modern Receipt, 
or, A Cure for Lome. Com. al- 
tered from Shakfpeare, r 2010.1739. 
This is an alteration of As you 
like it. 

213. The Modern Wipe, or. 
The Virgin her own Fima/. Com. by 
J. Stevens, 8vo. 1744. This piece 
was, as the title-page informs us, 
aded gratis at the Theatre in the 
Hay-Market, by a company of 
gentlemen for theirdiverfion. The 
name affixed to it is that of a book- 
feller, who was remarkable for clan- 
defiinely obtaining copies of any 
little poetical or other performances 
that he could lay hands on, and 
publilhing them not only without, 
but even again It the confent of 
their authors; and therefore, as his 
own abilities appeared fcarce equal 
to the production of a dramatic 
piece, of even fo indifferent a de- 
gree of merit as this, which by the 
way. he publifhed by fubfeription 
for his own emolument, it will 
not appear, perhaps, too uncha- 
ritable to fufped that it was not 
his own, but only procured, like 
his other publications, by Health. 

214. The Modish Couple. 
Com. by Capt. Bodens, 8vo. 1732. 
This play was aded at Drury- 
Lane without any great fuccefs. 
yet I think it feems entitled to 

an 
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•m equal fliare with mod of the every inoffenfive pcrfon whom they 
Comedies of about that period, met abroad, under the idea of 
There is no great intricacy in the frolicks. Thefe pernicious beingS 
plot, nor llriking novelty in the have almolt always fubfifled under 



characters ; yet the dialogue is 
eafy and unforced, and there is 
nothing either in the 'conduit or 
fentiment that difgufls, which is 
perhaps as much as can be faid of 
mod of our modern comedies. 
From it has finco been taken a 
farce, called Marriage-a-la-Mode , 
performed at Mr, Yates’s benefit in 
the year 1760. Which fee in its 
proper place. 

21 f. The Modern Husband. 
Com. by Charles Burnaby, 410. 

1 702. This play was performed 
at Drury-Lane, and was damned. 
Yet fume excufe is to be made for 
it, as it appears by the preface to 
have been written in a month’s 
time, that is to fay, if any excufe 
ought to be made for the affront 
thrown on the public by authors, 
in protruding on them their hally 
unfinifhed performances. 

216. The Modish Wife. C. 
by Francis Gentleman. Acted at 
the Hay-Market, 8vo, 1774. Pre- 
fixed to it is an account of the au- 
thor* 

217. The MottocKS. A Tragi- 
comical Farce, as it is afhd (f.iys 
the title-page) near the Watch^boufe 
in Covent-Garden, 8vo. 1712. 
This piece was never ailed, but is 
printed with a dedication to Mr, 
D*** (Dennis), and has been 
attributed in general to Mr. Gay, 
but how truly I cannot pretend to 
affirm. The fubjelt ot it is an 
expofition of the behaviour of a 
fet of mifehievous young men who 
were diltinguilhed by the title of 
Mohocks (as thofe of the prefent 
time are by that of Bucks and 
Bloods ), and who ufed, on the pre- 
emption of their being protelted 
by rank or fortune from punifh- 
sient for their errors, to millreat 

VOJL. Ill 



one title or other, and it feems 
remarkable that they have ever 
diflinguifhed themfelves by fuch 
as in fume degree point them out 
to be the Fera Natures : the mo- 
dern race* however, feeming to 
have rather more of the monkey 
than the bear in them, confine 
themfelves to lefs favage kinds of 
mifehief than thofe hinted at here, 
who ufed to flop at no barbarity, 
cutting and maiming innocent 
perfons with their fwords, &c. 
and indeed imitating the unpo- 
lifhed nation whofe name they 
aflumed. 

218. Momus turn’s Fabu- 
list, or, Vulcan's Wedding. Opera* 
Anonym. 8vo. 1729- This piece 
has a confiderable fliare of merit, 
the charalier of Momus being well 
fupported, and almoft every fong 
contrived to be a fable prettily 
told, and conveying a pleafing 
fatirical moral. It was ailed 
at Lincoln’s-lnn Fields with fuc* 
cefs. 

219. Monarchical Image, 
or, Nebuchadnezzar s Drcdm. Dra- 
matical Poem, by Robert Flem- 
ing, 8vo. 1691. Printed with 
other pieces in a volume, imitated, 
“ The Mirror of Divine Love un- 
*• veiled, in a Poetical Puraphrafe 
“ of the high and myllerious Song 
“ of Solomon.” 

120. Money is an Ass. Coma 
by Thomas Jordan, 4to. 1668. 
This play was acted with applaufe ; 
the part of Capt. Pennilefs, the 
principal charalier in it, having 
been performed by the author. It 
is one of the pieces publifhed by 
Kirkman ; and Langbaine fur- 
mifes from the flyle, that it is ol- 
der than the date of its publica- 
tion. 

K 221. Mo- 
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5 j i. Money’s the Mistress. 
Com. by Thomas Southerne, 8vo. 
1725. This author’s comedies are 
bv no means equal to his tragedies, 
nor is this even the bell of the 
former. It met with no approba- 
tion on its appearance at Lincoln’s- 
Inn Fields. The author was fixty- 
f.ve years of age when it was per- 
formed ; it may therefore be con- 
fidered as the very lalt dying em- 
bers of his poetical fire. 

222. Monsieur de Pource- 
augnac, or, Squirt Trelooby . 
Anonym. 4to. 1704.. This piece 
was a£led at the lubfcription mufic 
at the Theatre Royal in Lincoln’s- 
Jnn Fields, March 20, 1704, by a 
feleft company from both houfes. 
It is done into Englilh from Mo- 
liere’s comedy of the fame name, 
which was made and performed for 
the diverfion of the French king. 
The fcene of this lies in London, 
and it has a prologue by Dr. Garth, 
whom Coxeter’s MS. hints to have 
been the tranflator of the whole. 

223. Monsieur de PourcE- 
augnag, or, Squirt Treloohy , by 
Ozell. A mere tranfiation of Mo- 
liere’s play, never intended for the 

; Rage. 

224. Monsieur D’Olive. C. 
by George Chapman, 4to. 1606. 
This play was was efieemed a good 
one, and met with fuccefs. It was 

. adled by her Majeliie’s children at 
Black-Friers. 

225. Monsieur Thomas. C. 
by John Fletcher. Adled at Black- 
Friers, 4to. 1639. in this comedy 
the author was unaflifted by his 
friend Beaumont (who probably 
was dead before the writing of it) 
or any other perfon ; but it was not 
publilhed till after his death by 
Richard Brome, who dedicated it 
to Charles Cotton, as a great ad- 
mirer of the dead author's works 
and memory. It was afterwards' 
revived on the Rage by Thomas 

3 



Durfey, under the title of ‘Trick for 
Trick. The fcene, London. 

226. Montezuma. Trag. by 
Henry Brooke, Efq. 8vo. 1778. 
Not adled. Printed in the au- 
thor’s works, in four volumes, 
8 V °. 

227. The Monument in Ar- 
cadia. A dramatic Poem, in two 
adit, 4to. 1773, by George Keate, 
Efq. As no writer can be much 
injured by comparison with him- 
felf, we lhall not hefitate to affirm 
that the palloral drama before us 
is by far the lead valuable of Mr. 
Keate': produdlions ; and perhaps 
the wreath of bays which he fo 
well deferves to wear on other oc- 
calions, would appear more green 
in the eyes of futurity, were this 
difeoioured leaf permitted filenrly 
to drop out of it. If we are not 
mifinformed, our author commu- 
nicated the prefent work to his 
friend Mr. Garrick, who pro- 
nounced it to be of too grave a 
cart for reprelen ration. Mr. Keate 
is likewife faid to havealtereu the 
Semirami: of Kiltairt ; but its ap- 
pearance on the Rage, unluckily 
for the public, was anticipated by 
a ftmilar attempt of one Captain 
Ayfcough, whofe produdlion would 
have di fg raced a barn in Wales, 
and yet was fuft'ered to impoverilh 
the managers of a theatre royal 
in London, throughout a run of 
more than nine nights. 

228. More Dissemblers be- 
sides Woven. Com. by Thomas 
Middleton, 8vo. 1637. Scene, 
Milan. 

229. The Moral Quack. 
Dramatic Satire, by Dr. Bacon, 
8vo. 1757. 

230. The Morning Ramble, 
or, The Town Humour:. Com. Ano- 
nymous, 4to. 1673. The fcene in 
London. This is a good play, 
and by Downes aferibed to Nevil 
Paine. 

231. Mor- 
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231. Mortimer’s Fall. Tr. 
by Ben Jonfon. This piece is to 
be found amongft Jon foil’s works, 
but is no more than a fragment, 
juft begun, and left impertedl by 
means of the author’s death. What 
it would have been, however, may 
in fome meafure be gathered from 
the arguments of each feveral adl, 
which are publilhed to it for the 
reader’s fatistadtion. The, lofs of 
it is the more to be regretted, as it 
is the only plan this author had 
proceeded on for a dramatic piece, 
on any ftory taken from the hiftory 
of our own domftic affairs. 

232. Mother Bombie. Com. 
by John Lilly, M. A. 4to. 1594. 
Adfed by the children of Paul’s. 

233. The Mother-in-Law, 
or, The D Bor the Difafe. Com. by 
James Miller, 8vo. 1734. This 
comedy was adted with very great 
fuccefs at the Theatre in Drury- 
Lane. The feene of it is laid in 
London, and the^plot is com- 
pounded of thofe of two comedies 
of Moliere, viz. the Monfieur Pcur- 
ceaugnac, and the Malade itnagi- 
noire. The author received fome 
helps in the compofition from Mr. 
Henry Baker; and being at that 
time in orders, and fomewhat ap- 
prehenfive of the effedls that a 
known application to theatrical 
writing might have on his pro- 
motion in the church, he prevailed 
on that gentleman to pafs as the 
foie author of the piece, which 
was dedicated to the countefs of 
Hertford. In conference of the 
fuccefs it met with, however, he 
aftewards, on a publication of his 
works all together, refumed his 
claim to this piece, among the 
reft, and, if I miftake not, with- 
out (o much as acknowledging the 
affiftances he had had from his 
friend. _ 

234. Mother ShIpton, ler 
Life. Com. by Thomas Thomfon, 



4to. N. D. This play, it is faid, 
was adted nineteen days fucceflive- 
ly with great applaufe, yet what 
merit it has can by no means be 
called its own, all the characters, 
excepting thofe which relate to 
Mother Sbipton , being ftolen from 
Maflinger’s City Madami, and Mid- 
dleton’s Cbajle Main in Cbrapfirks 
It has not the author's name at 
length, but only the initials ; 
which appears as if he was alhamed 
of his plagiarifm. 

2^5. Mother SnirTOti. Pan- 
tomime. Adlcd at Covent-Garden, 
4to. 1770. 

236. The Mournful Nup- 
tials, Or, Love the Cure of all 
Woes. Trag. by Thomas Cooke, 
8vo. 1739. This was afterwards 
altered, and brought out at Drury- 
Lane in 1744, under the title of 
Love the CanJ'e and Cure of Grief or, 
l be Innocent Murderer. 

237. The Mour ninc Bride. 
Trag. by W. Congreve. Adted 
at Lincoln’s-Inn Fields, 4to. 1697. 
This is the only tragedy our au- 
thor ever wrote, and met with 
more fuccefs than any of his other 
pieces, yet it is certainly greatly 
inferior to the very worlt of them ; 
for although the ilory is a pleating 
and affecting one, and well told, 
yet the language has fo much of 
the bombait, and fo little of real 
nature in it, that it is fcarcely 
credible it could bq the work; 
of an author fo remarkable for 
the contrary, in the eafy flow- 
ing wit of his comedies. Dr. 
Jchnfon however obferves, “ that, 
if he were to felect from the whole 
mats of Englilh poetry the mod 
poetical paragraph, he knows not 
what he could prefer to an excla- 
mation in tliit tragedy : 

A' merits. 

It was a fancy'll no.fc a for all is bulb'd. 

Ecwnra. 

Ii bore the accent of a huraart voice. 

~ R Z Almeria* 
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AUneria. 

tt was thy fear, or clfc fotr.e trar.fient 
wind 

Whittling through hollows of this 
vaulted ifle : 

We’ll litten 

Leonora, 

Hark! 

Almcria. 

No, all is hufh’d, and ftiil as death.—’ I'is 
dreadful ! 

How reverend is the face of this tall pile ; 
Whofc ancient pillars rear their marble 
heads, 

To bear aloft its arch’d and ponderous 
roof, 

By its own weight made ftedfaft and im- 
moveable, 

Looking tranquillity 1 It ftrikes an awe 
And terror on my aching fight ; the tombs 
And monumental caves of death look cold, 
And ihoot a chilnefs to my trembling 
heart. 

Give me thy hand, and let me hear thy 
voice ; 

Nay, quickly fpeak to me, and let me hear 
Thy voice — my own affrights me with its 
echoes.** 

He who reads thefe lines enjoys 
for a moment the powers of a poet ; 
he feels what he remembers to have 
felt before, but he feels it wi'h 
great increafe of fenfibility ; he 
recognizes a familiar image, but 
meets it again amplified and ex- 
panded, embellilhed with beauty, 
and enlarged with majefty.” The 
feene is laid in the Court of the 
King of Valentia. 

238. A molt pleafant Comedy 
of Mucedorus, the King’s bonne 
of Valentia, and Amadine, the 
King’s Daughter of Arragon. With 
the merry Conceits of the Moule. 
Amplified with new additions, as 
it was acted before the King’s 
Majefty at Whitehall on Shrove- 
Sunday Night. By his High- 
nefle fervants, ufually playing at 
the Globe, 4m. 1615. 410. 1629. 
4to. 1668. This piece is in fome 
of the old catalogues faid to be 
Shakfpeare’s. It is rather a kind 
of droll or farce than a regular co- 
medy, and ufed frequently to be 



performed for the diverfion of 
country people at Chriflmas time. 
It was firft printed 1598. 4to. 

239. Much ado Atotrf No- 
thing. Com. by W. Shakfpeare. 
A£ted by the Lord Chambeilairi’s 
fervants, 4to. 1600. This comedy, 
though not free from faults, has 
neverthelefs numberlefs beauties 
in it, nor is there perhaps in any 
play fo p'eafing a match of wit 
and lively repaitee as is fupported 
between Benedifl and Beatrice in 
this; and the contrivance of ma- 
king them fall in love with one 
another, who had both equally for- 
fwctrn that pafiion,is very pleafing- 
ly conducted. The feene lies tn 
Meflina, and that part of the plot 
which relates to Claudio and 
Hero, with the Baftard’s fcheme of 
rendering the former jealous by 
the affiftance of Margaret the wait- 
ing-maid, and Borachio, is bor- 
rowed from the fifth book of 
Ariollo’s Orlando fur info t in the 
(lory of Ariodant and Geneura, The 
like ftory is alfo related in Spenfer’s 
Fatty G futeti, Book 2. Canto 4. Mr. 
Stecvens obferves, that “ this play 
“ may bejuftly Lid to contain two 
“ of the moll fprightly characters 
“ that Shakfpeare ever drew. The 
“ wit, the humourilf, the gentle- 
“ man, and the foldier, are com- 
bined in Benedifl. It is to be 
“ lamented, indeed, that the fiift 
“ and moll fplendid of thefe dif- 
“ tinflions, is difgraced by unne- 
“ cellary profanenefs ; for the 
“ goodnefs of his heart is hardly 
“ fulficient to atone for the licence 
“ of his tongue. The too farcallic 
“ levity, which flafhes out in the 
“ converfation of Beatrice, may 
“ be excufed on account of the 
“ (leadinefs of friendftiip fo ap- 
“ parent in her behaviour, when 
“ Ihe urges her lover to lifque his 
“ life by a challenge to Claudio. 
“ In the cocduft of the fable, bow- 
“ ever. 
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“-ever, there is an imperfediion 
“ fimilar to that which Dr. John- 
“ fon has pointed out in the Merry 
“ Waives ef Windjtr : — the fecond 
“ contrivance is lefs ingenious 
“ than the firft : — or, to fpeak 
“ more plainly, the fame incident 
“ is become dale by repetition. I 
“ wi(h fome other method had 
** been found to entrap Bearric-, 
“ than that very one which before 

had been fuccefsfully pradtifed 
“ on Benedidl.’’ 

240. The Mulberry Gar- 
den. Com- by Sir Charles Sedley. 
Adted at Drury-Lane, 410. 1668. 
4-to. 1675. This was efteemed a 
very good comedy. There ap- 
pears, however, an evident ftmi- 
larity of Sir John Everyoung and 
Sir Samuel Forecad to the Sgane- 
relle and Arille of Moliere’s Kcole 
da Maris. Scene, the Mulberry- 
Garden near Saint James’s. 

241. Muleasses the Turk. 
Trag. by John Mafon, 4to. 16 to 
Whatever merit this play might 
really poflefs, tbe author himfelf 
had a moll exalted opinion of it, 
as is apparent from its title-page, 
in which he not only ilyles it a 
worthy tragedy, but quotes the 
following line from Horace for its 
motto, via. Sumc fuperbiam quaji - 
tam mentis ; and in another edition 
of it in 410. 1632, it is called, An 
excellent T raged v of Muleasses 
tbe Turk, and Borg I as Governor 
of Florence. Full of interchange- 
able variety, beyond expeftation. 
Divers times adted (with general 
applaufe) by the children of his 
Majdly’s Revels. Scene, Florence. 
It was entered on the books of the 
Stationers’ Company March to, 
1608. This tragedy has fome 
beautiful lines and fpeeches, 
which, however, are difgraced by 
intrufions of the lowed and mod 
obfeene comedy that has hitherto 
appeared on the ftage. 



242. The Muse of New- 
market, 410. 1681. This is only 
an aflemblage of three drolls adted 
at Newmarket, all ftolen from 
other plays. The names of them 
are as follows: I. The Merry 
Milkmaids of Islington, or, 
Tbe Reuniting Gallants defeated. 
II. Love L 03 T in the Dark, 
or, Tbe Drunken Couple, ill. The 
Politick Whore, or, Tbe Con- 
ceited Cuckold. What plays they 
are taken from, has not yet come 
to my knowledge. 

243. Thb Muses Looking- 
Glass. Com. by Thomas Ran- 
dolph, 4to. 1638. This is, per- 
haps, one of the mod edimable 
and meritorious of all the old 
pieces extant. It contains an 
aflemblage of charadters whofe 
height of painting would do ho- 
nour to the pen of Shakfpeare or 
Jonfon : the language is at the 
fame time natural and poetical, the 
fentiments drong, the fatire poig- 
nant, and the moral both abfo- 
lutely chads and clearly confpicu- 
ous. In a word, there is nothing 
but the difference of the manners, 
and the want of intricacy in the 
plot, which could prevent its be- 
coming one of the favourites of the 
prefent llage. The author firft 
gave it the title of Tbe Entertain- 
ment ; and to the lad- edition, 
which is in 8vo. 1706, it has the 
fecond title of Tbe Stage reviv'd. 
The feene lies in London, near 
Black-Friers. 

244. The Muse of Ossian. 
Dram. Poem, of three adts. Ex- 
tradted from the frveral poems. of 
Oflian, the fon of Ftngal, by David 
Erlkine Baker. Performed at Edin- 
burgh, i2tno. 1763. Printed at 
Edinburgh. 

245. The Muses in Mourn- 
ing. Opera, by A. Hill, Svo. 
1760. This little piece was neve* 
adted, but is printed in Mr. Hill’s 

R 3 poft- 
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pcflhumous, work'. It is like the 
Snake in ibe Gra/i of the fame au- 
thor, a burleitjue on the prevail- 
ing tafle tor Operas and Panto- 
mimes, under the idea of a la- 
mentation made by the Tragic and 
Comic Mule, for the apparent 
negied Ihewn to them by the 
public,*' 

246. Musics, or, A Parley cf 
Injiruum.ti, 410. 1676. This lit- 
tle p'ece is i.o more than the com- 
po/i::,-.iv of f ine mailer of mufic, 
for hi- fchoiars at a ball. 

a.;/, l'ns Musical Lady. 
Farct, by Gorge Cohnan. Afted 
at U an -Lane, 8vo. 1762. In 
the piece befote us, Mr. Colman 
has attacked the Indies on the 
aftcdafon of a puftion for mufick, 
and a tafle in compoli ion, with- 
out either feeling the one or pof- 
feliing the other, and tlieie y be- 
coming dupes to fafhionable ab- 
furdity. and an eafy prey to the 
interelled views of a let of foreign 
fidlers ar.d Italian impoiiors, to 
the negied or real and fuperior 
merit, becaufe Britifh, or at the 
beft imagining thofe qualifications 
the only title- to encouragement, 
which never thiive perfectly but 
in a land of luxury and effemi- 
nacy, and ought by no means to 
be fet in compofition with thofe 
manly virtues and generous qua- 
lities, which are ihc diilinguilhir-g 
chat; deriliics of our more hardy 
Countrymen. In this a- tempt the 
author has fucceeded better than 
in his lormer; hir Sophia is a more 
finifhrd character than his Polly 
Honevaml-e, and the ufe made of 
her dailing (oily by Mr. il lafi:, 
much in-. re judicious and condu- 
cive to her leformaiion, than the 
baffled dcf.gn i f Mr. Scribble, The 
charadlers are all finely drawn ; 
nor are thofe of Old Alajk and 
even the l.aundrefis lefs delicately 
fiuilhtd, than the more impaitant 



ones of Youug Majk and Soply. 
The language is lively and fen- 
fible, and the plot, though fimple, 
fufficiently dramatic. In a word, 
I cannot avoid giving it as my 
opinion that, notwithflanding the 
fuccefs of the Jealous Wife, the 
Mufieal Lady flill Hands foremoft 
in point of merit among all Mr, 
Colman’s writings. Yet, though 
that merit might fully entitle it 
to the approbation it met with, it 
would fcarcely be juft to omit 
taking noiice, that its fuccefs was 
greatly contributed to by the ad- 
mirable performance of perhaps 
the moll promiling young adrefs 
that has appeared on this Page for 
many years pall, viz. Mifs Pope, 
who fupported the character of 
Sophia, with a fprightlinefs tem- 
pered with judgment, and an ele- 
gance heightened by eafe, that 
might have done honour to a per- 
former of three times the expe- 
rience in life that her years then 
afforded her an opportunity of 
acquiring. The prologue was 
written by Mr. Garrick, and fpo- 
ken by Mr. King ; and the feere 
lies partly at Alajk's chamber in 
the Temple, and afterwards at 
Sophia's houfe. 

248. Must a ph a the Son of So- 
lyman the Magnificent. Trag. 
by Roger, earl of Orrery, Fol, 
1672 and 1690. The feene of this 
p ay is laid in Hungary, and the 
foundation of the ltory is on hif- 
torical fads, for which fee Thaanus, 
Lib. 12. Knolles’s Turkjh Hijlory, 
&c. It is elleemed a good play, 
and was aded at the Duke of 
York’s Theatre. 

249. Mustapha. Trag. by 
Fulk Greviily, Lord Brooke, Fol. 
1673. As this play is built on 
the fame foundation with the pre- 
ceding one, it will he ncedlefs to 
refer to any o:her authorities than 
thofe aloveraentioned, There is 

an 
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an earlier edition ' of it in 4to. 
1606, but it may rather be 
called a fragment than a play, 
being not only incorreft, but ex- 
tremely imperfcft, and probably 
came out without his lordlhip’s 
knowledge. The folio edition, 
however, is perfeftly correfted. 

250. MustaphA. Trag. by 
David Mallet. Atted at Drury- 
Lane, 8vo. 1739. This play is 
alfo upon the lame general plan 
as the foregoing ones, but the 
language being more modern and 
poetical* and the conduft of the 
plot more adapted to the prefent 
talle, it may jullly be called the 
author’s own j it was played with 
fuccelV. 

251. Mydas. Com. by John 
Lyly, 4W. 1592. The ftory of 
this play is related at large by 
Apuleius in his Golden Afs . See 
alio Ovid’s Mctamorpbofrs, Book 1 J. 
Galtruchius, &c. 

252. Myrtilio. A Paftoral 
Interlude, by Colley Cibber, 8vo. 
1716. Performed at Drury -Lane 
with no very great fuccefs. It is 
let to Mulic by Dr. Pepufch. 

253. The Mysterious Mo- 
ther. Trag. by Horace Wal- 
pole, 8vo. 1768. This dramatic 
piece was printed by our author at 
Strawberry-hill, and ditlributcd a- 
mong his particular frienas, but 
with fuch drift injunftions of fe- 
crecy, that, knowing its merit, 
we cannot but expreis our furprize 
that its author ihould wiih to 
withhold it from the public. Mr. 
•Walpole has given the ltory of it 
in the following words : “ I had 
“ heard when very young, that a 
“ gentlewoman, under uncommon 
“ agonies of mind* had waited on 
“ Archbiihop Tillotfon, and be- 

fought his counfcl; A damfel 
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“ that ferved her had, many yean 
“ before, acquainted her that (he 
“ was importuned by the gcntle- 
“ woman’s (on to grant him a pri- 
“ vate meeting. The mother or- 
“ dered the maiden to make the 
“ alfignation, when (lie faid (he 
“ would difcorer herfelf, and re- 
“ phimand him for his criminal 
“ pallion ; but, being hurried away 
“ by a much more criminal paf- 
“ Con herlelf, (lie kept the aflig- 
“ nation without dilcovering her- 
felf. The frtlit of this horrid 
“ artifice was a daughter, whom 
“ the gentlewoman caufed to be 
“educated very privately in the 
“ country; but proving very love- 
“ ly, and being accidentally met 
“ by hdr father-brother, who 
“ never had the flighted lufpicion 
“ of the truth, he had fallen in 
“ love with, and aftually married 
** her. The wretched guilty mother 
“ learning what had happened, 
“ and didrafted with the confe- 
“ quence of her crime, had now 
reforted to the Archbiihop to 
“ know in what manner (he fhouid 
“ aft. The prelate charged her 
11 never to let her fon and daugh- 
“ ter know what had pafied, as 
“ they were innocent of any cri- 
“ minal intention. For herfelf, 
“ he bad her almod defpair.” 

On this ground work Mr. Wal- 
pole built the admirable play now 
under confideration, which after 
he had finilhed, he difcovered to 
have an earlier origin than he had 
before known, being to be found 
in the Novels of 'fiie £>uccn of 
Navarre, vol. I. Nov. 30 ; and 
with a drange concurrence of cir- 
cumdances between the dory at 
there related, and as he had adapt- 
ed it in the prefent performance. 
The tradition, however, was by 
R 4 no 
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no means an uncommon one. It 
had been publifhed at lead four 
times before in the Englifli lan- 
guage, and twice in a dramatic 
form. The reader may find it re- 
lated in the Works of Mr. Perkins, 
a puritan divine of the laft cen- 
tury, and from thence extracted 
in the ninth volume of The Spcila- 
tor, p. 274. 

Mr. Walpole has candidly ac- 
knowledged, that the fubjedt of 
this performance renderedit totally 
unfit for the ltage. “ The fubjedl, 
“ fays he, is fo horrid, that I 
“ thought it would (hock rather 
“ than give fatisfadlion to an au- 
“ dience. Still I found it fo truly 
“ tragic in the two cfiential fprings 
“ of terror and pity, that I could 
“ not refift the impulfe of adapt- 
“ ing it to the feene, though it 
“ Ihould never be practicable to 
•* produce it there. I faw too 
“ that it would admit of great fitu- 
“ ations of lofty charadlers, and 
“ of thefe fudden and unforefeen 
“ ftrokes which have fingular effedl 
“ in operating a revolution in the 
“ pailions, and in interefting the 
“ fpcdlator. It was capable of 
“ furnilhing not only a contralt of 
“ charadlers, but a contrail of vice 
“ and virtue in the fame charac- 
“ ter: and by laying the feene in 
“ what age and country I pleafed, 

pidlures of ancient manners 
“ might be drawn, and many al- 
“ lufions to hilloric events intro- 
*' duced to bring the adlion nearer 
** to the imagination of the fpec- 
“ tator. The moral refultingfrom 
“ the calamities attendant on un- 
“ bounded paffion, even to the 
“ dellrudlion of the criminal per- 
“ Ton’s race, was obvioufiy fuited 
“ to the purpofe and objedt of 
“ tragedy.” 



That the produdlion of fnch a 
tragedy as the prefent, on the mo- 
dern llage, would be extremely ha- 
zardous, we are ready to admit ; 
but we cannot but obferve at the 
fame time, that the delicacy of 
the prefent times is frequently car- 
ried to a ridiculous degree of af- 
fedlation. Vices of greater magni- 
tude are daily reprefented, and 
without exciting the fmallelt dif- 
gull in the fpedlator. We are by 
no means convinced that any con- 
fequences, unfavourable to the in- 
terefts of focicty, could arife from 
the reprefen ration of the refultof 
crimes even fo ihocking as thofe 
which are the bafis of the prefent 
play, efpccially when they are 
painted in luch colours as thofe in 
which Mr. Walpole’s canvas ex- 
hibits them. It is certain, that 
writers of the lad century would 
not have avoided the (lory for any 
of the reafons for which the prefent 
author has condemned his piece 
to oblivion ; nor do we apprehend 
that a play, written with the pa- 
thos and energy of the prefent, 
would have then been refufed by 
managers, or neglefted by the 
town. That former authors, pa- 
tentees, and audiences, were lefs 
fcrupulous, may be inferred from 
this circumltance, that a contempt- 
ible performance, intituled, Tht 
Fatal DiJ'cwtry, or Love in Ruitttt, 
was actually brought before the 
publick at Drury Lane in 1698. 
This tragedy is founded on the 
fame circumilances which are the 
principal objedts of the prefent. 
The heroine is guilty of inceft in 
the fame manner; has a daughter 
who is brought up unconfcious of 
her real parents, banilhes her (on, 
who returns jull at the opening 
of the play ; he falls in love with 

his 
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J>is lifter-daughter, and marries 
her. The difeovery is made, the 
lady goes mad, and in her frenzy 
kills her daughter, and afterwards 
herfelf. In the old play the incef- 
tuous commerce between the fon 
and mother is foftened, by making 
the latter ignorant of the perfon 
with whom flie had been guilty, 
until after the horrid event. The 
fame circumftance has been again 
introduced by Mr. Gould, in an- 
other worthlefs piece, called In- 
nocence dijirejfed, or the Royal Peni- 
tents. 8 vo. 1737. 

Of the prefent tragedy we may 
boldly pronounce, that for ner- 



vous, Ample, and pathetick lan- 
guage, each appropriated to the 
feveral perfons of the drama ; for 
ftriking incidents ; for addrefs in 
conducing the plot ; and for con- 
fiflency of charaiter uniformly 
preferved through the whole piece ; 
it is equal, if not fuperior, to any 
play of the prefent century. We 
intended to have given the reader 
a fpecimen of it ; but having learnt 
that the fenfibility of the author 
(to whom every rcfpeil is due) 
would be wounded by fuch an ex- 
hibition, we deem ourfelves bound 
to fupprefs it, however reluctantly. 



N. 
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t. 'T'he Nabob. Com. by 
X Samuel Foote. ACted at 
the Hay-Market, 1772. Printed 
in 8vo. 1778. A fevere, but, I 
believe, ill-founded fatire on the 
greater part of thofe gentlemen 
who have acquired wealth in the 
Ealt-Indies. At the time this play 
was produced, a general odium 
had been excited ngainft the mem- 
bers of the Eall-lndia Company, 
which was kept alive by every art 
which virulence and party could 
fuggeft. Mr. Foote, ever attentive 
to avail himfelf of popular fub- 
jeils, feized the prefent occafion 
to entertain the town at the ex- 



N A 

pence of fome individuals. The 
charaiter of Sir Matthew Mite 
was intended for a gentleman who 
had rifen from the low fituation 
of a cheelcmonger. How far it 
refembles the original mull be 
left to the determination of thofe 
who have an opportunity of making 
the comparifon. 

2. Nancy, or, The Parting 
Lo-vers. A Mufical Interlude, by 
H. Carey, 8vo. 1739. This piece 
was ailed with fuccefs at the 
Theatre Royal in Drury-Lane. 

3. Nanine. Com. tranflated 
from Voltaire, and printed in Dr. 
FrandcHn’s edition of that author. 

4. Nar- 
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4. Narcissus, or, The Self Com. in fwo parts, by the Duch'* 
Admirer. Com. tranflated from efs of Newcaltle, Fol. 1662. 

J. J. Rouffeau, izmo. 1767. This 9. Neck or Nothisg. Farce, 
was firft afted at Paris, Dec. 18, by David Garrick, Efq. Aftcd 
17^2. It is printed in the tranf- at Drury-Larfe, 8vo. 1766. This 
lation of this Author’s Mifcel- piece is an imitation of the Crifpin 
laneous Works, vol: II. Rival Ac fin Maitre of Le Sage. 

5. N a t I orttAL Pit e j u di C E. io. The Necromancer, or,. 
Com. of two act?, performed at Harlequin Dr, Fau/lus. Panto- 
Drury-Lane, April 6, 1768, tor mime. Afted at Lincoln’s-Intl 
Kirs. Abington’s benefit. Not Fields, 8vo. 173!. 

printed. it. Necromania. A dia^- 

6. A new interlude and a mriy, foge of the Poete Lucyen between 
■of the Nature of the iiij Kle- Menippus and Philonides, for his 
ments, declarynge many proper Fantelye fayn\d for a mery paC- 
poynts of pl.ylefipky naturally and of tyme, &c. Raflallme fieri fecit. As 
ejyversjlraungc leindys, and of dyvers the author, whoever he was, hrfs 
Jlrattnge efiefis and caujis ; nvhicbc reduced this dialogue into Englifh 

interlude yf the dole matter be playd verfe after the manner of an inttr- 
viyl conteyue the Jpacc of an hour and lude, we have not helitated to clafs 
a balfe ; bus yf ye lyji ye may leve it among dramatic performances; 
out muebe of tie fad mater , as the If Rallall was only the printer of 
meffengers pte, and fome of naturys it, which may be doubted, we 
pte, and fame of experyens pte , and might fairly enough aferibe it to 
yet the matter aryl depende conve- the fellive genius of his brother- in- 
nyently, and than it <uyl not be pafle law, Sir Tho. More. 
tbre quarters of an hour of length. 12. Neglected Virtue, or,’ 

Here folow the namys of the The Unhappy Conqueror. A Play, 
pleyers. afted at the Theatre Royal, 4to. 

The mefjengerc j nature naturate \ hit- 2696. This play was pubiilhed by 
matyte \Jludious dejire | fenfuall appe - Mr. Ifordcn the player, into whole 
1 iyte\ the la'verncr\ expetycncc \ Alfoyf hands it was put, and who wrote 

ye lyft,ye may btynge in a dyfgyfinee. the prologue to it, as did Mr. 

This piece was pubiilhed by Motteux the epilogue ; yet it had 
the learned typographer Raftall, very little fuccels. Scene, the 
brother-in-law to Sir Thomas Capital City of Parthia. 

More. It might have been the 13. Neptune’sTriumph for 
compofition of either the one or the Return of Albion. A 
the other; at lcall they are not Mafque, by Ben Jonfon, perform- 
difgraced by the fuppofition. This ed at Court on Twelfth Night, 
fort of fpedlacle had hitherto been 1624. 

confined to moral allegory, or re- 14. Nero Emperor of Rome, 
ligion blended with buffoonery ; bis Trag. by Nath. Lee. Afled 
but the prefent performance is at the Theatre Royal, 4to. 1675. 
rendered the vehicle of fcience This tragedy is written in a mixed 
and philofophy. flyle, part being in profe, part in 

7. Nature willPrevail. A rhyme, and part in blank verfe. 
Dramatic Proverb. Adled at the The plot may be traced in the 
Hay-Market, 1778. Not printed, billorical writings of Suetonius, 

8. Nature’s three Daugh- Tacitus, Aurelius Viftor, & 0 
ters, Beauty, Love and Wit. The feene, Rome. 

, 15, NERty* 
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I 'Nero, the Tragedy of. Ano- 
nymous, 410. 1624. 410. 1633. 
This play is in the title-page, 
called Nero newly written , becaufe 
it was written after that of Claudius 
Tiberius Nero, which Kirkman has 
by miftake called Nero’s Life 
and Death. See Claudius Tiberius 
Nero. It is on the fame foun- 
dation with Lee’s play, and the 
feene laid in the fame place. 

16. The Nest op Plays, by 
Hildebrand Jacob. A£ted at Co- 
vent-Garden, 8vo. 1738. This 
was the firft dramatic entertain- 
ment licenced by the Lord Cham- 
berlain, after the palling of theadl 
for retraining the liberty of the 
ftage ; which was of itfelf alfigned 
as a reafon for its want of fuccefs. 
Be that as it will, the work was 
damned the firft night. It confifts 
of three (hort diliinfl comedies, 
whofe names are as follows, viz. 

I. The Prodigal reeormed. 

II. The Happy Constancy. 
HI. The Trial of Conjugal 
Love. All intended together to 
form the amufement of one evening. 

17. The New Academy, or. 
The New Exchange. Com. by Rich. 
Brome, 8vo. 1658. 

:8. '1 he New Athenian Co- 
medy, by J. S. 4to. 1693, con- 
taining the Politics , Oecmtomics, Tac- 
tics, Cryptics , Apocalyptics, Styptics, 
Sceptics, Pneumatics, Theologies, Poe- 
tics, Mathematics, Sophijlics, Prag- 
matics, Dogmatics , &tc. if that mojl 
learned Society. This piece was not 
intended for the ftage ; it conlifts 
only of three a£ls, and is a low 
piece of banter on the Athenian 
fociety. Scene, S[mith’sJ Coffee- 
houfe, Stocks-Maiket. 

19. New Brooms ! An occa- 
fional Prelude, by George Colman. 
Performed at Drury-Laue, at the 
opening ot the theatre, Sept. 21, 
J776. bvo. 

20. A New Bull-Bayting, 



or, A Match play'd at the Town 
Bull of Ely, 410. 1659. This is 
rather a dialogue than a play. 

21. A New Comedy. Adted 
by the French King and his Privy 
Council, tranfiuted out of French, 
4to. 1704. 

22. Newe Custom. An Inter- 
lude, Anonymous, 4to. 1573. The 
whole title of it is as follows: “ A 
new Enteriude, no left wittie than 
p leaf ant, intituled, New Cuftome; 
devifed oj late , and for diverft Caufes 
now Jet forth, never before this Tyme 
imprinted. The Dramatis Performs, 
which are eleven in number, are in 
the title-page, and fo difpofed 
therein, as to evince the poflibility 
of what is faid, viz. that Fowre 
may play this Enteriude, or, in the 
prefent theatric phrale, to point 
out all the doubles that may be 
made ufe of in the calling of it. 
It is printed in the black letter, 
and is written in Englifh hexa- 
meter rhymes. I cannot, how- 
ever, avoid making one remark in 
this place, which has frequently 
occurred to me on the fight and 
perufal of feme of thele earlieft 
of our dramatic pieces, viz. that 
from the fpciling and general turn 
of the phrafeology and verifica- 
tion, they mull have been much 
longer written than appears from 
the date ot their publication, or 
elfe that the works of Shakfpeare, 
Spenfer, Sidney, and others of 
thole brilliant fta.s which adorned 
the Britifn hemilphere at a certain 
period, mult have made a moil 
amazingly fudden reformation and 
improvement in the Knglilh lan- 
gu ge, bout with relpedl to poetry 
and pr tc, neither or which are 
now, after near two centuries 
being elapted, fo much altered 
from their manner ot writing, as 
that manner is iron, the uyir ■ i 
complexion of feme even 01 ti 
contemporaries. 

23. \ • v 
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u.New Hippocrates. Farce, opinion, haughtinefs, and info- 
*761. This piece made its ap- knee of this writer, wliofe merit, 
pearance for two feveral benefits great as it was, mult be greatly 
©a Drury -Lane dage, and is fuiil ecli pfed by thofe ill qualities, than 
to have been written by Dr. Hif- his behaviour with rtgard to this 
fernan. The intent of it is to ex- play, which not fucceeding ac- 
pofe the folly of perfons of fortune cord i ng to the exalted idea he had 
confiding the condu& of their hinn felf formed of its worth, he pu. 
lealth and conflitutions to foreign blittied it with the following title- 
empiricks, to the prejudice of de- page, which i (hall heie tran- 
fervirg regular-bred gentlemen of feribe at large : The New Inn ; or, 
the faculty, who, poflefled of great The Light Heart. A Comedy, never 
learning, (kill, and judgment, are athJ, but m<ji negligently played by 
neverthelefs often ncgleftcd and fime of the Kinfs Servants, and more 

denied that encouragement, which fqucamijhly beheld and ctnfured by 
is at the fame time unreafonably ethers the King’s SubJeAs, 1629. AV,ir 
laviflied on thefe pernicious beings ; at lajl fet at Liberty to the Readers , 
to whom, from their abfolute deft- his Majrfy's Servants and SubjeHs, 
ciency of every one of thofe quali- to be judged. Nay, not fatisfied 
ties, it would be madnefs to en- with this general glance at their 
truft the management of even the judgements in the title, he has an- 
jaoA trivial concerns in life, cxclu- nexed to the play an ode, in which 
gve of life itfelf. The defign fo far he openly and infolently arraigns 
may be good, but the execution of the public for want of talle, and 
it is puerile, and defective in al- threatens to quit the dage. Such 
moll every eflential to the drama ; was the refentment (hewn by this 
eharafler, incident, and probabi- opinionated genius on one (ingle 
lity, being all alike wanting in it ; flight (hewn to him by an audience 
the foreign quack being made an from whom he had before received 
abfolute Englithman, and the only repeated favours. Thisode, how- 
attempt at real charafter which is ever, drew upon him. an anfwer 
that of Mifs Grifeldir.e VVapon- front Mr. Felthara, which could 
take, a Ycrh(hirc, galloping, fox- not fail of feverely wounding a 
hunting, female ruilic, dragged in mind (b fufceptible of feeling, 
by head and (houlders without any and fo avaricious ot praife, as Jon- 
previous expefbtion, or fubfequent (bn’s. Nor do 1 hint this byway 
coufequence, or, in a word, with- of calling any refleftion on the 
cut any farther connexion to this memory of this truly great genius, 
piece, than it might be made to wliofe merits in fome' refpefts are, 
have equally well to any other, and ever will remain, unequalltd ; 
The fuccefs it met with, which but only as a hint, how greatly 
was a kind of cold contemptuous even the the mod exalted merit 
ditregard, was furcly as much as its may degrade itfelf by too apparent 
merit could demand, and indeed a felf-confcioufnefs, and how vad- 
the author feems to have (hewn a ly more amiable mud have been 
confeioufnefs of the fame judg- the private charaflers of the model! 
ment, by not publilhing the piece. Shakfpeare and humble Spenfer, 
24. The New Inn, or, The who condantly mention themfelvts 
Liaht Heart. Com. by Ben Jonfon, with the utmod humility, and 
8vo .1631. Nothing, perhaps, can others with the highed refpetft, 
give a llronger idea of the felf- than that of the oveib.aring |on- 

fon 
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Jon ; who, tender as he thus was 
as to any attacks made on him* 
felf, was neTerthelefs perpetually 
carping and cavilling at the works 
of others, the due commendations 
given to which his envious difpo- 
fitiou would not permit him to hear 
with patience, nor acquiefce to 
with unreferve or candour. But 
fuch is the frailty of human na- 
ture, and fuch the errors which 
perfons of great abilities are per- 
haps more epidemically liable to 
than others whofe confcioufnefs of 
defeat abates and antidotes the 
pride of nacure. 

25. New Market, or, The 
Humours of the Turf. Com. of two 
afts, by George Iiowning, 12010. 
J763. Printed at Halifax. This 
piece has been fince acted at Drury- 
Lane. 

26. New Market Fayre, 
or, A Parliamentary Outcsy of State 
Commodities fet to fale. Tragi-Com. 
Part I. Printed at You may go look , 
410.1649. Scene, Weftminller. 

27. New Market Fayre, 
or, Mrs. Parliament's neve Figaries. 
Tragi-Com. Part II. Written (as 
the title fays) by The Man in the 
Mon , and printed at You may go 
look. Thefe two fatirical plays, 
each of which confilb of little 
more than one feene, were written 
by fome loyalift, to fatirize and ex- 
pofe the proceedings of the rebels, 
whofe power was at that time 
arifen to its greateft height; but 
whether pubiilhed before or after 
the martyrdom, I know not. 

28. A New Rehearsal, or, 
B on the Younger. Anon. 8vo. 1 7 1 4. 
Containing an examen of The 
Ambitious Step-mother, Tamerlane, 
The Biter, Fair Penitent, Royal Con- 
vert, Ulyjfrs , and Jane Shore ; all 
written by N. Rowe, Efq; alfo a 
word or two upon Mr. Pope’s Rape 
of the Look. This piece is written 
iu imitation of the Duke of Buck- 



ingham’s Rchearfal, Mr. Rowe’s 
plays, however, being rendered in 
it the foie fubjeft of examination 
and criticifm. It is in three a&«. 
and the feene laid at the Role 
Tavern, Covent-Garden. Pre- 
fixed to it is a preface in Vindi- 
cation of Criticifm in general, 
colledled from the works of the 
Earl of Shaftefbury. This piece, 
although anonymous, was written 
by Cha. Gildon. 

29. News from Parnassus. 
Prelude, by Arthur Murphy. AH- 
ed at Covent-Garden, 1776. Not 
printed. 

30”. News from Plymouth. 
Com. by Sir W. Davenant, Fol- 
1673. Scene, Plymouth. 

31. News from the new 
World discover’d in the 
Moon. A Mafque, by Ben |o«- 
fon, Fol. 1641. Prefer ted at Court 
before King James I. 1620. 

32. ' A New Trick to cheat 

the Devil. Com. by R. Davet*- 
port, Gent. 4to. 1639. This play 
met with good luccels. The Icene 
lies in London. Slightall’s In- 
flruftions to the Gentlemen ( 1. 

Scene 2.) are borrowed from Ovid 
tie Arte Amar.di, lib. II. and the 
plot of Kryar John’s difeovering 
the intrigue between the coaftaMe 
and the worn :n, and pretending 
to conjure for victuals at the hui- 
band’s return (Att 3. Scene i.) 
has not only been copied by M. 
D’Cuville, in his Tales, but has 
alfo been fince made ufe of by 
Ravenfcroft, in his London Cuckolds. 

33. A New Way to pay oli» 
Debts. Com. by P. Maflinger. 
Adled at the Phoenix, Drury-Lane, 
410. 1633. This play is very de- 
fervedly commended in two copies 
of verfes by Sir Henry Moody a, -id 
Sir Thomas Jay, It is one of the 
bell of the old comcdier, and I ’ 
think the very bell of this author's 
writing. The plot is good and 

well 
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well condefted, the language dra- 
matic and nervous, and the cha- 
racters, particularly that of Sir 
Giles Over-reach, highly and judi- 
cioufly drawn. It was revived at 
Drury-Lane Theatre fome few 
years ago ; but whether from any 
fault in the performance, or want 
of tatle in the audience, I know 
not, but it did not meet with that 
fuccefs which might have been ex- 
pected from its merit, and which 
Fome of its contemporaries, not 
poffeffed of more, have lince re- 
ceived on a revival. 

34. A New Wonder, a Wo- 
man never VEXT. Com. by W. 
Rowley, 410. 1632. I his is a di- 
verting play, and met with fuccefs. 
The circumftance of the widow’s 
finding in the belly of a fi(h the 
ring which Ihe had dropped in 
croffing the Thames, feems bor- 
rowed from Herodotus’ llory of 
Polycrates, in his Thalia. 

The Nice Lady. Com. 
by George Smith Green, 8vo. 1762. 
Not ailed. In the preface to this 
play our author fays, that being 
informed Mr. Garrick had de- 
clared he would give a thoufand 
guineas for a good comedy, he 
was excited to be a candidate for 
the prize, and accordingly com- 
pleted his performance (of which 
half the firft ail had been written 
ten years before) in fix weeks 
time. Thus finilhed, it was trans- 
mitted to Mr. Garrick for his 
liking; but that gentleman, being 
fuppofed equally able to judge of 
the value of money as of plays, 
happened to have a greater affec- 
tion for his thoufand guineas than 
for the prefent work, and there- 
fore returned it to the author, who 
exprefles much refentment againll 
him for his relufal. Whoever will 
take the trouble of reading Mr. 
Green’s performance, will not cen- 
fure the manager for his conduit 
on this occafion. 



36. Nice Valour, or, The 
P ajjionate Madman. Com. by Beau- 
mont and Fletcher, Fol. 1647. 
Scene, Genoa. 

37. The Nice Wanton. A 
pleafaunt Comedie, Anonymous, 
1634. 

38. Nicomede. Tragi-Com.by 
John Dancer. Aitcd at the Thea- 
tre Royal in Dublin, 4to. 1671. 
This is a tranflation trom the 
French of Corneille, and is one of 
the pieces which that author va- 
lued himfelf the moll upon, and 
whofe fcveral beauties he has enu- 
merated in an Examcn. The flory 
is from JuJiin, Book 34. Chapter 
the lail ; and the feene is laid at 
Nicomedia. 

39. A Nicht’s Intrigue. 
Farce, Anonymous, 8vo. without 
date, but written fince 1700. This 
is probably Tlx Evening's Intrigue y 
by Capt. Stevens. 

40. The Night Walker, or. 
The Little Thief. Com. by John 
Fletcher. Ailed at Drury-Lane, 
4to. 1640.4 0. 1661. Scene, Lon- 
don. This was Fletcher’s only, 
unafiilled by his colleague Beau- 
mont. 

41. The Nig raman sir, a 
morall Interlude and a pit hie, written 
by Maifier Skelton laureate, and plaid 
before the king and other tjlatys , at 
Woodjlokc, on Palme Sune/ay. it was 
printed by Wynkin de Worde in a 
thin quarto, in the year 1504. It 
mull have been prefented before 
King Henry VII. at the royal 
manor or palace, at Woodftock 
in Oxfordlhire, now deflroyed. 
The charailers are a Necromancer, 
the devil, a notary publick, iimonie, 
and l’hilargyria or avarice. It is 
partly a fattre on fome abufes in 
the church ; yet not without a due 
regard to decency, and an appa- 
rent refpefl for the dignity of the 
audience. The llory, or plot, is 
the trial of Simony and Avaruc : 

the 
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the devil is the judge, ard the 
notary publick afts as an afieffor 
or fcribe. The pri Toners, as we 
»nay Tuppofe, are found guilty, 
and ordered into hell immediately. 

There is no fort of propriety in 
calling this play the Necromancer ; 
for the only bufinefs and ufe of his 
character, is to open the fubjeft 
in a long prologue, to evoke the 
devil, and Tiimmon the court. The 
devil kicks the necromancer, for 
waking him fo foon in the morn- 
ing ; a proof, that this drama was 
performed in a morning, perhaps 
in the chapel of the palace. A 
variety of meafure, with lhreds 
of Latin and French, is ufed ; 
but the devil fpeaks in the oflave 
tlanza. One of the llage-direc- 
tions is Enter Balfcbub with a Berde. 
To make him both frightful and 
ridiculous, the devil was com- 
monly introduced on the l’tage, 
wearing a vifard with an immenfe 
beard. Philargyria quotes Seneca 
and St. Auflin, and Simony others 
a bribe. The devil rejeils her 
offer with much indignation, and 
fwears by the Joule Eumenides, and 
the hoary beard of Charon, that 
fhc (hall be well fried and roalled 
in the unfathomable fulphur of 
Cocytus, together with Mahomet, 
Pontius Pilate, the traitor Judas, 
and Kiiig Herod. The laft feene 
is clofed with a view of hell, and 
a dance between the devil and the 
necromancer. The dance ended, 
the devil trips up the necromancer’s 
heels, and difappears in fire and 
fmoke. Great mud have been 
the edification and entertainment 
which King Henry VII. and his 
court derived from fo elegant and 
rational a drama I 

42. I be Tragedie oj' Nik Us 
and StMiK amis, the firftmo- 
narche of the World. This play 
was entered on the books of the 
Stationers'* Company May 10, 



N O 

1595, by John Ifardye; bat, I 
believe, not printed. 

43. Noah’s Flood, or. The 
Dijl ruchon of the ll'orld. An Opera, 
by Edward Eccleltone, 4to. 1679. 
This piece is of the fame nature 
with Drvden’s State of Innocence^ 
but falls infinitely fliort of the me- 
rit of that poem. The firft edition 
of it not felling off according to the 
expe&ations of the bookfeller, 
they put to it at different times two 
new title-pages, viz. The Cata - 
clifm, or, llencral Deluge of tljt 
World, 1684. andudly, The Deluge, 
or. The Drjhuflion of the World, 
1691. with the addition of feve- 
ral ornamental fculptures. Betides 
this, another edition of it came 
out in i.zmo. 1714. with the title 
of Noah's Flood, or, Fie Ilifloey of 
the general Deluge ; and the names 
of feveral eminent bookfellers, 
who joined in an impolition upon 
the world of this piece as a new 
one, and the parent unknown, as 
may be fecn in the preface. 

44. The Noble Choice, or. 
The Orator. A Play, by Philip 
MafTinger. Entered on the books cf 
the Stationers’ Company Sept. 9, 
16^3 ; but, 1 believe, not printed. 

45. The Noble Foresters, 
or, Human Life rifle Bed. Inter- 
lude, taken from As you like 
it, and printed in the Theatrical 
Mtfeum, 8 vo. 1776. 

46. The Noble Gentlemak. 
Com. by Beaumont and Fletcher, 
Fol. 1647. Scene, France. This 
play was revived with very litda 
alteration by Mr. Durfey, under 
the title of The Fool’s Preferment , 
or, The three Dukes of Dunflable, of 
which fee mention made in its 
proper place. 

47. The Noble Ikgrati- 
tuoe. A Paltoral Tragi-Com. by 
Sir William Lower, izrao. 1659.' 
This is a tranflation from the French 
of M. Quinauit. Scene, in the 

Foteli 
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fore ft of Argier. Printed at the 
Hague. 

48. TheNoble Pedlar. Bur- 
letta, performed at Mary bone, 410. 
1770. 

49. The Noble Ravishers, 
a Play, was entered on the books of 
the Stationers’ Company Nov. 29, 
1653 ; but, I believe, not printed. 

50. The Noble Soldiers, or, 
A ContraH broken juftly revenged. 
Trag. by Samuel Rowley, 410. 
1634. This piece was not pu- 
blilhed till after the author’s de- 
ceafe, though according to the edi- 
tor’s preface it had met with fuc- 
cefs in the reprefentation ; but 
where it was a died it is not eafy 
to trace, any more than the foun- 
dation of the ftory, the former not 
being mentioned at all, nor any 
mention made as to the other, or 
what king of Spain it was who 
was guilty of the all of peijury 
with Onxlia, on which the plot of 
this piece turns. The running 
title of this play is, The Noble 
Sfanifl? Soldier ; and Nicholas Va- 
vafour the publifher, on the 9th of 
December, 1633, entered it un- 
der that title as written by Thomas 
Decker. See alfo TbcSptmJl} Soldier, 

51. The Noble Stranger. 
Com. by Lewis Sharpe. A died 
at the private houfe in Saliibury 
Court, 4to. 1640. Langbaine 
gives this play a good character, 
particularly recommending the 
parts of Pupillus and Mercutio, 
and the defeription given of feveral 
poets, amonglt whom is Ben Jon- 
foo, in the fourth adt. 

52. THENoBLETRYAL.Tragi- 
Com. by Henry Glapthorne. En- 
tered on the books of the Stati- 
oners’ Company June 29, 1660, 
but not printed. 

53. The Nobleman. Tragi- 
Com. by Cyril Tourneur. This 
play was entered on the books of 
the Stationers’ Company Feb. 15, 



16 1 r. It was never printed, hot 
was deftroyed by Mr. Warburlon’s 
fervant. 

54. The Nobleman. Com. 
by Mrs. Cooper. Adted at the 
Hay-Market, about May 1736. 
Not printed. See Davies’s Life 
of Garrick, vol. I. p. 225. 

Nobodt and Somebody, 
with the true Chronical Hiltorie 
of Elyidure, who was fortu- 
nately three times crowned Kinge 
of England. Adled by the Queen’s 
fervants, 410. no date. This play 
is not divided into adls. The ftory 
is taken from our Englilh chro- 
nicles. 

56. No Fools like Wits, or. 
The Female Ncrtuofoes. Com. Adt- 
ed at Lincoln’s-Inn Fields, 8vo. 
1721. This is only a republica- 
tion of Wright’s Female yirtuofoes, 
by Mr. Gay, and was fet up and 
adled in oppofition to Mr. Cibber’s 
Re/u/al, which was partly borrowed 
from the fame play, or at leaft 
from the fame original, viz. the 
Femmes ftavantes of Moliere. I 
cannot, however, think this co- 
medy equal in merit to the Refufal . 

57. No One’s Enemy but 
his own. Com. by Mr. Murphy. 
Adled at Covent-Garden, 8vo. 
1764. Although this play contains 
a great deal of fpirited dialogue, 
properly charadlerifed, and well 
fupported ; yet the charadler of 
Carelefs, whom the author intends 
for the perfon who is Ac One's Eneny 
but bis <nwn, being that of a worth- 
lefs wretch, without honour or pro- 
bity, the piece was totally difliked 
by the public. 

58. No Wit like a Woman’s. 
Farce. Adled at Drury-Lane,i 769, 
This was adled at fome of the 
benefits. It was taken from George 
Dandin of Moliere, and has not 
been printed. 

59. No Wit, NoHelflike 
a Woman’s. Com. by Thomas 

Middleton, 
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ftliddleton, Svo. 1657. The fcene 
in London. 

60. The Nonesuch. Com. by 
William Rowley. Entered on the 
books of the Stationers’ Company, 
June 29, 1660; and was among 
thofe deflroyed by Mr. Warbur- 
ton’s fervant. 

6:. The Nonjuror. Com. by 
Colley Cibber. Acted at Drury- 
Lane, Svo. 1717. The general 
plot of this comedy is burrowed 
from the Tart uff} of iVIolicrc ; and 
the principal charadter in it, viz. 
that of Dodtor Wolfe, is a clofe 
copy from that great original. 
The condudt of the piece, how- 
ever, is fo greatly altered as to 
render it pcrfedlly Englifh, and 
the Coquet Maria is truly original 
and raoft elegantly fpirited. The 
principal intention, however, of 
the author, who was a man warm- 
ly attached to the illuftrious fa- 
mily then not long ettablilhed on 
the firitilh throne, and which had 
been very lately dillurbed in the 
polfeffion of it by a molt unpro- 
voked rebellion ; his intention I 
fay was, by clothing Moliere’s 
Tartuff'c in a habit very little dif- 
ferent from his own, viz. “ that 
“ of an Engliih popilh priefl, lurk- 

ing under the dodtrine of our 
“ own church, to raife his fortune 
“ upon the ruin of a worthy gen- 
“ tleman, whom his difiembled 
“ fandtity had fcduced into the 
“ treafonable caufe of a Roman 
“ Catholic outlaw,” (fee Cibber’s 
Apology) to point out the mif- 
chiefs and ruin which were fre- 
quently brought into the molt noble 
and valuable families by the felf- 
interelted machinations of thofe 
fkulking and pernicious vipers, 
thofe wolves in (beep’s cloathing, 
who at that troublcfome and un- 
fettled period, covering their pri- 
vate views beneath the mark of 
public zeal and fandtity, adted the 
Vot. II. 
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part of the great ferpent of old,- 
firlt tempting to fin, and then be-* 
traying to punilhment. The play 
diet with great fuccefs in the 
reprefentation, taking a run of 
eighteen nights ; the fubjedt itfelf 
being its protedtion; and its ene- 
mies not daring to (hew any more 
at that time than a few fmiles of 
filent contempt. The confequence 
however was what the author 
furefaw ; that is to fay, the ftir- 
ring up a party againit him, who 
would fcarcely fuffer any thing 
he wrote afterwards to meet with 
fair play, and making him the 
condant butt of Mill’s Journal, 
and all the Jacotile iadtion. Nor 
do I think it by any means an im- 
probable furmife, that the enmity 
and inveteracy of his antagonilt 
Mr. Pope, and the fet of wits who 
were connected with him, might 
have their original foundation 
traced from the appearance of 
this play. Scene, London. Pro- 
logue by Mr. Rowe. 

6z. The Northern Hei- 
ress, or, The Humours of Fork. 
Com. by Mrs. Mary Davis. Adted 
at Lincoln’s-inn Heids,- ihho. 
1716 and Svo 17 ar. Scene in 
Yorki 

63. The Northern Heroes, 
or, The Blooety Conqurjl , hetweeit 
Charles the Twelfth, Kng of Swe- 
den, and Peter the Great, Czar of 
Mufceny. With the Loves of Count 
Gillenlternia and the Pr'hcefs Eli- 
mira. With a comic Interlude, 
called The Volunteers, or, The Ad- 
ventures of Roderick Random , and 
his Friend Strap, Sic, Adted at 
Bartholomew Fair, Svo. 1748. 

64. The Northern Lass, 
or, A Hrjl of Fools. Com. by 
Richard Hrome. Adted at the 
Globe and Black-Friers, 4to. 163a, 
This is one of the belt of this a Ur 
thor’s pieces ; it met with good 

laufe in the reprefentation, 
and 
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and is commended by his con- five diflinft fhort dramatic pieces, 
temporary Ben Jonfon. It was all of them of 'different kinds, as 
revived and reprinted in 4to. follows: viz. 1 . A Paftoral, called 
1684. with a new Prologue by Thyrsis. It was written by 
Jo. Haynes, and an Epilogue. Mr. Oldmixon, and the fcene of 
And, new fongs being added to it, it lies on a green before a wood, 
the mufic of which was compofed II. A Comedy, called All with- 
by Dan. Purcell, it was again re- out Money. Scene, The Pall- 
printed in 4to. 1706. It has no mall. 111 . A Mafque , entitled 
lefs than fix copies of compli en- Hercules, the fcene of which 
tary verfes prefixed to it. lies in the Lydian Court. Both 

65. Northward Hoe. Sun- thefe are original, and written by 

dry times ailed by the children of Mr. Motteux himfelf. IV. A 
Paul’s, by Thomas Decker and Tragedy, called The Unfortu- 
John Webfler, 4W. 1607. A part nate Couple, which is only the 
of the plot, viz. that of Green- latter part of Dr. Filmer’s Unna- 
fliield and Featherftone’s pretend- rural Brother. Scene, Lyons. V. 
ing to Mayberry that they have This latl is called Natural Ma- 
both lain with his wife, and of gic, and is a Farce written in 
their coming to a knowledge of imitation of part of a French Co- 
each other by means of her ring, medy of one ail, after the Italian 
is borrowed from Malefpini’s No- manner. The fcene laid in a coun- 
vels. Part 1. Nov. 2. try houfe. 

66. Northumberland. T. 71. The Nuptials. Mafque, 

by Mark Anthony Meilan, 8vo. on the marriage of his Grace 
No date. This is on the fame James, Duke of Hamilton and 
fiory as Rowe’s Lady Jane Gray, Lady Anne Cochran, 8vo. 17 23. 
and was never ailed. Prefixed to this performance, 

67. The Norwich Mer- which was written by Allan Ram- 

chant, or. The Happy Reconcilia - fay, and performed Feb. 11, 1713, 
tit n. Farce, nmo. no date. Print- is an Introduilion concerning 
ed at Norwich. Mafqucs. 

68. The Note of Hand, or, 72. The Nuptials of Pe- 

Tnp to Newmarket. Farce, by levs and Thetis, by James 
Richard Cumberland, Efq. Ailed Howel, 4to. 1654. This piece 
at Drury-Lane, 8vo. 177a. This conlifls of a Mafque, and a Co- 
is a good Farce, and met with medy from whence the Mafque is 
fuccefs. taken, and was ailed at Paris fix 

69. Novella. Com. by Rich, times by the King in perfon, the 

Brome. Ailed in 1632, but not Dukes of Anjou and York, the 
printed till 16$ 3, in 8vo. Lang- Princefs Royal, the Princefs of 
baine gives this play a very good Conti, and feveral other illuitrious 
charaiter. Scene in Venice. perfonages. The Mafque is bor- 

70. The Novelty, or, E-very rowed from an Italian Comedy. 
jiii a Play, by P. Motteux. Ail- The fcene lies in Theffaly ; and 
ed at Lincoln ’s-Inn Fields, 4to. the fiory is to be found in Ovid’s 
1697. The model of this com- Metamorphofcs, Book 11. 

pound of pieces feems to be taken 73. The Nutbrown Maid. 
from the hint of Sir William Comic Opera, by Geoige S-vile 
Davenant’s Pity houfe to be let. It Carey, i2mo. 1770. 
conlifls, as the tide implies, of O. 
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ii f | 'he Oaks, or, The Beau - 
_J_ tie t of Canterbury. Com. 

by Mrs. Burgefs. A£icd at the 
Theaire in Canterbury, 8vo. 1780. 
This play takes its name from a 
place near the cathedral of the 
city, where it was acted and print- 
ed. The author of it is a pallry- 
cook, a mantua-maker, and wife 
of a parilh-clerk. 

1 . Oberon the Fairy 
Prince. A Mafque of Prince 
Henry’s, by Ben Jonfon, Fol. 
1640. The author has himfelf 
written annotations on this play. 

3. The Obstinate Lady. 
Com. bv Sir Alion Cockain, 4to. 
1657. This play is written in 
imitation oi Maffinger’s Very IVo - 
man, as may be eafily perceived on 
a comparifon between the cha- 
racters of Don John, Antonia, and 
Almira, in that comedy, and thofe 
of Carionil and Lucora in this. 
Scene, London. 

4. An Occasional Prelude. 
Performed at the opening of Co- 
vent-Garden Theaire, Sept. 11, 
1772, by George Colman, 8vo. 
1776. 

5. Oct avia. Trag. by Tho. 
Nuce, 4to. 1581. This is only a 
tranfladon of the Otlavia of Se- 
neca. Scene, Rome. For the Hif- 
tory, fee Suetonius’s Life ot Cicero, 
Tacitus, &c. 

6 . The Oculist. Farce. 
Anon. 8vo. 1747. I have never 
feen this piece; it was never acted, 
nor do I find it mentioned any 
where but in the Britijh 'theatre. 
lam apt to imagine it was only 
written as an abufe or banter on 
Dr. Taylor the oculift, who, 
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about that time was much talked 
of. 

7. The Oculist. Dramatical 
F.ntertainment of two acts, by Dr. 
Bacon. 8vo. 1737. 

8. Ode, upon dedicating a 
building and erefting a Itatue to 
Shakfpeare, at Stratford upon 
Avon, 4to. 17691 A perform- 
ance entitled to our notice here, 
becaufe for a few evenings it was 
recited at Drury-Lane Theatre, 
in lieu of a dramatic after-piece. 
Minute criticifm would be mif- 
employed on a work to which no 
man will afford a fecond reading. 
YVe (hall therefore content our- 
felves toobferve, that, however this 
ode might be applauded by a 
handful of company aflemblcd to 
ice the puppet fhow at Stratford, 
it met with colder treatment from 
the judicious audiences of Lon- 
don. To tliefe, the art of the 
fpeaker, matchlefs as it was, ap- 
peared but a weak fubibiute for 
poetic fpirit and imagination. 
The fuccefs of Mr. Garrick' 1 at- 
tempts as a comic writer, we have 
often acknowledged ; but in Ivis 
prefent effort, after climbing up 
with confiderable labour into the 
Pindaric laddie, he lerves only to 
remind us of poor Tom 'Thumb, 
when he rode he rre.it horfe for 
the entertainment of King Arthur's 
court. Let other unqualified ode- 
adventurers take warning, and for- 
bear to imitate a bard by whofe 
fire they are untouched, and with 
whofe manner and language they 
have no acquaintance. This p rce 
was reprinted with a whimlical 
parody on it, intituled, “ The 

S a “ Ode 
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“ Ode on dedicating a building 
“ and erecting a ftatue to Le 
“ Ssue, cook to the Duke of New- 
41 caflle at Clermont,” in a col- 
lection of fugitive pieces, publifh- 
ed by Dilly, called The Repo- 
sitory. 

g. Oedipus. Trag. by Alex. 
Neville, 4to. 1581. This is a 
tranflation from Seneca, who him- 
. Jell borrowed part of it from So- 
phocles. 

10. Oedipus Coloneus. T. 
bv George Adams, 8vo. 1729. 
This is only a very flat tranflation 
from Sophocles, with notes, but 
not intended for the ftage. 

11. Oedipus Coloneus. T. 
by Thomas Franklin 410. 1759. 
Printed in Dr. Franklin’s edition 
of Sophocles. 

12. Oedipus Tyeannus. T. 
by George Adams, 8vo. 1729. 
This is another of the tranflations 
from Sophocles. 

13. Oedipus Tyrannus. T. 
by Thomas Franklin, 4to. 1759. 
Printed in Dr. Franklin’s edition 
of Sophocles. 

14. Oedipus Tyrannus, by 
Thomas Maurice, 4W. 1779. This 
is a free tranflation of the fame 
play, and was printed in a volume 
of the author’s works, 410. 

15. Oedipus. Trag. tranflated 
from Voltaire, and printed in Dr. 
Franklin's edition of that author. 

16. OedipusKinc of Thebes. 
Trag. byJ.Dryden and N. lee. 
Afted at the Duke’s Theatre, 4to. 
1679. 410. 16S7. 4to. 1692. 4to. 
1701. This is a very excellent 
Tragedy, being one of the beft 
executed pieces ibat either of thole 
two celebrated authors were con- 
cerned in ; yet the critics have 
jufl.lv found fault with the impro- 
priety of Oedipus’s relilhing an 
embrace from jocalta after he had 
quitted his crown, and was gone 
to fuch extremity of diilrafUon, 



as to have pulled out his cwn eyes. 
The plot is from H llory ; and the 
authors have happily availed them- 
felvcs of feveral beauties both in 
Sophocles and Seneca. The fccne 
lies at Thebes. '1 his Tragedy 
was performed about twenty-live 
years flece, and never failed to 
affeft the audience very llror.glv. 
Nor can I in this place avoid re- 
lating an anecdote in regard to 
the power it has (hewn of this 
kind, which is, that fome years 
ago at a rtprefentation of it in 
Dublin, where Elrington afted the 
part ot Oedipus, one of the in* 
itrumental performers, who was 
fitting in the Oreheftra to fee the 
piece, was aflebted in fo violent a 
manner with the feigned dillrac- 
tion of that monarch, that he was 
immediately feized with a real 
madnefs, which, if I am not mif- 
taken, never left him but with 
life. The fi rfl and third afts were 
written by Dryden, who drew the 
machinery of the whole; the re- 
mainder by Lee. 

17. Oedipus Ki mg of Thebes. 
Trag. by Lewis Theobald, i2mo. 
1715. This is only a tranflation 
from Sophocles, with critical notes 
by the tranflator. 

18. Oenone. Pa floral, 410. 
No date. Printed with other pieces, 
attributed to Robert Cox, come- 
dian. 

19. Cithona. Dram. Poem, 
taken from Oflian ; fet to mufic by 
Mr. Rarthelemon : performed once 
at the Hay-Market, 8vo. 1768. 

20. The Old Batchelor. 
Ccm. by W, Congreve. Afted 
at the Theatre Royal, 410. 1693. 
This was the firll piece of this 
jullly admired authoi’s writings, 
being brought on the flage when 
he was only twenty-one years old. 
Such a comedy, written at fuch 
an age (as Dr. Johnfon obfeivcs) 
requites fome confideration. As 
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tlie Tighter fpecies of dramatic 
poetry profeflos the imitation of 
common life, of real manners, and 
daily incidents, it apparently pre- 
fuppofes a familiar knowledge of 
many charaders, and exad ob- 
lervation of the pafliag world ; 
the difficulty therefore is to con- 
ceive how this knowledge can be 
obtained by a boy. 

But if the Old Ji.it chclor be more 
nearly examined, it will be found 
to be one of thofe comedies which 
may be made by a mind vigorous 
and acute, and furnifhed with co- 
mic characters by the perufal of 
other poets, without much adu il 
commerce with mankind. The 
dialogue is one conllant recipro- 
cation of conceits, or clafh of wir, 
in which nothing flows neceflarily 
from the occafion, or is didated 
by nature. The charaders both 
of men and Aomen are either fidi- 
uous and artificial, as thofe of 
Hurt ivrll and the Ladies; or eafy 
and common, as H r ittol a tame 
ideot. Bluff a daggering coward, 
and Fondtejjife a jealous puritan; 
and the catallrophe aiifes from a 
miltake not very probably pro- 
duced, by marrying a woman in a 
tn >lk. 

Yet this gay comedy, when all 
thefe deductions are made, will 
Hill remain the work of a very 
powerful and fertile mind : the 
dialogue is quick and -fparkling, 
the incidents fuch as feizs the at- 
tention, and the wit fo exuberant 
that it a' er-informt its tenement. 

21. Oi.d City Manners. C. 
by Charlotte Lennox. Aded at 
Drury-l.ane, 8vo. 1773. This is 
an alteration of Erjlwttrd Hoe. 

2z . The Oi.n Couple. Com. 
by Thomas May, 4to. 1658. This 
is a very good play, and the prin- 
■ cipal defign is to point out the 
folly, abfurdity, and deteftablenefs 
of avarice. 



23. Old Fortunatus. Com* 
by Thomas Decker. Aded before 
the Queen at Chriftmas by the earl 
of Nottihgham’s fervams, 4to. 
1600. This play is printed in the 
black letter. The plan of it is 
founded on the ancient flory of For- 
tunatus , and his inexhauflible purfe 
and wifhing hat. But the author 
has made fuch admirable ufe of ihe 
various circumllances of the talc, 
and taken the advantage of throw- 
ing in fuch fentiments and flrokes 
of morality, that, notwithllanding 
the wildnefs and improbability of 
every part of the plot, I know not 
on the whole among the plays of 
that time many that have a jufler 
claim to approbation than this 
piece. The feene lies partly at 
Fama Golla, in the lfland of Cy- 
prus, and partly in the Court of 
England, during the reign of 
Athelflan. 

24. Old Interest. A Farce, 
of forty-three acts, 8vo. 1754. A 
mere eledion fquib. 

25. The Old Law, or, A Ne<u> 
IVay topleafeyc. Com. by P. Maf- 
(inger, Thomas Middleton, and 
William Rowley. Aded at Salis- 
bury Houfe, 410. 1656. At the 
end of the edition here mentioned, 
is printed a catalogue, but a very 
impeded one, of the dramatic 
pieces extant before that time, and 
which, belidts abundance of typo- 
graphical mitlakes, has many other 
grofs eirors in it, fgveral pieces 
being inferted as plays, which are 
emiiely of another Ipecies of writ- 
ing. The feene is in Eprre. 

16. The Old Maid. A Co- 
medy of two ads, by A. Murphy, 
1761. This Petite Piece was per- 
formed feveral times with great 
approbation at the Theatre Royal 
in Drury-Lane, during the fum- 
mer theatrical partnerihip of the 
author and Mr. Foote. It has 
certainly great xnetit. The fab- 
S 3 jeft 



Digitized by Google 



O L 



[ *6a ] 



D L 



jedt of if, and part of the fable, 
were taken from JJ Elounhrie of 
Monllcur Fagan. The ambiguity 
and perplexity produced by Cleri- 
mont’s full miltake of the wife for 
the maiden, is natural and well 
fupported, and the condudl and 
behaviour of that gentleman and 
the other charadters in confequence 
of this circumflance, jvhich, though 
kepi unknown to ihem till the ab- 
folutc period of the Denouement , is 
fuflicienily difeovered to the audi- 
ence to give them the full enjoy- 
ment of iheir mutual energy, does 
honour to the lkilt and judgment 
of the author. The Old Maid's 
character is admirably kept up, 
and indeed, to fpeak of it on the 
whole, I know not any farce at 
prefen t extant, which Teems to lay 
d jufter claim to a continuance of 
that public favour which was at 
frit paid it, and which Teemed to 
grow upon the audience in every 
fubfequent reprefentation, than the 
piece before us. 

27. An Old Man’s Lesson 
and a Young Man’s Love. 410. 
160;. Though fo early a piece, 
Lungbair.e ha» taken no notice at 
allot it or its author; but Jacob 
amt Gildon have boih attributed 
it to one Nicholas Breton. In this 
particular, however, they are both 
miftaken, having named the editor 
for the author, that gentleman in 
his preface declaring himfelf ig- 
tiorant whom it was written by. 
It appears moreover to be much 
older than the time of its publi- 
caiion, being only an interlude, or 
indeed, to fpeak moie properly, a 
bare dialogue between a father and 
Ion, the former of whom is a wi- 
dower, and the latter a traveller, 
who, afer a long abfence, is re- 
turned to his father’s houfe. 

28. The Old Man taught 
Wist lOM, or, 7 be / it gin unmafk'J. 
A Farce, by Henry Fielding, Svo. 



1734. This farce was adled with 
good fuccefs at Drury-Lane Thea- 
tre, aud continues on the adling 
lift to this day. The characters 
are all outre to the greateft degree, 
and the piece is entirely devoid of 
even the lhadow of a piot, yet 
there is fomtwhat laughable in it 
on the whole ; and therefore as it 
pleafes the Canaille, it is in ge- 
neral more frequently performed, 
than many farces of an infinitely 
greater (hare of merit. 

29. The Old Mode and the 
New, or, County Mifs with btr 
Furleioc Com. by Thomas Dur- 
fey, A died at the Theatre Jloyal, 
4to. no date [17C9.] Scene, Co- 
ventry. This is a very indifferent 
play. 

30. The Old Troop, or, Mon- 
Jirur Ragout. Com. by John Lacy. 
Adled at the Theatre Royal, 410, 
1672. Scene, in London. Lang- 
baine imagines this play, by t{»e 
fty!e,to be founded on fome French 
original, yet candidly acknowledges 
this fuppofitioii to be nothing more 
than bare conjedture. 

31. An Old Wife’s Tale. C, 
Anonymous. Neither Langbaine, 
Jacob, or Gildon, pretend to have 
feen this play, or to know cither its 
author or date ; but the compiler 
of the Britijb Theatre feems to be 
better acquainted with it, having 
boldly named and dated it, viz. 
JhtOlde R’yfe her 7 ale, 1 498. In 
the books of the Statiooeis’ Com- 
pany, *• A booke or interlude, 
“ intituled a pleafant conceipte 
‘I called The Qwldb Wife’s 
“ Tale,*’ is entered by Raphe 
Hancock, April 16, 1393. I am 
informed, it is in the colledlion of 
a genleman now refiding in Lon- 
don, but it has not fallen in my 
way to fee it. 

32. OLINDO AND SoFHRONl A. 
Trag. by Abraham l’ortal, 8vo. 
1758. This play is a very indif- 
ferent 
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ferent one, and was never brought 
on the ftage. The ftory of it is 
taken from Talfo’s Gicrufalemmc 
liberata. 

33. Oli ver Cromwell, An 
Hiitorical Play, by George Smith 
Green, 8vo. 1752. Never adted, 
though probably intended for the 
ftage by its author, and refufed 
by the managers for reafons not 
unobvious. 

34. Olympia. Trag. tranflated 
from Voltaire, and printed in Dr. 
Franklin’s edition of that author, 
1 tmo. 

35. Thb Olympiad. Opera, 
tranflated from Metaltafio, by John 
Hoole, 8vo. 1768. 

36. Once a Lover and al- 
ways a Lover. Com. by Lord 
Lanfdowne. This is no more than 
an alteration of The Me Gallants, 
which had been written when his 
lordlhipwas very young, but which 
at a maturer time of life he re- 
viled, and improved by the addi- 
tion and amendment of feverai 
fcenes, which he particularly fpe- 
cifics in an advertifement prefixed 
toil. It is to be found in the third 
volume of an edition of his 
Lord Ihip’s works, in izmo. 1736. 
But what is fomcwhat extraordi- 
nary, none of the writers take any 
notice of it under this title; nor 
does it appear, although Tbe She 
Gallants, with all its imperfedions 
on its head, was adled with great 
approbation, that this improved 
comedy was ever brought on the 
ftage ; nay, it is reafonable to con- 
jedlure the contrary, as there are 
no performers’ names annexed to 
the Dramatis Pcrfonar. 

37. An Opera, alluding to the 
Peace, by Mr. Grimes, and per- 
formed by his fcholars at Cord- 
wuiners-Hall, 8vo, 1712. 

38. The Opera of Operas, 
or, Tom Thumb the Great , by Mr. 



Hacket and Mrs. Heywood. A fled 
at the Hay-Market, 8vo. 1733. 
This is no more than Fielding’s 
Tragedy of Tragedies (which fee in 
its place), transformed into an 
opera, by converting fome paflages 
of it into fongs, and fetting the 
whole to mufic. 

39. The Operator. Ballad 
Opera, 410. 1 740. 

40. The Opportbnitie. C. 
by Ja. Shirley. Adled at the pri- 
vate houfe in Drury-Lane, 4to. 
1640. The hint of part of this 
play is borrowed from Shakfpeare’s 
Meafure for Mcafure. 

41. The Oracle. Com. Ano- 
nymous, 8vo. 1741. This piece 
is taken no kind of notice of either 
in the Bntjb Theatre, or by Whin- 
cop, which are the only cata- 
logues publiflied ftnee the date’ of 
it, nor have I myfelf ever feen it} 
but as I find its name in the month- 
ly lifts of the publications of that 
year, I can by no means refufe it 
a place here. That it was never 
prefented on any ftage, is a point, 
however, which will not admit a 
difpute. 

42. The Oracle. Com. of 
one adl, by Mrs. Cibber. Adled at 
Covent-Garden, 8vo. 1752. This 
little piece is a tranflation from 
the French, and was, 1 believe, 
only intended as a means of aflitl- 
ing the authorefs in a benefit. It 
is, however, very prettily executed, 
and not only gave great pleafure 
at the firft reprefentation, Su: even 
continued, for a confiderable time 
alterwards, a Handing theatrical 
collation. The charafler of Cyn- 
thia is Ample and pleafing. and al- 
thongh all thole kind of charaflers 
apparently owe their origin to Shak- 
fpeare’s Miranda, yet a very little 
variation in point of circumftance 
or behaviour, will ever bellow on 
them a novelty, which, added to the 

S 4 delight 
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Relight we conflantly take in in- the ftage feems to demand it a* 
po.ti.ce, cannot fail of giving a facritice at the (hrine of Common 
pleafure. Scnfc\ nor can I think the drama- 

43. The Orators. Com- of tic writer juflly chargeable with 
three afls, by Samuel Foote, 8vo. perfonality, who, feeing fo extra- 
1762. This piece met with very ordinary a flower growing in na- 
good fuccefs. It was petformed t ure's garden, does not exclude it 
at the Little Theatre in the Hay- from the nofegay he is gathering. 
Market in the middle of the day, becaufe it grew in a particular 
(during fome part of the fummer of fpot, and thac its glaring colours 
1762. The bills publilhed for it had happened to have been ob- 



were under the idea of Lcflurcs on 
JLnglJb Oratory, and indeed part of 
the lirft is taken up in an ironi- 
cal kind of lefture on that fubjefb 
The two laft, however, are. an il- 
lullration of fome of the princi- 
ples laid down in the Laid lecture, 
by examples with regard to the 
fevera! methods of arguing and 
declaiming, peculiar to the oratory 
of the bar, and that of Jome public 
aflimblies. The foimer is an ima- 
ginary trial of that ideal being, 
the Gbojl of Cock-Ldne, and the 
other is a fuppofed meeting of 
piechanics and labouring men at 
the noted Robin hood Society, In 
the purfuance of this plan, in or- 
der to point out the abfurdities 
which are frequently run into both 
in the matter and manner of argu- 
mentation, Mr. Foote has thrown 
jnto his deiign a great variety of 
characters, lorr.e of which have 
been fuppofed to be drawn from 
real life, particularly one of an 
eminent printer of a neighbour- 
ing kingdotp, who, with all the 
difadvantages of age, perfoq, and 
addrefs, and even the deficiency 
of a leg, is perpetually giving him- 
felf the airs of the greareft impor- 
tance, continually repeating (lories 
pf his wit, and, not contented with 
Jreing a molt tirefotre egotiif in 
prher refpeCts, is even continually 
talking of his amours, and boalt- 
jng of being a favourite with the 
fair (ex. Such a character is fure- 
jy a genuine objeft of ridicule ; 



ferved by hundreds befides him- 
felf. 

44. TheOrdinarv Com. by 
William Cartwright, Svo. 1651. 
Scene, Lxndon. T hat this play was 
elleemed a good one, may be in- 
ferred from the compofer of a 
book called I. tree Dialogues having 
tianferibed part of the firlb art, 
vi7„ the feene between the widow 
Potluck, Slicer, and Hearfay, and 
republifhed it in his works, p. 81, 
under the name of the Old H'idorM, 

45. Orestes. Trag. by Tho. 
Goife, 4to. 1633. Svo. 1636. This 
play was afled by the fludents of 
Chrifl-Church, Oxford ; the pro- 
logue being fpoken by the author. 
The plot is borrowed from the 
Ore jin of Euripides, and the Eiecira 
of Srphocles. 

46. Orestes. Trag, by John 
Hughes, 8vo. 1717. This is alio 
from Euripides, but was never 
acted, the author d)ing before he 
had rendered it complete. 

47. Orestes. Dram. Opera, 
by Lewis Theobald. Afted at 
Lincoln’s-Inn Fields, Svo. 1731. 
This piece, though in the title 
flyled an Opera, is in reality a re- 
gular tragedy of five acts, with 
nothing to give it a right to the 
former title but fome few pieces of 
mufic introduced in various parts 
of it. The feene lies in Scythia 
Taurica, and the ilory of the plot 
is that of the expedition of Oreltes 
and Pylades to that country, in 
order to bear avvay the Uatue of 

Diaqa, 
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Diana, which had been fent down 
thither from heaven ; an ex- 
ploit they at length atchieved by 
the alTillance of Iphigenia, the 
filler of Oreftes, at that time, 
though unknown to them, a 
prieliefs of that goddefs in her 
temple atTauris, where the fought- 
for ilatue was depolited. 

48. Or estes. Trag. tranflated 
fro.n Voltaire, bv Dr. Franklin. 
Afled at Covent-Garden, March 
13, 1769, for &drs. Yates’s be- 
nefit, and fince at Drury-Lane. 
Printed in the tranilation of Vol- 
taire’s works. 

49. Orestes. Trag. tranflated 
from Euripides; printed with three 
other plays in a volume, intituled, 
“ Seletl Tragedies of Euripides,” 
8vo. 1780. 

50. Orcula, or, The Fatal 
F.rror. Trag. by L. W. 410.1638. 
To, this play is annexed a preface 
difeovering the true nature of 
Porfie, with the proper ufe and in- 
tention of fuch public divertife- 
ments. The feene is laid inSegufia, 
the antique name of a city and pro- 
vince in the Eall-Gaul, or France. 

ci.“ The Hitlorie of Or l a n no 
“Furioso, one of the twelve 
4 ‘ Pieres of France. As it was plaid 
“ before the Queen’s M.ijeltie,” 
410. 1594. This play was written 
by Robert Green. It is a very 
irregular one, being not divided 
into ails, and moll of it taken with 
very little difference, but that of 
national language, from the Or- 
lando Furiofo or the celebrated 
Italian poet Ariolto. 

52. Ormasdes, or. Love and 
Fricndjhip. Tragi-Com. by Sir 
William Killigrew, 8vo. 1664. 
Fol. 1666. The feene, in the Ifland 
of Citherea. 

53. Oroonoko. Trag. bvTho. 
Southerne. Acted at the Theatre 
Royal, 4W. 1696. 410. 1699. This 
play met with very great faccefs 



when it firll appeared, and has 
ever lince continued to give plea- 
fure in the tragic parts of it to 
every fenftble and feeling auditor, 
the love of Oroonoko to Imoinda 
being, perhaps, the tendered, and 
ar the fame time the mod manly, 
noble, and unpolluted, that we find 
in any of our dramatic pieces ; his 
firmnefs and refolution, alike per- 
fefl in ailion and in futfering, are 
truly heroic, and I think une- 
qualled. But the intermixture of 
the low, trivial, and loofe comedy 
of the widow Lackit and her fon 
Daniel, with the addrefTes of Char- 
lotte Weldon in breeches to the 
former, are fo greatly below, and 
indeed fo much empoifon, the me- 
rit of the other parts, that nothing 
but the corrupt tade of the period 
in which the author fird imbibed 
his ideas of dramatic writing, can 
Hand in any degree of excul'e for 
his having thus enwrapped a mafs 
of llerling ore in rags and filthi- 
nefs. The feene is laid in fome of 
the Englifh colonies in America, 
and the plot profelTedly borrowed 
from Mrs. Behn’s novel of the 
fame name. The epilogue by 
Congreve. 

54. Oroonoko. Trag. by J. 
Hawkfworth, 8vo. 1739. This 
piece was afled at Drury-Lane 
Theatre, and is only an alteration 
of the foregoing play, in which the 
Augatan liable is indeed cleanfed, 
the comic parts being very pro- 
pel ly quite omitted. Yet ftill 
there feems fomewhat more want- 
ing than fuch a mutilation, to ren- 
der this play what one would wifh 
it to be ; tor as the comedy took 
up fo confi.lerable a lhare in the 
length of a dramaof no immoderate 
extent, the dory of the tragedy 
was apparently not fufficicntly full 
of bulinefs to make out the cata- 
ftrophe of an entire piece, with- 
out the addition of mure inciri • ts. 

And 
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And though Dr. Hawkfworth in 
his alteration has greatly amended 
this play in point of omillion, yet 
the little further extent that he 
has given to the characters of A- 
boan .and Hotman feems not fuffi- 
cient to fill up the hiatus which 
thofe omifiions haveoccafioned, and 
I cannot help thinking therefore, it 
is Hill to be wilhed that fome other 
writer of ability would confidcr 
it as worth his while once more 
to revife this admirable ground- 
work of a tragedy, and by in- 
terweaving with its prefent tex- 
ture fuch additional incidents as 
Mrs. Bchn’s extenfive novel might 
very amply furnifh, by which 
means the whole might be render- 
ed equally intereiling, and the 
piece become entitled to that im- 
mortality its merit is entitled to, 
pay a pleafing and grateful tribute 
to the memory of an author, whofe 
value feems likely to fink almolt 
into oblivion, for want of fome fuch 
care. 

55. Oroonoko. Trag. altered 
from Southerne, Svo. 1760. To 
this piece the editor added near 
600 lines in place of the comic 
feenrs, and two new characters. 

56. Oroonoko, or, The Rcyal 
Slave. Tr. altered trom Southerne, 
by Francis Gentleman. ASed at 
Edinburgh, umo. 1760 Printed 
at Glafgow. In an advenifement 
prefixed to this alteration, Mr. 
Gentleman fays, that the defign of 
it was firlt hinted to him by a 
noble perfonage, who had diltin- 
guifhed himlelf in the literary 
world, and who recolltfted to 
have hcaid Mr. Southerne declare 
in his latter days, that he molt 
heartily regretted his complying 
with licentious talle by writing 
any thing fo offenfive to modefly, 
as the comic part of his works; 
efpecially that which was fo un- 
naturally joined to the tragedy of 



this play. This alteration appear* 
to have been well received at Edin- 
burgh. 

57. The Orphan, 0 r,Tbc Un- 
happy Marriage. Trag. by Thoma* 
Otway. Afted at the Duke’s 
Theatre, 4to. 1680. This play, 
from its frequent repetitions on 
the theatre, is too well known to 
need our faying much in regard to 
it. The plot is founded on the 
Hiftory of Brandon, in a novel 
called Englijh Adventures. The 
language is truly poetical, tender, 
and fentimental, the circumilances 
affecting, and the catailrophe dif- 
trefsful. Yet there is fomewhat 
improbable and bungling in the 
particular on which all the diflrefTes 
are founded ; and I mult own my- 
felf fomewhat of the opinion of 
that perfon, who on the firlt fee- 
ing it, exclaimed, “ O! bb'/sat an 
infinite deal of Mifcbitf would a 
farthing rujh-ligbt have prevented /” 
Nor can I avoid remarking, that 
the compalfion of the audience has 
commooly appeared to me mif- 
placed, it lighting in general on 
the whining, irrefolute Caltalio, 
inftcad of falling where it ought to 
do, on the more fpirited and open 
hearted Polydore, who, in confe- 
quence of concealments on the fide 
of his brother, which he could not 
have any reafon to expeft, anJ by 
which he is really injured, is 
tempted in his love and relent- 
ment to an aft which involves 
him in greater hoiror and diltrefs 
than any of the other characters 
can undergo, from the snore bloody 
etfefts it produces. This parti- 
ality has, however, always ap- 
peared to me to a rife from fome 
llrokes of libertinifm thrown into 
the early pars of Polydore’s cha- 
rafter, wh:ch gi,e an air of loofe- 
nefs to it, and prejudice the au- 
dience agaiull him through the 
whole play. As Dr. Johnfon ob- 
ferves. 
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ferves, it is one of the few pieces 
that keep pofTeflion of the ftage, 
and has pleafed for almoft a cen- 
tury, through all the viciffitudes of 
dramatic fafhion. Of this play no- 
thing new can eafily be raid. It is 
3 domellic tragedy drawn from 
middle life. Its whole power is 
upon the afFedions; for it is not 
written with much comprehenfion 
pf thought, or elegance of expref- 
lion. But if the heart is interelled, 
many other beauties may be want- 
ing, ye: not be miffed. 

58. The Orphan of China. 
Trag. Iran dated from Voltaire, 
8vo. 1755. This was the firll 
tranflation of Voltaire’s play. 

£ q . The Orphan op China. 
Trag. trandated from Voltaire ; 
primed in Dr. Franklin’s edition of 
that author’s works. This play 
was originally adled at Paris the 
20th of Augufl, I75J. 

60. The Orphan of China. 
Trag. by A. Murphy. Adled at 
Drury-Lane, 8vo. 1759. The 
foundation of this play is to be 
feen in a dramatic piece trandated 
from the Chinefe language, in Du 
Halde’s Hiflory of China. The 
fubjedt had before been handled 
by M. de Voltaire, in his OrpMin 
Je la Cblit . Mr. M urphy has, how- 
ever, greatly varied from the 
French poet in thecondudl of his 
plot, by very properly introducing 
the orphan, who in that play is an 
infant, and only fpoken of, as a 
youth advanced in life, and one 
of the capital chara&ers in the 
piece. On a dole examination, 
perhaps, he may be found to have 
made fome ufe of the Heraclins of 
Corneille ; but whatever affillances 
he may have had rccourle to for 
the laying his foundation, the 
fuperilruchire mull be allowed his 
own ; and though this gentleman’s 
genius feems to be more naturally 
devoted to the comic than the tra- 



gic Mufe, it would be injudice to 
him, not to confefs that this is far 
from danding the lad on the lid of 
our modern tragedies; nor would 
it be perhaps faying too much, to 
obferve, that, was the whole play, 
or indeed even the lad adt of it, 
equal to the merit of the fourth, it 
would dand a very fair chance of 
being elleemed the very fore- 
mod on that lid. Hut it feems 
to be the conditutional error of 
our prefent tragic writers, to value 
themfelves more on a pompous, 
poetical, and corredt dyle, than on 
a novelty of plot, on pathos, or 
natural cataltrophe ; in confe- 
quence of which, a degree of fame- 
nefs feems to run through them all. 
The reprefentation of this play 
gave Mrs Yaies the fird oppor- 
tunity of difplaying her theatrical 
powers, and confirmed her reputa- 
tion as one of the mod excellent 
tragic aflrefTes who have trod the 
Englifh flage. In the year 1777, 
Mr. Murphy made fome altera- 
tions in this drama, when it was 
revived at Covent-Garden, but 
with fuccefs very inferior to its 
original appearance. 

bi. The Orphan opyENtcE. 
Trag. by Ja. Darcy, 1749. This 
play I have never ieen, nor know 
whether it ever was in print. It 
was adled at the Theatre Royal in 
Dublin. 

62. Orpheus. An Englifh 
Opera, by J. Hill, Fo. 1740. This 
little piece was, I believe, the fird 
attempt in writing of an author 
who has fince been more volumi- 
nous, than generally read. For 
this alone it is remarkable, and 
for having been the occafion of 
giving the iirit vent to that fpirit 
of vindidtivenefs and abufe, which 
has fince flowed in fuch abund- 
ant torrents from the pen of its 
author. This piece had, I be- 
lieve, been the work of a few lei- 
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litre juvenile hours. The natural 
iclt love and ambition of a young 
author induced him to carry it 
to Mr. Rich the manager of Co- 
vent-Garden Theatre, by whom, 
after it had been for fome Ihort 
time in his hands, it was returned 
with the ufual reply, that it would 
not do. In the feafon following, 
however, Mr. Rich brought on 
the ftage his celebrated Pantomime 
Entertainment of Orpheus and Eu- 
ridice, on which Mr. Hill imme- 
diately in a mod grofs and abu- 
iive letter to Mr. Rich in print, 
publicldy accufed that gentleman 
with having infamoufly Ilolen fiom 
this piece while in his hands, the 
greatell part, if not the whole, of 
that Pantomime. This charge, 
however, Mr. Rich fully cleared 
himfelf from, by publilhing an an- 
fwer to the faid letter, in which 
he not only proved that there wjs 
no refemblance between his piece 
and Mr. Hill’s, but alfo produced 
affidavits of feveral perfons who 
had been employed by him in pre- 
parations for his Pantomime above 
twelve years before. 

63. Orpheus. An ancient 
play under this title was amongtl 
thofe detiroyed by Mr. Warbur- 
ton’s fervant. On the fame fub- 
jecl, there is a fragment, of a drama 
perhaps far mote ancient, in The 
ilritilh Mufeum. 

64 Orpheus and Euridice. 
An Opera fet to ntufic, by J. F. 
Lampe, 8vo. 1740. It is the 
fpeaking parts and mufic of the 
above-mentioned Pantomime. The 
author Lewis Theobald. 

65. Orpheus and Euridice, 
with the Pantomime Entertain- 
ment. As adted at I.incoln’s-Inn 
I'ields, 410. 1740. By Mr. Henry 
Somner. 

66. Orpheus and Euridice. 
A Mafque, by Martin Bladen, 4to. 
J704. This Miifjue is pubiiihed 



at the end of a Tragi-Comedy, 
called h'jion. 

by. Orpheus and Euridice. 
A Mafque, by J. Dennis. This 
piece is printed in the Mufes Mer- 
cury, for Feb. 1707. 

68. Orpheus andEur idice. 
A Dramatic Entertainment of 
Dancing, attempted in imitation 
of the ancient Greeks and Ro- 
mans, by John Weaver. A died 
at Diury-Lane, 8vo. 171s. The 
lloty on which all thefe feveral 
pieces are founded, may be feen 
in Ovid’s Metamorphofcs, Books x. 
and xt. The feene, partly in 
Thrace, and partly in the internal 
Regions. 

69. Osman. Trag. by Francis 
Gentleman. This piece has ne- 
ver yet appeared in print, al- 
though about the year 1751 pre- 
pofals were publilhed both for the 
printing and adling .it by lub- 
feription, ea.h fubferiber for a 
ticket at the performance of it ar. 
the little theatre in the Hay-Mar- 
ket being, by the propofal, en- 
titled to a ei pv of the play in 
latge or fmall paper, according to 
the part of the houfe for which 
he chofe to take the ticket. This 
defign, however, was laid aftde, 
moll probablv for want of fuffiueot 
encouragement to the fublcrip- 
tion. Yet the play did not want 
merit, and being afierwatds 
brought on the llagc at Bath, met 
with approbation. SeeTHtSui.- 

TAN. 

70. Osman. Trag. byChrifl. 
Arnold, 410. 17 57. This play 
was not adted. It is founded cp a 
cataflrophe, which happened at 
Conllantinople in the year 1624. 

71. Osmond the great 
Tur k, otherwife called. The iYo- 
b!e Servant. Trag. by Lodoivick 
Carlell, Svo. 1637. The main 
adlion of this play is, in reality, 
the taking of CgnU«ctinop!e by 

Mahontet 
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Mahomet II. in the year 1453. 
a particular account of which 
may be lien in Knolles’s Turkijb 
ffijloty, and all the writers on the 
life of that monarch, as a!fo in A 
true Relation of the Murtber of O/- 
man the great Turk, and five of bis 
principal Raft aim. Stc. printed in 
4:0. 1622. Yet the author has 
transferred his feene from Greece 
to Barbary, and altered the names 
of Mahomet and Irene, into thofe 
of Melchofus and Dcfpina; pro- 
bably in imitation of Beaumont 
and Fletcher’s Bloody Brother, in 
which thofe authors have degraded 
Antoninus and Geta, from Em- 
perors of Rome to Dukes of Nor- 
mandy, giving them the names of 
Rollo and Otto. The underplot 
of Orcanes, Calibus, and Ozaca, 
is founded on the dory of Mufta- 
pha, fon of Mahomet the Second, 
Achmec Haifa, and his wife. The 
l'cene in Conllantinople. 

72. Othelj-o, Tlx Moor of 
Venice. Trag. by XV. Shakfpeare. 
Afted at the Globe and Black- 
Friers, 410. N. D. 410. 1622. 4M. 
jfijo- 410. 16^5. This is generally 
allowed to be one of the Chef- 
d'Ocuvrrs of this admirable author, 
notwitbdanding all the levera! ca- 
vils and cenfures thrown on it by 
Rymer. Dr. Johnfon fays, “ The 
“ beauties of this play imprefs 
“ themfclvcs fo ftrongly upon the 
“ attention of the reader, that 
“ they can draw no aid from cri- 
“ tical illi|lf ration. The fiery 
“ opennefs of Othello, magnani- 
“ mou«, artlefs, and credulous, 
“ boundlefs in his confidence, ar- 
4 ‘ dent in his adedtion, inflexible 
“ in his refolution, and obdurate 
“ in his revenge; the cool ma- 
“ lignity of lago, filent in hfs re- 
“ fentment, fubtle in his defigns, 
“ and lludioas at once of his in- 
“ teieft and his vengeance ; the 
“ loft fimplicity of Defdemona, 
“ confident of merit, and con- 



“ feious of innocence, her artlefs 
“ peifevc-rance in her fuit, and her 
“ flowr.efs to fufpedl that Ihe can 
“ be fufpedted; are fuch proofs of 
“ Shakfpeare’s Ikill in human na- 
“ ture, as, I fuppufe, it is vain to 
“ feek in any modern writer. The 
“ gradual progrefs which lago 
“ makes in the Moor’s convidtion, 

“ and the circum fiances which he 
“ employs to inflame him, are fo 
“ artfully natural, that, though it 

will perhaps not be laid of him 
“ as he fays of himfelf, that he is 
“ a man not eafiiy jealous, yet we 
" cannot but pity him, when at 
“ laid we find him perplexed in tlx 
“ extreme. 

“ There is always danger, left 
“ wicked nef, conjoined with abi- 
“ lities, Ihould Ileal upon efteera, 

“ though it mi/Tss of approba- 
“ tion ; but the character of lago 
“ is fo condufted, that he is from 
“ the firfi feene to the lall hated 
“ and defpifed. 

“ Even the inferior characters 
“ of this play would be very oon- 
“ Ipicuousin any other piece, not 
“ only for theinjultnefs, but their 
“ drength. Caffio is brave, be- 
“ nevoient, and honed, ruined 
•* only by his want of Itubborn- 
** nefs to refill an infidious invi- 
“ tation. Roderigo’s fufpicious 
“ credulity, and impatient fub- 
“ million to the cheats which he 
“ fees practifed upon him, and 
“ which by perfuafion be fufiers 
“ to be repeated, exhibit a Itrong 
“ pidture of a weak mind betrayed 
“ by unlawful defiles to a lalfe x 
“ friend; and the virtue of /Emilia 
“ is fuch as we often find worn 
“ loofely, but not cad off, e.ify 
“ to commit fmall crimes, box 
‘‘ quickened and alarmed at atro- 
“ cious villainies. 

“ The feenrs from the begin - 
“ ning to the end are bufyj varied 
“ by happy interchanges, and rc- 
“ gul«rly 
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** gularly promoting the progref- 
“ fion of the llory ; and the nar- 
“ rative in the end, though it tells 
“ but what is known already, yet 
“ is neceflary to produce the death 
of Othello. 

“ Had the fcene opened in Cy- 
“ prus, and the preceding inci- 
“ dents been occalionally related, 
“ there had been little wanting to 
“ a drama of the moll exadt and 
** fcrupulous regularity.” 

The flory is borrowed from 
Cinthio’s Novels. Dec. 3. Nov. 7. 

73. Ovid’s Tragedy, by Sir 
Alton Cockain, 8vo. 1669. Lang- 
baine obferves the title of this 
play to be a mifnomer, Ovid hav- 
ing fcarcely any thing to do with 
the main plot of the piece, which 
is the jealoufy of BalTane, and the 
murther of his bride Clorina and 
his friend Pyrontus in confequence 
of it, not very much unlike that 
of Alonzo, Carlos, and Leonora, 
in the Revenge. The incident of 
Captain Hannibal’s inviting the 



dead carcafs of Helvidius to fup- 
per with him, is the fame with the 
cataflrophe of Don John in the 
Libertine, and was probably bor- 
rowed from the fame original, 
viz. An Italian play, called It 
Atbcifto fulminate. Some part alfo 
of the plot and language derive 
their fource from Ovid’s Elegies. 

74. The OxroRu Act. Bal- 
lad Opera, 8vo. 1733. This was 
occafioned by the aft then held at 
Oxford. 

7£. The Oxonian in Town. 
Com. by George Coiman. Adted 
at Covent-Garden, 8vo. 1770. 
The reprefentation of this piece, 
after a few nights, was in danger 
of being interrupted by means of 
a fet of Irilh (harpers and gam- 
blers, who applied fome paflages 
in the performance perfonally to 
themfelves. The good fenfe of the 
majority, however, interfered, and 
fruitrated the defigns of a fet of 
beings who are a difgrace to fo- 
ciety. 
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I. f I 'he Padlock. Com. 

X Opera, by Ifaac Bicker- 
ftaff. Adted at Drury-Lane, 8vo. 
1768. This very pleafing enter- 
tainment was fet to mufic by Mr. ( 
Dibden, who performed the part 
of Mungo in it. Few pieces have 
been more applauded than this 
was during the iirit feafon of its 
reprefentation. 

2. Pageants, performed at the 
Inauguration tf the Lord Mayors of 
the City of London. Of thefe per- 
formances, which are generally of 
a dramatic call, the compilers of 
3 



our theatrical catalogues have in- 
ferted only a few out of the great 
number which have appeared in 
print. The reader, who may have 
the curiofity to fearch after, and 
the perfeverance to perufe thefe 
obfolete fpecimens of city man- 
ners, will not entertain the highelt 
opinion of the tafte, though he 
cannot but be (truck with the 
magnificence with which thefe an- 
nual fpedlacles of Pntorian exal- 
tation were exhibited. They ge- 
nerally con fill of perfonifications 
of induilry, commerce, the city of 
London, 
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London, the Thames, and beings 
of the like kind, intermixed with 
heathen gods and goddefles, and 
feem to have afforded great de- 
light to the rude and uncultivated 
underliandings of thofe for whofe 
entertainment they were intended. 
The laft pageant exhibited was in 
the year 1707; that deligned for 
the 29th of Odiober, 1708, being 
fupprefled on account ot the death 
ot George, Prince of Denmark, 
which happened on the preceding 
day. From that period pageants 
«vere difcontinued, and, on the 
death of Elkanah Settle, the office 
of city poet was likewife laid alide. 
The following lift is more perfeft 
than any which hath yet been 
published, though I am not with- 
out apprehenlion that fome pieces 
may have elcaped my fearch. 

1 585 By George Peele, 4to. 

1605 By Anth. Munday, 410. 

161 1 By the fame, 4to. 

1612 By Thomas Dekker, 410. 

161 j By Thomas Middleton, 410. 
1614 By Ant. Munday, 410. 

16 1 £ By the fame, 4to. 

1616 By the fame, 4to. 

1619 By Thomas Middleton, 4to. 

1620 By John Squire, 4M. 

1621 By Thomas Middleton, 4m. 
1624 By John Webfter, 410. 

1626 By Thomas Middleton, 4to. 

163 1 By Thomas Hey wood, 4(0. 

1632 By the fame, 410. 

1633 By the fame, 4to. 

1634 By John Taylor, 4to. 

1637 By Thomas Hey wood, 410. 

1638 By the fame, 4m. 

1639 By the fame, 410. 

1636 By J. B. 

1657 By John Tatham, 4m. 

1638 By the fame, 4to. 

1639 By the fame, 4to. 

1 660 By the fame, 410. 

1661 By the fame, 4m. 

1662 By the fame, 4W. 

1663 By the fame, 4to. 

1671 By Thomas Jordan, 410. 



1671 By the fame, 4to. 

1673 By the fame, 4to. 

1674 By the fame, 410. 

167 j By the fame, 4to. 

1676 By the fame, 4:0. 

1677 By the fame, 410. 

1678 By the fame, 4W. 

1679 By the fame, 4W. 

1680 By the fame. 410. 

1681 By the fame, 4to. 

1682 By the fame. 4W. 

1683 By the fame, 410. 

1684 By the fame, 410. 

1685 By Matt. Taubman, 4W. 

1686 By the fame, 410. 

1687 By the lame, 410. 

1689 By the fame 

1691 By Elkanah Settle, 4W. 

1692 By the fame, 410. 

1693 By the fame, 410, 

1694 By the fame. 

1695 By the fame. 

1698 By the fame, Fo. 

1699 By the fame, Fo. 

1700 By the fame, Fo. 

1701 By the fame, Fo. 

1708 By the fame, Fb. 

3. Thf. Painter's Break- 
fast. Dram. Satyr, by Mr. 
Brenan, >2mo. 1756. This piece 
was printed at Dublin, but it does 
not appear to have been aded. 

4. Palladius and Irene. 
Drama in three ads, 8vo. 1773. 

5. Palamon and Abcyte. 
Com. in two parts, by Richard 
Edwards. Thefe are very old 
pieces, being publifhed together 
with the author’s longs, &c. in 
1585. The ftory of them is pro- 
feflcdly taken from Chaucer’s ce- 
lebrated poem ot The Knight's Tale. 
Queen Elizabeth’s obfervstions on 
the perfons of the laft- mentioned 
piece, deferve notice ; as they are 
at once a curious picture of the 
romantic pedantry of the times, 
and of the charaderiftical turn and 
predominant propenftties of her 
majelty’s inlnd. When the play 
was over, !he fummoned the poet 

into 
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Into her prefence, whom fhe loaded 
with thanks and compliments: 
and at the time time turning to 
her levee remarked, that Palamon 
was fo jullly drawn as a lover, 
that he certainly muft have been 
in love indeed : that Arcite was 
a right martial knight, having a 
Jwart and manly countenance, yet 
with the afpedt of a Venus clad in 
armour: that the lovely Emilia 
was a virgin of uncorrupicd purity 
and unblemiflied fimplicity ; and 
that although fhe fung fo fweetly, 
and gathered Mowers alone in the 
garden, lhe preferved her chaftity 
undeflowered. The part of Emilia, 
the only female part in the play, 
was adled by a boy of fourteen 
years of age, a fon of the Dean 
of Chrift-Churcb, habited like a 
young princefs ; . whofe perfor- 
mance fo captivated her majefty, 
that fhe gave him a prefeut of 
eight guineas. 

6. Pamela. A Comedy. As it 

is performed gratis at the late 
Theatre in Goodman’s Fields, 8vo. 
1742. The late Mr. Love of 
Drury-Lane Theatre was author 
of this play, but it does little cre- 
dit to his memory. It m£y be ob- 
ferved, however, that Jack Smaller, 
a foppifh character in it, was per- 
formed by a gentleman. That 

gentleman was Mr. Garrick, who, 
during the infancy of his genius 
and his art, is faid to have written 
the character he reprefented. 

7. P A M E L A , or, Virtue rewarded. 
Com. Anonymous, 1742. This 
play is on the fame plan with the 
foregoing one, but much worfe 
executed, and was never afted at 
all. 

8 . Pamela. Com. by Carlo 
Goldoni, 8vo. 1757. This piece 
is founded entirely on the cele- 
brated novel of that title, written 
by Mr. S. Richard fon. The ori- 
ginal is in Italian, and a tranfla- 
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tion in Englilh is printed with it 
page for page. The language of 
the former, however, is mere dia- 
logue, entirely undramatical, and 
little more than a recapitulation 
of feenes infinitely better related 
in the novel itfelf ; and as for the 
tranllation, it is Mill more flat and 
inlipid than the original. They 
are printed with the Father of a 
Family above-mentioned. 

9. Pan andSyrinx. Opera, 
of one aft, by Lewis Theobald, 
8vo. 1717. Set to mufic by Mr. 
Galliard, and performed in Lin- 
coln’s-Inn Fields. For the itory 
confult Ovid’s Metamorphofes, Book 
1. Fab. 12. 

10. Pan’s Anniversarie, or. 
The Shepherd’s Holiday. A Mafque, 
by Ben Jonfon, Fol. 1640. pre- 
fented at Court before King James, 
1625. The author was affilted in 
the decorations of this, as well as 
of fome other of his mafques, by 
that ingenious and celebrated 
architeft Inigo Jones. 

1 1. Pandora, or, flic Conquejls. 
Tragi-Com. by Sir William Killi- 
grtvv, 8vo. 1664. Fo. 1666. Scene, 
in Syracufe. 

12. Pandora. Com. tranf- 
lated from Voltaire, and printed 
in Dr. Franklin’s edition of that 
author. 

13. The Pantheonites. Dra- 
matical Entertainment, by Francis 
Gentleman. Afted at the Hay- 
Market, 8vo. 1773. 

14. Papal Tyranny in the 

Reign of King John. Trag. by 
C. Cibber. Afted at Covent- 
Garden, 8vo. 1744. This play is 
not an alteration from Shaklpeare, 
though founded on the fame por- 
tion of the Englilh hillory as his 
King John; nor is it by any means 
fo goud a play as his ; although, 
had that author never had ex- 
iftence, this might very well have 
palled as a good one among the 
.- courla 
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c&urfe of modern tragedies. The 
author, after having for feveral 
years quitted the ltage, once more 
launched forth into public cha- 
racter in the part of I’andulph the 
Pope’s nuncio in this piece, which 
he. had probably written with a 
view to his own manner of act- 
ing ; and notwithllanding his great 
age, being then about feventy- 
three, and the lofs of feverai of h s 
teetli, whereby his articulation 
mult ncceffarily have been greatly 
ihjured, yet a grace and dignity 
appeared in his attitude;, action, 
and general depot tment, which 
Could not tail inl'piring a reveren- 
tial awe for this valuable and va- 
lued veteran of the ltage, who, 
worn out in the fervice of the pub- 
lic, fectneJ on this occafion to en- 
deavour at convincing the town 
how warmly, to the very lad mo- 
ment of life, his zeal excited him 
to contribute as much as his ex- 
haufted powers would permit, to- 
wards their entertainment, both in 
the light of a writer and a per- 
former. And, indeed, an equal 
inclination feemed apparent in the 
audience to reward this zeal by 
the higheft^encouragement both to 
the author and his piece. 

15 . The Par aside, or. Re- 
venge for Honour. By Henry Glap- 
thorne. A play with this title 
was entered on the books of the 
Stationers’ Company Nov. 29, 
1653; but, I believe, not printed. 

16. The Parasite. Coni, 
tranflated from Plautus by Richard 
Warner, and printed in his edition 
of that author, 8vo. 1773. 

17. Par At 1 taster, or, 7 'be 
Faw/i. Com. by John Marlton. 
ACled at Black-Friers by the chil- 
dren of the Revels, 4tO. 1606. 
The fccne of this play is laid in 
Urbino, and part of the plot, viz. 
that of Dulcimers impofmg on 
the duke by a pretended d fco- 

Vol. 11. 



very of Titerio’s love to her, 5 s 
borrowed from the llory told by 
Philomena in Biccacc’s Decameron, 
Dec. 3. Nov. 3. as alfo the dif- 
^ofition of Nymphadoro of a ge- 
neral love for the whole fair lex 
from Ovid. Amor. Lib. 2 Eleg. 4. 

18. The Parliament of 
Bees, with their proper charac- 
ters, or a beehive furmfhed with 
twelve honey-combs, as pleafant 
as profitable, being an allegorical 
defer iption of the actions of good 
and had men in thefe our daies. 

A Mafque, by John Daye, 410. 
1640. This piece is inferred in 
all the old Catalogues as 3 fpe- 
cies of play, but is indeed nothing 
more than a converfation between 
twelve characters, or colioquills, in 
rhyme. 

19. TheParliamentof 
Love. Com. by VVilliam Row- 
ley. Entered on the books of the 
Stationers’ Company, June 29, 
1660, and was among thofe de- 
ftroyed by Mr. Warburton’s fer- 
vant. 

20. The Parricide. Trag. 
by J. Sterling. Acted at Good- 
man’s Fields, 8vo. 1736. 

21. The Pa r r ic 1 d e, or. Inno- 
cence in Dfireji. Trag. by William 
Shirley, Svo. 1739. This plav was 
adted at Covent-Garden Theatre ; 
and from the dedication to John 
Rich, Efq; appears to have met 
with a very uriullihable oppofition 
the tingle time it was pet formed. 
Scene, a Village in Kent. 

22. The. Parson’s Weddikc. 
Com. by Thomas K i'igrew, Fol. 
1664. This play was revived with 
confiderable fuccefs at t :e 1 heatre 
in Lincoln Vina Fields, and adted 
entirely by women. The feene 
lies in London ; and the plot, made 
ufe off by Carelefs and Wild to 
circumvent Lady Wild and Mrs. 
Pleafance into marriage, feems 
borrowed from like cucunalUuces 

T in 
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in the Antiquary and Ram-Alley. 
The author has, however, made 
good ufe of his theft, having con- 
duced his Denouement in a more 
pleafing manner than in either of 
the other two plays. 

23. Parthenia, or, The Loft 
Shephcrdc/s. An Arcadian Drama, 
8vo. 1764. 

24. The Parthian Exile. 
Trag. by George Downing. Added 
at Coventry and Worcelter, Svo. 
* 77 - 1 - 

2;. The Parthian Hero. 
Trag. by Matthew Gardiner, b'vo. 
1741. Of this I know nothing 
more than the mention of it in the 
Britift} Theatre. It was never adted 
in London ; but it is not improba- 
ble that it might be both repre- 
fer.ted and publifhed in Dublin. 

26. Pasquin. A Dramatic Sa- 
tire on the l imes, by Henry Field- 
ing. Acted at the Flay -Market, 
Svo. 1736. This piece contained 
fevcral very fcveie fatirical reflec- 
tions on the minillry, which being 
taken notice of, as well as fome 
others, in a fuccecding play of the 
fame author, and performed at the 
fame houfe, were the occaiion of a 
bill being brought into the houfe 
of commons for limiting the num- 
ber of playhoufes, and tellraining 
the liberty' of the iiage. 

27. Of the Passion of 
Chryst. Two Comedies. Thele 
two pieces are by Bilhop Bale, and 
only mentioned in his own lift of 
his works. 

28. ThePassionateLovers. 
Tragi-Ccm. by Lodowick Carlell, 
in two parts. Twice acted before 
the King and Queen at Somerfet- 
Houfc, ar.d afterwards at Black- 
Friers, 410. 1655. Svo. 1633. 
Scene, Burgony nru Ncuitrca. 

;i). It Pastor Fido, or. The 
Faithful hi ipheard, tranflated out 
of Italian into LVglifii, 4(0. 1602. 

1 arro. 1633. By Mr. Dymcck. 

2 



Prefixed to the 4 to. edition are 
verfes by Samuel Daniel to Sir 
Edward Dymcck, who is called 
Kinfman of the Tranfla'or ; and a 
Dedication to the fame gentle- 
man by the publilher Simon Wa- 
terfon, in which Mr. Dymock is 
fpoken of as then dead. The 
I2ma. edition is dedicated by 
John Watcrfon to Charles Dymock, 
Efq; fon of the gentleman who 
tranflated the piece. 

30. Il Pastor Fido, or. The 
Faithful Shepherd. A Paftoral, by 
Sir R. Fanlhaw, 4to. 1647. This 
is only a tranflation of Guarini’s 
celebrated paftoral of that name, 
written originally on occafion of 
the young duke of Savoy, Charles 
Emanuel’s marriage with the in- 
fanta of Spain. The feene lies in 
Arcadia. Prefixed to it are verfes 
by Sir John Denham. 

31. Pastor Fido, or, The 
F aidful Shepherd, Paftoral, by Elk. 
Settle,4to. 1677. ^to. 1694. This 
is nothing more than the foregoing 
tranflation fomewhat altered and 
improved, and adapted to the 
ftage. It was performed at the 
Duke of York’s Theatre. 

32. Pathomachia, or, The 
Battle of .IjjcBions, Jhadtnued by a 
feigned Siege of the Citie of Patho - 
polii. Com. Anonymous, 4 to. 1630. 
The running title of this piece is 
Love's LoaJjienc. Who the author 
of it was I know not, but it was 
not publifhed till fome time after 
his death, by Fr. Conflable, the 
bookfeller. 

33. Patie and Peggy, or, 
The Fair Foundling. A Scotch Bal- 
lad Opera, by Theopliiius Cibber. 
Afled at Dt ury-Lane, Svo. 1730. 
This is Ramfay’s Gentle Shepherd, 
reduced into one afl ; and The 
Scotch Dial tl tranflated, with the 
addition of new fongs. The au- 
thor fays it was planned and 
finifhfci in one day, 

34. Pa- 
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34. Patient Grisele. Com. 
by Ralph Radcliff. Not printed. 

35. Patiente Grizzele. C. 
Anonymous, 1603. The plot of 
this piece is founded on Boccace’s 
Novels, Dec. 10. Nov. 10. The 
llory is alfo to be found very finely 
told in a poem, called Gualtbirus 
and Grijalda , which is a tranf- 
lation or modernized verfification 
of one of Chaucer’s Canterbury Tales. 
This piece was entered, by Cuth- 
bert Burby, on the books of the 
Stationers’ Company March 28, 
1600. 

36. The Patriot, or, The 
Italian Confpiruy, Frag, by C. 
Gildon. Afted at Drury-Lane, 
4to. 1703. This play is taken 
from Lee’s Lucius Junius Brutus. 
Prologue by Dennis ; epilogue by 
Farquhar. Scene, Florence. 

37. The Patriot, being a 
dramatic Hi llory of the Life and 
Death of William the fird Prince 
of Orange, founder of the Re- 
publick of Holland, 4to. 1740. 

38. The Patriot. Trag. by 
W. Harrod, 8vo. 1769. 

39. The Patriot Kinc, or. 
The Irijb Chief. Trag. by Francis 
Dobbs. Added at Smock-Aliey, 
Dublin, 8vo. 1774. This play 
had been rejedled both at Drury- 
Lane and Covent-Garden. 

40. Patriotism. Farce. Adled 
by his Majefty’s fervants, 8vo. 
1 763. Defpicable political non- 
fenfe. 

41. The Patron, or. The 
Statefmatis Opera, of two adds, by 
Thomas Odell, Svo.fi 729.] Ailed 
at the Little Theatre in the Hay- 
Market. N. D. 

42. The Patron. A Comedy 
of three ails, performed at the 
Hay -Market, Svo. 1764. The 
hint borrowed from one of Mar- 
montel’s Tales. The charadder of 
the patron, laid to be Lord Mel- 



combe, is that of a furperficial 
pretender to wit and learning, 
who, being a man of falhion and 
fortune, aifords his countenance 
and protedlion to a fet of con- 
temptible witlings, for the fake of 
the incenfe offered by them to his 
vanity. The character of a mere 
antiquarian, a favourite objedl of 
ridicule with Mr. Foote, is here 
introduced with great pleafantry, 
Mr. Ruft having fallen in love 
with a fine young lady, becaufe 
he thought the tip of her ear re- 
fembled that of the princefs Pop- 
poea. Sir Peter Pepperpot, a 
rich Wefl-India merchant, comes 
in likewife, with h : account of 

barbecues and turtle-. eai.s , and a 
miferable poet, with a low Moor- 
fields bookfeller, ferve f o complete 
the entertainment. Mr. Foote, 
in a dedication to Lord Gower, 
fpeaks of this piece as the bell in 
his own cflimation that he had 
then written. 

43. Paul the Spanish Shar- 
per. Farce, of two adb, by James 
Wethcrbey, Svo. 1730. Never 
acted . 

44. PaUS ANIAS, THE BETRAY- 
ER of his Country. Trag. 4to. 
1696. This play was brought on 
the flage by Mr. Southern, who 
in the dedication informs his pa- 
tron that it was put into his hands 
by a perl'on of quality. We find, 
by Dr. Garth’s Di/benfay , that Mr. 
Norton was the au:hor of it. The 
llory of it may be found in Plu- 
tarch. The fcene is laid in Lace- 
darmon, and the piece built on 
the model of the ar.tients, and 
written according to the reforma- 
tion of the French llage. 

45. The I'edler. Com. by 
Robert Davenport. It w r as entered 
on the books of the Stationers' 
Company, by Mr. Allott, Aprils, 
1630 ; but, 1 believe, not printed. 

T 2 46. The 
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46. The PedlEr’s Propiiecie. 
Com. Anonymous, 4to. 1595. 
'i'his is rather an interlude than n 
regular play- It is very old, and 
undivided into afts. 

47. A Peep behind the Cur- 
t.M.v, or, The Nszv Bthtenfal, 
Farce, by David Garrick, Efq. 
Afted at Drury-Lane, 8vo. 1767. 
This is a very pleating entertain- 
ment, and received every advan- 
tage which it could derive from 
excellent afting. It contains fe- 
veral temporary alhifions to the 
then (late of the theatres, whit h 
met with approbation from the 
public. 

48. Peleus and Thetis. A 
Mafque, by Lord LaNsdowne. 
See Jew" of Venice. 

49. Pen e 1. ope. A Farce, by 
Thomas Cocke and John Mottley, 
8vo. 1728. Almoll the whole 
f.rit aft of this piece was written 
by the lall -named author fome 
years before the other gentleman 
had any hand in it, or had ever 
feen it. It is a mock-tragedy, 
and was probably intended as no 
more than a burlefque drama with- 
out any particular aim. But as it 
was brought on the llagc foon 
after the publication of Mr. Pope’s 
tranfia ion of the Oihjj'.y of Ho- 
mer, that gentleman confidertd it 
as a tidicule on his work, and 
has in confequencc of that fup- 
pofition treated Mr. Cooke fomc- 
what feverely as the author of it 
in his notes to the Danciad. The 
piece, as a burlefque, is not with- 
out merit, but met with no fuc- 
cefs in the reprcfcntation, Irom 
making its fir ft appearance at the 
little French Theatre in the ITy- 
Market, and being performed by 
a mod contemptible fet oi aftors ; 
by which means, exclufivc of the 
enmity its fubjcft drew on it, it 
had by no means fair play with 
the public. 



;o. Kinc. Petin’s Campaign# 
Burlefque Opera, by William Shir-’ 
ley. Afted at Drury-Lane 174$. 
Printed, 8vo. 175;. 

ri. Percy. .Tr.tg. by Mifs 
Hannah More. Afted at Covent- 
Garden, 8vo. 1778. This was a 
fuccefstul piece. The author, in 
an adverifement, fays, that the 
French Drama founded on the 
dory cf Raoul de Coucy, fuggefted 
fome circumflances in' the former 
part of this tragedy. 

52. The Perfidious Bro- 
ther. 'J'rag. by Lewis Theo- 
bald. Afted at Lincoln’s-lnn 
Fields, 4W. 1715. The model of 
this play is fomewhat like that of 
the Orphan , the whole feene of 
it being laid in a private family at 
BrufTels. It appears to have been 
afted without fuccefs ; and in the 
Preface the author attempts to vin- 
dicate himfelf from the charge of 
having borrowed it from Mr. 
Meliayer. 

53. The Perfidious Bro- 
ther. Trag. by Henry Meftayer, 
12010. 17:6. The author of this 
play, who was a watch-maker, 
complains, in a Dedication to Mr. 
Theobald, of that gentleman’s pur- 
loining his piece from him, and 
getting it represented as his own. 

54. Perianoer King of Co- 

rinth. Trag. by John Tracy, 
8vo. 1731. This tragedy, though 
very far from a contemptible one, 
met with but middling fuccefs 
when performed at the Theatre 
in Lincoln’s-lnn Fields. -The plot 
is t.iken from well-known Hif- 
torv. The late Dr. R'dley was 
prefect when this Tragedy was 
read at a tavern, where the author 
gave a magnificent fupper on the 
occalion. The Doftor being a!k- 
ed how he and his brother cri- 
tics liked the piece, he replied, 
that they were unanimous in praife 
of the (upper. 

55. Pe- 



Digitized by Google 




P E 



L *77 ] 



P E 



JJ. Pericles Prince of 
Tyre. Trag. by William Shak- 
ipeare. Acted at the Globe, 4to. 
1609. 4 t0 - 1619. 4 to. 1630. 4 to. 
J63J. Thi~s is one of thofe pieces 
which the editors of Shakfpeare’s 
works have generally agreed to 
rejefl. The laft publilher, how- 
ever, of this play, Mr. Maloney 
entertains a more favourable opi- 
nion of it, and declares himfelf 
thoroughly convinced, that it not 
the whole, at lead the greater 
part, of the Drama was written by 
Shakfpcare, into whole works he 
hopes to fee it admitted in fome 
future publication of them, in- 
Itead of Titus AnAronicus. The 
llory 011 which it is formed is of 
great antiquity. It is found in a 
book once very popular, intituled, 
Grjla Romance um, which is fup- 
pofed by the learned editor of The 
Canterbury Tales of Chaucer, 1775, 
10 have been written five hundred 
years ago. One of the earlieil 
editions of that work was printed 
in 14S8, and therein the Hiflory 
of Appotlonius, King of Tyre , makes 
the 133d chapter. It is likewife 
related ny Gower, in his Confffio 
Amantii , I.ib. viii. p. 157 — 183. 
edit. 13 54. There is alfo an an- 
cient Romance on this fubjefl, 
called King Appolyn of Tlyre, tranf- 
latcd from the French by Robert 
Copland, and printed by VVynkin 
de W.orde in 1310. As the au- 
thor has introduced Gower in this 
piece, it is realbnable to fuppole 
that he chiefly followed the work 
of that poet. 

56. The Perjur’d Devotee, 
or, Force of Love. This is one of 
the pieces publiflied under the ti- 
tle of a volume of Mifcellanies in 
Svo. 1746, by Meltrs. Daniel llel- 
lamv, f_n. and jun. of which, 
however, none were biougiic on 
the flage. 

57. Tilt Perjur’d Husband, 



or, The Adventures of Venice'. Trag. 
by Mrs. Centlivre. Afled at 
Drury-Lane, 4W. 1700. This is 
the flrlt of this lady’s attempts for 
the Drama; and although her wri- 
tings afterwards took the comic 
turn for the moft part, yet both 
this piece and the Cruel Gift Ihew 
her very capable of making a 
figure in the fervice of the Tragic 
Mufc. The feene lies at Venice 
in Carnival Time. 

58. The Perjuror. Farce, 
of one acl, by Chriflopher Bullock, 
8vo. 1717. Afled at Lincoln’s- 
Inn Fields. The feene of this lit- 
tle piece lies in a Country Market- 
Town, and the defign, if it has 
any, feems to be to point out the 
coilufions and combinations that 
are or may be carried on between 
ill-defigning juflices of the peace, 
and the conllables and other offi- 
cers whom they employ under 
them, to the great injury of the 
rights of the fubjefl and of pub- 
lic jullice in general. It is, how- 
ever, a very poor performance. 

99. Perkin Warbeck, the 
chronicle Hillory of. A Strange 
Truth, by John Ford. Ailed at 
the Phcenix, Drury-Lane, 410. 
1634. nmo. 1714. This is not 
a bad play. It is founded on the 
Hi (lory of that flrange Pretender 
to the crown, who fet himfelf up, 
and caufed himfelf to be pro- 
claimed king of England, de- 
claring himfelf to be Richard duke 
of York, brother to Edward V. 
who loll his life in the Tower, as 
may be feen in the Erglifh Hif- 
torians of the reign of Henry VII. 
Scene, England. 

60. Plroi-la and Izadora. 
Trag. by C. Cibber. Afled at 
the Theatre Royal, 4*0. No date, 
[1706]. As this author ’* 7 ofe 
was very far from lying in the 
tragic drain of writing, it is not 
to be wondered at that this play, 
T 3 together 
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together with Come others of his of it, notwithrtanding the title, 
tragedies, have been entirely fee feems to be entirely invention* 
alide fiom the theatre, and even there being no incident in the 
forgot in the clofet, fince the pe- Perfian Hiftory from which the 
riod of their tirft appearance. In (lory appears in the leaft to be 
the Dedication to Charles, earl of borrowed. 

Orrery, the author makes his ac- 65. The Persian. Com. 
knowledgments for the affiftance tranflated from Plautus by Richard 
he received from that nobleman; Warner, and printed in the fifth 
by means of which, he fays, the volume of that gentleman’s edi- 
play reached the filth day. tion, 8vo. 1774. 

61. The Perplex'd Couple, 66. The Persians. Trag. 
or, Miftake upon MJlakc. Com. by tranflated from zEfchylus by R. 
Charles Molloy. Adfed at Lin- Potter, 4to. 1777. 

coln’s-lnn Fields, 12100. 1715. 67. Perseus and Androme- 

This play is for the moll part bor- da, with the Rape of Columbine, or, 
rowed from Moliere’s Cocu Ima- The Flying Lovers, in five Intcr- 
ginaire ; which indeed has been ludes ; three ferious, and two co* 
the foundation of feveral other mic. The ferious compofed by 
Englilh dramatic pieces. Monfieur Roger, and the comic 

62. The Perplex’d Lovers, byjohn Weaver, dancing-mailers. 
Com. by Mrs. Centlivre. Affed Afted at Drury-Lane, 8vo. 1728. 
at Drury-Lane, 410. 1712. The 68. Perseus and Androme* 
greatell part of the plot of this da. Pantomime. Afted at Lin- 
play is, by the author's own con- coln’s-lnn Fields, 4m. 1730. This 
feflion, borrowed from a Spanilh is the fame performance as hath 
play, the name of which however frequently been reprefented at 
Ihe has not informed us of. The Covent-Garden, and was proba- 
feene lies in London ; the time bly the production of Lewis Theo- 
from five in the evening to eight bald. 

in the morning. 69. The Petticoat Plot* 

63. The Perplexities. Com. ter. Farce, of two afts, by New- 
by Thomas Hull. Adled at Co- burgh Hamilton, umo. 1720, 
vent-Garden, 8vo. 1767. This performed at the Theatre Royal 
is only an alteration from Sir in Drury-Lane and Lincola’s-Inn 
Samuel Tuke’s Adventures of Five Fields- 

Hours ; and, like mod other come- 70. The Petticoat Plot- 
dies of Spanilh origin, is a chaos of ter, or, More IVays than one for a 
balconies, cloaks, rapiers, and dark Wifi-. A Farce, of two afts, by 
lanthorns. Mr. Beard both fpoke Henry Ward, performed at York 
and fung in the prologue to it, a 8vo. 1746. 

circumftance as worthy of record as 71. Phze be. Pafloral Opera, by 
the piece itfelf. Dr. John Hoadlv, fet to mufic 

64. The Persian Princess, by Dr. Greene, 8vo. 1748. 

cr, The Royal Fillain. Trag. by 72. Ph/edra. Trag. tranflated 
Lewis Theobald. Adted at Drury- from Corneille, 8vo. 1776. 

Lane, j2mo. 1715. 4m. 1717. 73. Phjedra and Hippoli- 

The au'hor, in his preface to this tus. Trag. tranflated from Se- 
play, aflerts it to have been writ- nrca, by Sir Edward Sherburne 
ten and adfed before he was full 8vo. 1701. , * 

pineteen years of age. The jflot 74. Ph^dra and Hippoli, 

TV’S, 
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tus. Trag. by Edmund Smifh. 
Afted at the Hay-Market, 410. 
no date. [1707.] This play, as 
' Dr. Johnlort obferves, pleafed the 
critics, and the critics only. It 
was hardly heard the third night. 
Addifon, in The SprHator, mentions 
this negleft of it as difgraceful to 
the nation, and imputes it to the 
fondnefs for operas then prevail- 
ing. The authority of Addifon is 
great ; yet the voice of the peo- 
ple, when to pleafe the people is 
the purpcfe, deferves regard. In 
this queflion, I cannot but think 
the people right. The fable is 
mythological, a dory which we are 
accuftomed to rejeft as falfe, and 
the manners are fo diftant from 
our own, that we know them not 
by fympathy but by ftudy : the 
ignorant do not. underftand the 
aflion, the learned rejedt is as a 
fchool-boy’s tale ; inert Aulus oAi. 
What I cannot for a moment be- 
lieve, I cannot for a moment be- 
hold with intereft or anxiety. The 
fentiments, thus remote trom life, 
are removed yet further by the 
diflion, which is too luxuriant and 
fplendid for dialogue, and en- 
velopes the thoughts rather than 
difplays them. It is a fcholar’s 
play, fuch as may pleafe the reader 
rather than the fpedlator; the 
work of a vigorous and elegant 
mind, accudomed to pleafe itfelf 
with its own conceptions, but of 
1’ttle acquaintance with the courle 
of life. 

75 . i*k.£DXA AND HlPPOtt- 
trus. Opera, cotnpofed by Mr. 
Thomas Rofeingrave, 8vo. 1753. 
Printed at Dublin. This piece 
(ftrange as it may feem) is no other 
than the foregoing tragedy by 
Mr, Smith, turned into an opera 
by abbreviation, and the addition 
of fongs. It does not appear to 
have been adbed. 

76. PHyENissiE, Trag. t ref- 



lated from Euripides; printed 
with three other pieces of the 
fame author, 8vo. 1780. 

77. Phaeton, or, The Fatal 
Divorce . Trag. by Charles Gildon, 
ato. 1698. This play is written 
in imitation of the ancients, was 
afted at the Theatre Royal, and 
met with good fuccefs. The plot, 
and a great many of the beauties 
of it, the author himfe'f owns to 
have been taken from the Medea 
of Euripides, and he has evi- 
dently made ufe of many hints 
from the French plav of Phaeton. 
The feene is in a Grove and ad- 
joining temple is the Land of 
Egypt. To it is annexed fome 
refleftions on Collier’s Short View 
of the Immorality and Prophane- 
nefs of the Stage. 

78. A 1’hanatic Flat. Firffc 
Part, prefented before and by the 
Lord Fleetwood, Sir Arthur Hade- 
rig, Sir Henry Fane, Lord Lam- 
bert, and others, with Mader Jef- 
ter and Mader Pudding, 4to.i6fio. 

It confifts but of one feene. This, * 
by its title, I fhould imagine to be 

a party play, probably intended 
juft at the period of the Refloration 
to ridicule and expofe the Round- 
heads. I have never feen it, nor 
dol find it mentioned by any of the 
writers but Jacob; from whom, 
and Coxeter’s MS. note on him, 

I have feledled the full title I have 
here infmed. 

79. Pharnaces. Opera, al- 
tered from the Italian, by Thomas 
Hull. Aided at Drury -Lane, 8vo. 
* 7 6 5 - 

• 80. The Phoenix. Tragi- 
Com. by Thomas Middleton. 
Afted by the children of Paul’s, 
4to. 1607. 4 t0 - '630. This is a 
good play. The plot of it is 
taken from a Spanifh novel, called 
The Force of l.ove ; and the feene 
is laid in Ferrara. 

T j St. Phoenix 
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8 1 • Phoenix in' her Flames. 
Trag. by Sir VV. Lower, 4to. 
1659. Scene, Arabia. Langbaine 
fuppofes this to have been the au- 
thor’s firlt a: temp', it having been 
written before he was knighied. 

82. Philander. A Dramatic 
Paf'oral, tv Mrs. Lennox, 8vo. 
1758. A piece net intended, r.or 
indeed of merit fulliciem, lor the 
liage. 

83. Phil aster, or, I.me Ho a 
Bleeding. Tragi-Com. by Beau- 
mont and Fletcher, qto. 1622. 
This was the firtl piece that brought 
thefe afterwards molt julily cele- 
brated authors into any coniider- 
sbls efiimatien, ar.d is even now 
ernltdered as one of the molt ca- 
pital of their plays. Jt was pre- 
fented at the Oil Theatre in Lin- 
coln’s-Inn Fields. when the women 
acted by themfelves ; a circum- 
ltance recoided by Mr. Drydetf, 
who wrote a prologue for them, 
which may be found among his 
Mfeellany Poems. 7 he feeae lies 
in Cilicia. 

84. Philaster, or, I.m>e lies a 
Bleeding. Tragi-Com. Acted at 
the Theatre Royal ; reviled, and 
the two lalt ads new-written, by 
Elkar.ah Settle, 410. 169;. 

85. Philaster. A Trag. by 
Beaumont and Fletcher. Aftcd at 
Drury-Lane, 8vo. 1763. The re- 
vival ot this pi.ee was greatly ap- 
proved by the public ; as Mr. 
Co’man’s alterations were ex- 
tremely judicious. This play has 
been generally coRfidcretl as one 
of the bell produced by the twin- 
writers above-named ; bqt, on ac- 
count of the indecencies in fotn. 
parts of it, hath been deemed unfit 
to appear before a modern au- 
dience. Thefe blcmiflies and other 
improprieties being removed, the 
t agedy thus new-modelled was 
biought on, with this additional 
ativaptiige, that Mr. Powell lull 
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appeared on the ftage, in the rc« 
piefer.tation thereof, in the cha» 
ratter of Philafter. Mrs. Yates 
aifo difplayed new graces on this 
oceafioii, and the editor’s prologue 
has been both greatly admired and 
criticifed. Of the former revivals 
of this play, we have already given 
%n account. 

86. fit il£nzo and IJirro- 
1.1TA. Tragi-Com. by Philip 
MalTir.gvr. Entered on the hooks of 
the Stationers’ Company Srpst. 9, 
1653; and was among the num- 
ber deltroyed by Mr. VVarburton’s 
fervant. 

87. Philetus ai;d Const an? 
tia. This is one of fix pieces 
fuppofed to be written by liobett 
Cox comedian, which are printed 
in the fecond part of Spoif upon 
Spore, 1699. and in 410. N. D, 

88. Philip of Macedon. A 
Tragedy, by David Lewis. Afle^ 
at Lincoln’s-Inn Fields, 8V0.1727. 
Th.t Mr. Pope, to whom this 
tragedy is dedicated, fhould have 
perufed it throughout, may excite 
fome allonilhment in a reader 
who impofes the fame talk on 
himfelf. Eut what will he fay, 
when he is told by the dedicator 
th-t the dedicatee did not only 
perufe hut commend it ? Ccrtes, 
he will imagine that fome paiiiat 
kindnefs for the laid Daiid mull 
at once have (Lengthened the pa- 
tience and influenced the decifion 
ot the faid Alexander. We know' 
not otherwife (to borrow the words 
of the dedication! how “ a per- 
“ formance like this could be ap- 
“ proved in all its parts by 

‘his difeerning and confummate 
“ judgment.” May we not, how- 
ever, luppofe that the fmooth, in- 
finuating oil of fLttery will oc- 
cafjonaliy fupple the toughed of 
the critic tribe i 

89. Phillis at Court. Comic 
Opera, of three ads, performed at 
Crow- 
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£row-ftreet, Dublin, 8vo. 1767. author, he wrote a laboured and 
This is an alteration of Lloyd’s elegant commentary upon it, 
Capricious Lovers , new fet to mu- which abounds with wit, and is 
fie by Giardini. one of his bed produftions. It is 

90. Philoclea. Trag. by to be lamented that this work is 
M’Namara Morgan. Afted at withheld from the public. The 
Covent-Garden, 8vo. 1754. This extraordinary merit aferibed to 
play is founded on part of Sir Mr. Bentley’s piece is not very 
Phi'ip Sidney’s celebrated ro- confpicuous in the perufal of it. 
mance of the Arctfdia, the fame 95. The Philosophic Whim, 
flory which had -been long before or, AJlronomy. Farce, by Dr. Hif- 
reduccd into a trag' dy by James fernan, 4to. 1 774. 

Shirley. The piece befo r e us is 96. Phii.otas. Trag. by Sam. 
crowded with an immenfe r.um- Daniel, ato. 1605. 4to. ibaj. This 
ber of abfurdities both in lan- play is etleemcd a good one, but 
gtiage* and plot, the firft being a!- met with fome oppofition, not on 
ternately bom baft and puerile, and account of any deficiency in the 
the other incorrcft, inperf.ft, and poetry or in the conduit ot the 
contradifilory. Yet did this tra- de-fign, but from a fufpicion pro- 
gedy meet with better fuccefs than pagated by fome of the author’s 
plays of much greater merit that enemies, that he meant to per- 
appeared in that and fome of the fonalize, in the charafter of Phi— 
enfuing feafons. This fuccefs, lo’ac, that unfortunate favourite 
however, may be in great meafure of queen Elizabeth's, the earl of 
attributed to the manner in which F.ffex ; which obliged him to en- 
the more tender and icnfible parts ter on his vindication from that 
of the audience couid not fail cha-ge in an apology printed at 
being afFefted by the patliona’e theendofit. In this play, as well'’ 
feenes of love in it, which gave fo as in his tragedy of Cleopatra , he 
fine an opportunity for a difptay has (hewn great judgment bv 
pnd exertion of fine figure, and treadiffg in the Heps of the ancients 
tendernefs of exprefiion, in Mr. in the modelling his fable and 
Barry and Mifs Noffiter. the working or his morals; the 

9: . Philoctetes. Trag. tranf- tw o principal, but frequently dif- 
lated from Sophocles, by Dr. regarded branches of tragedy. 
Thomas Shetidan, Svo. 1725. According to their manner alfo. 
Printed at Dublin. he has introduced chorufcs be- 

92. Philoctetes. Trag. trar.f- tween the ails, 
lated from Sophocles, by George 97. I’m eot as. Trag. by Philip 
Adams, 8v‘o. 1729. Frowdr, 8vo. 1731. 'l his tragedy 

97. Philoctetes. Trag. tranf- was ailed at Lincoln’s-lnn Fields 
lated from Sophocles, by Dr. Theatre, with very little fuccefs ; 
Thomas Franklin, 4to. 1759. yet I cannot help looking on it as 

94. Philodamus. Trag. by a very admirable play. The cha- 
Thomas Bentley, F.fq. 4:0.1767. rafters of Clytus, Alexander, and 
It is Faid, in The Biographia Brit- Philotas.are very finely fupported ; 
tannica, vol.il. p. 247. that this thole of Antigona and Cleora 
piece was eitcemed, by the late beautifully contralled ; the lan- 
Mr. Gray, as one of the m .fl ca- guage bold and fpirited, yet poc- 
pital poems in the English lan- tical and correct ; the plot ingeni- 
guage. Accordingly, fay the fame ous, and the catallrophe intereft- 
1 ing. 
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ing. The defign of this, as well 
as the foregoing play, is taken 
from Quintus (Junius and Jullin, 
and the fcenes of both are laid 
in Perfia. 

98. Phii.otus. Ane verie ex- 
cellent and deleblabill Treatife intitulit 
Philotus. Q 'nhairin sir may pcrfavc 
the greit inconveniences that falles out 
in the mariage helweene age and zcuth. 
Imprinted at Edinglourgb he Robert 
Charteris. Cum privdegio regali. 
4to. 1603. 410. 1612. 

The names of the Interloquitois. 

Philotus , the auld man. 

The PUfant. 

Emilie, the Madyn. 

The Mac, elf. 

Alberto , the Madynis father. 

Flavius , ane zourg man. 

Stephana, Albertois fervant. 

Philcrno , Albertois fone. 

Br-filla , Philotus his Dochter. 

The Miu jfter. 

97 >e Huir. 

The MrJJinger. 

The piece concludes thus : 

4t Inf, Sirs, new let us pray with ane ac- 
*' card, 

41 For to prrferve the perfoun of our King, 

41 Accounting ay this gift as rf the Lo d, 

44 Ane prudtn prince above us for to ring, 

41 THaangloir to trod, and prayfis let us Jing , 

u *Jhe Father, Sane, and Halie Gay! our 

4t Of bis mercies us to candufl ar.d bring 

** To Jievin for ay t in plcfoure: to abyde.” 

Here follows an advertifement 
of which the laft line is cut off. 

“ The printer of this prefent 
Treatife hes (according to the 
Kings Msjellies licence grantit to 
him) printiclindrie utherdeledabill 
difoourles undernamit, lie as 
are, Sir David l.vndefayis play, 
The Preillis of Pebles, with merie 
tailes — ” 

This dclcHabill treatife is by far 

the moll offeniive drama ever pro- 
duced, nor does it leave us room-* 
to fuppofe its author was at all 
fuperior in point of delicacy or 
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decency to a Hottentot. The 
words fo frequently fcribbled in 
chalk on pales and lhutters are 
here printed at full length; a 
fufEcient proof of the barbarous 
ffate in which Scotland remained 
till civilized by its intercourfe with 
England. As an additional fup- 
port to our remark, we may add, 
that in one of the Scotch libraries 
there is a MS. comedy by Sir 
David Lindfay. In the courfe of 
this performance, a hufband being 
refolved to enfure the fidelity of 
his wife, applies a padlock to her 
on the Rage. The fame couple 
complete the ceremony of their 
final feparation, by killing each 
other’s polleriors. 

To the play of Philotus the fi- 
gures of juflice and Religion , with 
facred mottoes, are prefixed, as if 
the author, or editor, was deter- 
mined to match his obfeenity with 
an equal degree of profanenefs. 

99. Phormio. Com. by Rich. 
Bernard, 440. 1598. This is only 
a tranflation from Terence, with 
fome critical and ufeful notes, and 
additions for the ufe of learners. 
This play has been alfo tranflated 
by Hoole, Patrick, Echard, Cooke, 
Gordon, and Colman, but never 
brought on the Rage in its own 
form, although two very celebrated 
poets, viz. Moliere among the 
French, and Otway among the 
Englilh writers, have made great 
ufe of the plot in their refpedive 
comedies of the tricks of Scapin. 

too. Physick lies a Bleed- 
INC, or, The Apothecary turned Doc- 
tor, Com. Aded every day in 
molt apothecaries fhops in Lon- 
don, by Thomas Brown, 410.1698. 

tot. The Picture. Tragir « 
Com. by Ph. Maflinger. Aded at 
the Globe and Black-Friers, 4to. 
1630. This play met with good 
fuccefs, and indeed very defervedly, 
it having great merit. The en- 
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tire plot, incidents, &c. are taken 
from the 28th Novel of the fecond 
volume of Painter's Palace of Plca- 
fure , intituled, A Lady of Boeme, 
p. 292. edit. 1567. It was per- 
formed by Lowin, Taylor, Ben- 
field, and all the moll capital per- 
formers of that age, whofe names 
are oppofite their refpedlive parts. 

102. The Picture, or, The 
Cuckold in Conceit. A Ballad Opera, 
8vo. 1745. This piece was written 
by James Miller, and was adled 
at Drury-Lane, after the death of 
the author. It is taken from the 
Cocu Imaginaire of Moliere. 

103. Piety and Valour, or, 
perry defended. Tragi -Com. Ano- 
nymous, 1692. This play I find 
no where mentioned but in The 
Britjb Theatre , and as it is of the 
fame date with a tragi-comedy, 
called, The Siege of Derry , and that 
is not very frequent to fee two 
plays on the fame fubjedl (though 
this, indeed, was at that time a 
very popular one), I think it not 
improbable that thefe might be 
only two editions of the fame 
piece, or perhaps (which has not 
been an uncommon pradlice) the 
fame edition vamped up with a 
pew title-page, in hopes to quicken 
the heavy and flow fale of a very 
indifferent performance, which lay 
on the bookfeller’s hands. 

104. Piety in Pattins. 
Farce, by Samuel Foote, Efq. 
Adled at the Hay-market, 1773. 
This piece was firft introduced to 
the llage in an entertainment, 
called, The Primitive Puppct-Sbew, 

105. Pigmy Revels. Panto- 
jnime. Acted at Drury-Lane, 
1 773 * 

106. The Pilgrim. Com. by 
Beaumont and Fletcher, F0L1647. 
This is a very good play, and met 
with approbation on its firft ap- 
pearance j befides which, it was 
jq the year 1 700, altf icd and re- 



vived by Sir John Vanbrugh at 
the Theatre Royal in Drury-Lane, 
with a new prologue and epilogue, 
and a fecular tnafque, by Mr. 
Dryden, being the lalt of that great 
poet’s works, and written a very 
little before his death. Yet do 
they (land as a proof, with how 
ftrong a brilliancy his poetic fires 
glowed even to the lad. The 
prologue is pointed with great 
feverity againlt Sir Richard Black- 
more, who, though by no means a 
firll-rate poet, yet 1 cannot help 
thinking deferving of more im- 
mortality, than either the envy or 
ill-nature of his brother wits have, 
by their ridicule on his works, 
permitted the prejudices of man- 
kind, ever eafily led afidebywhac 
they imagine a l’uperior judgment, 
to grant him. This comedy, how- 
ever, when revived about thirty 
years ago, together with the fe- 
cular mafque, by the managers of 
Drury-Lane Theatre, though very 
well, nay, in fame of the charac- 
ters, very greatly performed, did 
not meet with the applaufe ic 
might reafonably have expedted. 
Such is the difference of talle at dif- 
ferent periods. 

107. The Pilgrim. Trag. by 
Thomas Killigrew, Fol. 1664. 
This play was written at Paris 
165 1, while the author was on his 
travels. The (ccne, iVlillain. 

108. The Pilgrims, or. The 
Happy Converts. A dramatic enter- 
tainment, by V/. Harrifon, 410. 
1701. This was never adled, yet 
is very far from being totally de- 
void of merit. The fccne is laiA 
in London. 

*09. The Pilgrimage to 
Parnassus. Com. by the author 
of The Return to Parnafjus. This 
play was never printed, hut is men- 
tioned by Mr. Malone as having 
once cxilled. 

1 to. The Pir ate. A play by 
Robert 
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Robert Davenport. Not printed. 
See Mr. Malone’s Attempt to as- 
certain the dates of Shakfpeare’s 
Plays, p. 331. 

III. Pis o’s Co.VSrtRACY, 
Trag. Anonym. 410. 1676. Adted 
at the Duke’s Theatre. This is 
no more than the Tragedy o/ Ner o, 
printed tvith a new title. 

1 1 2. Pitty the Maid. Play, 
entered on the books of the Sta- 
tioners’ Company, Nov. 29, 1653, 
but not printed. 

1 1 3. Tim Plague of Riches, 
or, I' Embarras tics Richrjfn, Com. 
French and Englifh, Sio. 1735. 
This is only a tranflation by Ozeil 
of a French comedy, but never in- 
tended for the llage. 

114. The Plaix Dealer. 
Com. by W. Wycherley. Ackd 
at the Theatre Royal, 4m. 1676. 
4to. 1677. 4to. 1 6 7 S. 4 to. 1681. 
4to. 1691. 410. 1702. This play 
js looked upon as the molt capital 
of our author’s pieces, and indeed 
Dryden has given it the character 
pf being the boldeft, molt general, 
and molt ufeful fatire, that was 
ever prefented on the Engiilh 
ltage. The plot, however, and 
particularly the two molt princi- 
pal characters in it, viz. Manly 
and Ob.via, lean in fume meaiure 
borrowed from the MfetHtrcpe of 
IVloliere, as does alfo that of Ma- 
yor Oldfox fioro Scarron’s City Ro- 
mance. Yet, Dotwjthlianding, he 
is fcarcely to be condemned for 
thefe little thefts, ftnee he has ap- 
plied them to lo noble an ufe, and 
i<> greatly improved on his orie 

inals. The charadter of Lord 
laufible is faid to have been in- 
tended for G-.orge Lord Berkeley, 
who was created Earl of Berkeley 
by King Charles II. a nobleman 
of iiridt vinue and piety, and of 
the molt undiftinguilhed affability 
to men of all ranks and parties. 
Scene, Eonden. 



1 1 3 . The Plain Dealer. 
Com. by Ifaac Bickerltalfe. Adt- 
ed at Drury-Lane, 8vo. 1766. In 
this alteration from Wycherley’s 
comedy with the fame title, the 
principal charadter is wretchedly 
mutilated. Much of his manly 
fatire is omitted, while all his mif- 
anthropy is preferved. 

116. The I’latonick Lady. 
Com. by Mrs. Centime. Adted 
at the Hay-Market, 4to. 1707. 
This is not one of her bell plays, 
and is now never adted. 'The 
Prologue was written by Captain 
George Farquhar. The feene, 
London. 

117. The Platonic Lovers. 
A Tragi-Com. by' Sir W. Dave- 
vant. Acted at Black-Friers, 4to. 
1636. Scene, Sicilia. 

118. The Platonic Wife. 
Com. by Mrs. Griffiths. Acted 
at Drury-Lane, 8vo. 1765. The 
hint of this drama was taken from 
one of the Coates Muraux of Mai. 
monte], ityled L'llcureux Divorce , 
It met with lit tie fuccel's, being 
adted only fix nights. 

119. The Play of Cards. 
This play was never printed. It 
is, however, mentioned by Mr. 
Malone, in his Attempt, &c. 
P- 3 3 >- 

no. A Pi ay betwene Johan 
the H"Jba>ul, Tyb the iVtfi, and 
dir Johan the Prhjl, by John 
Heywvod, 4m. lmprynted at Lon- 
don b'l William Raft all, the xil Day 
of February, 1533. This piece, 
and fume others ot this author’., 
which we fiiall prefently have oc- 
cafion to fpeak of, are mentioned 
in The MuJ'eum AJbmolcanum. They 
are printed in the old black letter, 
written in metre, and not divided 
into arts, and are, 1 believe, foirve 
of the earlieft, if not the very ear. 
licit, dramatic pieces printed in 
London. 

J2i, A Play betivene the Par- 
doner 
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doner and the Fiere, the Curate, 
and Neybour Prattc. An Interlude, 
by John Hcvwood. Imfrynted by 
Wyllyam Rajlall , ;th of April, 
1533. Black letter, 4to. See 
Ames, 182. 

122. A Playhouse to be 
Let. A Com. by Sir W. Da'C- 
nanr, Fol. 1673. This piece is 
Only an affetnblage of feveral lit- 
tle de'achtd pieces in the dramatic 
way, written in the time of Oliver 
Cromwell, and during the prohi- 
bition of theatrical reprefentations. 
Thcfe are connefted with one an- 
other by the addition of a firit 
aft by way of introduction, each 
aft afterwards being a feparate 
piece, via. the fecond is a tranf- 
lation of Moliere’s Cocu Imaghtairt , 
purpofely thrown into a kind of 
jargon or broken Englilh, like 
that fpoken by Frenchmen who 
have not been long in England. 
The third and fourth afts are tra- 
gical, or rather a fpccies of Opera, 
reprefenting, by vocal and inltru- 
mental mufic, and by the art of 
perfpeftive in feenes, the Iiiilory 
of Sir Francis Drake, &c. and the 
cruelty of the Spaniards in Peru : 
and the fifth a tragedie traveltie, 
or farce in burlefque verfe, on the 
aftions of C'tvfar, Antony, and 
Cleopatra. The lalloflhefe pieces 
was alfo performed feparately at 
the Theatre in Dorfet Gardens, 
by way of Farce, alter the Tra- 
gedy of Pnmfuy, written by Airs. 
Katherine Phillips. 

123. Plymouth in an Up- 
roar. Com. Op. by Mr. [Ne- 
ville. Afted at Covent-Garden, 
8vo. 1779. A temporary trifling 
performance, occalioned by the 
alarm excited at Plymouth, on the 
appearance of the French Fleet 
before that place in the fummer 
of 1779. 

124. The Flay is the Plot. 
Com. by John Durant Dreval. 



Acted at Drary-Lane, 410. 17 iff. 
This play the author himfelf con- 
fiefles to be nicer larce, and it con 
fequently met with but indifferent 
fuccefs. Part of it feems to bet 
tranlhted from fame of the French 
Interludes in the Theatre Itallen. 
The feene lies at a village in Bed- 
ford Ihire. 

125. A Play of Gcntilnefs 
and Nobilitic. An Interlude, in 
two parts, by John Heywood, 4m. 
This has no date, but is, 1 fap- 
pofe, about 1535. 

126. A Play of Love. An 
Interlude, by John Heywood, 410. 
> 533 - 

127. A Play of the Weather , 
called, A new and very merry In 
terlude of all Manner of H eathers, 
by John Heywood, Fol. 1^33. 
Thefe three lad pieces, with the 
two mentioned above, and the 
four P's, make up the whole of the 
dramatic works of this author, 
w ho was the fecond writer whofe 
dramatic works were printed. An 
edition of this play was printed by 
Robert VVyer, in 12.no. See 
Ames, 1^7. 

128. The Princely Plea- 
sures at Kennelworth Cas- 
tle. A Mafque, in prole and 
rhime, by George Galcoigne, 4m. 
1575. This is a relation of the 
entertainment given to Queen Eli- 
zabeth at Kenelworth, by Robert 
Dudley, Earl of Leiceller, on the 
9th, 10th, and 1 tth of July, 157;. 

129. Pleasure reconcil’d 
to Virtue. A Mafque, by Ben 
Jonfon, prefented at Court before 
King Janies I. 1619; with an ad- 
ditional mafque for the Honour of 
Wales , in which the feene is 
changed from the Mountain Atlss 
as before to Craig-Eriri. This 
latter part is mentioned in fome 
of the catalogues, but erroneoufl'/, 
as a diltinft piece of itl'elf. 

130. The Plot. A Pantomi- 

micjl 
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mica! Entertainment, 8 vo. 1735. 
This piece was acted at Drury-Lane. 

131. A Plot and no Plot, 
Com. by J. Dennis. Adted at 
Drury-Lane, 410. No date [1697], 
This play was intended by its 
author as a fatire upon the credu- 
lity of the Jacobite party of thofe 
days. It is extremely regular, 
and bears teftimony in favour of 
the writer, not only as a man of 
wit, but as a perfcil mailer of the 
arts of .the ftage, and of the ftridl 
rules of the drama. 

13a. The Plotting Lovers, 
or. The Dif-nal St'uire. Farce, by 
Charles Shadwcll, nmo. 1720. 
This piece was adbed in Dublin. 
It is a tranflation, with liberty, of 
TVlolierc’s Motif, de Pourceaugnac, 
that is to fay, that whole play of 
three ails is reduced into one, 
every incident and humourous 
pafi'age of any confcquence, how- 
ever, being preferred in it. The 
feene, Dublin, the time one hour. 

133. Plcto furens et 
VINCTUS, or, 7 be Raging Devil 
bound. A Modern farce, 4to. 
1669. Dedicated to Sir John 
James, Sir William Greene, Sir 
Samuel Starlyn, Sir John Forth, 
IheritF of London, John Breden, 
]ohn Eucknall, aldermen, Emery 
Mill, Eft.]; with the reft of the 
worfliipful Corporation of Brewers. 
The title fays it was printed at 
Amflerdam. 

134. Plutus, ox. The JPorld’s 
Idol, by Lewis Theobald, 1 :mo. 
1715. This is only a tranflation 
from the Greek of Ariflophanes, 
with notes, and a difeourfe pre- 
fixed containing fome account of 
Ariflophanes, and his two come- 
dies of Plutus and the Clouds. It 
was not intended for the flage. 

135. Plutus the God of 
Riches. 8vo* 1742. This is an- 
other tranflation of the fame piece, 
executed jointly by Mr. Henry 



Fielding and the Reverend Mr* 
Young, being defigned as a fpeci- 
men of a propofed complete tranf- 
lation of all the comedies of Arillo- 
pbanes by thofe two ingenious 
gentlemen, for which they deli- 
vered projpofals, but which were 
never carried into execution. 

136. Poetaster, or, Tie Ar- 
raignment. Comical Satyr, by Ben 
Jonfon. Ailed by the children of 
the Queen’s Chapel, in 1601. 410. 
1602. This piece is a fatire on 
the poets of that age, more parti- 
cularly Decker, who is feverely 
lafhed under the title of Crifptnus , 
yet has very fpiriledly returned it 
in his Satyromajlix. It is adorned 
with many tranflations from Ho- 
race, Virgil, Ovid, and others of 
the antient poets, whom Ben Jon- 
foa was on every occalion fond of 
(hewing to the world his intimate 
acquaintance with. 

137. noiKlAO<t>PONHns, or. 
The Different Humours of Men , rc- 
prefented in an Interlude at a County 
School, Dec. 13, 1691, by Samuel 
Shaw, Svo. 1692. 

138. ThePolite Gamester, 
or, The Humours of IVljift. Dram. 
Satire, 8vo. 1753. This is a re- 
publication of 7 be Humours of 

in/ji. 

1 39 .ThePoliticBankrupt, 
or, IVhicb is the bejl Girl. Comedy. 
Entered on the books of the Sta- 
tioners’ Company Sept. 9, x 653; 
but, I believe, not primed. 

140. The PoliticQueen, or, 
Murtber will cut. By Robert Da- 
venport. This play was entered 
on the books of the Stationers’ 
Company June 29, 1660; but, I 
beiieve, not printed. 

141. The Political Rehear- 
sal. Harlequin Le Grand, 
or, The Tricks of Pierrot le Premier, 
&c. Tragi, comic, pantomimica) 
Performance, of two a£ts, nmo. 
V 74 2 * 

142. The 
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142. The Politic Whore, or, 
The Conceited Cuckold. Afted at 
New-Market, 410. 1680. See ‘l he 
Mufe at 1 Veto- Market. 

143. The Politician. Trag. 
by James Shirley. Afted at the 
private houfe, Salifbury-Court, 
410. 1655. The fcene of this play 
lies in Norway, and the plot fecms 
borrowed from the ftory of the 
King of Romania, the Prince An- 
tiflus and his Mother-in-law, in 
the Countcfs of Montgomery’s 
Urania. 

144. THEP0LITICIAN CHEAT- 
ED. Com. by Alexander Greene, 
4to. 1663. This play was printed 
at the time above-mentioned, but 
never made its appearance on the 
flage. The fcene, in Spain. 

145. The Politician re- 
formed. Drama, in one aft, 8vo. 
1774. This was publiflied in 
*• An appeal to the Public from 
“ the Judgment of a certain Ma- 
“ nager (Mr. Garrick), with ori- 
“ ginal Letters.” 

146. Polidus, or, Difircfs'd 
Love. Trag. by Mofes Browne, 
8vo. 1723. The author of this 
play feems to have been a very 
young gentleman, and indeed fome 
fuch excufe is neceflary to atone 
for its deficiencies. It was never 
afted at any of the regular theatres, 
but was performed by’ young gen- 
tlemen, for their diverfion, at the 
private theatre in St. Alban’s-ftreet. 
Annexed to it, is a Farce, called, 
All bedevilled, or, The Houfe 
in a Hurry , by the fame author, 
poflefled of the fame (hare of merit, 
and performed at the fame time 
and place. 

147. Politicks in Minia- 
ture, or, The Humours of Punch's 
Rcfgnation. Tragi, comie, farcical, 
operatical Puppet-Shew, 121110. 
1742. ’This piece, and The Poli- 
tical Rehearfal, were printed toge- 
ther. They are entirely political 



and temporary, and originally ap- 
peared in The IVeJlminficr Journal. 

148. Polly. An Opera, by 
John Gay, 4to. 1729. This is 3 
iecond part of The Beggar's Opera, 
in which, according to a hint 
given in the lift fcene of the firft 
part, Polly, Macheath, and fomc 
other of the charafters, are tranf- 
ported to America, When every 
thing was ready’, however, for s 
rehearfal of it at the Theatre 
Royal in Covent-Garden, a mef- 
fage was fetit from the Lord Cham- 
berlain, that it was not allowed to 
he acted, but commanded to be fup- 
prcjfed. What could be the reafon 
of fuch a prohibition, it is not 
very eafy to difeover, unlefs we 
imagine it to have been by way of 
revenge for the numerous llrokes 
of fatire on the court, See. which 
fhone forth in the firft part, or 
fome private pique to the author 
himfelf ; for the opera before us is 
fo totally innocent of either fatire, 
wit, plot, or execution, that, had 
not Mr. Gay declaredly publilhed 
it as his, it would, I think, have 
been difficult to have perfuaded 
the world that their favourite Polly 
could ever have fo greatly dege- 
nerated from thofe charms which 
firft brought them into love with 
her, or that the author of The 
Beggar's Opera was capable of fo 
poor a performance as the piece 
before us. But this is frequently 
the cafe with fecond parts, under- 
taken by their authors in confe- 
quence of fome extraordinary fuc- 
cefs of the firft, wherein the writer, 
having before exhaufted the whole 
of his intended plan, hazards, and 
often lofes in a fecond attempt, 
for the fake of profit, all the te- 
putation he had juttly acquired by 
the firft. 

Yet notwithftanding this prohi- 
bition, the piece turned out very 
, advantageous toMr. Gay, for being 
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perfuaded to print it for his own 
emolument, the fubferiptions and 
prefents he met with on rhat oc- 
caiion, from perfons of quality 
and others, were fo numerous and 
liberal, that he was imagined to 
make four times as much by it as 
he could have exprfted to have 
cleared by a very tolerable run of 
it on the ilage. 

149. Polly Honeycombe. A 
dramatic Novel, by George Col- 
man, Svo. 1 760. This little piece 
was brought on the ilage at Drury- 
Lane houfe, and met with moll 
amazing l'uccefs. Its defign is to 
expofe the mifehiefs which may 
arife to young girls from the 
fafhionable talle ot novel reading ; 
but this is far from being rendered 
clear in the Denouement. Its great- 
eft merit appears to be in the por- 
trait of a ridiculous couple, who 
in the decline of life, and after 
having been for many years united, 
not only affedt to keep up the 
fondnefs of a honeymoon, but are 
even perpetually (hewing before 
company fuch a degree of ful- 
fome tendernefs to each other as 
not only renders them ridiculous 
in themfelves, but difgufting and 
troublefome to all their friends and 
acquaintance.' 

150. Polly. Opera, a’tered 
from Gay, by George Colman. 
Afted at the Hay-Market, 8vo. 
1777. At the diilance of near 
fifty years from its original publica- 
tion, Mr. Colman ventured to pro- 
duce this piece before the public, 
when it completely juftified all 
thecenfures which had been parted 
upon it, being as infipid and un- 
interefting a performance as ever 
appeared on the Engtifh ftage. 
Alter a few nights representation 
it funk into its former obfeurity,' 
and will hardly be revived again. 
One circumflancc deferves notice. 
The duchefs of Quccnlberrv, the 



patronefs of the author and fhtf 
piece, was dill living, and, though 
extremely old, attended the per- 
formance fevrral times before her 
death, whiih happened a few weeks 
afterwards. 

r ;i.PoLYKOCTF.s,or, The Mar- 
tyr. Trag. by Sir William Lower, 
410. 1655. The foundation which 
the llory has in truth may be 
traced in CoefFeteau's Hi/}. Rom. 
in S urine de Vitis SanSlorum , &c. 
But the feveral incidents of Pau- 
lina’s dream, the love of Seve- 
rus, the baptifm of Polyeuftes, the 
facrifice for the Emperor’s viftory, 
the dignity of Felix, the death of 
Nearchus, and the converfion of 
Felix and Paulina, thefe, I fay, 
are all the invention, and do ho- 
nour to the abilities of the author. 
The feene lies in Felix’s palace at 
Militene, the capital city of Ar- 
menia. 

152. Pompey. Trag. by Mrs. 
Katherine Philips, 4to. 1663. 
This play is a tranflation from the 
Pompcc ot Corneille, undertaken ac 
the requrft of the earl of Orrery, 
and publifhed in obedience to the 
commands ofthccountefs of Coike, 
to whom, in confequence, it was 
dedicated by its fair and inge- 
nious author. It was frequently 
prefented with great applaufe, and 
at the end of it molt commonly 
was afted the TraveJUc, or Mock 
Tragedy, which forms the fifth 
aft of Sir W. Davenant’s Play- 
house to be let. Which fee 
above. 

153. Pompey the Great. 
Trag. by F.dm. Waller, 4to. 1664. 
This is a tranflation of the fame 
play as the foregoing, and was 
afted by the Duke of York’s ler- 
vants. Mr. V\ aller, who tranf- 
laicd only one aft, was aflift- 
ed in it by the Earl of Dorfet and 
Middlefex. 

154. PoM- 
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154. Pompey the Great 
Sis fair Cornelia’s Trage- 
dy, ejfcflcd by her Father and HuJ- 
land's Do-'JjncaJl, Death, and For- 
tune , by Thomas Kyd, 410.1595. 
This is only a tranflation from an 
old French author, or.e Robert 
Gamier. The tranflation is in 
blank verfe, with only now and 
then a couplet, by the way of 
clofing a paragragh or long fen- 
tence, and chorufes which are 
written in various meafures of 
verfe, ar.d are very long and fen- 
tentious. It was firll published 
under the title of Cornelia, 4to. 
1594. 

155. Ponteach, Or, The Sa- 
vages of America. Trag. by Major 
Richard Rogers, 8vo. 1766. 

156. The Poor Man’s Com- 
fort. Tragi-Com. by Robert 
Daborne. Afted at the Cockpit, 
Drury-Lane, 4to. 1655. 

157. The Poor Scholar. 
Com. by Robert Neville, 410.1662. 
This play was never afted, but is 
commended in three copies of 
verfes. 

158. Poor Vulcan ! Gurletta, 
by Charles Dibdin. Aded at Co- 
vent-Garden, 8vo. 1778. 

159. Porsenna’s Invasion, 
or, Rome preferred. Trag. 8vo. 
1748. Printed for the author, 
but never aded. 

160. The Portrait. Bur- 
Jetta, by George Colman, Efq. 
Afted at Covent-Garden, Svo. 
1770. This piece is founded on 
a French drama, performed at the 
Italian comedy at Paris, intituled, 
l.c Tableau Parlant. 

161. The Portsmouth 
Heiress, or, The Generous Pe- 
fufal. Com. Anonymous, 410.1704. 

This play was never afted. The 
plot of it is probably founded on 
fome real and well-known fad, 
and the time of it is made to be 

Vo E. II. 



during the king of Spain’s refi- 
dence at that place. 

162. Praise at Parting. 
Interlude, by Stephen Goflon. Not 
printed. 

163. The Pracmatical Je- 
suit new leaven’d. A Co- 
medy, by Richard Carpenter, 410. 
no date. The author of this piece 
was a very religious man, and has 
endeavoured throughout the whole 
to promote, as much as poflible, 
the caufe of moralitv and virtue, 
and point out the difference be- 
tween hypocrify and true religion. 
He has alfo made it his bufinefs 
to expofe all the numerous fubtil- 
ties' and artful inventions made ufe 
of by the Romifh clergy, for the 
gaining over of profelytes, and 
promoting their own religion. 

164. The Preceptor, or, The 
Loves of Abelard and Heloife. A 
Ballad Opera, of one aft, by W. 
Hammond, 8vo. 1740. The very 
title of this piece informs us of its 
fubjeft, which feems in its own 
nature to be more adapted for the 
ground-work of a tragedy, than a 
ballad opera. I imagine, there- 
fore, it might be a mere feu 
d'Efprit, and that as it never was, 
fo alfo it might probably never be 
intended to be brought 011 the 
ilage. 

165. The Preceptor. Com. 
in two ads, by Thomas Warboys, 
8vo. 1777. Not acted. 

166. The Prejudice of 
Fashion. Farce, afted at the 
Hay-Market, Feb. 22, 1779. Not 
printed. 

167. The Presbyterian' 
Lash, or, NoctroPfe’s Maid 
IF hipp'd. A Tragi Comedy, afted 
in the great Room at the Pye Tavern 
at Aid gate, try Noflroffe the Priejl, 
and fever al of his Fai ijbioncrs, at the 
cutting of a Chine of Beef. Ano- 
nymous, 410. 1661, This piece 

U was 
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was written juft after the Reftora- 
tion, at which time the Puritan 
and Prefbyterisn party were fo ob- 
noxious to the government and to 
the loyaliits, that every hind of 
ftitire, fcandal, or abufe, was per- 
mitted to have its full vent, and to 
take an entire and unlimited fcope 
a gain ft them. That it was fotne- 
t'mes unjuft, I makeno doubt; and 
fo probably might the piece before 
us be, which is entirely a perfonal 
fitire on Zachary Croiton, a vio- 
lent Prrfoyterian teacher then 
living. It is dedicated to mailer 
Zach. NcftrefFe, by K. E. and 
coniifts only of thirteen fcer.cs, not 
divided into ails. 

16S. The Peesence. Com. 
by the Duchefs of Ncwcaftle, Pol. 
1662. This vciy voluminous wri- 
ter had compofed twenty-nine ad- 
ditional fcer.es to this piece, which 
file intended to have interwoven 
with the general texture of the 
comedy, but finding they would 
render it too long for a fingle dra- 
ma, fhe omitted them ; but has 
printed them feparately, and pub- 
lifhcd them with the play. 

169. The Press-Gang, or, 
Love in l.iix> Idfc. Ballad Farce, 
by Henry Carey, 8vo. 1755. This 
piece was performed at Ccvent- 
Gardcn on the proipedt of the laft 
war. It war, however, originally 
written about 1739, and js now 
frequently performed as an inter- 
lude under the title of True Blue . 

170. PresumptuousLove. A 
Dramatic Mafque. Anonymous, 
410.1716. This mafque was per- 
formed at the Theatre in Linccln’*- 
lnn-Ficids, in a comedy, called, 
Entry B-y n.y.'.-i ;i, w hith was 
never printed, a d was only an 
alteration of SlmKfpeare’s Comedy of 
Error!-. The ttory of the mafque 
is taken ftom the Heathen Mytho- 
logy, and the feene laid in the 
Plains of ThcJIaly. The mubc, 



after the Italian tafie, was com- 
pofed by Mr. W. Turner, who, 
fays the author, has a happy ge- 
nius in naturalizing Italian mufic 
into a true Englifh manner, with- 
out lofmg the force of the original 
in the imitation, or the malterly 
touches of the art in the compo- 
fition. As Mears aferibes a piece, 
called, Every Body mifiaken , to 
William Taverner, it will be no 
improbable conjcdture, that this 
piece may be by the fame author. 

1 7 1 . The Pretenders, or. 
Tie Tiro:>! unmijh'd. Com. by Tho. 
Dilkes, 4to. 16c, 8. Scene, Co- 
vent-Garden. This piece was 
afied, but without fuccefs, at the 
Theatre in Lincoln’s-Inn Fields- 

772. The Pretender’s 
Flight, or, A Mock Coronation , 
vj/h tie Humours of the facetious 
harry St. John. Farce, by John 
Phillips, 8vo. 1 716. Ofthispiece 
very little feems needful to be faid, 
ftnee its date points i; out- to have 
been written at the clofe of the re- 
bellion in 17 1 5, when the Chevalier 
quitted Scotland in the rcoft abrupt 
and daftardly manner. The un- 
der-plot is intended as a ridicule 
on the famous Lord Bolingbroke,. 
whofe adherence to that miftaken 
party drove him for fevcral years 
into exile. The name of the au- 
thor feems to be a fictitious one, 
as the piece is alcribed to D.r, 
Sewell, in an advertiftment pre- 
fixed to The Maid's the Mjlrcfs , 
12010. 1732. 

173. The Prince of Agra, 
Trag. by Hugh Kelly. Acted at 
Coveni-Gardcn one night, April 7, 
1774, for Mrs. Ltflingham’s bene- 
fit. It is au alteration of Dryden’s 
Aurenvsche. At this period Mr. 
Kelly, being apprehenfive of an 
oppofition to any piece which he 
fliould bring on the Itage, pre- 
vailed on Mr. Addington to allow 
his name to be ufed as the author 
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of The School for Wives, which was 
produced at Drury-Lane the fame 
l'eafon as this appeared at Covent- 
Garden, and with the like de- 
ception. Not printed. 

174. The Prince ofPricg’s 
Revels, or, The Practices of that 
grand 'Thief Captain James Hind. 
Relating divers of his pranks and 
exploits never heretofore publifhed 
by any. Repleat with various con- 
ceits antf Tarltonian mirth fuita- 
bie to the fubjeft. Written by J. 
S. 4to. 1658. 

175. The Prince of Tunis. 
Trag. by Henry Mackenlie. Afted 
at Edinburgh, 8vo. 1773. 

176. The Princess, or, Love 
at firjl Sight. Tragi-Com. by 
Thomas Ki'leg.ew, Fol. 1663. 
This play was written while the 
author was at Naples. The feene 
is laid in Sicily and Naples, and 
the plot probably from fume tradi- 
tional ftory in the Neapolitan 
hillory. 

177. The Princess ofCleve. 
Tragi-Coin. by Nat. Lee. Acted 
at Dorfet-Gardens, 4to. 1689. 
This play is founded on a French 
romance of the fame title ; and the 
famous inventive again il women, 
which is fpoken by Poltro: in the 
fifth aft, is borrowed from a ro- 
mance, called The French Rogue. 
The feene is laid in Pa. is. 

178. The Princess of Elis, 
or. The Pleafures of the Enchanted 
JJland. A Dramatic Piece, in three 
parts, by Mr. Ozell. This is only 
a tranflation from Moliere. The 
original was written to add a fpirit 
to the gallant and magnificent en- 
tertainments given by Lewis XTV. 
at Verfailles on the 7 th of May, 
1664, and was performed bv his 
majelty, the princes of the blood, 
and the other nobility of that 
then glorious and illullrious court. 

179. The Princess of Par- 
ma. Trag. by H. Smith, 4to. 



1699. This play was afted at the 
Theatre in Lincoln’s-lnn Fields. 
The fccne is laid in Genoa; and 
the epilogue was written by Mr. 
Motteu.x. 

180. The Princess of Par- 
ma. Trag. by Richard Cumber- 
land, Efq. This play has not yet 
appeared in print. It was afted 
on the 20th and 21ft of Oftober, 
1778, at the private Theatre of 
Mr. Hanbury at Kelmarih, in 
Northampton (hire. The perfor- 

mers were the author, Mr. Cra- 
dock, and fome friends. A farce, 
called, The EleBion, was exhibited 
at the fame time, but whether 
written by the fame anth s not 
certain. The prologue and epi- 
logue were printed in the news- 
papers foon alter the reprefenta- 
tion. 

i8t. The Prison Breaker, 
or, The Adventures of J. bn Shepherd. 
A Farce. Anonymous bvo. 1725. 
Intended (by i s author, I fuppofcj 
to be afted at 1 incoln’s-lnn Fields. 

1S2. The Prisoner, or, The 
Fair Ancborrfs. 1 ragi-C 'em. by 
Philip Mr. (finger This play was 
entered cn the books of the Sta- 
tioners’ Company(Sept. 9, 1633); 
but was never pointed. 

183. The Prisoners. Tragi- 
Com. by Thomas Killigrew. 
Afted at the Phoenix, Drury- 
Lane, i2mo. 1640. The feene, 
Sardinia. 

184. The Prodigal. Com. 
tranflated from Voltaire, and 
printed in Dr. Franklin’s edition 
of that author. 

185. The Prodigal, or. Re- 
cruits for the Gducen of Hungary. 
Com. by Thomas Odell, 8vo. 
1744. This is little more than 
an 'alteration of Shadwell’s Woman 
Captain. It was acled with fome 
fuccefs at the Little Theatre in the 
Ilay-Market, it being at a period 
when the Emprefs Queen was as 

U a great 
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great a favourite with theEnglilh 
people, as the heroic l’rullian mo- 
narch has fir.cc been. 

186. The Prodigal Scholar. 
Com. by Thomas P.andall. It was 
entered on rhe books of the Sta- 
tioners’ Company June 29, 1660 
but r.ot printed. 

187. A Projector latelV 
dead. Com. not printed. This 
play is mentioned in a pamphlet, 
called, A Colle&ion of Judgments 
upon Sabbath-breakers, 1636. p. 
43. “ His (Attorney' General 
“ Noy’s) clients the players, for 
“ whom he had done knight’s 
“ fcrvice, to requite his kindnefs 
“ the next terme following, made 
“ him the fubjett of a merry co- 
** medy, ftyled, A Projector lately 
“ dead, wherein they bring him 
“ in his lawyer’s robes upon the 
** Itage, and openly difftfting him, 
“ find 100 proclamations tn his 
41 head, a bundle of moth-eaten 
“ records in his maw, &c.” 

188. The Projectors. Com. 
by J. Wilfon, 4to. 1665. This 
play met good fuccefs on the Page. 
Scene, London. 

, 189. The Projectors. Coni. 
Anonymous, 8vo. 1737. This is 
a very middling piece, and was 
never acted. Its delign i» to ridi- 
cule that clafs of people who are 
ready to encourage any propofed 
fcheme, however romantic ar.d 
abfurd, which offers the mol? dis- 
tant and airy profpeft of gain to 
themfelves, and who confequently, 
by grafping at a fhadow, do for 
the molt part lofe the fubflance 
which they already pcffefs. 

190. Promos and Cassan- 
dra. Com. in two parts, by 
George Whet. 'I one, 410. 1378. 
black letter. The full title is as 
follows ; “ The right excellent and 
famous llijiorye of Promos and Caf- 
fandra ; divided into two comical 

■Difcourfes. In the tyjl Pan is 



fkcviete the unfuffcrablc Abufe of 3 
lewde Magiltrate ; the virtuous 
Behaviours of a chafle Ladye; the 
uncontrowled Lewdenefe of a fa- 
voured Courrifan ; and the unde- 
ferved Eftimation of a pernicious 
Paralyte. In the feedna Parte is 
difeourjed the perfect Magnani- 
mitye of a noble Kinge, in check- 
ing Vice and favouring Vertue. 
Wherein injhewtte, the Reigne and' 
Overthrow of difhonell Practices, 
with the Advancement of Up- 
right Dealing. Both thefe plays 
are written in verfe, for the molt 
part alternate. The feene lies at 
Julio in Hungary, and Shak- 
Ipeare made fome ufe of them in 
his Mcnfurcfer Meafure. Reprint- 
ed in I he Six Old Piays, 8vo.i 779. 
Vol. I. 

191. Prometheus. Pantomi- 
mime. Afted at Covent-Garden, 

* 776 . 

192. Prometheus chained. 
Trag. tranllated from aEfchylus, 
by R. Potter, 4W. 1777. 

193. Prometheus inChains. 
tranllated from the Gteek of Ml- 
chylus, by Thomas Morell, 8vo. 
1775 - 

194. The Prophetess. A 
Tragical Hillory, by Beaumont 
and Fletcher, Fol. 1647. This 
play is founded on the Hillory of 
the Emperor Dioclefian, to whom, 
when in a very low flatten in life, 
it was foretold by a Prophetrfs that 
he Ihould become emperor of 
Rome, when he Ihould have killed 
a mighty Boar (quando Aprum in- 
terftcerit ) ; in conlequence of w hich 
prediction, lie epplied himfclf more 
particularly to the hunting of thofe 
animals, but in vain. The pro- 
phecy, however, was at laft ful- 
filled by his putting to death 
Aper, the father-in-law of the 
EmuerorNumerianus, whofemany 
tyrannies and aCts of cruelty, and 
particularly the murder of his fon- 
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in-law, had occafioned a mutiny 
among the people, which Dioc|e- 
iian heading, immediately mount- 
ed the throne he had fo long been 
waiting for. The (lory is to be 
-.found at large in Nicephorus, 
Eufebius, Baronius, &c. 

19;. Ire Prophetess, or, The 
Hi/lory of Diocltftan , with altera- 
tions and additions, aftqr the man- 
.ner of an opera, by T. Betterton. 
Ailed at the Queen’s Theatre, 
4to. 1690. This is the above 
play, altered into the .form of an 
opera by the addition of feveral 
muficnl entertainments, compofed 
•by Mr. -Henry Purcell. It has 
been alfo brought on the llage 
again feveral times, and particu- 
larly during the theatrical admi- 
niftration of the late Mr. Rich ; 
but is very far from being a pleafing 
play. 

196. Proteus, or, Harlequin in 
China. Pantomime, by Mr. Wood- 
ward, 1 755. This piece was per- 
formed at the Theatre Royal in 
Drury-Lane, with great fuccefs ; 
for the author of it, although no 
writer, had an admirable aptnefs 
at the invention of this kind of 
entertainments, fo as to render 
them pleafing and Ihewy, without 
fuch an extreme of expence as 
thefe affairs have been frequently 
fuffered to extend to. 

197. The Provok’d Hus- 
band, or, A Journey to l/nulm. 
Com. by C. Cibber. Afted at 
:Drury-Lane, 8vo. 1727. This 
comedy was begun by Sir John 
Vanbrugh, but left by him im- 
perfeft at his death, when Mr. 
Cibber took it in hand, and fi- 
nidud it. It met with very great 
fuccefs ; yet fuch is the power of 
prejudice and pcrfonal pique in 
biafiing the judgment, that Mr. 
Cibber’s enemies, ignorant of 
what fhare he had in the writing 
of the piece, bellowed the higheil 
applaufc on the part which related 



to Lord Townly’s provocations 
from his wife, which was moflly 
Cibber’s, at the fame time that 
they condemned and oppufed the 
Journy to London part, which was 
almoll entirely Vanbrugh’s, for no 
other apparent reafon but becaufe 
they imagined it to be Mr. Cib- 
ber’s. He foon, however, con- 
vinced them of their millake, by 
publilhing all the feenes which Sir 
John had left behind him, exaflly 
from his own MS. under the (ingle 
title of The Journey to Lon- 
don. 

198. Provok’d Wipe. Com. 
by Sir John Vanbrugh. Afled at 
Lincoln’s-Inn Fields, ^to. 1697, 
and 4to. 1699. This Comedy has 
a great many very fine feenes in 
it, and the character of Sir John 
Brute is y?ry highly and naturally 
drawn. Yet it has in the lan- 
guage, as well as condufl ofir, too 
much loofe wit and libertinifm of 
fentiment to become the theatres 
of a moral and virtuous nation ; 
fince no behaviour of a hufband, 
however brutal, can vindicate a 
wife in revenging her cau'.'c upon 
herfelf, by throwing away the 
moll valuable jewel lhe polfelfes, 
her innocence and peace of mind. 
Lady Brute’s condufl, moreover, 
feems rather to proceed from the 
warmth of her own inclinations, 
than a fpirit of refentment agaiml 
her hufband ; nay, fhe feems fo 
far to have loft even the very fenfe 
of honour, that a little matter ap- 
pears capable of inducing her to 
turn pander to her niece Belinda. 
Had Lady Brute, indeed, appeared 
to the audience ftridlly virtuous 
through the whole tranfaflion, yet 
had carried on fuch a deception 
to her hufband, as to have alarmed 
all thofe fufpicions which a con- 
feioufnefs of his own behaviour 
towards her would authorize him 
in entertaining the belief of, and 
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then reformed him by a perfeft 
clearing up of thofe fufpicions, 
and, by (hewing him how near 
he might have been to the brink 
of a precipice, taught him to 
avoid for the future the path that 
was leading him towards it, the 
moral would have been compleat ; 
whereas, as it now (lands, all that 
can be deduced from it is, that 
a brutifh huiband aeferves to be 
made a cuckold, and that there 
can be no breach of virtue in giv- 
ing him that defert, provided he 
can afterwards, either by the per- 
fuafions of his wife, or the bluller 
of her gallant, be foothed or 
frightened out of an intention of 
relenting it on her, a maxim of 
the molt happy tendency to per - 
fons inclinable to gallantry and 
intrigue ; fince the fame praftices 
may equally anfwer againft the 
good and indulgent, as againft the 
furly and brutal huiband. This 
play was one of thofe which were 
feverely ccnfured by Mr. Collier, 
on account of its immorality. 
When it was revived in 1725, 
the author thought proper to fub- 
flitute a new feene, in the fourth 
aft, in place of one in which in 
the wanionnefs of his wit he had 
made a rake tali, like a rake in 
' the habit of a clergyman } to avoid 
which offence, he put the fame 
debauchee into the undrefs of a 
woman of quality ; and with this 
alteration it has ever fince been 
performed. 

199. The Proxe. or. Love's 
Aftergame. Com, Entered on the 
books of the Stationers’ Company 
Nov. 29, if’53, but not printed. 

200. The Prude. Com. 
tran dated from Voltaire, and print- 
ed in Lr . Franklin’s edition of that 
author. 

ao 1. The Prude. Com. Opera, 
by Elizabeth Ryves, 8vo. 1777. 
I'iot ailed. Piinted in a Collec- 
tion of her Poems. 



202. Prunella. An Inte% 
lude, by Richard Eftcourt, 4W. 
without date. This piece was per- 
formed for Mr. Eflcourt’s benefit, 
between the acts of the Rebearfal , 
and mull have been before the 
year 1713. It was intended as a 
burlefque cn the Italian operas in 
general, and particularly on thofe 
of Arfinoe, Camilla , and Tbomyris , 
at that time greatly in vogue. 
The fen fe and mufic. (ays the title- 
page, collefted from the mod fa- 
mous mailers. He lays his feene 
in Covcnt-Garder, which, in imi- 
tation of the pompous manner of 
the Italian fcencry, he humour* 
oufly deferibes as follows : “ Scene, 
a flat piece of ground without 
hedge or llyle, the prufpedl of a 
church in view, and Tom's Coffee- 
bcufe at a dillanee.” Some of the 
fongs in the above-mentioned 
operas are parodized in it. 

203. Psyche. A Trag. by 
Thomas Shadwell. Ailed at the 
Duke’s Theatre, 4to. 1675. This 
is the full piece this author wrote 
in rhyme, for which fome of his 
contemporary critics were very 
fevere upon him. His intention 
in his work wa; nor to produce a 
perieft regular oramatic piece, but 
only to. entertain the town with a 
variety of ntufic, dancing, fcecery, 
and machinery, rather than with 
fine writing or exaftnefs of poetry. 
The plot of it is partly founded on 
Apuleius’s Golden Afs, and partly 
on the French PJychc , which he 
very candidly acknowledges the 
life he has made of in his preface. 
It met with great fucccfs, and in- 
deed defervedly, fince all the firfl- 
rate mailers in mufic, dancing, 
and painting of that lime, weie 
employed about it. 

204. Psyche. An Opera, by 
Mr. Ozell. This is a literal tranl- 
lation of The Pfyche ot Moliere, 
from which, as I have (aid before, 
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the lail-mentioned piece is partly 
borrowed. 

205. Psyche Debauch’d. C. 
by Thomas DutFet. Acted at the 
Theatre Royal, and printed in 410. 
1678. This piece is a mock opera. 
It was intended to ridicule Shad- 
well’s PJycbe, and written pur- 
pefely to injure the Duke's houfe, 
which at that time was more fre- 
quented than the King’s. It is, 
however, nothing but a naafs of 
low fcurrility and abufe, without 
either wit or humour ; and met 
with the contempt it merited. 

206. Public Wooing. Com. 
by the Duchefs of NewcalUe, 
Fol. 1662. Several of the fuitors 
fpeeches, particularly thofe of the 
foldier, the countryman, and the 
fpokefman for the bafnful fui- 
tor, were written by the duke ; 
as were alfo two other .feenes, 
and the two fongs at the end of 
the play. 

207. The Puritan, or. The 

Widow of Watlhg-Street. Com. by 
W. Shakfpearc. Ailed by the 
children of Paul’s, 4M. 1607. 

This play is not unentertaining, yet 
it is one of the feven which have 
been rejedted by the editors of 
Shakfpeare’s works. Scene, Lon- 
don. It is reprinted in the Sup- 
plement to the edition of Shak- 
ipeare 1778. 

208. The Puritan Maid, 
modest Wife, and wanton 
Widow. Com. by Thomas Mid- 
dleton' This was entered on the 
hooks of the Stationeis* Company 
Sept. 9, 1653; and tv?s ampng 



thofe deflroyed by Mr. Warbur- 
ton’s fervant. 

209. Pyrrhus and Deme- 
trius. Oper. by Owen M'S winy, 
4to. 1709. This is a tranfl.ition 
fiom the Italian of Scarlatti, and 
was performed at the Queen’s 
Theatre in the Hay-Market. 
Scene, in Epirus. 

210. Pyrrhus King of Epi- 
rus. Trag. by Ch .tics Hopkins. 
Ailed at Lincoln’s-Inn fields, 
4to. 169$. Th<s is the lead me- 
ritorious and lealt fuccefsful of this 
author’s performances, but has his 
great youth at the time he wrote it 
to plead in its defence. It has, 
however, many (Irokes in it which 
an older writer need by no means 
have been afhamed of. The dory of 
it may be found in Livy, in Plu- 
tarch’s Life of Pyrrhus, &c. The 
feene is theCity of Argos, befieged 
by Pyrrhus, w:th the camp of the 
Epirotes on the one fide, and that 
of the Macedonians, who came to 
its relie', on the other. Prologue 
by Mr. Congreve. 

211. Pyramus and Thisbe. 
A Comic Mafque, iznw. 1716. 
This piece was performed at Lin- 
co'n’s-Inn Fields Theatre. Mr. 
Richard Leveridge drelied it out 
in recitatives arid airs after the 
prefent Italian manner, from the 
interlude in Shakfpeare's Mtdj'um- 
mer Night's Dream. 

2 1 2. Pyramus and Thisbe. 
Mock Opera, let to mufic by Mr. 
Lampe. Adlcd at Covent-Garden, 
8vo. 1745. Taken from Shak- 
fpeare’s Midfummtr Night's Dream. 
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t,f | % he Quacks, or, Love's 
1 the PljyJtcian. Com. by 
Owen M'Swiny, 410. 1705. This 
piece confifts only of three adts, 
and is a translation from the 
& Amour Medecin of Moliere. 
Scene, London. It was twice re- 
medied or forbidden at the Theatre 
Royal in Drury-Lane ; but was at 
lali introduced to the public at that 
theatre, of which, I believe, Mr. 
M'Swiny was then in part, if not 
foie manager. It met, however, 
with little fuccefs. 

2. The Qu acks, or, Love's 
the Pbyjician Farce, by Owen 
M‘Swiny. Adled at Drury-Lane, 
8vo. 1745. This is the before- 
mentioned piece reduced to one 

3. The Quaker. Comic Opera, 
by Charles Dibdin. Acted at 
Drury-L ne, 8vo. 1777. 

4. The Quaker’s Opera, 

by Thomas Walker. Adled at Lee 
and Harper’s Booth in Bartholo- 
mew Fair, 8vo. 1728. This is 
one of many > ery indifferent pieces 
which -lie warm funGine of ap- 
plai’fe he Beggar'' ' 'gcra had net 
with, haLthed into liie. Mr, 
Walker, mor: •, i‘ght hive an- 
other mot;' matte him hope 

fuccefs in o. opera, from the 

great apnrofcation he had been fa- 
vour"! with in the part of Capt. 
Marhe 1h. 

5. I'he Qu aker’s Wedding. 
Com. y Richard Wilkinfon.Gent. 
pt’ntcd in i.mo. 1728. It was 
adted at Drury-Lar.e 1703, and is 
only V: s reclaim'd, Sec. with 
a new title. 

6. The Queen, or, 7 he Fx- 
:eileaey f her & x. Tragi-Com. 
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Anonymous, 4to. 1653. This ex- 
cellent old play is faid to have 
been found out by a perfon of ho- 
nour, and given to the editor 
Alexander Goughe, to whom three 
copies of verfes are addreffed on 
the publication of it. Part of the 
plot, viz. the affair of Solaffa’s 
{wearing Velafco not to light, is 
taken from L’dleforefl’s HJl tires 
tragiques. Novel 1 3. Scene lies at 
Arragon. 

7. The Queen and Concu- 
bine. Com. by Richard Brome, 
8vo. 16 :9. Sccr-, Sicily. 

8 . Queen Catherine, or, 
The Ruins if Love. T rag. by 
MaryPix. A. p d at Linco'n’s-Inn 
Fie'us, 4to. toy 1 . The' feene lies 
Jn England, ant he plot from the 
Englilh hiftoiia; in the reigns of 
Edward IV. md Henry VI. The 
epilogue was written by her con- 
temporary Mrs. Trot'er. 

9. Queen Hester. A Play; 
entered on the books of the Stati- 
oners’ Company in the year 1360 
to 1561, but not printed. 

10. Queen Mae. Pantomime, 
by Henry Woodward, performed 
at Drury-Lane 175a* 

11. The Queen of Arra- 
gon, Tragi-Com. by William 
Habington, Fol. 1640. 

12. The Queen ofCorinth. 
Tragi-Com. by Beaumont and 
Fletcher, Fol. 1647. 

13. The Queen of Corsica, 
Trag. written by Francis Jaques, 
anno Domini 1642. This play is 
yet in manufeript in the library of 
the earl of Shelburne. 

14. The Queen of Spain; 
by James Worldalc. This piece I 
never law, but find i: mentioned 
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in The Britijb Theatre , yet without 
date, or any notice whether it is 
Tragedy or Comedy. By the title 
one would be apt to imagine it 
the former ; yet, as Mr. Worfdale’s 
genius has always appeared to 
take a comic turn, I Ihould rather 
conclude it to be the latter. 

15. The Queen’s Arcadia. 
A Palioral Tragi-Com. by Samuel 
Daniel, 4W. 1606. 410. 1623. 
This piece was prefented to Queen 
Anne, wife of James I. and her 
ladies, by the univerfity of Oxford, 
in Chrift-Church in Auguft, 1605, 
and is dedicated in veife to her 
majeliy. The feene lies in Arca- 
dia. The chara&ers of Corinus 
and Amintas in one of their feenes 
refemble thofe of Filme and 
Daphnis -in M. Quinauh’s Gome- 
die J'ans Comedic : as do two other 
feenes between them and their 
millrefs Clomirc, bear a likenefs 
to that between the fwains Damon 
and Alexis, and the inconftant 
nymph Laurinda in Randolph’s 
Amyntas. 

16. The Queen’s Exchange. 
Com. by Richard Brome, 4to. 
1657. This play was adled at 
Black-Friers with great applaufe. 
Scene lies in England. It was 
afterwards printed with a new 
title, and called “ The Royal Ex- 
” change,” 4m. 1661. 

17. The Queen’s Masque of 
Beauty, by Ben Jonfon, Fol. 
1 640, ' This piece was perfonated 
at court by Anne, queen to king 
James I. and her ladies, on Twelfth 
Might, 1605. 

18. The Queen’s Masque op 
Blackness, by Ben Jonfon, Fol. 
1640. This piece, as well as the 
foregoing, was prefented at court 
by the queen and her ladies, only 
this was performed on the Sunday 
night after Twelfth Night, 1608. 
It was at the palace of Whitehall 
(bat both thefe dramas made their 



appearance, the celebrated ardhi- 
teR Inigo Jones affilling in the 
machinery and decorations. 

19. Queen Tragedy r-e- 
stor’d. A Dramatic Entertain- 
ment, by Mrs. Hooper, 8*0.17-49. 
This piece, which is a ftrange in- 
coherent jumble of repeated abfur- 
dities, though intended by its au- 
thor as a burlefque on the modern 
writers, and a means of relloring 
tragedy to her ancient dignity, 
was performed one night only at 
the Little Theatre in the Hay- 
Market, by a fet of performers of 
equal merit with the piece ; the 
author herfelf, who had never 
trod a llage before, appearing in 
the part Of J Queers Tragedy. As 
the houfe was almolt entirely filled 
with her own friends, a filent dif- 
guft and ennui was all the re- 
ception it met with ; but on at- 
tempting to bring it on a fecond 
night, the fame it had acquired 
was apparent, from there not being 
an audience fufficient even to pay 
the expences of muGc and candles. 

20. Querer per solo Qjjer- 
ER. To love only for Love’s Sale. 
Dramatic Romance, by Sir Richard 
Fanlhaw, 410. 1671. This is only 
a tranflation, or rather paraphrafe 
from the Spanifli of Antonio de 
Mendoza, made by Sir Richard 
during his confinement at Tank- 
erfly Cattle in 1654, when he was 
taken prifoner by Oliver at the 
battle of Wbrcefier. The original 
was written in 1623, in celebra- 
tion of the birth-day of Philip IV. 
of Spain, andii dedicated to Eliza- 
beth his queen. It was repre- 
fented at court at Aranjucz, be- 
foie thofe fovereigns, by the Me- 
ninas, who are a fet of ladies, 
the daughters or heireffes to the 
grandees of Spain, who attend on 
the queen, but who, though only 
children in years, Hand higher in 
rank than her majelty’s ladies of 

honour. 




[ a 9 S ] 



Q_U 



Q.U 



honour. The piece cor.fiils but of 
three afts or Jonados, according 
to the Spanilh cullom. Annexed 
to it is the Fitjlas de Aranjuez, 
Fefiivals at Arenjuez, tranflated 
from the fame author. 

21. The Quidnuncs. Moral 



Interlude, 410. 1779. The title- 
page adds, intended to have been 
reprefented at one of the theatres, 
but for particular reafons fup- 
prefled. The whole of it is re- 
printed in Tht London Review, 
January, 1779. 
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r. r T - ' he Ragged Uproar, 
1 or, The Oxford Roratosy. 
Dramatic Satire, in many feenes, 
and in one very long aft, in which 
is introduced the Alamode Sytlem 
of Fortune-telling. Originally 
planned by Joan Plotwell, and 
continued by feveral truly eminent 
hands well verfed in the art of 
deftgning; the whole concluding 
with an important feene of witches, 
gypfies, and fortune-tellers ; a 
long jumbling dance of politicians ; 
and an epilogue fj oken by Mary 
Squires, &c. flying on broom- 
llicks, 4to. no date. [1754-] 

2. The Raging Turk, or, 
BajazetII. Trag. by Thomas 
Goffe, 4to. 1631. Svo. 1656. The 
plot of this play may be lbund by 
confulting Knollcs Turkilh Hiflo- 
ry, Calchocondylas, and other wri- 
ters on that reign. It was afted 
by the ftudents of Chiiit-Church, 
Oxford, to which fociety the au- 
thor belonged, but was not pub- 
lilhed till after his death. 

3. Ram-Ai.ley, or. Merry 
Tricks. Com. by Lodowick Barrcy. 
Afted by the children of the Revels, 
410.1611. 4to. 1636. The inci- 
dent of William Smallfliank’s de- 
coying the widow Talteta, is alfo 
a circumftance in Killegrew’s Par- 
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fort's Wedding, as likewife in The 
Englifh Rogue, Part IV. Chap. 19. 
Scene, in London. 

4. The Rambling Justice, 
or, The Jealous Htjbands , ’with the 
Humours of John Tivyford. Com. 
by John Leonard. Afted at Drury- 
Lane, 4to. 167b. Great part of 
this play is borrowed from Mid- 
dleton’s More Dijfcmblers befides Wo- 
men, particularly the feene between 
Sir General Amourous and Bram- 
ble in the fecond aft ; Petulant 
Eafy’s being difguifed like a Gipfy 
in the fame aft, and the feene be- 
tween Bramble and the Gipfies in 
the third. The feene is laid in 
London, and the time twenty-four 
hours. In the year 1680, it was 
republilhed with a new title in 4to. 
and called, “ The Jealous Hus- 
bands, with the Humours of Sir 
John Tvoiford and the Rambling 
JvJlice." 

5. The Ramp ant Alderman, 
or, News from the Exchange. Farce, 
Anonymous, 4W. 1685. This 
farce is one entire piece of pla- 
giarifm, being llolen from Mar- 
in ion’s Fine Companion, and feveral 
other plays. 

6. The Rape, or, The Innocent 
Impojlors. Trag. by Dr. Brady. 
Afted at Drury-Lane, 4to. 1692. 

Tbit 
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This piece was introduced on the 
ftage by Mr. Shadwell, who wrote 
an epilogue to it. 

7. The Rape. Trag. AOed at 
Lincoln’s- Inn Fields, Svo. 1730. 

8. The Rape of Europa by 
Jupiter. A Mafque. Anonymous. 
4to. 1694.. Sung at the Queen’s 
Theatre in Dorfet-Gardcns by their 
Majefty’s lervants. 

9. The Rape of Helen. A 
Mock Opera, by John Breval, Efc|. 
ACted at Covent-Garden, 8vo. 
1737. Scene, Mycena:, capital of 
Argos. 

10. The Rape of Lucrece. 
A true Roman Tragedy, by Thomas 
Hey wood, 4:0. 1638. The plot is 
fcle&ed from Livy, Florus, Va- 
lerius Maximus, and other Roman 
hiflorians. In it are introduced 
feveral fongs lung by Valerius the 
merry Lord among the Roman 
Peers, 

it. The Rape of Proser- 
pine, by Lewis Theobald, 410. 
1727. ACted at the Theatre 
Royal in Lincoln’s-Inn Fields. 
The mulic to this piece was 
compofed by Mr. Galliard, and 
the fcene lies in Sicily. This 
is part of a pantomime which fre- 
quently to this day makes its ap- 
pearance in Covent-Garden Thea- 
tre, and, to the great reproach of 
public talie, has repeatedly drawn 
crowded audiences to the molt 
trivial and infignificant pieces of 
the drama, and thofe even very 
indifferently performed, at times 
when the almolt fupernatur.il works 
of Shakfpeare, Jonfon, &c. fup- 
poried by every thing that human 
exertion and abilities could add to 
them in the acting, have made 
their appearance to almolt empty 
benches. 

12. Rape upon Rape, o r,The 
JuJiice caught in his mm Trap. 
Jiy this title, Fielding’s Cojj'cc- 
lloujii Politician was firlt printed. 



13. The Pvaree Show, or, 
The Fox trap't. Opera, by Jofeph 
Peterfon, comedian, Svo. 1739. 
This was printed at York, where 
it was performed. 

14. Rauf Ruster Duster. 
A Play, with this title, is entered 
on the books of the Stationers’ 
Company in 1566 ; but, I believe, 
never printed. 

15. Raymond Duke of Ly- 
ons. This play was acted in the 
year 1613; but fuppofed to be 
never printed. See Mr. Ma- 
lone’s Attempt, &c. Shaklpeare, 
edit. 1778. p. 331. 

16. The Reapers, or. The 
Fngliflrman out of Paris. Opera, 
Svo. 1770. A tranllation of Lcs 
Moijpmueurs. 

17. The Rebellion. Trag. by 
Thomas Rawlins. ACted by the 
company of Revels, 4to. 1640. 
Scene, Sevil. - '1 his play was aCted 
with great applaute, and feeras to 
have been held in high eftimation, 
there being no lefs than eleven 
copies of commendatory verfes 
prelixed to this Aril edition of it. 

18. Rebellion defeated, or. 
The Fall of Dfmond. Trag. by 
John Cutts, 4W. 1745. This tra- 
gedy was never aded, yet is not 
abfolutely devoid of merit. The 
fcene of it lies in Ireland, and the 
plan is founded on the lrifh re- 
bellion in 1 582, headed byGyrald 
Fitz Gyrald, earl of Defmond. 

19. The Rebellion of Na- 
ples, or, The Tragedy of MaJfwcUo 
(but rightly Tomafo Annello di 
Malfa, general of the Neapoli- 
tans), 8vo. i6$i. This play is 
faid to have been written by a 
gentleman who was himfelf an cye- 
witnefs to the whole of that won- 
derful trar.fadion, which hap- 
pened at Naples in 1647. The 
fcene lies at Naples, and the llory 
may be feen more at large iu 
Giraffi’s Iliilory of Naples. 

20. Re- 
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ao. Recruiting Officer. C. 

by George Farquhnr. Afted at 
Drury-Lane, 4to. 1707. This 
moft entertaining and lively co- 
medy, which is at this time, and 
probably will ever continue to be, 
ene of the moft ftandard and efta- 
blilhed amuf-ments of the Britilh 
flage, was written on the very 
fpot where the author has fixed 
his fcene of action, viz. at Shrewf- 
bury, and at a time when he was 
himlelf a recruiting officer in that 
town, and, by all accounts of him, 
the very charafter he has drawn 
in that of Captain Plume. His 
Juftice Ballance was dcfigned, as 
he tells you himfelf, as a compli- 
ment to a very worthy cotin try 

f entleman in that neighbourhood. 

[e has dedicated the play in a 
familiar and at «the fame time 
grateful manner, to all friends 
round the Wrekin ; and his epi- 
logue is a fprightly and martial 
one, adapted to the fuccefles of the 
Britifh arms at that glorious period, 
being introduced by the beat of 
drum with the Grenadier-march. 
The ebarafters are natural, the 
dialogue genteel, and the wit en- 
tirely fpirited and genuine. In 
fhort, to fay the leaf! we can in its 
praife, we can fcsrcsly keep within 
the limits affigned us; and, were 
we to fay the moll, we could 
fcarcely do juftice to its merit. 

21. The Recruiting Ser- 
jeant. Mufical Entertainment, 
by Ifaac Bickerftnfte. Acted at 
Drury-Lane, 8vo. 1770. 

22. Redowald. Mafque, by 
Jofeph Hazard, 12010.1767. Print- 
ed at Chelmsford. This piece was 
written when the author was only 
fixteen years old ; and, making 
allowance for fo early an age, will 
reflect no diferedit on him 

23. The Reformation. C. 
4to. 1673. Acted at the Duke’s 
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Theatre. Scene, Venice. This 
piece is aferibed to one Mr. At- 
rowfmith, M. A. of Cambridge. 

24. The Reform’d Wife. C. 
by Mr. Burnaby. Afted at Drury- 
Lane, 410. 1700. From this play, 
which was unfuccefsful, Mr. Cib- 
ber has borrowed great part of his 
Double Gallant. 

25. The Refusal, or, The 
I.adies Philofipbj. Com. by C. 
Cibber. Afted at Drury-Lane, 
8vo. 1720. The ground-work of 
that part of this play which relates 
to the fecond title, is built on the 
Femmes Sfavantes of Moliere, which 
Wright’s Female Nirtuofoes is alfo 
borrowed from. But Mr. Cibber, 
who always greatly improved thofe 
hints which he took from others, 
has introduced a fecond plot into 
it, by making the circumltances of 
his cataftrophe depend on the ab- 
furdities of that year of felly and 
infatuation in which this play 
made its appearance, when the 
bubbles of the South-Sea fcheme 
rendered even men of underftand- 
ing Fools, and then fubjeifled them 
to the defigning views of knaves. 
His Sir Gilbert Wrangle, whom he 
has made a South-Sea director, is 
an admirably drawn, an exceed- 
ing natural, and yet I think an 
original charafler ; and although 
the prejudice which the author had 
railed againfi himfelf on another 
occafion (fee Nonjuror) permitted 
this piece to run for no more than 
fix nights, and that with repeated 
diflurbances at every one of them, 
yet 1 cannot help looking on it as 
one of the moft finifhed of our au- 
thor’s comedies. With the revival 
of this play, if I do not miiiake, 
Mr. Garrick opened the Theatre 
Royal at Drury-Lane in the year 
1747, being the firft of his ma- 
nagement; nor can I in juftice omit 
taking notice of the great merit 

Ihewn 
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Ihewn by Mr. Macklin in the per- 
formance of the part of Sir Gil- 
bert. 

26. The Regicide, or, James 
the Fiffi of Scotland. Trag. by Dr. 
Smollet, 8 vo. 17+9. Tne plot of 
this piece is founded on the Scct- 
ti(h hiftory of the reign of that 
monarch, who was bafcly and bar- 
baroufly murdered by his uncle 
Walter Stuart, earl of Athol, in the 
year 1437. This play was offered 
to the managers of the theatres, 
but reje&ed, a particular account 
of which the author has given, un- 
der feigned charafters, in his ad- 
ventures of Roderic Random , in 
Which he has difplayed a great deal 
of wit and humour, but with how 
much juflice I cannot pretend to 
determine. It was publifhed af- 
terward* by fubfcription, very 
much, I believe, to it* author’s 
emolument. As therefore it Hards 
in print, and open to every one’s 
examination, I (hall by no means 
here enter into any particular in- 
veftigation of its merits, but leave 
it entirely to the decihon of the 
public how far the author and ma- 
nagers Were or were not in the 
right in their refpeftive parts of 
the con teft. 

27. The Register Office. 
Farce, of twQ ads , by Jofeph Reed, 
8vo. 1761. This little piece, 
which was performed at the Thea- 
tre Royal in Drury-Lane with 
great applaufe, is intended to ex- 
pofe the pernicious confequences 
that may, and probably do, fre- 
quently arife from Offices of Intel- 
ligence, or, as they are called. Re- 
gijler Offices, where the manage- 
ment of them happens to be lodged 
in the hands of wicked and defin- 
ing men. This defign is l'urely a 
laudable one, as the llage ought 
certainly to be made a vehicle to 
convey to the public ear and eye, 
not only the reprefentation of ge- 
2 ' 



neral vice ar.d folly, but alfo the 
knowledge of any particular evil 
or abufe, which may occur to a 
few perlons indeed, but thofe per- 
haps cither too unconfequential 
or too indolent to attempt a re- 
drels of it, and which cannot 
therefore by any means fo readily 
as by this be brought foith to open 
daylight, and in confequence to 
public redref*. In the execution 
of this, the plan of which is ren- 
dered as fimple as poiTrble, feveral 
charadters are introduced ; the 
generality of which are well drawn, 
particularly the provincial ones 
of an Irifh fpalpeen, a Scotch ped- 
lar, and a Yorklhire fervant-maid, 
as alfo that of a military male 
Slip-Jlop, whofe ignorance leads 
him into the perpetual ufe of hard 
words whofe meaning he does not 
underftand, and confcquently mif- 
pronounces, and whofe impu- 
dence fccurcs him from a blufh on 
the detedlion of his abfurdity. 
There is alfo another ebaradter in 
it, which was omitted in the re- 
prefentation, viz. that of Mrs. 
Snare, an old puritanical bawd, 
which treads fo dole on the heels 
of the celebrated Mrs. Cole in Mr. 
Foote’s Miner, not only in the ge- 
neral portrait, but in the particular 
features of fentiment and didlion, 
that we Ihould certainly be ready 
to fly out in exclamation againll 
the author as the moll barefaced 
and undaunted plagiary, had ha 
not, in an advertifement annexed 
to the piece, allured us that the 
{aid character was written previous 
to the appearance of The Minor , 
and even that the MS. had been 
lodged in Mr. Foote’s own hands, 
under an expectation of that gen- 
tleman’s bringing it on the llage 
in the year 175S, two years before 
be brought out his own p ece of 
I be Minor. A few years after it 
firft appeare.’, it w s revived ; and 
a new 
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a new charadler, Mrs. Doggrel, 
a female author, excellently per- 
formed by M.fs Pope, was intro- 
duced in ic. 

28. ' fry . Register Office. 
An Entertainment, in two afts, 
by E. Morton, umo. 1758. Print- 
ed at Salop. 

29. The Peculators. Com. 
by George l.'.llo. This piece was 
adverliicd to be prir, ed among 
the other wo’ 4 :s of this author, in 
certain propolais which were circu- 
lated for fome time. But the in- 
tended edition not meeting with 
encouragement, the play has never 
appeared, and is now probably' 
loit. 

30. Regulus. Trag. by John 
Crown. Ailed by their Majefties 
fervants, 4to. 1694. The title of 
this play declares what the lubjedt 
of its plot mult "be, the dory of 
Hcgulus being perfectly well known 
as one of the nobleft examples of 
honour and conltancy to be met 
with throughout the whole Roman 
hiliory. It is to be found in Livy, 
Florus, &e. 

31. Regulus. Trag. by W. 
Havard, Svo. 1744. This play is 
on the fame fubjedt with the before- 
mentioned one, and was prefented 
at the Theatre Royal in Drury- 
Lar.e, with fome fuccefs. 

32. The Rehearsal. Com. 
by the Duke of Buckingham. 
Adied at the Theatre Royal, 4m. 
1672. This play was adted with 
nniverfa! applaule, and is indeed 
the trudt and moil judicious piece 
of fatire that ever yet appeared. 
Its intention was to ridicule and 
expofe the then reigning tafte for 
plays in heroic rhime, as alfo that 
iondnefs for bomball and fuilian in 
the language, and clutter, noife, 
buftle, and fhew in the condudlof 
dramatic pieces, which then fo 
llrongly prevailed, and which the 
writers of that time found too 



greatly their advantage in not to 
encourage by their practice, to the 
exclufion of nature and true poetry 
from the llage. This play was 
written, and had been feveral 
times rehearfed before the plague 
in ibby, but was put a liop to by 
that dreadful p. blic calamity. It 
then, however, wc.e a ver dif- 
ferent appearance from what it 
does at preient, the poet having 
been called Bilbos and was in- 
tended for Sir Ri; ert Howard ; 
afterwards, however, when Mr. 
Dryden, on the death of Sir W. 
Davenaut, became iaureat, and 
that the evil greatly increafed by 
his example, the duke thought 
proper to make him the hero of 
his piece, ^hanging the name of 
Bilboa into Bayes ; yet ft ill, al- 
though Mr. Dryden’s plays be- 
came now the more particular 
mark for his fatire, thofe of Sir 
Robert Howard and Sir W. Da- 
venant by no means efcaped the 
feverity of its lafh. This play is 
ltill repeatedly performed, con- 
ftantly giving delight to the judi- 
cious and critical parts of an au- 
dience. Mr. Garrick, however, 
introduced another degree of me- 
rit into the part of Bayes, having 
rendered it by his inimitable pow- 
ers of mimickry not only the 
fcourge of poets but of players 
alfo, taking off, in the courfe of 
his inftrudtioas to the performers, 
the particular manner and liyle of 
adting of almoft every living per- 
former of any note. And al- 
though that gentleman for fome 
years pall laid alide this practice, 
perhaps elteeming mimickry be- 
low the province of a performer of 
capital merit, yet his example has 
been followed by feveral adlors 
who have played the part, and will 
perhaps continue to be fo by every 
one whofe powers of execution are 
etpial to the undertaking, one per- 
former 
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former at prefent of Covent-Gar- 
den excepted, whofc humanity 
forbids him to exert this dangerous 
talent, which he is known to poffefs 
in the extreme of perfection. 

33. The Rehears al. AFarce, 
or, A fccond Part of Mrs. Corfu - 
fort’s Travail and bard Labour Jhe 
endured in the Birth of her frft 
Motif rous Of spring, the Child of De- 
formity, the hopeful Fruit of Jensen 
Fears Teeming, and a precious Bale 

. of Grace, delivered in the Tear 1 648, 
by Mercurius Brittannicus, printed in 
the Tear 1 718. 4to. The dedica- 
tion to Monf. Pillioniere. This 
is one of the pieces produced in 
the Bangorian controverfy, occa- 
fioned by Bifhop Hoadly’s famous 
Sermon before the King. The 
feene, Gray’s-Inn. 

34. The Rehearsal, or, Beys 
in Petticoats, by Mrs. Clive. Com. in 
two afls, performed atDrury-Lane, 
8vo. 1753. This piece was original- 
ly written three years before, and 
afted for the author’s benefit. 

35. The Rehearsal op 
Kings. Farce, 1692. Anonymous. 
What kind of piece this is, I know 
not, only finding a bare mention 
made of it in Whincop and the 
Britijb Theatre. 

36. A Relation of the late 
Royal Entertainment given by the 
right honourable the Lord Knowles 
at Cawfome-Houfe, neere Red- 
ding, to our molt gracious Queene 
Anne, in her progreiTe toward the 
Bathe, upon the feven and twentieth 
daye of April, 1613. Where- 
unto is annexed, the defeription, 
fpeeches, and fongs of the Lords 
Mafke, prefented in the banquet- 
ting-houfe on the marriage night 
of the high and mightie Count 
Palatine, and the royally defeended 
the Ladie Elizabeth. Written by 
Thomas Campion, 410. 1613. 

37. The Relapse, or, Tirtue 
in Danger. Being the lequel ot 



The Fool in Fajhion. Com. by Sir 
John Vanbrugh. ACted at Drury- 
Lane, 1697. 4to. 1703. 4to. In 
this continuation of Cibber’s Love’s 
laf Shift, all the principal cha- 
racters are retained, and finely 
fupported to the complexion they 
bore in the firll part. It was, how- 
ever, an hafty performance, being 
written in fix weeks time, and 
fome broken feenes that there are 
in it may be deemed an irregu- 
larity. There are, indeed, much 
wit, great nature, and abundance 
of fpirit, which run through the 
whole of ir, yet it muft be ac- 
knowledged there is a redundancy 
of licentioufnefs and lihertinifm 
mingled wi'h them, and that two 
or three of the feenes, particularly 
thofe between Berinthia and Love- 
lefs, and that (which is indeed 
now omitted in the reprefenta- 
tion) between Coupler and Young 
Fafhion, convey ideas of fo much 
warmth and indecency as molt 
call a very fevere reflection on 
fuch audiences as could fit to fee 
them without being itruck with 
difguft and horror. The tafte, 
however, of the age Sir John Van- 
brugh lived in, alone could juftify 
his committing fuch violence on 
the chaftity of the Comic Mufe 
and whoever will perufe Cibber’s 
prologue to the Provok'd Ihjhand, 
will be fatisfied from the teltimony 
of one who certainly was well ac- 
quainted with this gentleman’s 
fentiments, that he was, before 
his death, not only convinced of, 
but determined to reform this er- 
ror of tafte. See A Trip to Scar- 
borough. 

38. Religious. A Tragi-Com. 
by the Duchefs of Newcailie, Fol. 
1 662. 

39. The Religious Rebel, 
or, if he Pitgrim Prince, i rag . Ano- 
nymous, 4(0. 1671. Scene, in 
Germany. 

40. The 
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40. The Renecado. Tragi- in it againft the clergy, Doflor 
Com. by Phil. Maffinger. Adled Wild laid the foundation of hi* 
at Drury-Laue, 4to. 1630. This play called The Benefice. 

was elieemed a good play, and is 45. The Revenge. Trag. by 
recommended by two copies of E. Young. Adted at Drury-Lane, 
verfes by Shirley and Daniel 8vo. 1721. This play met, and 
Larkyn. The feene, Tunis. juftly, with very great fucceis, as 

41. The Reprisal, or, The it is undoubtedly the malter-piece 

Tars of Old England. Com. of two in the dramatic way of that great 
ails, by Dr. Srooller. Afted at and valuable author. The defign 
Drury-Lane, 8vo. 1757. How- of it feems to have been borrowed 
ever inditferent this author’s fuc- partly from Shakfpeare’a Othello, 
cefs might be in tragedy, yet his and partly from Mrs. Behn’s At >- 
comic genius has ihewn itfelf very delazar ; the plot favouring greatly 
confpicuoufly in this little piece, of the former, ar.d the principal 
in which there are four characters, character, viz. Zanga, bearing a 
viz. a Fiench, Scotch, and Irilh confidence refemblance to the 
man, and an Englifti failor, as latter. Yet it will not furely be 
highly drawn and as rationally dif- faying too much, to obferve that 
tinguilhed as in any dramatic Dr. Young has in fome refpeils 
piece 1 know in the Englilh lan- greatly improved on both. If we 
guage. It met with good fuccefs compare the Iago in one with the 
in the reprefentation ; yet, to Zanga in the other tragedy, we 
fpeak my real and unbiased opi- ihall find the motives of refent- 

nion, not equal to what its merit ment greatly different, and thofe 

might have jullly claimed. in the latter more juftly as well 

42. The Restoration, or, 2s more nobly founded than in 

Right will take Place. Tragi-Com. the former. lago’s caufe of re- 
withoutdate. This play was never venge againft Othello is only his 
adled ; it is a very paltry per- having fet a younger officer over 
formance, yet has been attributed, his head on a particular and finglc 
but injurioufty, to the duke of vacancy, notwithltanding he him- 
Buckingham. felt ff ill Hands moil high in his 

43. The Restoration of efteem and confidence, and con- 

King Charles II. or, The Life fetjuently in the laireit light, for 

and Death of Oliver Cromwell. An being immediately preferred by 
Hiftori-Tragi-Comi-BalladOpera, liim to a poll of equal if not 
by Walter Afton, 8vo. 1733. To greater advantage. To this, in- 
this piece, which was forbid to be deed, is added a flight fufpicion, 
performed, is annexed a preface in which he himfelf declares to be 
vindication of the author from but bare furmife, of the general’s 
certain afperfions which had been having been too great with his 
thrown on him with regard to it. wife, a particular which Othello’s 

44. The Return from Par- character and call of behaviour 
nassus, or, A Scourge for Simony, feems to give no authority to; 
Com. Anonymous. 410. 1606. This, and on ihctc flight motives he in- 
piece was publicly afled in St. volves, in the ruin he intends for 
John’s College, Cambridge, by the the Mcor, three innocent perfor.s 
Undents. The poets of that time bclides, viz. Callio, Defdemona, 
are treated with much feverity in and Rodcrigo. lar different is 
it, and ficm the hints thrown out Zanga’s caulc ot tage, and dif- 
ferently 
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Ferently purfued. A father’s af- rafter, yet any one on infpeflion 
fared death, (lain by Alonzo, the will eafily perceive how muth 
lofs of a kingdom, in confequence more highly coloured Zanga is, 
of his fuccefs, and the indignity and what advantage', even in the 
of a blow bellowed upon himfclf fubtilty and probability of fuccefs 
from the fame hand ; all thefe ac- in his machinations, the one has 

cumulated injuries, added to the above the other. In a word, we 

impoliibility of finding a nobler mat', 1 think, with great jullice, 
means of revenge, urge him againll affign to this piece a place in 'he 
his will to the fubtilties and un- very firft rank of our dramatic 
derhand methods he employs, writings. 

Othello’s jcaloufy is railed by 46. The Revenge, or, A 

trifles, the lofs of a poor handker- Match in Newgate. Com. Afted 
chief which Defdemona knew not at the Duke’s Theatre, 4to. 1680. 
was of value, and only pleading This play was attributed to Mr. 
for a man’s forgivenefs who had Betterton, but is in reality no more 
been calhiered on a moll trivial than Marion’s Dutch Courtezan, 
fault, are all the circumllances he revived with fome very trifling 
has to corroborate the vile infinua- alterations. 

tions of Iago. He therefore mull 47. Revenge for Honour. 
appear too credulous, and forfeits Trag. by George Chapman, 410. 
by fuch conduft fome of our pity. 16^9. The plot of this play is 
Alonzo, on the contrary, long Eallern, and the feene laid in 
flruggles againll conviftion of this Arabia. 

kind, nor will proceed to extre- 48. The Revenge of A- 
mities, till, as he fays himfelf, thridates. Knglilh Opera. Aft- 
“ Proofs rife on proofs , and fill the ed at Smock-Alley, Dublin, 8vo. 
“ loft the frongef!" The man his 1765. Anonymous. The malic 
jealoufy Hands fixed on, is one felefted by Tenducci. This is an 
who had for three years been not alteration of Phamaces. 
only his wife’s lover but her de- 49. The Revenger’s Tra- 
llined hufband. He finds a letter gedy, by Cyril Tourneur. Afted 
(forged indeed, but fo as to de- by the King’s fervants, 4to. 1607. 
ceive him) from Carlos to his 410. 1608. Scene, Italy, 
wife in rapturous terms, returning 50. The Re vengefulQueen. 
thanks for joys long lince bellowed Trag. by William Phillips. Afted 
on him ; he finds his pifture hid at Drury-I.ane, 4to. 1698. The 
in a private place in his wife’s plot of this play is taken from 
chamber, is told a politive and Machiavel’s Florentine liifory , and 
circumllantial (lory by one whofe the feene laid in Verona. Sir 
perfeft: truth he had long confided William Davenant had many years 
in ; and lallly is confirmed in all before written a tragedy on the 
his apprehen (ions bv that unwill- fame flory, viz. Albovink King 
ingnels to footh them which Leo- of the Lombards. 'I hat, how- 
nora’s confeious innocence urges ever, the author declares he knew 
her pride to alfume. Such are the nothing of, till after the writing 
advantages the piece before us aud publication ot this piece, 
has with refpect to plot over 5U The Bevceter. Tragi- 
Othello. And notwithllanding Com. Anonymous. Afted between 
that Abdelazar has been rendered the Hind and Panther and Rcligio 
by Mrs. Behn a very fpirited cha- Laici, &.C. 410. 1687. This can- 
Voe. II. X not 
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not he cabled a dramatic piece. It 
is a fatire on Mr. Dryden. 

52. The Revolution ofSwe- 

n. Tug. by Catharine Trotter, 

afterwards Cockburne. Aded at 
the Hay-Market, 4to. 1706. The 
/'cent, Stockholm, and the Camp 
near it, 

53. The Rewards or Vir- 
tue. Coni, by John Fountain, 
410. 1661. This play was not in- 
tended for the llage by its author ; 
but after bis death, Mr. Shadwell, 
who perceived it to have merit, 
made fome few alterations in it, 
and revived it under the title ot 
’The R'Wil Sbeplurtleji , in the year 
1669. 

54. Rex et Pontifex, being 
an attempt to introduce upon the 
llage a new fpecies of Pantomime. 
Robert Dodiiey, 8vo. 1743. Print- 
ed in a volume of his works, called 
Trijlti. 

5 j. Rhodon and Iris. A 
Pa floral, by Ralph Knevet, 410. 
1631. This piece is recommended 
by four copies of verfes ; ' it was 
piefemed at the Floods feaft at 
■Norwich, May 3, i6ji. The 
fiene, Theflaiy. 

56. Kino Richard theFirst. 
Bv Dr. George Sewell, 8vo. 1728. 
11 hisconlills only of a few impeded 
feenes h ft unnnilhed by the author, 
and publiihed after his death. 

57. King Richard the Se- 
cond. Trag. By. W. Shakfpeare. 
Aded at the Globe, 410. 1397. 
410. 1598.410. 1608. 410. 1615. 
4to. 1634. This play has not 
been aded for many years. Dr. 
Joljnfon otfcrvrs, that it is ex- 
tracted from Holinlhed, in which 
many palfages may be found which 
Shakfpeare has with very little 
alteration tranfplanted into his 
fcencs ; particularly a fpeech of 
the Bilhop of Carlifie, in defence 
of King Richard's unalienable 
right and immunity from human 
jurifdidion. 



R I 

This play is one of thofe whiclt 
Shakfpeare has apparently revifed 4 
but as fuccefs in works of inven- 
tion is not always propoitionate 
to labour, it is not finifhed at laft 
with the happy force of tome other 
of his tragedies, nor can be faid 
much to affed the paflions or en- 
large the underltanding. 

58. The History of Kins 
Richard the Second. By Na- 
hum Tate. Aded at Drury -Lane, 
under the name of The Sicilian 
Ufurprr , 4W, 168 1. 

59. King Richard the Se- 
cond. Trag. by L. Theobald, 
8vo. 1720. This is only an altera- 
tion from Shakfpeare, in which, 
however, the writer has taken fome 
confiderable liberties as well with 
the fads of hiltory as with his 
original author. Scene, the Tower, 
It was acted at the Theatre in Lin- 
coln’s-lnn Fields with fuccefs; 
and is dedicated to the Earl of 
Orrery, who, on that occalion, 
made Mr. Theobald a prelent of a 
bank note of an hundred pounds, 
inclofed in an Egyptian pebble 
fnulf-box of about twenty pounds 
value. 

60. King Richard thk Se- 
cond. Trag. altered from Shak- 
fpeare, and the (tyle imitated by 
James Goodhall, 8vo. 1772. Print- 
ed at Manchester. This piece was 
offered to Mr. Garrick for repre- 
fentation, but retufed by him. 

61. King Richard the 
Third. Trag. by W. Shakfpeare. 
Aded by the King's fervants, 410. 
1597.410. 1598. 4to. 1602. 4to. 
1612. 4C0. 1624. 410. 1629. 4to. 
1634. Dr. Johnfon fays, “ 1 his is 
“ one of the moll celebrated of our 
“author’s performances; yet I 
“ know not whether it has not 
“ happened to him as to others, to 
“ be pruiled moll when praife is 
“ not moll deferved. That this 
“play has feenes noble in them- 

“ Rives, 
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" felves, and very well contrived with alterations, was very favours* 
“ to llrike in the exhibition, can- bly received. 

“ not be denied. But fome parts 6 ;. The Richmond Heiress, 



“ are trifling, others (hocking, 

** and fome improbable.” 

This play originally took in 
a long feries of events belong- 
ing to the reign of Richard the 
Third, but was very different from 
the form in which it now makes 
its appearance on the ftage. 

61. King Richard the 
Third. Trag. altered from Shak- 
fpeare, by Colley Cibber, Afled 
at Drury-Lane, 410. 1700. The 
original compiler of our work 
has been very lavifh of his praife 
of this alteration; but as his en- 
comiums do not appear to be well 
founded, we think it unneceffary 
to infert them. The flowery de- 
fcriptive lines, appropriated to a 
chorus in King Henry the Fifth , 
are very abfurdly put into the 
mouth of the anxious Richard, 
whofe crown and life depended 
on the battle for which he was 
then preparing. When this piece 
was firfl introduced to the ftage, 
the licencer expunged the whole 
firfl aft, afltgning as his reafon 
for it, that the dillreffes of King 
Henry the Sixth, who is killed by 
Richard in that part of the play, 
would put weak people too much 
in mind of King lames, then liv- 
ing in France. In this mutilated 
Hate it was afled leveral years 
before the profcribcd part was ad- 
mitted. It has, however, always 
been a very popular and fuccefsful 
performance. 

63. Richard in Cyprus. Tr. 
by T. Teres, 8vo. no date. [ 1769 ] 

64. TheRichmond Heiress, 
or, A Woman once in the Right . C, 
by Thomas Durfey. Afled at the 
Theatre Royal, 4to. 1693. This 
play did not meet at firfl with all the 
l'uccefs the author expefled from 
it, but being revived afterwards, 



Com. altered from Tom Durfey, 

by Waldrob, and afled at 

Richmond 1777. Not printed. 

66. Richmond Wells, or, 
Good Luck at laji. A Comedy, by 
John Williams. Afled at Mr. 
Pinkethman’s Theatre in Rich- 
mond, nmo. 1723. Scene, Rich- 
mond, and the Wells. The au- 
thor, in his preface, complains of 
the negligence of the aflors in the 
performance of his piece, and from 
the motto he appears to have been 
very young when he produced it. 

67. The Rider, or, The Hu - 
mours of an Inn. Farce, of two afls, 
8vo. 1768. It is faid to have been 
afled with general approbation, 
and intended for the theatres in 
London. The Iafl of thefe affer- 
tions may perhaps be true ; the 
former is totally incredible. 

68. The Rights or Hecate. 
Pantomime Entertainment. Afled 
at Drury-Lane 1764. 

69. A Richt Woman, Com. 
by Francis Beaumont and John 
Fletcher. Entered on the books of 
the Stationers* Company June 29, 
1660 ; but, I believe, not printed. 

70 . Rinaldo. Opera, 8vo, 
1711. Performed at the Queen’s 
Theatre in the Hay-Market. The 
plan of this piece was laid by Aaron 
Hill ; but that gentleman’s defign 
was filled up with Italian words by 
Sig. Gircomo Rofli, and the muftc 
compofed by Handel. The hint 
of the (lory is taken from Taffo, 
and the icene in and near Jem- 
falem. 

71. Rinaldo and Armida. 
Trag. by J. Dennis. Afled at 
Lincoln's-Inn Fields, 410. 1699. 
The hint of the chief charaflers in 
this, as well as the lad-mentioned 
piece, is from Taflb’s Gitrvfalemme , 
but the manners of them being 

X a by 
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1 v our author thought unequal to 
that great Italian, he Has taken 
the liberty to charge them, and 
form his characters more agree- 
able to the fubject. His reafons 
for fo doing he has given, not only 
in his prelate to the p'ay, but alfo 
in the Prologue, which he cenfefles 
to be a fort of preface to it. How 
far he has fucceeded in hisdtfign, 
mult, however, be left to the ju “-S' 
ment of every reader. The Uene 
lies on the top of a mountain in 
the Canaiies. The mufical enter- 
taiununts in it were compofed by 
Mr. John Ecc e-, excepting a 
chorus in the fourth act, which is 
borrowed from Mr. hi. Purceli’s 
Froll Scene. 

72. The Rival Brothers. 
Tr. Anonym. / 56 ’ted at Lincoln’s- 
Inn Field?, 4to. 1704. The run- 
ning title of this play is, A Fatal 
Secret, or, The Rival Brothers. 
Scene, England. 

73. TheRival Candidates. 
Com. Opera, by Henry Bate. 
Acted at Drury-Lane, 8vo. 1775. 
This was acted with great ap- 
plaufe, and iliil continues to be 
favourably received. 

74. The Ri vai. Father, or, 
T hr Death of Achilles. Trag. by 
William Hatchett, 8vo. 1730. 
This play was afted at the New 
Theatre in the Hay-Market. It 
is tounded on the well-known 
liory in the Greek annals of the 
dca.h of that great hero, by a 
wound in the heel (the only part 
in which he was vulnerable) by 
an arrow Ihut from the bow of 
Paris, as he was kneeling at the 
altar, to dedicate his vows to Po- 
Jyxena, the daughter of Priam 
(who is here, however, made to be 
in love with, and ardently beloved 
bv, his fon Pyrrhus), as the 
guarantee of a pc;ce between the 
Gtecks and Trojtss. The con- 
duct of the piece in general is 



borrowed from the Mori D'Achllk 
of Corneille, and the author 
confeifes his having taken fome 
hints • from the Andromache of 
Racine, and endeavoured to imi- 
tate the fimplicity of ftyle which 
Phillips has preferved in his Dif. 
trejs d Mother, He has, however, 
fallen greatly fhort of all his ori- 
ginals, and rendered his piece too 
heavy and declamatory from a want 
of incident, and a fuper-abundance 
of long uninterrupted Breeches, 
which mult ever tire an audience, 
and abate that power which affect- 
ing circumliances would otherwife 
have over their minds. Yet, on 
the whole, there is fome merit in 
it ; and it will not be faying tco 
much to confefs,. that there have 
been many pieces fince its ap- 
pearance, which have not been lo 
deferving of approbation, that 
have met with good fuccefs. The 
feene lies in the Grecian camp 
before Troy. 

75. 1 he Rival Father. 
Farce, 8vo. 1 754. This piece was 
never afted, nor deferved to be 
fo ; it was, however, printed in 
Dublin, and, though publifhed 
anonymous, has been acknow- 
ledged by one Mr. Prellon, an 
itinerant aflor, as his offspring. 

76. The Rival Fools. Com. 
by C. Cibber. ACled at Drury- 
Lane, 410. no date. [1709.] This 
play is partly borrowed fiom 
Fletcher’s Wit at federal Weapons. 

It met, however, with very bad 
fuccefs. There happened to be a 
circumHance in it, which, being in 
itfelf lbmewhat ridiculous, »ave 
a part of the audience a fa- 
vourable opportuni'y of venting 
their fpieen on the author ; viz. a 
man in one of the eariier feenes 
on the ftage, with a long angling 
rod in his hand, going to ftfli for 
Miller’s Thumbs : on whi.h ac- 
count, fome of the fpeClators took 
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occafion whenever Mr. Cibber ap- 
peared, who himfelf played the 
charafter, to cry’ out continually 
Miller’s Thumbs. 

77. The Rival Friends. C. 
by Peter iiaullcud, 4to. 1632. The 
title of this play has fomewhat 
whimficai in it, and bears teflimony 
to the author's uneafinefs under 
cenfure. He tells you in it, that 
it was adted before the King and 
Queen’s Majeftics, when, out of 
their princely favour, they were 
pleafed to vilit the univerfity ot 
Cambridge, on the 19th day of 
March, 163 1. CyvV donun by Boys, 
Fadlion, limy, and confident Igno- 
rance , approved ly the judicious , and 
txpefed to the public Cenfure by the 
Author. His dedication is in the 
fame ityle, being a copy of verfes, 
inferibed to the Right Honourable , 
Right Reverend , Right Worfibipful , or 
vohatj'oever he be, Jhall be, or vibatn 
he hereafter Jhall call Patron. From 
hence it appears that it had met 
with fome criticifms, which he 
knew not how to bear. Yet it is 
commended by a copy of Latin 
verfes, and two in Englilh. It 
has an introdudlion, by way of dia- 
logue, between Venus, Fhcebus, 
and Thetis, fung by two trebles 
and a bafs, in which Venus (being 
Phofphorus, as well as Vcfper) 
appears at a window above, as 
rifen,- calling to Fhcebus (or Sol) 
who lies in Thetis’ lap, at the eall 
fide of the llagc, canopied by an 
azure curtain. The feene between 
Loveall, Mungrell, and Ham- 
merlhin, in the third aft, is copied 
from that between Truewit, Daw, 
and La Foole, in the fourth aft of 
Ben Jonfon’s S:Lnt H oman. 

78. The Rival Generals, 
Trag. by J. Sterling. Added at 
Dublin, <3vo. 1722. 

79. The Rival Kings, or. 
The Lusves of Oronndalct and Sta- 
dia. Trag. by John Banks. Adted 



at the Theatre Roval, ato. 1677. 
This is one of the lead known of 
this author’s pieces, and bears the 
firong rharacteriftic of all his writ- 
ings, viz. the being afterting in 
its conduft, without having one 
good line in its compofition. It is 
written inrhyme, and the plot taken 
almoll entirely from the romance 
of Caffar.dra, excepting what re- 
lates to Alexander, the foundation 
of which may be traced in Quintus 
Curtius and Juflin. The feene, 
Babylon. 

80. ThlRi vat. La dies. Tragi - 
Com. by J. IXyden. Adted at 
the Theatre Royal, .{.to. 1664.. 4 to. 
1669. 410. 1675. 1'he dedication 
to this play is a kind o‘ preface in 
defence ot black verfe. The feene 
lies in Alicant; the difpute betwixt 
Amideo and Hypoiiio, and Gon- 
falvo’s fighting with the pirates, 
is botrowed from Encolpius, Gi- 
ton, Eumolphus, and Tryphcna’s 
boarding the veflel of Lycas, in 
Petronius Arbiter; and the cara- 
ftrophe has a near refemblance to 
that of Scarron’s Rival Brothers. 

81. The Rival Lovers. C. 
in two adds, by Thomas Warbovs, 
8vo. 1777. Not adted. 

82. The Rival Milliners, 
or. The Humours of Covent-Garden. 
A tragi, comic, farcical, operatical, 
tantallical Farce, by Robert Drury, 
8vo. 1735. This is a burlefqoe 
or mock tragedy, and was per- 
formed at the Little Theaire in 
the Hay-Market, with fome ap- 
plaul'e. 

83. The Rival Modes. Com, 
by Ja. Moore Smyth. A led at 
Drury-Lane, 8vo. 1727, The re- 
puted genius of this gentleman 
gave the highcil expeditions of 
this piece for a iong time before its 
appearance, which, however, it 
was very far from anlwering, and 
conferpiently very foon dropt into 
oblivion. 

X 3 S4. The 
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84. The Rival Mother. C. 
Anonymous. 8vo. 1678. 

85. The Rival Nymphs, or, 
The Merry Swain, by Meff. Daniel 
Bellamy, fen. andjun. 1746. This 
is one of the dramatic pieces pub- 
lilheJ by thefe gentlemen in con- 
junction. I imagine it to be a 
comedy. 

86. The Rival Queens, or, 
The Death of Alexander the Great, 
Trag. by Nath. Lee. A fled at 
the Theatre Royal, 4to. 1677. 
This is looked on as one of the 
bed of this author’s pieces, and is 
to this day frequently reprefented 
on the ftage ; yet with confidera- 
ble alterations from what Mr. Lee 
left it. It mull be confeffed, that 
there is much bombaft and extra- 
vagance in fome parts of it ; yet 
in others there is fo much real dig- 
nity, and fuch beautiful flights of 
imagination and fancy, as render 
even the madnefs of the true ge- 
nius more enchanting than even 
the more regular and finilhed 
works of the cold laborious play- 
wright of fome periods fince his 
time. The feene is in Babylon, 
and the llory may be found in the 
hitlorians of that hero’s life. 

87. The Rival Queans, Wri 
the Humours of Alexander the Great, 
A comical Tragedy, by C. Cibber. 
Afled at Drury-Lane, 8vo. 17*9. 
This piece is a burlefque on the 
Jail-mentioned play, almoft every 
feene being parodized with a good 
deal of humour. This piece was 
not printed till the time of the 
above date, and then only in Dub- 
lin. Yet it had appeared at Drury- 
Lane early in the prefent century. 

88. The Rival Priests, or. 
The Female Politician. Com. by 
MefT. Bellamy, 1746. None of 
the writings of thefe gentlemen 
were ever afled at the public 
theatres. 



89. The Rival Theatres, 
or, A Play-houfe to be Let, Farce, 
To which is added, The Chocolate 
Makers, or Mimickry expofed. An 
Interlude, by George Stayley, 
comedian. Afled at Dublin, 1 imo. 

1 7 59 * 

90. The Rivals. Tragi- 
Com. 410. 1668. This play is 
printed without any author’s name; 
but Langbaine, on the authority, 
as he fays, of the publilher, aferibes 
it to Sir W. Dayenan t. The feene 
lies in Arcadia. It was afled at 
the Duke of York’s Theatre, and 
is only an alteration of The Noble 
Kirfmen, by Fletcher and Shak- 
fpeare. 

91. The Rivals. Com. by 
Richard Brinfley Sheridan, Efq. 
Acted at Covent-Garden, 8vd. 
1775. This was the firll drama- 
tic piece of an author, who hat 
fince reached the highell point of 
excellence in the lead eafy and 
moll hazardous fpecies of writ- 
ing. The prefent pfay is formed 
on a plot unborrowed from any 
former drama, and contains wit, 
humour, charafler, incident, and 
the principal requifites to confli- 
tute a perfefl comedy. It not- 
withflanding met with very harlh 
treatment the firft night, and was 
with difficulty allowed a fecond 
reprefentation. 

92. The Rival Sisters, or. 
The Violence of Lome. Trag. by 
Robert Gould. Afled at Drury- 
Lane, 4to. 1696. The reprefenta- 
tion of this play appears, by the 
author’s complaint in his Epiftle, to 
have been for fome time delayed 
after his firll offer of it to the 
ilage ; but, when it was afled, met 
with a favourable reception. The 
plot is in great meafure borrowed 
from Shirley’s Maid's Revenge, but 
the original (lory is to be found in 
God' s Revenge againfl P lurder. The 
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fcene lies at Avon, a village in 
Portugal. The prologue and epi- 
logue written by D’Urfey. 

93. The Rival Widows, or, 
Ybe Fair Libertine. Com. by Mrs. 
E. Cooper, 8vo. 1735. This Piece 
■was acted at the Theatre Royal in 
Covent-Garden, with fome fuccefs; 
the principal charafter being per- 
formed by the authored on her own 
benefits, and on the other nights 
by Mrs. Horton. 

94.. The Roatung Girl, or, 
Ho/1 Cutpurfe. Com. by Thomas 
Middleton and Thomas Dekkar. 
Afted at the Fortune Stage by the 
Prince’s players, 4to. 1611. 

95. Robert Cycyll, an old 
Englilh Morality, under a very 
corrupt title, for the fubjeft of it 
is the French romance of Robert le 
Diable, an Englilh verfion of which 
had been publifhed by Wynkyn 
de Worde. This dramatic piece 
was reprefented at the High Crofs 
in ChefteT in 15*9. 

96. Robert Earl of Hunt- 
ington’s Downfall, afterguards 
called Robin Hood of merry Sher- 
wode ; with bis Love to the chafe 
Matilda, the Lord Fitzwater’s 
Daughter , afterwards bis Maid Ma- 
rian. An hitforical Play, by 
Thomas Heywood, 4m. 1601. 

97. Robert Earl of Hunt- 
ington’s Death, otbervsife called 
Robin Hood, of merry Sherwode, 
•with the lamentable T r, agedy of 
chafe Matilda, bis fair Maid Ma- 
rian, poifoned at Dunmozv by the 
King. An hiltorical Play, by T. 
Heywood, 4W. 1601. This play 
and the prceeding one are both 
printed in the old black letter, and 
are neither of them divided into 
aifls. The firft part is introduced 
by J. Skelton, poet laureat to 
Henry VIII. and the other by 
Fryar Tuck. The ftory on which 
they both are founded, may be feen 
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in Stow, Speed, Baker, andthe eth r 
hi ilorians of the reign of Richar I. 

98. Robin Conscience. An 
Interlude. Anonymous. 410. 1624. 
This piece is entirely allegorical, 
being a dramatic dialogue of Robin 
Confeience, againft his Father Cw 
tifr. his Mother Ncwguf , and his 
Siller Proud Beauty. I fufpefl this 
piece to be much older, a. in the 
books of the Stationers’ Company 
Aug. 3, l 379, is entered the fecond 
booke of Robyn Cmfcience , with 
fongs, in four parts. 

99. Robin Hood’s Pastoral 
May Games, 1624. 

100. Robin Hooo. Opera. 
Adled at Lee’s and Harper’s Booth, 
Bartholomew Fair, 8vo. 1730. 

101. Robin Hooo and his 
Crew of Soldiers- An In- 
terlude, 1627. Tnis piece and 
the lall but one are in all the 
lifts, yet I do not find any of the 
writers who pretend to have feen 
them. Langbaine and Jacob have 
mentioned them without date; and 
it is only in The Britijb Theatre 
that I meet with thofe above, 
which from that authority alone 
therefore I have affixed to them. 

After the many proofs which 
have appeared ot C letwood's want 
of fidelity, a date cannot be taken 
merely on his credit. In the 
books of the Stationers’ Company, 
“ A paftoral pleafant eomrdie of 
“ Robin Hood ami Little John,” 
was entered by Edward White, 
May 18, 1394. 

102. Robinhood. A Mufical 
Entertainment, 8vo. 1751. This 
piece was performed at the Thea- 
tre Royal in Drury-Lane, but with- 
out any great fuccefs, it having 
little more than mufical merit to 
recommend it, which was not then 
quite fo much the idol of public 
adoration as it Teems at prefent to 
be. 

X 4 103. Ro. 
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idj. Robinson Crusoe. Pan- 
tomime. Ai^ted at Drury-Lane 
1781. This is faid to be con- 
trived by Mr. Sheridan, whofe 
powers, if it really be his per- 
formance, do not feem adapted to 
the produftion of tuch kinds of 
entertainments. The icencry, by 
Loutherbourg, has a very pleafing 
effeft, but coniidered in every 
other light it is a truly infipid ex- 
hibition. 

T04. Rodogune, or, 7 he Rival 
Brothers . Trag. by S. Afpitiwal], 
8vo. 1 76^. This is a tranllation 
from the French of Corneille. 
From the preface we learn, that it 
had been refufed by the managers. 

10;. Roger and Joan, or, 
*Thc Country Wedding, A comic 
Mafque. Anonymous. 4to. 1739. 
This very little piece is faid in the 
title-page to have been acted at 
the Theatre Royal in Covent- 
Gardcn ; but by the length of it, 
which docs not exceed about eight 
pages in quarto printed very loofe- 
]v, it appears fcarcely fufHcient 
for the entertainment of a whole 
evening, and * therefore I imagine 
it muft rather have been a fort of 
interlude between the afts made 
ufe of to introduce a ballet, or elfe 
have filled up the fpace of time 
after the play, while the perfqrmers 
were drt'flirg and otherwife pre- 
paring for the reprefentation of 
the farce. The feene lies in a 
Country Village, and the muiic 
was compofed by Mr. Lampe. 

106. Rollo Duke op Nor- 
th an dy. Trag. by John Fletcher. 
Afted by his Majellies fervants, 
4to. 1640. This was eileemed 
an excellent tragedy, and, though 
now laid afide, ufed to be received 
with great applaufe. The feene 
lies in Normandy. The plot is 
taken from Hcrodian, lib. iv. and 
part of the language from Seneca’s 
7 hebais. 



107. The Rom an Actor. Tfi 
by Phil. Mailinger. Afted at Black-. 
Friers, 4O1. 1629. This play was 
coniidered by its author, and by 
other dramatic poets, his contem- 
poraries, to have been the molt 
perteft birth of his Minerva, as 
appears from his own Epiftle de- 
dicatory, and by no lefs than fix 
feveral copies of verfes prefixed to 
it. It could not, therefore, fail of 
meeting with.fuccefs in the repre-: 
fenration. It was revived with 
fome alterations, and printed in 
8vo. 1722. and even before that 
time, Mr. Betterton occafioned it 
to be got up in the theatre, and 
gained great applaufe and reputa- 
tion in the part of the Roman AHor, 
which he himfelf performed. The 
plot of it may be found in the 
hiflorians of the reign ofDomitian, 
and the feene lies at Rome. 

108. The Roman Bride’s 
Revenge. Trag. by Charles Gil- 
don. Afted at the Theatre Royal, 
4to. 1697. This was a very hally 
produftion, having been written iq 
a month, and met with that fuc- 
cefs, that fuch precipitancy in 
works which undoubtedly require 
the utmoft care in conipofition, 
revifal, and correftion, julljy de- 
ferves. Yet it is far from being 
dellitutc of merit, the firft and 
fecond afts, written probably while 
the author’s genius and imagina- 
tion were in their full glow, being 
very well executed. Nor is the 
catallrophe at all to be found 
fault with. The moral intended 
in it, is to fet forth, in the punifh- 
ment of one of the principal cha- 
racters, that no confideration what- 
foever Ihouid induce us to neg- 
left or delay the fervice of our 
country. 'The feene lies in Rome, 
and part of the plot is taken from 
Camnea of Galata. 

109. The Roman Empress. 
Trag. by William Joyner. Afted 
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at the Theatre Royal, 4W. 1671. cannot help wilhing he had even 
This play met with great appro- more clofely followed the plan of 
bation and fuccefs, notwithdand- that very capital writer in the con- 
ing its firfl appearance laboured du£i of the piece, Cnee by confin- 
under fome inconvenicncies. The ing himfelf entirely to Rome, and 
language of it is poetical, fpirited, the family of the Horatii, he has 
and mafculine, and free from what deprived himfelf of the opportunity 
he calls the jingling antithefes of of tbrowing-io that var.ety of in- 
Ltm and Honour-, Terror and cident and contrail of charafler 
Compafiion being the alternate fen- which Corneille’s play is pofleffed 
fations he aims at exciting in his of, in confequence of his having 
auditors. It is not very apparent introduced the young Curiatius, 
for what reafon the author Ihould whofe rugged, hardy valour, though 
alter the names of the charadlers truly hcroical, fets off, in the moll 
from thofe which they bear in advantageous manner, the equality 
hiCory. Yet he tells us, that by and refolution mingled with a fu- 
the advice of friends he has done perior tendernefs and humanity, 
fo, and that this Emperor was one which Clines out in the character 
of the greatefl that ever Rome of the young Horatius. The ad- 
boalled. Langbaine conjedlures, dition of a filter of Curiatius mar- 
that under the charafler of Va- ried to Horatius, in Corneille’s 
lentius, the author has intended to tragedy, by tlrengthening the tie 
draw that of Conftantine the between the families, is alio a great 
Great, and that Crifpus and his aggravation of the diltrefs. I 
pother-in-law FauCina, lie con- would not, however, here be un- 
cealed under thofe of Florus and derilood to mean any refiedlion on 
Fulvia. The feene of this drama, Mr. Whitehead’s tragedy, which 
or aflion, is about the banks of has certainly great merit, and ob- 
the Tiber; where Hoftilius and tained the ju 11 approbation of re- 
his party are fuppofed to be in peated and judicious audiences. 
Rome, or ou the Roman fide of For furcly to fall fornewhat ihort 
the river; and Valentius with his of a Corneille, can be no difgrace 
party encamped on the other fide, to any writer beneath a Shakfpeare. 
jn the nature of befiegers. Nay, in fome refpedls, the piece 

no. The Roman Father, before us has the advantage of the 
Trag. by W. Whitehead. Adled French play, the declamatory parts 
at Drury-Lane, Svo. 1750. 1 his in the lad adt being, in the latter, 

play is founded on that celebrated too long and diffufe forgivingplea- 
incident of the earliell period of the fure in a theatrical reprefentaiion, 
Roman hillory, the combat be- however pleaftng they may appear 
tween the Horatii and the Curia- in the clofet. There are a'fo, in 
tii. The lame Cory had been long general, more poetical beauties in 
ago made the fubjedt of a dramatic the language of Mr. Whitehead’s, 
piece, by the great French tragic than in that of Corneille’s tra- 
writer, P. Corneille, whofe Ho- gedy ; and, indeed, taking it on 
race is eileemed amonglt his Chef the whole, it may be ranked a- 
d’Oruvres. From that tragedy, mongll the bell of the dramatic 
therefore, Mr. Whitehead conteffes pieces of this fornewhat unprolilic 
that he has borrowed the idea of age. 

two or three of his mod interell- 1 n. The Rom an Generals, 
jng feenes. And I mull confefs I or, The D jlnJJ'cd Ladies. Trag. by 

John 
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John Dover, 4to. 1667. The It appears to have been refufed 
plot of this play, as far as it relates both by Mr. Garrick and Mr. 
to hillory, may be traced in Plu- Harris. 

tarch’s Lives of Pompey and Caefar. 116. The Rom an Vircin, or. 
The author has, however, laid it Unj/Ji Judge . Trag. by Thomas 
down as his maxim, neither rigid- Betterton. Aded at the Duke’s 
ly to adhere to hiftorical fad, nor Theatre, 4to. 1679. This is only 
wildly to deviate from it. The an alteration of Weblter’s Jlppius 
fcene lies in Gallia, Rome, and and Virginia. 
other parts of Italy. From the 117. The Romance of an 
general tenor of the prologue and Hour. Com. of two ads, by Hugh 
epilogue, it is not unreafonable to Kelly, performed at Covent-Gar- 
collelt that the piece was never den, 8vo. 1774. This little co- 
aded, nor intended to be fo, they medy is built on one of Mar- 
feeming rather addrefled to the montel’s Tales, and was sited 
reader than the auditor. with fuccefs. 

112. The Roman Maid. Tr. 118. Rome excis'd. ATragi- 

by Capt. Robert Hurft, 8vo. 1 725. comi Ballad Opera, 8vo. 1733. 
This play was ailed at the Theatre This little piece is entirely poli- 
Royal in Lincoln’s-lnn Fields, with tical, and was never intended for 
very little fuccefs. the llage, being only a fatire on 

113. The Roman Revenge, the meafures then taking by the 
Trag. by A. Hill, 8vo. 1753. miniftry with regard to the re- 
This play was alted at the Theatre venue. 

at Bath with fome fuccefs, but is 1 19. Rome Preserv'd. Trag. 
not equal to the generality of its tranflated from Voltaire, 8vo. 
author’s works. The plot of it is 1760. 

the death of Julius Ctefar; and 120. Rome’s Follies, or, The 
he has heightened the dittrefs by a Amorous Fryars. C. by N. N. 4to. 
circumftance, which, however, I 1681. The fcene lies m theCity of 
know not that he has any authority Rome ; and the piece is faid, in the 
for in hillory, viz. the making title-page, to have been ailed at 
Brutus find himfelf, after the death a perfon of a quality’s houfe, but 
of the didator, to be his natural I imagine it was only intended to 
fon. How far fuch an addition throw a glance of cenfure and ri< 
to, or deviation from, recorded dicule on the profeffors of the 
fads, is warrantable, or comes Romilh religion, which were at 
within the limits of the I.icentia that time pretty numerous, and 
Poetica, I have neither room nor fill more increafing in thefe king- 
inclination to enter into a dif- dome. 

cuflion of in this place. 121. Romeo and Juliet. 

1 14. The Roman Sacrifice. Trag. by W.Shakfpeare. Of this 

Trag. by William Shirley. Ailed play there are feveral early edi- 
atDrury-Lane 1776. Not printed, tions ; one in 4to. a (ketch, aded 
This piece was performed only by Lord Hunfdon’s fervants, 4to. 
four nights, and was very coldly 1 597. 4to. 1599. The complete 
teceived. one as aded at the Globe, 410. 

113. Thh Roman Victim, 1609. 4to. N. D. 410.1637. The 
Trag. by William Shirley. This fable of this now favourite play 
play is promifed in the colleltion is built on a real tragedy that hap- 
ot the author’s dramatic works, pened about the beginning of the 

fourteenth 
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fourteenth century. The (lory 
with all Its circumftances it given 
us by Bandello, in one of his 
Novels, vol. II. Nov. 9 . and alfo 
by Girolamo de la Corte, in his 
Hiftory of Verona. The Icene, in 
the beginning of the fifth aft, is at 
Mantua; through all the reft of 
the piece, in and near Verona. 
As 1 have mentioned before that 
this is at prefent a very favourite 
play, it will be neceflary to take 
notice what various alterations it 
has gone through from time to 
time, and in what form it at pre- 
fent appears, which is confiderably 
different from that in which it was 
originally written. The tragedy 
in itfelf has very ftriking beauties, 
yet on the whole is far from being 
this great author’s malter-piece. 
An amazing redundance of fancy 
fhines through the whole diftion 
of the love feenes ; yet the over- 
flowings of that fancy in fome 
places father runs into puerility, 
and the frequent intervention of 
rhymes which appears in the ori- 
i'nal play, and which feems a 
ind of wantonnefs in the author, 
certainly abates of that verifimili- 
tude to natural converfation which 
ought ever to be maintained in dra- 
matic dialogue, efpecially where 
the feene and aftion fall under the 
circumftanceofdomeftic life. The 
characters are fome of them very 
highly painted, particularly thole 
of the two loyers, which perhaps 
poflefs more of the romantic, gid- 
dy, and irrefiltible palbon of love, 
when it makes its firit attack on 
very young hearts, than all the la- 
bours of an hundred poets ftnee, 
was all the effence of their love 
feenes to becollefted into one, could 
poflibly convey an idea of. Mer- 
cutio too is a character fo boldly 
touched, and fo truly fpirited, that 
it has been a fqrmife of fome of 
(he critics, that Shakfpeare put 



him to death in the third aft, from 
a confcibufnefs that it would even 
exceed the extent of his own pow- 
ers to fupport the charafter through 
the two laft afts, equal to the 
fample he had given of it in the 
three former ones. The cataftro- 
phe is affefting, and even as it 
Hands in the original is fufliciently 
dramatic. 

‘‘This play, fays Dr. Johnfon, 
“ is one of the moft pleafing of 
“ our author’s performances. The 
“ feenes are bufy and various, 
“ the incidents numerous and im- 
“ portant, the cataftrophe irre- 
“ fiftibly affefting, and the pro- 
“ cefs of the adtion carried on 
“ with fuch probability, at leaft 
“ with fuch congruity to popular 
“ opinion, as tragedy requires. 

“ Here is one of the few at- 
“ tempts of Shakfpeare to exhi- 
“ bit the converfation of gentle- 
“ men, to reprefent the airy 
“ fprightlinefs of juvenile ele- 
“ gance. Mr. Dryden mentions 
“ a tradition, which might ealily 
“ reach his time, of a declaration 
“ made by Shakfpeare, that/r was 
1 ' obliged to kill Mcrcutio in the third 
“ ail, Irjl he Jhould have been kiled 
“ by him. Yet he thinks him no 
“ fuch formidable per /on, but that he 
“ might have lived through the play, 
“ and died in his bed, without 
“ danger to a poet. Dryden well 
“ knew, had he been in qneft of 
“ truth, that, in a pointed fen- 
“ tence, more regard is cominon- 
“ ly had to the words than the 
“ thought, and that it is very 
“ feldom to be rigoroufly under- 
“ flood. Mercutio's wit, gaiety, 
“ and courage, will always pro- 
“ cure him friends that wiih him 
“a longer life; but his death is 
“ not precipitated, he has lived 
“ out the time allotted him in the 
“ conftruftion of the play ; nor 
H do I doubt the ability of Shak- 
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** fpeare to have continued his 
“ exiltcnce, though fome of his 
“ failies are perhaps out of the 
•* reach of Dryden, tvhofe genius 
** was not very fertile of merri- 
** ment, nor ductile to humour, 
“ but acute, argumentative, com- 
** prehenlive, and fublinie. 

“ The Nurfe is one of the cha- 
** racters in which the author de- 
“ lighted : he has, with great fub- 
“ tilty of diltinftion, drawn her at 
“ once loquacious and iecret, ob- 
“ fequious and infolent, trully and 
“ dilhoneft. 

“ His comic feenes are happily 

wrought, but his pathetic drains 
“ are always polluted with fome 
“ unexpected depravations. His 
“ perfons, however diltrelfcd, have 
u a conceit left them in their mjecy, a 
•* miferable conceit.” 

Now for the feveral altera- 
tions of the foregoing piece, by 
feveral hands. 

122. Romeo and Juliet. By 
Ja. Howard, Efq; who, as Downes, 
in his Rojcius Anglicanus , p. 22. 
tells us, altered this tragedy into 
a tragi-comedy, preferving both 
Romeo and Juliet alive; to that, 
when the play was revived in Sir 
William jDavenant’s companv, it 
was played alternately, viz. tra- 
gical one dav, and tragi-comical 
another, for feveral days together. 
This alteration hath never been 
printed. 

123. Romeo and Juliet. A 
Tragedy, revifed and altered from 
Shakfpeare, by Mr. Theophilus 
Cibber ; firil revived (in Septem- 
ber, 1744) at the Theatre in the 
Hay-Market ; afterwards afted at 
Drury-Lane, 8yo. nodate[i74S ] 
Subjoined to this is a ferio-comic 
apology for part of the life of the 
author. Very confiderable altera- 
tions and additions were made in 
this edition; but thefe agree fo ill 
with the remainder written by 



Shakfpeare, that it is impoflible to 
read them with any degree of fatif- 
fattion. 

1 24. Romeo and Juliet. A 
Tragedy. Afted at Drury-Lane, 

1 2 mo. 1751. The third of thefe 
alterations, which is now uni- 
verfally and repeatedly performed 
in all the Britilh Theatres, and is 
the work of Mr. Garrick, whofe 
perfeft acquaintarxe with the pro- 
perties of effeft, and unquelbona- 
ble judgment as to what will pieafe 
an audience, have Otewn them- 
feives very confpicuoufly in this 
piece. For, without doing much 
more than relloring Shakfpeare to 
himfelf, and the lfory to the No- 
vel from which it was originally 
borrowed, he has rendered the 
whole more uniform, and worked 
up the cataflrophe to a greater de- 
gree of dillrefs than it held in 
the original; as Juliet’s awaking 
before Romeo’s death, and the 
tranfports of the latter, on feeing 
her revive, over-coming even the 
very remembrance of the very late 
aft of defperation he had com- 
mitted, give fcope for that fudden 
tranlition from rapture to uefpair, 
which make the recolleftion, that 
he mujl die, infinitely more affeft- 
ing, and the dillrefs of Juliet, as 
well as his own, much deeper than 
it is poflible to be in Shakfpeare’s 
play, where the does not awake 
till after the poifon has taken its 
full elfeft in the dea h of Romeo. 
There is one alteration, however, 
iu this piece, which, 1 mull con- 
fiefs, does not appear to me alto-? 
gether fo neccftary, viz. the in- 
troducing Romeo from the begin- 
ing as in love with Juliet, where- 
as .Shakfpeare feems to have in- 
tended, by making him at firft 
enamoured with another (Rofa- 
lind), to point cut his misfortunes 
in the coufequence oi one paflion, 
as a piece of poetical jufi.ee for 

his 
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liis inconflancy and falfhnod in 
regard to a prior attachment, as 
Juliet’s in fome meafure are for 
her breach of filial obedience, and 
her rafhnefs in the indulgence of 
a palfion, fo oppolite to the na- 
tural interells and connections of 
her family. 

Befides thefe, two other mana- 
gers, viz. Mr. Sheridan of the 
Dublin, and Mr. Lee of the Edin- 
burgh theatre, have each, for the 
life of their tefpedtive companies, 
made fome fuppofed amendments 
in this play ; but, as neither of 
them have appeared in print, I 
can give no farther account of 
them: nor of a third alteration 
by Mr. Marih, which he has like- 
wife had the prudence to conceal 
from the public. 

I cannot, however, quite drop 
this fuhjcdt without taking notice 
of one more alteration, though 
not fo profeflfed a one of it, made 
by a more celebrated pen than any 
of thofe I have hitherto mention- 
ed, viz. Mr. Otway, whole Tra- 
gedy of Caius Marius is found- 
ed wholly on it, and who has cul- 
led all its choiceft beauties to en- 
graft them on the llock of a Ro- 
man ftory, with which they have 
not, nor can have, the leall pl.iu- 
lible connexion. Yet fo little 
does this play feem to have been 
known till of very late years, that 
I have frequently, with furprize, 
obferved quotations of fome of its 
fined pafl'ages, particularly the 
inimitable deicription of the apo- 
thecary’s (hop, made ufe of by au- 
thors, who have attributed them 
to Otway, without Teeming to 
have the lead knowledge from 
whence he took them. Yet to do 
that gentleman himfelf jullice, it 
muft be acknowledged, that in his 
Prologue he has coufeflcd his hav- 
ing borrowed half his plot from 
fome play of Shakfpcare’s, although 



he does not mention this particu- 
larly by name. 

125. Romeo ax» Juliet. 
Com. written originally in Spa- 
ntlh, by that celebrated dramatic 
poet Lopez de Vega, 8vo. 1770. 

126. Romulus. Trag. by H. 
Johufon, from the French of Mon- 
fieur De La Motte, 8vo. 1721. 

127. Romulus and Hersi- 
lt a, or, The Sabine War. Trag. 
Anon. Acted at the Duke’s Thea- 
tre, q.to. 16S3. This is a very 
good play; the plot taken from 
Livy, Lib. 1. and Ovid’s Mcta- 
morpbofes , Lib. 14. The feene lies 
in Rome, and the Epilogue is 
written by Mrs. Behn. 

128. Romulus and Hersi- 
li a. Tr. by Dr. Ralph Schomberg. 
Never printed. It was offered to 
Mr. Garrick, and we doubt not 
very properly refufed by him. 

129. Rosalinda. A Mufical 
Drama, by J. Lockman ; fet to 
mulic by John Chriflopher Smith, 
and performed at flickford’s Great 
Room in Brewers-ftreet, qto. 1740. 
Prefixed to this is, “ An Enquiry 
“ into the Rife and Progrefs of 
“ Operas and Oratorios, with 
“ fome Reflections on Lyric Poe- 
“ try and Mufic.” 

130. Rosamond. Opera, bv 
Jofeph Addifon, 4to. 1707. The 
plot of this little piece is taken 
from the Englilh Hittory in the 
reign of Henry II. and it is ob- 
ferved that it exceeds, in the 
beauty of the didtion, any Englilh 
performance of the kind. It was, 
however, very ill fet to mufic, by 
which means the fuccefs it met 
with fell far fiiort of what its 
merit might jullly have laid a 
claim to. In the year 1 767 it was 
entirely new fet bv Dr. Arnold, 
and performed at Covent-Garden, 
Svo. The feene is laid in Wood- 
flock Park. Dr. Jchnfon ob- 
fervee, that the opera of Ref.viicn.l, 

though 
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though it is feldom mentioned, is 
one of the firft of Addi Ton’s com- 
pofitions. The fubjeit is well 
chofen, the fiction is pleafing, and 
the praife of Marlborough, for 
which the fcene gives opportunity, 
is, what perhaps every human ex- 
cellence mull be, the produil of 
good-luck improved by genius. 
The thoughts are fometimes great, 
and fometimes tender ; the veri- 
fication is eafy and gay. There 
is doubtlefs fome advantage in the 
fhortncfs of the lines, which there 
is little temptation to load with 
expletive epithets. The dialogue 
feems commonly better than the 
fongs. The two comic charailets 
of Sir Trudy and Grideline, though 
of no great value, are yet fuch as 
the poet intended. Sir Trufty’s 
account of the death of Rofamond 
is, I think, too grofsly abfurd. 
The whole drama is airy and ele- 
gant ; engaging in its procefs, and 
pleating in its conclufion. 

1 3 1 . Ros A N I A, or, Love's Vic- 
tory. Com. by James Shirley. 
This is mentioned in his poems, 
but is, I apprehend, no other than 
Lire Donb’jui Heir under a different 
title. 

132. The Rose. Com. Op. 
in two acts, performed at Drury- 
lane, 8vo. 1773. The mufic by 
Pr. Arne, who is fuppofed to have 
been the auihor of the words alfq. 
The title-page, however, aferibes 
them to a gentleman commoner 
of Oxford. It was reprefented 
only one night. 

133. Rose and Colin. Com. 
Opeia, by Charles Dibdin. Acted 
at Covent-Garden, 8vo. 1778. 
This is a Ihort piece of one act, 
tia'ifiated from the French piece, 
called, RoJ'c and Colas. 

134. Bother ic O’Connor, 
King of Connaught, or. The 
DJhefs'd Prim-Js. Trag. by Cha. 
Shad well, tztr.o. 17:0. This tra- 
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gedy was adled in Dublin, thi 
title points out where the fcene 
is laid, and the plot is borrowed 
from the Irifh Hiflorians. It is 
far from being a bad play, though, 

I think not equal to fome of his 
comedies. 

f3j. Th£ Rover, or, The Sa- 
nijh'd Cavaliers. Com. in two 
parts* hy Mrs. Aphra Behn. Ail- 
ed at the Duke’s Theatre, 410* 
1677 and 1681. Thefe two co- 
medies are both of them very en-» 
tertaining, and contain much bu- 
finefs, buflle, and intrigue, fup- 
ported with an infinite deal of 
fprightlinefs. The bafis of them 
both, however, may be found on 
a perufal of Killigrew’s Don Tho- 
maso, or, The Wanderer. The 
fcene of the firll part is laid in 
Naples during the time of Car- 
nival, which is the high feafon 
for gallantry ; and that of the fe- 
cond at Madrid. 

136. The Roves, or, Happi- 
ness at L.ajl. A dramatic Pafloral, 
defigned for the theatre, but never 
ailed, by Samuel Bovce, 410. 
1752. 

137. The Rover Reclaim’d, 
Com. Anonym. 1691. This play 
1 do not find mentioned any where 
but in The Britijh Theatre. 

138. The Roving Husband 
Reclaim’d. A Comedy, viritten 
hy a Club of Ladies, in Vindication 
of vtrtuous Plays, 410. 1704. This 
play was never ailed, nor do I 
find it in any of the Catalogues ; 
yet Coxeter has it with the above 
full title, in his MS. Notes. 

i3q. The Round-Heads, or. 
The Good Old Cauje. Com. by 
Mrs. Behn. Ailed at the Duke’s 
Theatre, 4to. 1682. Great part 
both of the plot and language of 
this play is borrowed from Tate- 
ham’s Comedy, called. The Rump . 
Yer, (0 do Mrs. Behn juftice, (he 
has very much improved on her 
original. 
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original, having drawn the Round - 
beads, whofe charailers it was the 
principal defign of both to expofe, 
in much higher colours than her 
predecelfor was able to do. The 
fcene, London. 

140. The Rovt. Farce of 
two aits. Afted at Drury-Lane, 
8 vo. 1758. This very infignifi- 
cant little piece made its iirlt ap- 
pearance for the benefit of the 
Marine Society , and was faid to be 
written by a Perjon of Quality, and 
prcfcnted to that charity, without 
the leaft view to private emolu- 
ment. In fome little time after- 
wards, however, this boafted per- 
fon of diftinition turned out to 
be no other than the illujlrious Dr. 
Hill (of whom fee fome further 
mention under Orpheus), whofe 
dijinterrjled motives to public bene- 
volence terminated at lail in a de- 
mand on the managers for a pri- 
vate benefit to himfelf, by a fe- 
cond reprefen tation of the piece. 
This claim was in fome meafure 
complied with, the piece being 
performed a fecond time, though it 
was hified and hooted throughout 
every fcene. The acknowledged 
powers of its author, 

Spargcrejui fomnoi cantuyue manuqut foUbat, 

had no fuccefs in quieting the au- 
dience j 

— nee quid enm juvere in vulnera eantus 

Somniferi , out Marjii yuajitec in montibus 
htrbee . 

Smart, in'his Hilliad, has charac- 
terized the Doilor in the following 
line, which is equally bitter, witty, 
and philofophical ; and may be 
applied to his farce as properly as 
to himfelf, the former, during its 
fhort exillence on the ftage, being 
undoubtedly 

“ TV insolvent tenant of incumber’d 
“ fpace.” 

He who has read only the prefent 
work of Hill will not think the 



fatire of his opponent was too 
fevere, any more than that of Mr. 
Garrick, who, on the reprefenta- 
tion of the Rout, produced the 
following epigram : 

44 For phyfic and farces. His e^ual there 

44 fcarce is ; 

44 His farces are phyfic, his phyfic 2 

44 farce is." 

141. The Royal Captive. 
Trag. by John Maxwell, being 
blind, Svo. 1745. Printed at 
York for the benefit of the author. 

142. The Royal Captives. 
Trag. Ailed at the Hay-Market, 
Svo. 1729. This play is taken 
from Euripides, and met with no 
fuccefs in the reprefentation. In 
the preface the author complains 
that his piece was performed very 
imperfeitly, fome fcenes being 
left out, and others fo intolerably e 
mangled, that it was irnpcflible 
for any body to make any thing 
of it. 

143. The Royal Chace, or, 
Merim's Cave . Dram. Entertain- 
ment, introduced into the Gro- 
tefque Pantomine of Jupiter and ' 
Europa. Ailed at Covent-Garden, 
8vo. 1736. The words by Mr. 
Phillips. 

144. The Royal Choice. A 
Play, by Sir Robert Stapleton. 
Entered on the books of the Sta- 
tioners’ Company Nov. 29, 1633 i 
but apparently not printed. 

145. The Royal Combat. 
Com. by John Ford. Enteiedon 
the books of the Stationers’ Com- 
pany June 29, 1660; but proba- 
bly not printed, it being among!! 
thofe deltioyed by Mr. Warbur- 
ton’s fervant. 

146. The Royal Convert. • 
Trag. by N. Rowe, 410. 1707. 
This play, though not fo often 
ailed as fome others of this au- 
thor’s pieces, is far from falling 
Ihort of any one of them in point 
of merit. The Icene of it is laid 

in 
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in the kingdom of Kent, and the 
fable fuppofed to be in the time of 
Hengill, and about twenty years 
after the firft invafion of Britain 
by the Saxons. The charafters of 
Rodogune and Ethelinda are very 
finely contralled, as are alfo thole 
cf Hengill and Aribert; the inci- 
dents are interelling ; the lan- 
guage occafionally fpirited and 
tender, yet every where poetical ; 
and the cataflrophe affefting and 
truly dramatic. Nor do I know 
any reafon why it Ihould not be as 
great a favourite as either Jane 
Shore or The Fair Penitent, unlefs 
that its being founded on a religi- 
ous plan renders it lefs agreeable 
to the general talle of an audience, 
than thofe (lories where love is in 
fome meafure the bafis of the dif- 
0 trefs. It was acted at the Queen’s 
Theatre in the Hay-Market, and 
with but fmall fuccefs, if we may 
judge from the motto to it, Lau- 
datur tsf ttlget. 

Dr. Johnfon obeferves, that the 
fable of this play is drawn from an 
obfcure and barbarous age, to which 
fictions ate mod eafjly and pro- 
perly adapted ; for when objefts 
ate imperfectly feen, they eafily 
t«ke forms from imagination. The 
fcene lies among our ancellors in 
our own country, and therefore 
very eafily catches attention. Ro- 
dogune is a pcrfonage truly tra- 
gical, of high fpirit, and violent 
paffions, great with tempeftuous 
dignity, and wicked with a foul 
that would have been heroic if it 
had been virtuous. Rowe does not 
always remember what his charac- 
ters require. In Tamerlane, there is 
kune ridiculous mention of the 
God of Love ; and Rodogune, a 
iav.tge Saxon, talks of Venus, and 
the eagle that bears the thunder of 
Jupiter. This play difcovcrs its 
own date, by a prediction of the 
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Union , in imitation of Cranmer^s 
prophetic promifes to Henry the 
Eighth. The anticipated bleflings 
of Union are not very naturally 
introduced, nor very happily ex- 
prefled. 

Mr. Gibbon (Hiftory of the 
Roman Empire, vol. III. p. 627.) 
fays, that Procopius may have fug- 
gelled to Mr. Rowe the character 
and fituation of Rodogune in this 
tragedy. 

147. The Royal Cuckold, 
or. Great Baftard. Tragi-Com. 
410. 1693. This is nothing more 
than a tranflation from the Ger- 
man, by Mr. Paul Vergerius, and 
was never afted. It is taken from 
a book, called The Secret Hiftory of 
Lewis XIH. of France. 

148. Tiie Royal Flight, or. 
The Comp ft of Ireland. A Farce, 
4to. 1690. The title-page of this 
piece plainly (hews the fubjeft, 
and fcene of it, it being evidently 
defigned to ridicule the conduct 
of the unfortunate King James II, 
in his abdication ; and the author 
has drawn mod of his charafters 
without any difguifeor modefty. 

149. The Royal Garland. 
An occafional Interlude, in honour 
of his Danj(h Majefty, performed 
at Coyent-Garden, 8vo. 1768. 

150. The Royalist. Com. 
by Thomas Durfey. Afted at the 
Duke’s Theatre, 4to. 1682. This 
play met with good fuccefs, but 
like mod of our author’s pieces is 
collefted from novels ; Camilla’s 
tricks of impofing on her huf- 
band Sir Oliver Old-Cut, for the 
love of Sir Charles Kinglove, is 
borrowed from Boccace’s Decam. 
Dec. 7. Nov. 9, and the fong 
of Hey llrys tip go see, in the fourth 
aft, (tolen from an eclogue, print- 
ed in 4to. 1644. called The She- 
pherd’s Oracle. 

xjt. The Royal King and 
the 
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“The Loyal Subject. Tragi- 
Com. by 1 homas Heywood, 410. 

1 1637. This play was aded with 
great applaufe. The plot very 
much refembles, and is probably 
borrowed from, Fletcher’s Loyal 
Subject. The fcene, London. 

132. The Royal Marriage. 
A Ballad Opera, of three ads. 
Anonymous. 8vo. 1736. This 
piece war never performed, but 
written in compliment to the mar- 
riage between his late Royal High- 
nefs Frederick Prince of Wales, 
and Princefs Augufla, of Saxe- 
gotha, the late princefs-dowager 
of Wales. 

153. The Royal Martyr, 
Or, King Charles the Fuji, by Alex- 
ander Fyfe, 4m. 1709 This play 
was never aded, but the fubjid 
fpeaks itfelf. 

154. The True Defer iption of a 
Royal Masque, prefented at 
Hampton-Court on the eighth of 
January, 1604. This piece was 
perfonated by the Queen, and 
eleven of her ladies of honour. 
Anomymous, 430. 1604. 

155. The Royal Master. 
Tragi-Com. by Ja. Shirley, 410. 
1638. This play was aded at the 
Theatre in Dublin, and before the 
Lord Lieutenant at the Cnflle ; and 
by the feveral copies of compli- 
mentary verfes prefixed to it, 
being no lefs than ten in number, 
it is probable that it met with 
applaufe. The fcene, Naples. 

156. TiieRoyalMerchant, 
. or. The Beggar's llujh. Com. 4to. 

1706. by H. N. ([ imagine this 
to be Henry Norris the comedian). 
This play is only an alteration 
from Beaumont and Fletcher’s 
• Beggar’s Bush, and in this al- 
tered form has been frequently 
erformed. The fcene is laid in 
landers. 

157. The Royal Merchant. 
Opera, by Thomas Hull, founded 

Vol. II. 



on Beaumont and Fletcher* Aded 
at Covent-Garden, 8vo. 1768. 

158. The Royal Mischief. 
Trag. by Mrs. De la Riviere Man- 
ley. Aded by his Majerties fer- 
vants, 410. 1696. The plot, as 
the author hcrfelf informs us in 
her preface, is taken from a (lory 
in Sir John Chardin’s Travels; 
but fhe has improved the cata- 
flrophe, by puniliiing the criminal 
charaders for their illicit amours, 
whereas in the original tale they 
are fuffered to efcape. The alle- 
gories in it aie juft, the metaphors 
beautiful, and the Ariilotelian rules 
of the drama llridly adhered to. 
The fcene, the Callle of Phaiia, 
in Libardian. 

159. The P>.oyal Shepherd. 
Opera, by Richard Rolr. Aded at 
Drury-Lane, 8vo. 1764. Taken 
from Metafrafio. The ftory, that 
of Alexander the Great delivering 
Sidon trom the Tyrant Strato. It 
met with no fuccefs. 

160. Royal Shepherdess. 
Tiagi-Com. • by Thomas Shad- 
well. Aded at the Duke of York’s 
Theatre, 4to. 1669. This play is 
not Shadwell’s own, being, as he 
himfelf acknowledges in his Epillle 
to the reader, taken from a co- 
medy written by M Fountain, 
called The Rewards of Virtue. It 
met, however, with conftderable 
applaufe. The fcene lies in Ar- 
cadia. 

16 1. The Royal Shepherds. 
Paltoral, of three ads, by Jofias 
Cunningham, 8vo. 1763. 

162. The Royal Slave. 
Tragi-Com. by William Cart- 
wright, 4to. 1639. 4to. 1640. and 
8vo. 1651. The firlt reprefenta- 
tation of this play was by the 
ftudents of Chrill Church in Ox- 
ford, before King Charles I. and 
his Queen, on the 30th of Auguft, 
1636. And it is very remarkable, 
that Dt. Bulby (afterwards the very 
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Digitized by Google 




C 3 22 J 



R O 



R U 



celebrated mafler of Weflminfler- ants. Trag. by Dr. Delap. Aft- 
fchool), who afted a principal part ed at Drury-Lane, 8vo. 1781. 
rn-it, fignalized Himl'elf fo greatly. This nine-nigins’ play is taken 
as did alfo many of hi-, fellow- from the Heraclidee of Euripides, 
ftudents, and the play gave on 164.. The Royal Voyage, 
the whole futh general fausfac- or, The Irijh Expedition. T.-.igi- 
tion to their Majefties and the Corn. Afted in the years 10S9 
Court, and that not only for the and 1690, 410. 1690. The feene 
noblenefs of llyle in the piece it- of this piece is laid in various 
felf, and the ready addrefs and places in Ireland ; nor can any one 
graceful carriage of the performers, be at a lofs to know the fuhjedt 
but alfo for the pomp of the feene- of it, who has the lead acquaint- 
ry, the richnefs of the habits, and ance with the affairs of thefe king- 
the excellency of the fongs, which doms during tnat period. It was 
were fet by that admirable com- never adted. 
pofer, Mr. Henry Lawes, that it r6$. Rodens. Com. tranf- 
was univerfally acknowledged to lated from Plautus, by Lawrence 
exceed every thing of that nature Echard, 1694. This play, toge- 
that had been feen before. The ther with two others from the fame 
Queen, in particular, was fo ex- author, are publifhed in a pocket 
tremely delighted with it, that her volume, and dedicated to Sir 
curiolity was excited to fee her Charles Sedley. Mr, Echard has 
own fervants, whofe profeffion it alfo added critical remarks to each 
was, reprefent the fame piece, in piece, and a parallel drawn between 
order to be able, from compnri- the writings of Plautus and Te- 
fon, to form a jult idea of the real rence, the latter of which, as I 
merit of the performance fhe had have obferved in another place, lie 
already been witnefs to. For has given the world a complcat 
which purpofe fhe fent for the tranllation of. 
feenes and habits to Hampton- 166. Rule a Wife and 
Court, and commanded her own have a Wife. Com. by John 
regular aftors to reprefent the Fletcher. Afted by his Majefty’s * 
fame, when, by general confent of fervants, 4to. 1640. This is a 
every one prefent, the judgement very pleafing play, and is fre- 
was given in favour of the literary quently afted at this time- The 
performers, though nothing was plot of Leon’s feigned fimplicity, 
wanting on the fide of the author, in order to gain Margaretta for a 
to inform the aftors as well as the wife, and his immediate return 
fcholars, in what belonged to the to the exertion of a fpirited be- 
aftion and delivery of each part ; haviour for the controul of her, 
nor can it be imagined that there create an agreeable furprize, and 
was any deficiency in point of are truly dramatical. The cha- 
exccution in the former, fince fo rafters of Ellifania and the Cop- 
much of their reputation mull per Captain are alfo well drawn 
have been dependent on their ard lively fnpported. In a word, 
fhewing a fnperiority on that oc- thia- play, though not perfeftly 
cafion. The prologues and epi- regular, may undoubtedly (land 
logues, written for both thefe le- in a rank of merit fuperior to 
prefentations, are printed with the much the greateft part of thofe 
play. which are daily prefented on our 

163. The Royal Suppli;- itage, and that with repeated to- 
- ' ketis 
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kens of approbation. The laft 
ail of this piece, and indeed many 
other parts of it, received great 
improvements from the hand of 
Mr. Garrick, by whom it was 
adapted to the llage, and whofe 
excellent performance of the part 
of Leon will be loffg remembered 
with pleafure. 

167. The -Rump, or, The JSTir - 
tout of tbe^late Tines. Com. by 
John Tatham. Ailed at Dorfet- 
Court, 410. 1660. This piece was 
written foon after the Reiloration ; 
and the author, being a Heady 
royalift, has endeavoured to paint 
the Puritans in the ftrongell and 
moft contemptible colours. This 
play was revived with alterations 
by Mrs. Behn, for which, See 
Roundheads. 

168. “ The famous Tragedie 
“ of the Life and Death of Mas. 
“ Rump. Shewing how (he was 
“ brought to bed of a monfter, 
“ with her terrible pangs, bitter 
“ teeming, hard labour, and la- 
“ mentable travell, from Portf- 
“ mouth to Weftminller, and the 
“ great mifery fhe hath endured 
“ by her ugly, deformed, ill-lha- 
“ pen, bafe-begotten brat, or imp 



“ of reformation, and the great 
“ care and wonderful pains taken 
“ by Mr. London Midwife, Mrs. 
“ Haficrigg, Nurfe Goffip Vaine, 
“ Goffip Scot, and her man Lite- 
“ fum, Goffip Walton, Goffip 
“ Martin, Goffip Nevil, Goffip 
•'Lenthal, iecludcd Goffip’s Ap- 
“ prentices. Together with the 
“ exceeding great fright (he took 
“ ^ a free parliament: and the 
“ fatal end of that grand tyrant 
“ O. C. the father of all mur- 
“ thers, rebellions, treafons, and 
“ treacheries, committed fince thi 
“ year 1648. As it was pre- 
“ (ented on a burning llage, at 
“ Weftminller, the xtjth of May 
“1660. 410. i6v';o” This long 
title is prefixed to a trifling piece 
of eight pages, which is entirely 
political, and of no value. 

169. The Runaway. Com. 
by Mrs. Cowley. Ailed at Drury - 
Lane, 8vo, 1776. This piece is 
fuppofed to have received fame 
touches from the pen of Mr. Gar- 
rick, to which gentleman the au- 
thorefs acknowledges her obliga- 
tions in a Dedication. It was per- 
formed with a conliderable degree 
of fuccefs. 



s. 



S A 

t. f I ' heSacrifi ce. Trag. 

1 by Sir Francis Pane, 4to. 
1680. This play was never ail- 
ed, the author having long before 
devoted himfelf to a country life, 
and wanting patience to' attend 
the icifurc of the llage. Jt met, 
however, with Ihe highell appro- 
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bation from his contemporary 
writers ; three of whom, viz. Mr. 
Tate, Mr. Robins, and Mrs. Behn, 
have paid it the tribute of com- 
plimentary verfes, which are pub- 
lilhed with it. The plot is found- 
ed on the ftoty of Bajazct and Ta- 
merlane, (and probably might af- 
Y a ford 
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ford the hint to Mr. Rowe, of his 
admirable Tragedy of Tamerlane) 
for which fee the Life of Tamer- 
lane, bv M. D’AfCgny ; the fame 
by P. Perondini, Knollcs’s Turkjb 
lliflory of the Life of Bajazet the 
firft, and feveral other writers. 
The feene in a revolted Fort in 
China. 

2. The Sacrifice, or, Cu- 
pid's Fagaries. Mafque, by Een- 
jamin Vitftor. Never ailed, 8vo. 
17)6. 

3. The Sacrifice of Ifhi- 
genia. Entertainment of Mu- 
fic, performed at the New Wells, 
near the London Spaw, Clerken- 
well, tzmo. 1750. To this piece 
are added the fongs of a Panto- 
mime, called, Harlequin Mounte- 
bank, nr, Vie Squire EleHrified. 
The niitfic by Di then Mr. Arne. 

4. The Sad One. Trag. by 
Sir John Suckling, 8vo. 1646. 
This pla\ was never ailed, having 
been left by the author unfiniih- 
ed. In Ihort, it is rather a (ketch 
or Ikeletcn of a play, than an en- 
tire piece ; for though it confitls 
of five ails, and feems to have 
fomewhat of a catallrophe, yet 
none of thofe ails are of more 
than half the ufual length ; nor is 
the fubjeil of any one feene fo 
much extended on, as it is appa- 
rent it was the author’s intention 
to have done. The feene lies in 
Sicily. 

5. The Sad Shepherd, or, 
A Tale of Robin Hood. A Palloral, 
by Ben Jonfon, Fol. 1640. This 
piece is printed among this wri- 
ter’s works, but was never ailed, 
as it was left imperfeit by him at 
his death, only two .-fits and part 
of a third being finifhed. T he 
feene is in Sherwood, confiding of 
a landfcape, of a foreil, hills, val- 
leys, cottages, a callle, a river, 
failures, herds, flocks all full 



of country fimplicity. — Robin 
Hood’s bower, his well; — the 
Witch’s Dimile, the Swine’ord’s 
Oak, and the Hermit’s Cell. 

6. The Sailors Farewell, 
or, Tie Guinea cnif.t . Com. of 
three ails, by Thomas Boulton, 
i2mo. 1768. Printed at Liver- 
pool. 

7. The Sailors Opera, or, 
A Trip to Jamaica, i2mo. 1745. 

8. Saint Albons. Trag. by 
James Shirley, was entered on the 
books of the Stationers’ Company, 
Feb. 14, i6;g, by William Cookej 
but, I believe, not printed. 

9. Saint Cicily, or, The Con- 
certed Tains. A Chriilian Trag. 
by E. M. 4to. 1676. For the 
flory, confult Eufebius, P>aronius, 
Epiphanius, and other writers of 
Eccleflailica! Hillory, and the va- 
rious colleflions of the Saints 
Lives, publifhed by authors of the 
Romifli church. Scene, Rome. 
It was publilhcd by M.Medbourne. 

tc. Saint George for Eng- 
land, a play, by W. Smithe, 
appears to have been among thofe 
destroyed by Mr. Warburton’s 
fervant. 

11. Saint Helena, or. The 
Jfte of Lave. Muiical Entertain- 
ment, by Captain Kdward Thomp- 
fon. Ailed at Richmond, and 
once at Drury-Lane, 1776. Not 
printed. 

t2. Saint James’s Park. C. 
Anonym. 8vo. 1733. This is a 
moil paltry piece, and was never 
ailed. 

13. Saint Patrick for Ire- 
land. Hiilorical Play, by James 
Shirley, 410. 1640. This play is 
mentioned as bhirley’s by all the 
writers, and they all fpeak of it 
as a firll part, which it is alfo cal- 
led in the title-page, and the pro- 
mife of a fecond part is given in the 
Prologue. Yet none of them pre- 
tend 
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tend to know whether fuch fecond 
part was ever executed or nor, ex- 
cepting Gildon, who pofitively af- 
ferts that fuch fecond part was 
dcfigncd by the author for the 
prefs, but never publilhed. For 
the plot of the play, fee Bede’s 
Life of St. Patrick, and others of 
the Romifh Legends. The play 
is now in print, and common to 
be met with in Ireland, it having 
been republidied there, about thirty 
years ago, by Mr. Chetwood. 

14. Saint Patrick’s Day, 
or, The Scheming Lieutenant. Farce, 
by Richard Brinfley Sheridan, 
Efq. Adled at Covent-Garden, 
May 2, 1775. Not printed. This 
piece was originally reprefented 
at the benefit of Mr. Clinch, who 
feems to have been favoured with 
it in confequence of his perform- 
ance of the Irilhman in Mr. She- 
ridan’s play of • The Rivals. 

15. Salisbury Plain. Com. 
was entered on the books of the 
Stationers’ Company, Nov. 29, 
1653, but, I believe, not printed. 

16. Salmacida Spolia. A 
Mafque. Anonym. 410.1639. This 
Mafque, though printed without 
any author's name to it, ought to 
be arranged among the works of 
Sir William Davenant, fince what- 
ever was either fpoken or fung in 
it was written by that gentleman. 
It was prefented by the King and 
Queen’s Majefties at Whitehall on 
Tuefday the 21ft of Jauuary 1659. 
The feenes and machines, with 
their deferiptions and ornaments, 
were invented by inigo Jones, 
and the mufic compofed by Mr. 
Lewis Richard. 

17. The Salopian Squire, 
or, V he Joyous Miller. A Dramatic 
Tale, by ,E. Dotver, 8vo. 1759. 
The author of this pit-ce has an- 
nexed to it the reafons for its not 
jnaking its appearance on the 



Page, which, with the true viru- 
lence of a difappointed poet, he 
attributes to party, bigotry, and 
malevolence in the manager who 
refufed it. In vindication how- 
ever of the gentleman fo accufed, 
it will be needful only to perufe 
the piece itfelf, to find much more 
fubftantial reafons for that re- 
jection than thofe which its au- 
thor has affigned. 

18. Sampson Agonistes. A 
dramatic poem, by John Milton, 
8vo. 1670. This piece ia written 
in imitation of the Greek tragic 
poet6, more particularly jEfchylus. 

The meafure is not regular, be- 
ing compolcd of every kind indif- 
criminaiely blended together. The 
fpeaking feenes are relieved and 
explained by Cborujcs , ar.d all the 
regular conllraint of divifion into 
alls and feenes is totally avoided, 
the poem having never been in- 
tended by the author for the ftage, 
who ftrongly laboured to render it 
admirable for the clofet. So no- 
ble, foju (l, fo elegant, fo poetical 
is the diction of it, that the great 
Mr. Dryden, whofe imagination 
might be fuppofed to be equal to 
that of any man, has transferred 
many thoughts of this piece into 
his tragedy of Aurcttg- uebe. The 
foundation of the (lory is in holy 
writ, fee Judges, ch. xiii. and the 
feene is laid at or near the gates 
of Gaza. I remember to have 
feen in che pofleffion of a gentle- 
man in Dublin (one Mr. Dixon) 
an alteration of this poem, faid by 
himfelf to be his own, fo as to 
render it fit for the ftage ; and the 
fame gentleman alfo (hewed me a 
bill for the intended performance 
(which was, through fotne difpute 
among the proprietors of the thea- 
tre, entirely laid alide) in which, 
from the number of char 'diets, 
and the apparent llrength to i’up. 
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port them, it appeared to have 
been call to the greateft advan- 
tage poflible, every pertormer of 
importance, whether atftor, finger, 
or dancer, having fcmewhat allot- 
ted to them towards the illullra- 
tion of it. This reprefentation, if 
I miftake not, was intended for the 
year i 741-2. 

19. Savcho at Court, or, 
7 be Mock Governor. An Opera Co- 
ir.edv, by James Ayres, Svo. 1742. 
The' title of this piece fufficiently 
points out the plan of it. It was 
intended to be afted at Drury- 
Lane, and in the preface great 
complaints are made againft the 
manager for not bringing it on the 
flage. 

20. Sapho and Phao. Com. 
by John Lyly, 410. 1584. This 
old play was firft prefented before 
Queen Elizabeth on a Shrovc- 
Tuefday, and afterwards at the 
Black-Friers Theatre. The plot 
is taken from one of Ovid’s E- 
piltles. In this firft edition, and 
another in 1591, the author’s name 
is omitted, and the piece was by 
fome means or other attributed to 
Mr. Richard Edwards. This mif- 
take, however, is redlified by the 
edition of 1632, in which this and 
five more plays by the fame author 
were all publilhed together in one 
volume in twelves. The prologue 
and epilogues to them all arc writ- 
ten in profe. 

at. Satikom astix, or, The 
\IntruJJing of the humourous Poet. 
Afted publickly bytheLord Cham- 
berlain’s fervants, and privately 
by the children of Paul’s, 410.1602. 
by Thomas Dckker. This is no 
more than a retaliation on Ben 
Jonfon, who, in his Pottajfer, ha t 
leverely and wiph a good de-1 of 
ill-nature lafhcd cur author under 
the charaftcr of Crifpinus, which 
he has in this play reamed by in- 
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troducing Ben under the title of 

Horace, jun. 

2 1 . Th e Savage, or. The Fcrc* 
of Nature, 8vo. 1736. This piece, 
which was never afted, is inferted 
by the author of if he Britifo Theatre 
among the writings of Mr. James 
Miller ; yet I can by no means help 
thinking it a midake, as 1 have 
not the lead remembrance of fuch 
a piece being ever mentioned to 
me, though long intimate in the 
family, as being his. By the title 
it is apparently a tranflation, or 
fomewhat like it, of The Arlcquin 
Sauvage of Mr. De L’lfle ; and as 
Mr. Miller the year before had 
made ufe of every valuable inci- 
dent of that piece in a comedy he 
hid brought on the flage, but 
which failed of fuccefs, called Art 
and Nature, it is not very probable 
that he fhould fo immediately af- 
terwards proceed on the fame plan 
again, or put himfelf to the trou- 
ble of a tranflation for the prefs 
alone, of a piece w hich he had but 
juft before paraphrafed and ex-, 
tended upon for the ftage, It is 
therefore much more probable that 
it was the work of fome other per- 
fon, who imagined that on the 
ftrength of Mr. Miller’s play it 
might not be difagreeable to the 
public to fee Mr. De L’lfle’s farce 
in its otiginal form. I imagine 
this piece was never printed, though 
it is advertifed with other plays, 
printed lor J. Watts, at the begin? 
liing of fiat aid’s King Charles the 

FPJ. 

23. Save. Trag. by Aaron Hill, 
Of this intended tragedy the author 
finifhed no more than one aft, 
which is to be found in the laft 
volume of his works publilhed in 
two volumes, 8vo. 

24. King Saul. Trag. written 
by a deceafed perfon of honour, 
and now made public at the re- 
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queft of feveral men of quality, who 
have highly approved of it, 4to. 
1703. This play is dedicated by 
the publisher Henry Playford to 
the C'ountefs of Burlington, who 
is therein faid to be related to the 
noble perfon who was fuppofed to 
be the author of it. I know not 
on what foundation, but this play 
has been afcribed to Dr. Trapp. 

25. Saul and Jonathan. 
Trag. by Edward Crane, of Man- 
cheller, Svo. 1761. Printed at 
Manchetter. in a volume of Poetical 
Mifceilanies, by rhe fame author. 

26. Sawney the Scot, or. The 
Taming of the Sbrtvs, Com. bv John 
Lacy. Acted at Drury-Lane, 410. 
169b’. 410. 1708. This is only an 
alteration, without much amend- 
ment, of Shakfpearc’s comedy of 
the lad-mentioned title. It met, 
however, with very good fuccefs. 

27. Scanderbeg. Trag. by 
William Huvard, 8vo. 1733. This 
play is founded on the fame plan 
with Lillo's Cbriftian Hero, being 
built on the life of the famous 
George Cadriot, king of Epirus, 
who, on account of his illudrious 
actions, which in great meafure 
refembled thofe of Alexander the 
Great, had the title of Scanderbeg 
(or Lord Alexander) univerfally al- 
lowed to him. It was afted at the 
Theatre in Goodman’s Fields, 
but with no very good fuccefs. 

28. Scanderbeg, or, Love and 
Liberty, by Thomas Whincop, Svo. 
1747. This tragedy has the fame 
foundation for its plot with the lad- 
mentioned one, but has kept much 
clofer to the hillory. It was never 
-afted, but was publjlhed by fob-* 

feription after the author’s death, 
for the benefit of the widow. An- 
nexed to it is a lift of the Englilh 
dramatic authors, with fume ac- 
count of their lives and writings, 
which, though in general fuller 
(ban mod of the lids of that kind, 
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by coming down nearer to Ae 
prefent time, yet is by no means 
either compleat or correft. In the 
preface great fault is found with 
Mr. Havard’s play above-mention- 
ed, and fome cenfure thrown on 
Mr. Lillo, and an infinuation gi- 
ven of his not having afted with 
perfect candour to the author ; but 
with what judice I dull not pre- 
tend to determine. 

29. Scaramouch, a Philo/o- 
pker , Harlequin, a School- By, 
Bravo, Merchant, and Magici- 
an. Com. by Edward Ravenf- 
croft. A cited at the Theatre 
Royal. 410. 1677. The author 
boalts of having written this piece 
after the Italian manner, and by 
that means brought a new fpecies 
of drJhnaon the Lnglifh dage; but 
complains in his prologue of hav- 
ing been forell ailed by the repre- 
fentation of Otway’s Cheat] of 
Scapin, at the Duke’s houfe. Yet 
it is certain that this comedy is 
made up of the compounded plots 
of three plays of Moliere, viz. 
! The Marriage Force ; TJee Bourgeois 
Gentilhotntne ; and The Fourbcrics dt 
Scapin. Nay, Langbaiue goes fo 
far as to challenge the author to 
prove any part of a feene in it that 
can be called the genuine offspring 
of his own brain, dyling him ra- 
ther the midwife than parent of 
the piece. 

30. The Schemers, or, T/jt 
City Match. Com. Afted at Drury- 
Lane, Svo. 1755. This is Jafper 
Maine’s City Match altered, and 
was both afted and printed for the 
benefit of the Lock-Hofpital. The 
alterer is faid to have been William 
Bromtield, Efq. 

31. Ths Scheming Valet, 
or, Brother and SJier. Interlude, 
extracted from Moliere, printed in 
The 7 beatrical Mujiu/n, 8 VO. 1776. 

32. The Scholar. Com. by 
Richard Lovelace. Acted at Glon- 

Y 4 ceder- 
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Cefter-Hall and Salifburw-Court. 
Not printed. 

33. The Schoof. Bov. or, ’The 
Cornual Rival. A Com. Adted at 
Drury -Lane, 4'o. 1707. This 
comedy is little more than the plot 
pt Major Rakilh and his Son, and 
the Widow Rinniove in Homan's 
Wit, or The Lady in Fajh ion y a 
comedy, written by the fame au- 
thor, taken verbatim, and thrown 
by itfelf into the toim of a farce, 
under which appearance it had 
bitter fuccefs than the entire co- 
medy, and is now frequently per- 
formed ; whereas the other has been 
long thrown entirely afide. The 
cliaradlets of Young Rakifh and 
the Major are themlelves in gieat 
meafure to be confidercd as co- 
pies, as any one may be convinced 
who will carefully examine Car- 
lifle’s Fortune Hunters, the cha- 
xafler of Daredevil in Otway’s 
Soldiers Fortune, ar.d thofe of Sir 
Thcmas Bevel and his Son in 
Mountford’s Gieenn ch Park. 

34. “ The School Boy’s 
“ MXsqu.e, by’ 'I homas Spate- 
“ man. Deligned for the Diver- 
“ (ion of Youth and their Excise- 
“ ment to Learning. t'vo. 1747.” 

15. The School for Action. 
Com. by Sir Richaid Steel, lelt 
unfinifhed by him at his death. 

36. The School for Elo- 
quence. Interlude by Mrs. Cow- 
ley. Ailed atDrury-Lane, April4, 
1780, for Mr. L’rereton’s benefit. 
Not printed. This piece was in- 
tended to ridicule the number of 
difputing focieties, which at this 
time were opened and frequented. 

37. The School for Fa- 
THF.RS. Com. Opeia, by Ifaac 
Bickerllaffe. Aciedat Drury- Lane, 
Svo. 1770. This'is only Lionel and 
Clarijja, with feme flight altera- 
tions. 

38. The School for Guar- 
dians. Ccm. by Arthur Murphy, 



Kfq. Atled at Coveiu-Garden t 
Svo. 1767. This comedy is taken 
from three plays of Moliere’s, viz. 

L'Eccle des Femmes, L'Etourdie, and 
l.'Eccde des Maris. It lingered on 
the tinge for fix nights, and then 
was laid afide. 

39. A School for Husbands. 
Com. by J, Ozell. This is only# 
tranflation of Moliere’s Ecole des 

Maris, 

40. The School for Lovers, 
Coin, by W. Whitehead. Acted 
at Drury-Lane, 8vo, 176a. This 
is the tail dramatic work but one of 
our prefent laureat, and his firft 
attempt in the walks of comedy. 
In an advertifement prefixed to it, 
he acknowledges it to have re- 
ceived its firil foundation in a 
dramatic piece written, but not 
intended for the flage, by M. de 
Fontenellc, to whole memory he 
dedicates this piece, fubferibing 
himself a Lover of Simplicity. W hat 
fpccics of Drama, however, it ought 
to be clafled in is fomewhat diffi- 
cult to determine. Cnee, though it 
is flyled a comedy, the rifible fa- 
culties have much lefs opportu- 
nity of exertion than the tender 
feelings of the heart, and the cata- 
ltrophe, though happy in the main, 
and fuitable to poetical jullice, is 
not completely fo, flnee two amia- 
ble chaiatters are left, the one en- 
tirely unprovided for, and the other 
in a fltuation far frem agreeable, 
viz. that of only being witnefs to & 
degree of happinefs in the poflef- 
fion of others, which, with refpect 
to herfelf, fhe mull imagine out of 
reach, or at leaft deferred for a con- 
fiderable period of time, Thofe 
who are acquainted with the play 
will readily conceive that the cha- 
racters I mean ate Bellmour and 
Araminta; and as to Modely, 
though he has, through the courfc 
of the piece, appeared to have foi- 
bles, yet, as they have not arifen 
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from any badnefs of heart, and 
that the open lincerity of his. re- 
pentance is too apparent to every 
auditor, not to render him deferving 
of a relloration to efteem, the au- 
thor might perhaps have waived 
/ome little of his punilhment, and 
reitored his Araminta alfo to his 
arms. What the author, however, 
feems to have principally aimed 
at, viz, delicacy, fentiment, and 
the confequence of inflruftion in 
the conduit of a generous and 
well-placed paflion, he has un- 
doubtedly molt eminently fucceed- 
ed in. His Celia and Sir John 
Dorilant, and more efpecially the 
latter, are characters molt per- 
fectly amiable and worthy of imi- 
tation ; and to remove at once the 
great cavil of the critics, who 
teemed with refpeCt to this piece 
to be at a lofs where to fix a cen- 
fure, if a dramatic piece has thofe 
eflential good qualities of afford- 
ing at once a fenfib lity to the 
heart, a leffon to the undemand- 
ing, and an agreeable amufement 
to the fenfes, of what importance 
is it to look back to what title the 
author has thought proper to give 
it f 

41. The School for Rakes. 
Com. by Mrs. Elizabeth Griffiihs. 
ACted at Drury-Lane, 8vo. 1769. 
This play was performed with con- 
fiderable fuccefs. The hint of it 
was taken from Eugenie, by Monf. 
Beaumarchais. 

42. The School fop. Scan- 
dal. Com. by Richard Brinfley 
Sheridan, Efq. ACted at Drury- 
Lane 1776. Any attempt to be 
particular in the praife of this 
comedy, would be at once dif- 
ficult and unnece/Tary. No piece 
ever equalled it jn fuccefs on the 
flage, and very few are fuperior to 
jt in point of intrinfic merit. The 
policy of our earliefl theatres being 
fU prefent revived, The School Jor 
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Scandal is dill unprinted, and there- 
fore efcapes that minutenefs of 
criticifm of w^ich in our idea it 
has no reafon to be afraid. 

43. The School for Scan- 
dal. Com. Svo. '.778. A paltry 
catchpenny, intended to be im- 
pofed on the public as the genuine 
production of Mr. Sheridan. This 
defpicable piece is political. 

44. The School for Scan- 
dal scandalized. Interlude. 
ACled at Mr. Lewis’s benefit at 
Covent-Garden, March 1780. Not 
printed. 

45. School for Women. C. 
by J. Ozell. This is a tranflation 
ot Moliere’s Ecolc cLs Fannies. As 
is alfo 

46. The School for Women 
criticiz’d, of a little piece called 
the Critique de I'Ecole dot Femmes , 
written likewife by Moliere, and 
englilhed by the fame gentle- 
man; Neither of thefe pieces 
was ever intended for the Englilh 
flage in their prefent form, being 
only tranflitions calculated for the 
acquiring an acquaintance with 
that celebrated French poet in the 
clofet. 

47. The School for Wives. 
Com. tranflated from the French 
by Robert Lloyd, and printed in 
The St. 'James's Magazine, vol. I. 
1763. This was publilhed merely 
to fhew how much Mr. Murphy 
had borrowed in compoftng The 
Way to keep him. 

48. The School for Wives. 
Com. by Hugh Kelly. ACled at 
Drury-Lane, Svo. 1774. The 
hard treatment Mr. Kelly’s co- 
medy of A Word to the Wife met 
with from the public, induced him 
to produce the prefent in the name 
of Mr. Addington. He aflerts, 
that it is unborrowed from any 
other writer. The fuccefs of it 
was fully-equal to its merit. 

49. The School of Compli- 

ment. 
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mint. Com. by James Shirley. 
Ailed at the private houfe, Drury- 
Lane, 410. 1631. 4(0. 1637. and 
in 4to. 1667. under the title of 
l.ove Tricks , Or, Tbe School of Com- 
pliments, as acted at the Duke of 
York’s Theatre in Little Lincoln's- 
lnn Fields. The author in a pro- 
logue declares this to be the Firft 
Fruits of bis Mufe, and that be meant 
net to f'Mar bimfclf a Factor to the 
Scene, Yet the fuccefs the firft at- 
tempt met with probably induced 
him to change this intention, and 
devote hirofelf a very induftrious 
one, as the multitude of plays he 
afterwards wrote fufficiently evince 
him to have been. 

50. School Play. An Inter- 
lude. Anonymous. Svo. 1664. 
This little piece, which confifts of 
only five feenes, was prepared for, 
and performed in, a private gram- 
mar fchool in Middlefex in the 
year 1663, and I fuppofe was 
written by the matter of the faid 
School. In it is prefented the 
anomaly of the chiefelt part of 
grammar, and it is accommodated 
to that book which the author fays 
is of the meft ufc and bell au- 
thority in England, viz. the 
Grammatica Re fa. 

51. Scifio Afrjcanus. Trag. 
by Charles Eeckirgham, 1 nao. 
1718. This play was aded at the 
Theatre in Lincoln’s-Inn Fields 
with confideraklc fuccefs, and de- 
fervedly. For though the author 
was not above nineteen years of 
age when "he wrote it, yet he has 
been happy in his didion, proper 
in his expreffions, and juft in his 
fentiments. His plot is founded 
on hiftorical fads, and thofe fuch 
ns are well fuited to form the fub- 
jed of a dramatic piece. Ilis ac- 
tion is uniform and entire, his 
cpifodes judicious, his charadcrs 
well drawn, and his unities per- 
fedly preferved. So that, on the 



whole, it may certainly be pro- 
nounced an excellent tragedy, con- 
formable to the rules of the drama 
and the precepts of modern cri- 
ticifm. 

$2. The Scriblir. Com. 
izmo. 1751. Printed at Dublin, 
but it does not appear .0 have 
been aded. 

53. The Scornful Lady. 
Com. by Beaumont and Fletcher. 
Aded at Black-Friers, 4to. 1616. 
This play was efteemed an exceed- 
ing good one, and even within ' 
very late years has been performed 
with great applaufe. Yet Mr. 
Dryden, in his Dramatic EJfay , 
p. 35. finds fault with it for want 
of art in the conclufion, with re-' 
ference to Morecraft the ul'urer, 
whofe converfion, as he obferves, 
feems a little forced. The feene 
lies in London. 

54. The Scots Figar ies, or, 
A Knot of Kna~. es. Com. by John 
Tateham, 4(0. 1652. irmo. 1733. 
This play is great part of it writ- 
ten in the Scotch dialed, and the 
author, who was a llrong Cavalier, 
and had the highell delegation for 
the Scots, has drawn thecharaders 
of them and of the Puritans in this 
piece in very contemptible as well 
as hateful colours. 

55. The Scottish Politic 
Presbyter slain by an Eng- 
lish Independent, or. The In- 
dependent's Viftory over tie Prejby- 
terian Party, &c. Tragi-Com. Ano- 
nymous. 410. 1647. This is one 
among the numerous farcaftical 
pieces which the difturbanceS and 
heartburnings both in church and 
llnte of that unhappy period gave 
birth to. 

56. TheScowerers. Com. by 
Thomas Shadwell. Aded by their 
Majefliesfervants, 410. 1691. T his 
play contains a great deal of low 
humour; yet, although Lang- 
bajne entirely acquits our author’ 
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of plagiarifm with refpeft to it, the 
character of Eugenia feems to be 
pretty clofely copied from Harriot, 
in Sir George Etherege’s Man of 
Mode. 

57. The Sculler. A play, by 
John Taylor the water-poet, is 
jnentioned as being in the Bodleian 
library. See Hyde’s Catalogue. 

58. The Sea Voyage. Com. 
Beaumont and Fletcher, Fol, 1647. 
The defign of this play is borrowed 
from Sh.ikfpeare’s Tempejl, and 
the fcene lies, as it does in that 
play, firft at Sea, and afterwards 
on a Defert Ifland. It was revived 
with conliderable alterations for 
the worfe by Mr, Durfey in 1686. 

59. The Search after Hap- 
piness. Palloral Drama, by Mifs 
Hannah More, 8vo. 1773. This 
palloral was compofed by the au- 
thorefs attheageof eighteen years, 
pnd recited by a party of young 
ladies, for whofe ufe it was ori- 
ginally written. 

60. Sebastian. Trag. by G. 
P. Toofey, 8vo. 1772. 

61. The Second Maiden’s 
Tracedy. This play is now in 
MS. in the library of Lord Shel- 
burne, and is one of thofe which 
eicaped the general havock made 
by Mr. Warburton’s fervant. It 
was entered on the books of the 
Stationers’ Company Sept. 9, 1653, 
but had been licenced fo long be- 
fore as Oflober 31, 1611. The 
name of the author in the title- 
page feems, from the traces of the 
letters, originally to have been 
Thomas Goff, but this is care- 
fully obliterated, and George 
Chapman fubllituted in its (lead, 
which has again been blotted out 
to make room for William Shak- 
fpeare. The latter name, how- 
ever, is written in a modern cha- 
rafter, and with ink of a different 
colour from the reft. I do nor, 
howeyer, believe this piece to have 



been the compoiition either of Goff 
or Chapman. It is in many parts 
diflinguilhed by an elegance and 
tendemefs fuperior to theirs, and is 
no where difgraccd by fuch ridicu- 
lous extravagances as characterize 
their known productions. From 
particular marks on the copy, it ap- 
pears to have been adted. As a fpc- 
cimen of this curious production, 
the reader will hardly be difpleafed 
with the following extradl : 

“ Enter the Tyrant agen at a 
“ farderdore, which opened brings 
“ hym to the tombe where the 
“ lady lies buried. The toombe 
“ here difeovered ritchly fett 
“ forthe. 

“ Tyrant. Softlie, fofllie j 
“ Lets give this place tbepcace that it re. 
“ quires : 

The vaults e’en chide our flops with 
“ murmuring founds, 

“ As making kould fo late: — It muft be 
“ donne. 

The monument wooes me; Imuflrunne 
n and kifle it s 

<< Now truft me if the tcarcs do not e'en 
u fland 

“ Upon the marble : What flow fprings 
“ have I ? 

“ ’Twas weeping to itfelf before I came. 
“ How pity flrikes e'en through infcnlible 
“ things, 

“ And makes them fhame our dullnefs ! 

“ Thow howfe of fcilcnce and the calmes 
“ of reft 

‘f After tempefluous life, I claymeofthee 
“ A miftres, one of the mofl beauteous 
“ fleepers 

“ That ever lay fo colde, not yet due to 
“ thee , 

“ By naturall death, hut crucllie forc'd 
“ hrther 

“ Many a yeare before the world could 
fpare her. 

*' We mifle her mongft the glories of our 
courte, 

When they be numbred up. All thy 
u (til! flrength, 

*t Tho.v grey-eyde monument, Ihall not 
keep her from us. 

“ Strike, villair.es, thoc the eccho raile 
“ us all 

“ Into ridiculous deafnes ; pierce the 

“ jawes 

“ Of this could ponderous creature.— • 

<* Or 
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“ 0,the moonc rifcs : What rcflcflion 
41 Is throwre around this fanilified build- 
“ in^c ! 

“ E'en in a twincklinge how the monu- 
“ ments glitter, 

u As if death's pallaccs were all mafic 
“ lylvcr, 

“ And feern’d the name of marble !” 

This play confifts of two diftinil 
plots ; one borrowed from the ftory 
of The Curious Impertinent in Don 
Quixote ; the other, which ex- 
hibits the conduct of the tyrant, 
refpetting the dead body of his 
miilrefs, fiom Camoens’s L.ufiad, 
which the reader will find ad- 
mirably tranllatcd by Mr. Mickle. 

6j. Second Thoughts are 
best. Com. by Mis. Cowley. See 
%be World as it gos. 

63. Second Thought is best. 
Com. Opera, by John Hough, Efq. 
Ailed at Drury- 1 . ane. March 30, 
1778, at Mils Younge’s bene- 
fit, 8vo. 

64. The Secret Expedition. 
Farce, of two ails, 8vo. 1757. A 
political performance occafioned 
by the failure of an expedition to 
the coal! of France. 

6 ;. Secret Love, or, Tie 
Maiden Queen. Tragi -Com. by J. 
Dryden. Ailed at the Theatre 
Royal, qtc. t668. 410. 1691. The 
plot of the ferious part of this 
play k founded on a novel, called 
the Hiftory of Cltobuline Queen 
of Corinth, Part 7. Book 7. 
under whofe charader that of 
the celebrated Chrillina of Swe- 
den has been confidently af- 
firmed to be reprefented. The 
charadcrs of Celadon, florimel, 
Olirda, and Sabina, are borrowed 
from the Hillory of l’illflrata and 
Corintha in the Grand Cyrus, 
Part 9. Book ?. and that of the 
French Marquis from Ibrahim, 
Part 2. Book 1. The feene laid 
in Sicily. 

66. The Secret Plot. Ting, 
cf three ads. Written by Pvupttt 
Green, Dec, 30, 1776, aged eight 



years and eleven months, unto, 
1777. The printing of this piece 
is one of thofe foolilh infiances of 
parental vanity which nothing 
can juflify or excu'e. As the au- 
thor may probably live long enough 
to feel the ridicule which this con- 
dud of his parents is likely to draw 
upon him, we cannot but feel 
fome concern on his account. As 
Uncle Toby obferved, when he was 
told of an infant who had pro- 
duced a work on the day he was 
born, “ they (hould have wiped 
“ it up, and faid nothing of the 
“ matter.” 

67. Sej anus. Trag. by Francis 
Gentleman, 8vo. 1752. This tra- 
gedy is an alteration of Ben J011- 
fon’s play, of which anon. It 
never made its appearance on ei- 
ther of the London theatres, bur, 
if I do not mifiake, I have heard 
it was ailed at Bath with fotjie 
degree of applaufe. 

68. Sejanus his Fall. Trag. 
by Ben Jonfon, 4to. 1605. This 
pl3y was firft ailed in 1603, and 
is ulhered into the world by no lefs 
than nine copies of commendatory 
verfes. It has indeed a great (hare 
of merit. The plot is founded on 
hifiory, the ftory being to be feen 
in the Annals of Tacitus, and Sueto- 
nius’sLife of Tiberius. Theauthor 
has difplayed great learning, and 
made an advantageous ufe of his 
acquaintance with the ancients; 
yet fearful, as it (hould feem by 
the preface, cf being taxed by the 
critics with a plagiarifm which he 
thought himfelf by no means en- 
titled to be afliamed of. he has 
pointed out all his quotations and 
authorities. 

69. The. Self Rival. Com. 
by Mrs. Mary Davys. This piece 
was never ailed, but was intended 
for the Theatre Royal in Drury- 
Lane. It is printed with another 
play and the reft of this lady’* 

works, 
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works, which were publifhed in two 
volume*, 8vo. 1725. The fcene, 
London. 

70. “ The Fird Part of the 
“ Tragicall Raigne of Selimus, 
“ fometime Emperour of the 
,s Turkes, and grand-father to 
“ him that nnwraigneth. Where- 
“ in is Ihowne how he moll un- 
“ naturally railed warres againd 
“ his owne father Bajazet, and 
“ prevailing therein, in the end 
“ caufed him to be poifoned ; alfo 
“ with the murthering of his two 
“ brethren Corcutus and Acomat.” 
Adled by the Queen’s players, 4to. 
1594. The plot of this play is 
taken from the Turkilh hillories 
of the reign of the Emperor Seli- 
mus I. It is fometimes afcribed 
to Thomas GntFe, who, from his 
then age, could not poffibly be the 
author of it. 

71. Selim a and Azor. Dram. 
Romance. Afted at Drury-Lane 
1776. The fongs only printed in 
8vo. A pompous nothing, pil- 
fered from the French, and laid to 
be the work of Sir George Collier. 
By the allillance of Loutherburgh’s 
pencil and Mrs. Baddeley’s voice, 
it efcaped the contempt to which 
on all other accounts it was in- 
titled. 

72. Selindr a. Tragi-Com. by 
Sir William Killegrew, 8vo. 1664. 
Fol. 1666, Scene, Byzantium. 

73. Semele. An Opera, by 
W. Congreve. This Ihort piece 
was performed and printed in 410. 
1707. 

74. Semiramis. Trag. trans- 
lated from Voltaire, 8vo. 1760. 

75. Semiramis. Trag. trans- 
lated from Voltaire, and printed in 
Dr. Franklin’s edition of that au- 
thor. 

76. Semiramis. Trag. by 
George Edward Ayfcough. Adled 
at Drury-Lane, 8vo. 1776. The 
prefent tragedy, as written by Vol- 
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taire, has a confiderable degree of 
dramatic merit, which is all eva- 
porated through the wretchednefi 
of this tranflation from a tranfla- 
tion, and by injudicious changes 
in the conduct of the fable. The 
gholt of Ninus, on his firft ap- 
pearance at Paris, was by no means 
treated with fuch civility as might 
have been expedlvd to be fhewn 
by a polite nation to fo great a 
l'tranger on their llage. The phan- 
tom indeed, contrary to the rule 
his predeceffors had confented to 
obferve, bolted out at noonday, 
and in the midd of all the alfem- 
bled Satraps of the realm. Cap- 
tain Ayfcough, however, obliged 
him to entertain his widow and 
his fon with only a private exhi- 
bition. In this fcene, the figure 
and pod of the Affyrian monarch 
exadlly refembled thofe ot an old 
Chelfca penlioner employed to 
watch a church-yard, and burding 
from a fentry-box to catch the 
perfons who came to deal bodies 
for the lurgeons. The Captain’s 
play, in fhort, like himfelf and 
other parafites of the late Lord 
Lyttelton, was every way con- 
temptible ; though it is plain that 
he thought differently, as he ap- 
peared, during the fird night of 
its reprefentauon, in various parts 
of the heufe, thruding out his 
head to engage the attention and 
receive the homage of the Ipedla- 
tors. The theatre on this occafton 
was filled with his brother officers, 
who were all fo Tick of their duty 
under him, that they never re- 
turned to it a feccnd time. Our 
author therefore gained only a few 
pounds by all his three benefits, 
being obliged to employ the pro- 
fits of one to make up defi- 
ciences in the other two, when 
there was not money enough in 
the houfe to defray its nightly ex- 
pcnces. This Fool of falhion has 

done 
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done yet more extenfive mifchief ; 
having made the ftory of Minus 
and Semiramis fo difguiHng, that, 
Ihould it be undertaken by a more 
fkilful hand, it would fail, for 
fome years at lead, in its power to 
attrail an audience. 

7 7. Separate Mainte- 
n ance. Com. by George Colman, 
Efq. Ailed at the Hay-Market 
1779. The characters of genteel 
life are not fufncicntly diftinil 
from each other to afford much 
entertainment to an Englilh au- 
dience. For this reafon, wc think 
this performance not the moll 
pleafing of Mr. Colman’s drama- 
tic works. The part of Leveret, 
fuppofed to reprefent a coxcomb 
Hill living, is, however, well drawn 
and fupported. The feene of the 
* fwathing, taken from Tbe SpcBator, 
is difgufting in a public exhibition. 

78. Of the Sepui.ture and 
Resurrection. Two Come- 
dies, by Bifhop Bale. Thefe tuo 
pieces (land on the lift this right 
reverend father has given us of 
his own writings, and which is 
all the information we have con- 
cerning them. Yet I cannot here 
avoid dropping one obfervation, 
which is, that in the titles of thefe 
and fome other of the very early 
writings of this kind, we fre- 
quently find the name of comedy 
given to pieces, whofe fubjeils are 
apparently of fo very grave and 
ferious a nature, as by no means 
to admit of the lead fuppofition of 
humour or pleafantry being thrown 
into them ; I cannot help there- 
fore conjeiluring that the word 
Comedy had not at that time the 
limited fenfe it has at prefent, but 
muft in all probabi.hy have been 
tbe ufual term to exprefs what we 
itow mean by a play in general j 
and this feems the more probable, 
lince to this day it conveys the 
very fame fenfe in certain inftances 



in another language, where the 
firing the theatre, be the piece co* 
mic or tragic, is frequently ex- 
prefted by the phrafe Alter a la Co - 
meitie. 

79. The Sequel or Henry 
the Fourth, with tbe Humours 
of Fir John Faiflajfe and Juftict 
Shallow, altered from Shaklpeare, 
by Mr. Betterton. Acted at Drury* 
Lane, 8vo. no date [ 1 7 1 q.] 

80. A Sequel to the Opera 
of Flora. Acted at Lincoln's* 
Inn Fields, 8vo. 1732. By the au- 
thor of Flora, fays the title-page, 
Chetwood aferibes to Mr. John 
Leigh, Hob's IVetUing 1721, which 
is nearly the fame performance at 
the prefent, bur without the longs. 

8x. The Seraglio. A comic 
Opera, by Captain Edward Thomp- 
fon. Ailed at Covent-Garden, 
8vo. 1776. This writer, by fome- 
times flattering, and fometime* 
abufing managers, contrived to get 
two or three of his pieces on thq 
ftage. The prefent one, like the 
reft, was commended only by its 
author in the news-papers. The 
fubjeil is fuch as muft naturally 
have engaged the attention of one 
who has boaftfully called himfelf 
7 be Poet of tbe Slews. 

82. Sertorius. Tr. by John 
Bancroft. Ailed at the Tbeatie 
Royal, 4W. 1679. The plot of 
this tragedy is founded on Plu- 
tarch’s Life of Sertorius, Velleius 
Paterculus, Florus, and other hifto- 
rians. The feene lies in Lufuania, 
and the epilogue is written by 
Ravenfcroft. The elder Corneille 
has a play on, the fame fubjeil, 
but Mr. Bancroft does not feem 
to have borrowed any thing from 
him. 

83. Sesostris, or, Realty in 
Difgufe. Trag. by John Sturmy, 
8vo. 1728. This play was ailed 
with fome fuccefs at the Theatre 
Royal in Lincoln’s-lnn Fields, and 

though 
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though it is not in itfelf a piece of 
any great merit in refpeft to lan- 
guage or poetical execution, yet 
it feems to have furnifhed hints to 
fome of our later tragic writers, 
who, having had greater abilities, 
have made a more mafterly uie of 
the very fame incidents that com- 
pote the plot of this tragedy. In 
fhort, Merope and Barbaiofla feem 
both greatly indebted to this piece. 
The fccne is laid in Egypt, where 
Omar having deputed and mur- 
dered the former King Pharnaces, 
and ufurped the throne from his 
Widow Nitocris, is ftill unfatisfied 
till he can clofe the icene of blood 
by the death of her Son Sefollris, 
who, thiough the care of Phares, 
an old fervant of the king’s, had 
been preferved from the general 
daughter of the royal race, and 
bred np at a diftance from the 
court. Sefoftris returning to Egypt, 
in order to alfert his rights, meets 
with Omar’s fon, who, having at- 
tacked him, falls a viftim to his 
valour, and the conqueror making 
himfelf mailer of a ring, letter, and 
other credentials belonging to the 
fon of Omar, proceeds on his ex- 
pedition, and by the advice of 
Phares pafles on Omar for his own 
fon (whom he had not feen from 
infancy) and the flayer of Sefoftris. 
This impolition, however, being 
at length difeovered, the tyrant’s 
rage dooms him an immediate fa- 
crifice at the temple of Ills ; but 
as the fatal aft is juft on the verge 
of being executed, Sefoftris, full 
of a fupernatural ardor, feizes on 
the knife of facrifice, and, plung- 
ing it in the tyrant’s heart, at once 
frees the nation from opprefiion, 
and reftores himfelf to the throne, 
his right by birth. 

How near thefe incidents to the 
plays I have mentioned ! Sefoftris’ 
introduction to Omar as the mur- 
derer of himfelf, and the love 
1 



which Phares’s daughter has for 
him, bear the ftrongell refemblance 
to Selim’s digutfe and Irene’s paf- 
fion, in Barbarofla, at the fame 
time, that the confirmation to Ni- 
tocris of her fun’s death, by means 
of the fword and jewels, and Se- 
foftris’s heroic aftion at the altar, 
are fcarcely at all different from 
the diftrefs of Merope, and the 
death of Poliphontes by the hand 
of Eumenes. I know not whether 
this play, or M. Voltaire’s Merope, 
was firlt written ; but I am apt to 
believe the latter, and if Jo, this 
is only built on the foundation of 
the French tragedy, and it is to 
M. de Voltaire that the above- 
mentioned plays are indebted for 
their origins. (Voltaire's Merope 
was not finifhed until the year 
1736 ; but as there were plays on 
this fubjeft by Gilbert 1643, by 
Chapelle 1683, by La Grange 
1691, and the Marcjuifs Maffei, 
whole play Voltaire profefled to 
tranflate, it is not very probable 
that he availed himfelf of Se- 
foftris.) 

84. Setho.va. Trag. by Alex- 
ander Dow. Afted at Drury- 
Lane, 8vo. 1774. This play may 
properly be llyled a faggot of 
utter improbabilities, connefted 
by a band of the ftrongeft Northern 
fuitian. Overawed by Scottilh in- 
fluence, Mr. Garrick prevailed on 
himfelf to receive it; but though 
his theatre was apparently full Se- 
veral times during its nine nigli s* 
run, it brought fo little calh into 
his treafury, that he would not 
have lamented its earlier con- 
demnation. It expired on his 
premifes, but hardly left enough 
behind it to defray the expences of 
its funeral. Sethona, and its pre- 
deceflbrZingis, exhibit linking in- 
ftances of the national partiality 
with which Scotfmen labour for 
the promotion of each other. 

Mr. 
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Mr. Dow has been reprefented by 
perfons who knew him well dur- 
ing his firfl residence in the EalL 
Indies, as a man utterly unqua- 
lified for the production of any 
work of learning or fancy, either 
in profe or metre. At his return 
to England however, he flood 
forward as the hiltorian of In- 
doftan, and then as the author of 
Zingis and the drama before us. 
Thefe phenomena perhaps are to 
be folved by our recolleftion of 
his drift intimacy with two of his 
own countrymen, the one a tranf- 
lator, the other a dramatic poet. 
Though thefe gentlemen were 
candidates for literary fame, yet 
between them they contrived to 
transfer as much of it as vvould 
fet up a needy brother in trade, 
and afford a degree of diflinftion 
and confequcnce fufficient to be- 
friend his future profpefts of ad- 
vancement. 

85. The Seven Champions 
of Christendoms. By John 
Kirke. Afted at the Cockpit, and 
at the Bull in St. John’s-flreet, 
4 to. 1658. The plot of this piece 
is taken from a well-known book 
in profe which bears the fame title, 
and from Heylin’s Hiflory of St. 
George. It is written in a mixed 
flyle, for which the author himfelf 
apologizes in his epillle dedica- 
tory, by obferving that the nature 
of the work being hiflory, it con- 
fifls of many parts, not walking 
in one direft path of comedy or 
tragedy, but having a larger field 
to trace, which fhould yield more 
pleafure to the reader; novelty 
and variety being the only objefts 
thefe our times are taken with. 
The tragedy may be too dull and 
folid ; the comedy too fharp and 
bitter ; but a well-mixed portion 
of either, doubt'.efs, would make 
the fweetefl harmony. 

8b. The Seven Chiefs a- 



gainst Thebes. Trag. tranfi 
latcd from Asichylus, by R. Pot- 
ter, 4 to. 1777. 

87. TheSeven Deadly Sins. 
A play, by Richard Tarlton. This 
play was never printed. See vol. I. 
p. 442. 

88. Seventeen Hundred 
and Twenty, or, 7 be Hiftoric , 
Satiric, Trarit, Comic, Humours of 
Exchange -At Icy. Com. by Francis 
Hawling. Afted at Drury-Lane 
1723. Not printed. 

89. The Several Affairs. 
Com. by Thomas Meriton. This 
piece was never afted, nor ever ap- 
peared in print, but as the author 
himfelf informs us in the dedica- 
tion to another play of his, called 
The IVamlri’tg Looser, was only re- 
ferved as a Pocket companion for 
the amufement of his private 
friends. The flupidity of the title, 
how'ever, affords a moil contempti- 
ble idea of the piece, and leaves us 
fome reafon to congratulate our- 
felves on the not having been in the 
number of Mr. Meritou’s friends. 

90. The Sever al Wits. C. 
by the Duchefs of Newcallle, Fol. 
1662. 

91. Shakesfeare’s Jubilee. 
Mafque, by George Savile Carey, 
8vo. 1769. 

92. The Sham Beggar. Com. 
in two afts. Afted at Dublin, 
Svo. 1756. 

93. The Sham Fight, or. 
Political Humbug. A State Farce, 
in two afts. Afted by fome per- 
fons of diflinftion in the M — d — re 
and elfewhere, Svo. 1756. 

94. The Sham Lawyer, or, 
7 he Lucly Extravagant. Com. by 
Dr. James Drake. As it was 
damnably acted at Drury- 
Lane, fays the title-page, 410.1697. 
This play is moflly borrowed from 
two comedies of Beaumont arid 
Fletcher, viz. The Spanijb Curate , 
and IV it without Monty . The firll 

title 
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iitle of this play having a reference 
to the plot of the former ; and the 
fecond to that of the latter of thefe 
comedies. The fcene laid in Lon- 
don. 

, 95. The Sham Prince, or, 
Nnvsjrom Pajfau. Com. by Charles 
Sliadwell, nmo. 1720. This play 
was written in five days, and adted 
in Dublin ; the dclign of it being 
to expofe a public cheat* who had 
at that time palled himfeif on the 
Irilh nation as a perfon of the firlt 
importance, and by that means 
impofed on many to their great 
lo{s and. injury. The fcene is laid 
in Dublin, and the time of adtion 
five hours. 

96. The Sharper. Com. by 
Michael Clancy. This play was 
adted at Smock-Alley, Dublin, and 
printed at the end of the author’s 
life, Svo. 1730. The plot of it is 
founded on fome of the exploits 
of the infatnoufly famous colonel 
Chartres. 

97. The Sharpers. A Ballad 
Opera, by Matthew Gardiner, 
Svo. 1740. This piece is by an 
Irilh author, and therefore might 
polfibly be both publifhed and 
performed in Dublin j but I do 
not find it taken notice of in any 
of the Englilh Lifts, nor indeed 
tiny where but by the author of 
The Britijb Theatre. 

98. The She Gallants. C. 
by Lord Lanfdowne. Adted at 
l.incoln’s-Inn Fields, 4to. 1696. 
This Comedy was written when 
the author was extremely young, 
yet contains an infinite deal of wit, 
fine fatiie, and great knowledge 
of mankind. Itwas adted with con- 
fiderable applaufe, notwithftand- 
ing that envy of its merit railed 
a party againll It, who mifrepre- 
fented it, as defigning, in fome 
of the charadters, to refledt on 
particular perfons, and more efpe- 
tially on the government : but 

VOL. II. 



when it comes to be confidered 
that it was written above a dozen 
years before It was performed, and 
at a time when neither the fame 
government fubftfted, nor the per- 
lons fuppofed to be aimed at had 
been any way noted ; and that 
moreover it was net compofed with 
any defign to be made public, 
but only as a private amufement, 
any impartial judge mult furely 
acquit his lordlhip of the charge 
laid againft him. 'Part of the epi- 
fode ot Tie four Sjlcrs fee ms bor- 
rowed from the French Marquis 
in the Romance of Ibrahim. See 
Once a Lover ahvays a Lover. 

90. The She Gallant, or, 
Si/uare Toes outwitted. Com. of 
two adts, performed at Smock- 
Alley, Dublin, 8vo. 1767. 

100. The Sheep Shearing, 
or, Florizcl and Ferdita. Pafioral 
Comedy. This is taken from 
Shakfpearc’s Whiter s Tale, and was 
firft adted at Mr. Barry’s benefit 
about 1754- It has been printed 
often in Dublin, particularly, tamo. 
1767. 

lot. The Sheep Shearing. 
Dramatic Paftoral in three adts, 
taken from Shakfpeare, by Geo. 
Colman. Adted at the Hay-Mar- 
ket, 1777, Svo. 'I his is borrow- 
ed from 'The lVinter's T sit, and met 
with fo cold a reception, that it 
appeared only one night. 

102. The Shepherdess of 
the Alps, Com. Opera, by 
Charles Dibdin. Adlcd at Co- 
vent-Garden, Svo. 1780. Like 
the reft of this writer’s pieces, it was 
taken from the French, and was 
difmificd from public view after 
three nights’ reprefeniation. 

103. The Shepherd’s Arti- 
fice. Dramatic Paftoral, by C. 
Dibdin. Adted at Covent-Gar- 
den, Svo. 1765- A very trifling 
inlipid performance. 

104. The Sbephikd’o Court- 

Z sHtr. 
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s::ir. Mufical Padoral of four 
Interludes, by William Shirley. 
Not affed, nor yet printed, but is 
promifed in an edition of the au- 
thor’s dramatic works. 

105. The Shepherd’s Holi- 
pay. Pall. Tragi-Com. by Jofeph 
Rutter. Ailed before their Ma- 
jellits at Whitehall, 8vo. 1635. 
This play has only the initials 
J. R. in the title-page; but Kirk- 
man, whole authority in general 
is a very good one, has afrribed it 
to this gentleman, and all the 
other writers have followed his ex- 
ample. The piece is written in 
blank verfe, and Langbaine (tyles 
it the nobler fort of padoral. It 
is alfo recommended bv two co- 
pies of verfes, the one from Ren 
Jonfon, who calls the author his 
dear Son (in the Mules) and bis 
right learned Friend, and the other 
from Thomas May. The feene 
lies in Arcadia, and at the end 
of the piece is a palloral elegy on 
the death of the Lady Ver.etia 
Digby, written in the charafter of 
her hulband Sir Kenelm Digby, 
Knt. to whom this play is dedi- 
cated. 

106; The Shepherd's Lot- 
tery. A Mufical Entertainment, 
by Mr. Mendez. Afted at Drury- 
Lane, 8vo. 1731. This little 
piece is in the fame ftyle of wri- 
« ting with the Chaplet, another piece 
of the fame author, but I do not 
think it quite equal to it. There 
are, however, feveral pretty fongs 
in it, and the mufical cornpofition 
is very pleafing. It met with 
good fuccefs at firlt, byt has not 
been often repeated fince the fea- 
fon it made its appearance in. 

107. The Shepherd’s Par a- 
dice. A Padoral, .by Walter 
Montague, 8vo. 1629. This piece 
was afted privately before king 
Charles I. by the Queen and her 
Ladies of Honour, whofe names 
6 



ate fet down in the Dramatis Per- 
fonx. It is, however, very de- 
fervedly ridiculed by Sir John 
Suckling in his Sejpon of the Poets, 
as being perfectly unintelligible. 

108. She Stoops to Con- 
quer, or, 7 be MJlakes of a 
Night. Corn, by Dr. Goldfmith. 
Adted at Covent-Garden, Svo. 
1773. The prefent dramatic piece 
is, by fome criticks, confidered as 
a farce, but dill it mud be rank- 
ed among the farce3 of a man of 
genius. One of the mod ludi- 
crous circumdances it contains 
(that of the robbery) is borrowed 
from Albnmazar. It met with 
great fuccefs, and redored the 
public tade to the good opinion 
of our author. 

109. She Ventures, and he 
Wins. Com. Adted at Lin- 
coln’s-Inn Fields, 4to. 1696. Thi* 
play was written by a young lady 
who ligns herfelf Aiiadne. The 
feene lies in London, and the plot 
is taken from a Novel written by 
Mr. Old vs, called. 7 bc Fair Ex- 
travagant, or, 7 'be Humorous Bride. 
Mr. Mottenx wrote the Epilogue. 

1x0. She wou’d if she cou’d. 
Com. by Sir George Etheridge. 
Adlcd at the Duke of York’s 
Theatre, 410. 167 1* This play 
has been tor fome time laid afide, 
vet it is undoubtedly a very good 
one, and at the time it was writ- 
ten was edeemed as one of the 
firft rank. Nay, Shadwel], in the 
preface to his tJamourif. ?s, declares 
it to be the bell dramatic piece 
produced from the relloration of 
the ftage to that time. Yet Den- 
nis, in his epidle dedicatory to 
7 be Comical Gallant, fays, that 
though it Was efeemed fy the men of 
fenfe for the truenefs of fome of its 
cbaraflers, and the purity , feene fs, 
and ea/y grace of its dialogue, yet on 
its firft appearance it was barba - 
rcufij treated by the audience. 

1 1 1. Shi 
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til. Site woo’d and she 
Wou’d not, or. The Kind Mtofor, 
Com. by C. Cibber. AjHp at 
Drury-Lane, 4to. no;. 'fflis is 
n very bufy, fprightly, and enter- 
taining comedy, but the plot of it 
is borrowed either from Leonard’s 
Counterfeits, or elfe from the Novel 
of the Trapaaner trapanned, on 
which that comedy itfelfwas built. 
The feene lies at Madrid. 

112. The Shipwreck. Com. 
tranflated from Plautus, by Bonnel 
Thornton, printed in his edition, 
Svo. 1767. 

1 13. The Shipwreck. Dra- 
matic Piece, by William Hyland, 
Farmer in Sufiejc, Svo. 1746. 

114. A Shoemaker’s a Gen- 
tleman. Com. by William Row- 
ley. Afted at the Ked Bull, 4to. 
1638. The plot of this play is 
founded on a Novel in 4to. call- 
ed Crifpin and Crifpianus, or, 7 he 
Hijloiy of the Gentle Craft. It con- 
lills of a good deal of low humour, 
'and it appears from Lnngbaine to 
have been a great favourite among 
the ftrolling companies in the 
country, and that fome of the molt 
comical feenes in it ufed com- 
monly to be felefled out, and per- 
formed by way of droll at Bar- 
tholomew and Southwark Fairs. 

11;. The Shoemaker’s Ho- 
liday, or, 7 'be Gentle Craft, n.v: tb 
the humorous I.-fe of Simon Eyre, 
Shoemaker, and l.ord ft 'terror of l. on- 
don. Com. Acted before the 
Queen, by Thomas Earl of Not- 
tingham, Lord High Admiral his 
fervants, on New-Year’s Day at 
night, 4:0. t£oo. 4to 16 io. 410. 
1631. 4t<>. 1657. This play has 
been attributed to Dr. Barton Ho- 
liday. It is dedicated to all Good 
Ftilnvs, Profeffors of the Gentle 
Craft, of zvhat degree former ; and 
in the dedication the ’argument 
of the piece is laid down. r It is 
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printed in the black letter, and not 
divided into afts. 

116. Shuffling, Cuttinc, 
and Dealing in a Game of 
Pickquet, being acted from the 
year 1653 to 1658. By O. P. 
and others with great applaufe. 

By Henry Neville, 4:0. i6;q. 

117. Sr c el 1 des. A Pifcatory 
Drama or Paftoral, by Phineas 
Fletcher, 4to. 1631. This piece 
was ailed in King’s College, Cam- \ 
bridge, and is printed without any 
author’s name. It was intended 
originally to be performed before 
King James the Firft on the 13th 

of March, 1614; but his majelty 
leaving the univerfity fooner, it 
was not then reprefented. The 
furious parts of it are moftly writ- 
ten in rhyme, with chorales be- 
tween the ail?. Perianus’s telling 
Armtilus the ftory of Glaucus 
Scyila and Circe, in the firft ait, 
is taken from Ovid’s Mctamorpho- 
fes. Lib. 12. And Aiychus’s fight- 
ing with and killing the Ork that 
was to have devoured Olynda, is 
an imitation of the ftory of Per- 
feus and Andromeda in Ovid’s 
Metamorphofis, Book 4. or the de- 
liverance of Angelica from the 
monlter by Ruggiero, in the Or- 
lando Furiofo, Cam. io. The feene 
lies in Sicily, the time two hours.- 

1 18. The Sicilian, or Love 
makes a Painter, by J. Ozell. This 
is a tranflation for the clofet only 
of Moliere’s Sicilicn, on l' Amour 
Peintre, not intended for the ftagr ; 
but Mr. Crown, in his Country 
Wit, and Sir Richard Steele, in 
his Tender Htjband, have both boi- 
rowed incidents, and indeed whole 
feenes, from this play. It confiits 
of twenty feenes, not divided into 
afts ; and the general feene is in 
Sicily. » 

1 19. The SictLiAN Usur- 
per. Trag. by N. Tate, 4to. 

Z z 1691. 

1 

1 
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1691. This is nothing more than 
an alteration of Shakfpeare’s 
Richard 11 . It appears to have 
been arted only once or twice, 
when it was forbidden by autho- 
rity; on which account the au- 
thor has added to it a prefatory 
epiftle in t indication of himfelf, 
with relpeet to the faid prohibi- 
tion. 1 he feene is laid in Eng- 
land. It was publilhcd originally 
in 4to. 1681, under the title of 
King Richard the Second. 

no. Sicily and Naples, or, 
*Jhe Fatal Union. Trag. by S. H. 
A. B. 410. 1640. '1 his play is 

recommended by feven copies of 
Verfes prefixed to it. The feene, 
Naples. 

121. The Siege. Tragi-Com. 
by Sir William Davepant, Fol. 
1679. Scene, Pifa. 

122. The Siege, or Love's 
Convert. Tragi-Com. by William 
Cartwright, 8vo. 16; r. This play 
is dedicated in verfe to King 
Charles I. The feene lies at By- 
zantium ; and the llory of Mifan- 
der and Leucatia is founded on 
that of Paufanias and Ciconice in 
Plutarch’s life of Cymon, as is the 
injunction which the rich widow 
Pyle lays upon her lovers, in the 
Decameron of Boccace, Dec. 9. 
Nov. r. 

125. The Siege of Aleppo. 
Trag. by William Hawkins, 8vo. 
1758. Printed in the fccor.d vo- 
lume of Mifcellanies, publilhed 
by the author in that year. The 
fable, and the whole conllrudtion 
of the play, except the reality of 
the fitgc, are purely fictitious. 

124. The Siege of Aqui- 
leia. Trag. by J. Home, 4 >vo. 
171J9. This play was performed 
with fuccefs at the Theatre Royal 
in Drury-Lane. It is the third 
dramatic piece produced by this 
Caledonian bard. It is greatly 
preferable to the but much 
3 
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inferior to the Doi/glas of the fam< 
author. From the title one would 
reafonably expeft to find in it 
the feveral circumflances of the 
firge whofe title it bears, whsn 
the city of Aquileia was held out 
by the legions of Gordianus 
again!! the gigantic tyrant Max- 1 
imin J and i’uch, from the firll 
fetting out of it, wc are permitted 
to expert; but every incident in 
this play deviates from the hiflo- 
rical fads which we have on re- 
cord in regard to that liege ; yet 
as they all agree with thofe of one 
much nearer to our own times, 
and nearer connerted with the hif- 
tory of the author’s own country, 
viz. the fiege of Berwick, defend- 
ed by Seton againlt the arms of 
our Edward III. it is not furely 
an improbable conjedure to fup- 
pofe that Mr. Hoir.e received his 
firft hint from that llory ; but 
as by purfuing it under the real 
characters, he mull have painted 
one of our Englilh monarchs 
(and him indeed one clafled 
among!! the heroes of the Britiflt 
Annals) in the light in which in 
more than this one inltance he 
appeared to be, viz. a tyrant, and 
an cxerter of brutal pow'er, with- 
out any confioeration of the feel- 
ings of humanity ; he chofe, ra- 
ther than pay fo ill a compliment 
to an Englilh audience, to preferve 
the circumltances only, changing 
the ftenes of adtion to one that 
had fome little kind of analogy 
with it. The unities are well pre- 
ferved, and fome of the fenti- 
mental parts of the language are 
fine. But on the whole, the in- 
cidents are too few, the dillrefs 
too much the fame from begin- 
ning to end, and the caiaftrophe 
too early pointed out to the au- 
dience. Belidcs which, it may be 
added, that the character of zEmi- 
lius bears too ltrcng a refcmblar.ee 

to 
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to that of the Old Horatins in 
Whitehead’s Roman Father , though 
it would be paying the hft-named 
chandler a bad compliment to 
fet this in point of execution in 
any degree of competition with it. 

125. The Siege of Babylon. 
Tragi-Com. by Samuel Pordage. 
Afted at the Duke’s Theatre, 410. 
1678. This play is founded on 
the Romance of Caftandra. The 
liege lies in Babylon, and the fields 
adjacent. 

126. The Sieqe of Calais. 
Trag. by Charles Denis, tranf- 
lated from the French of M. De 
Belioy, with Hjllorical Notes, 8vo. 
176J. Not adied. 

127. The Siege of Constan- 
tinople. Trag. 4m. 1675. Adi- 
ed at the Duke’s Theatre. This 
play, though publiihed anony- 
mous, is faid by Downes, in ihe 
R of cites Angticanus, to be written 
by Nevil Paine. The plot may be 
found by -perufing Heylin’s Co/'mo - 
graph", Knolles’s Turk]!} IlJ’oiy, 
ts. c. The fcenc, Conftaniinoplii. 

12S. The Siege of Damas- 
cus. Trag. by John Hughes. 
Adied at Drury-Lane, 3 vo. 1720. 
This play was, and flill continues 
to be, acted with general approba- 
tion. It is generally allowed, that 
ihe charadters in this tragedy are 
finely varied and diftinguilhed ; 
that the fentiments are juft and 
well adapted to the charadters ; 
that it abounds with beautiful dc- 
feriptions, apt alluiions to the 
manners and opinions of the limes 
where the feene is laid, and with 
noble morals ; that the didlion is 
pure, unafftiled, and fublime, 
without any meteors of ilyle or 
ambitious ornaments ; and that 
the plot is conducted in a fimple 
and clear manner. When it was 
offered to the managers of Drury- 
Lane houfs in the year 1 7 1 8, they 
icfufed t« a cl it, unlefs the author 
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made an alteration in the cha- 
rndter of Phocyas, who, in the 
original, had been prevailed upon 
to profefs himlelf a Mahometan, 
pretending he could not be a heio 
if he changed his religion, and 
that the audience would not bear 
the fight of him after it, in how 
lively a manner foever his remerfe 
and repentance might be deferibed. 
The author (being then in a very 
languifning condition) finding, if 
he did not comply, his relations 
would probably lofe the benefit of 
the play, confentcd, though with 
reluctance, to new model the cha- 
racter of Phocyas. The feenes, 
however, as they were originally 
written, are printed in the third 
volume of Letters hy fevered emi- 
nent Rerjbns deceafi-d, Svo. 1 773. 
On the firft night s performance of 
the play, Fes?. 17, 1719-20, the 
author died. 

129. The Siege of Derry. 
Tragi-Com. Anonymous, 1692. 
This is an exceeding bad play, and 
was never acted; but as it was 
written very near the period of 
the tranfaftion which it deferibes, 
no bad idea may be formed from 
it of the dilirefies which the gar- 
rifon and inhabitants of that city 
underwent during that famous 
liege. See further under Piety 
and Valour. 

130. The Siege gf Gibral- 

ter. Muiical Farce, by b.Piion. 
Aftrd at Covent-Gardcn bvc. 
1780. The author r i" ,- ; ecc 
had been m.oi • 1 I in ms 

former tempo)*. • re: ' -t: ...cs 
than in the pref • . uicii v 
trifling and con.e: 

131. r HE S'i 
salem, by 1'rri 
Trag. by ivlary L 

Pictixed to this p. ■ . ■ . 

tioduclion, is, “ 

“ Myilerv and Mi. . , , . 

“ craft.’' 

Z 3 ’ r 
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Tj2. The Siece of Jerusa- 
lem. Trap. 8 vo. 1774. Of this 
piece, which is faid to he the pre- 
dudtion ot Lady Strathmore, a 
few copies only were printed. It 
I has not been publilhed. 

133. The Siege of Mem- 
phis, or, The Ambitious Qnceu. 
Trag. by Thomas Durfey. Aded 
at the "theatre Royal, 410. 1676. 
This play is written in heroic 
verfe, ar.d as Mr. Durfey’s genius 
apparently lay much more to co- 
mic humour than tragic power, 
it is not much to be wondered 
that he Ihould, in his attempts of 
the latter kind, run into fomewhat 
of fuftian and bombalh How- 
ever, the judgement of an audi- 
ence, which on the whole is gene- 
rally right, pointed out to him his 
millake in the indifferent fucccfs 
this piece met with. The plot is 
in fome treafure borrowed from 
hiftory, and the feene is Memphis 
befieged. 

134. The Siece andSurren- 
der of Mods. Tragi-Com. Ano- 
nymous. 410. 1691. The plot of 
it is founded on the fiege of Mons 
by the Fiench, in the sear 1641. 
And the author’s intention, as he 
himfelf exprefi'es it in the the title- 
page, was to expofe the villany of 
the priells, and the intrigues of 
the French. The feene lies in 
Mons, and the French camp be- 
fore it. 

it;. The Siege of Rhodes. 
A Flay in two parts, by Sir 
William Davenaot, 410. i6;6. 

and 4to. 1663. Beth thefe plays 
met with great approbation. They 
were written during the time of 
the civil war - , when the ftage lay 
under a prohibition, and indeed 
all the Jl- lies Lntres were at a Hand, 
and confeqecntly made not their 
appearance till after the Rellora- 
tion, at Lincoln’s-lnn Fields, when 
Sir William himfelf obtained the 



management of the theatre. The 
plot, as far as it has a connection 
with hiitory, is to be found in the 
feveral hiiiorians who have given 
an account of this remarkable 
Cege in the reign of Solymun the 
Second, who took this city in the 
year 1522. The feene, Rhodes, 
and camp near it. 

136. The Siege of Sinope. 
Trag. by Mrs. Brooke. Adled at 
Covent-Garden, 8vo. 1781. Taken 
from Metallafio, and not worthy 
the reputation which the authorefs 
had defervedly acquired by her 
former productions. 

137. The Siege of Tamos. 
Tr.g. by Gorges Edmond Ho- 
ward, 1 21110. 1773. Printed at 
Dublin. This tragedy is founded 
upon a trar.fadtion in the Irilh 
Annalsof the 9th century. It does 
not appear to have been adled. 

138. The Siege of Troy. 
A Dramatic Performance. Adled 
in Mrs. Mynns’s Booth, Bartholo- 
mew-Fair, by Elk. Settle, 8vo. 1707. 

139. The Siece of Troy, 
A fmall Drama fubjoitied to a fix- 
penny hiitory of the deifrudtion of 
that city. 

140. The Siece of Urbin. 
Tragi-Com. by Sir William Kil- 
ligrew. Fob 1666. Scene, Pifa. 

141. The Siege of the Cas-» 
tle of ^Esculafius. Heroic 
Comedy. Adted at the Theatre in 
Warwick-Lane, 8vo. 1768. This 
relates to the differences between 
the Fellows of the College of Phy- 
ficians and the Licentiates. 

142. The Silver Age. A 
Hiitory, by Thomas Heywood, 
410. 1613. This is the fecond of 
a feries ot hiflorical dramas which 
this author has purfued, and which 
contain on the whole the grcatelt 
part ol the Heathen mythology. 
This part contains the Loves of 
Jupiter and Alcmtna, the Birth of 
Hercules, and the Rape of Profer- 

pine. 
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pine, concluding with the Arraign- 
ment of the Moon. In the pur- 
fuance of a plan of this kind it 
was impoffible to avoid making 
ufe of the fafts which hiftory 
pointed out to the author, and 
thofe afliftances which the ancient 
writers feemed to hold forth to his 
acceptance ; nor can he by any 
means be chargeable with plagia- 
rifm for fo doing. In the intrigue 
of Jupiter and Alcmena therefore 
' he has borrowed feme paffages 
from the Amphitruo ot Plautus ; 
the Rape of Proferpine is greatly 
enriched by taking in the account 
which Ov id has given of that tranf- 
aflion in his MetamorphoJ'es ; and 
other parts of the piece are much 
advantaged by quotations from the 
legends of the poets. 

143. Of Simon the Leper. 
One Comedy, by Biihop Bale. 
Named only in his catalogue of 
his own works. 

144. Sir Antony Love, or, 
The Rambling Lady. Com. by 
Thomas Southerne. Afted at the 
Theatre Royal, 4to. 1691. 410. 
1698. This play met with very 
great applaufe. The author, in 
his Dedication, makes his ac- 
knowledgments to Mrs. Mount- 
fort, for her excellent performance 
of Sir Antony the principal cha- 
rafter. The Icene, Montpelier. 

14c. Sir Barnaby Whigg, 
Or, No Jilt like a Woman s. Com. 
by Thomas Darfey. A fled at the 
Theatre Royal, 410. 1681. The 
principal plot of this play is 
founded on a novel of Monf. St. 
Evremond, called The Double Cuck- 
old ; and part of the humour of 
Capt. Porpufs is borrowed from 
Marmion’s comedy of The Fine 
Companion. Scene, London. 

146. Sir Clyomon, Knight of 
the Golden Shield, Son to the King of 
Denmark ; and Clamydes the White 
Knight, Son to the King of Sv.'avia 
( both valiant Knights J, their Hijlory . 
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A fled by her Majellies players. 
Anonymous. 4W. 1599. This is 
a very indifferent play, written in 
verfe, and in the language more 
obfolete than the date feems to 
warrant, and is very difagreeable 
in the reading. 

147. Sir Courtly Nice, or, It 
cannot be. Com. by J. Crowne, 4to. 
1685. This play was written at 
the command of King Charles II. 
The plot and part of the play is 
taken from a Spanilh comedy, 
called No pued-cjfer, or It cannot be, 
and from a comedy, called Tarugo’s 
Miles. The fong of Stop-Thief is 
a tranflation, or rather pataphrafe 
of Mafcarille’s Au I'vlcur in Mo- 
liere’s Precieufes ridicules. The 
character of Crack is admirably 
kept up; but the chief merit of 
the play is in the very fine con- 
trail fupported between the two 
characters of Hothead and Tefti- 
mony, charafters which even now 
give plpafure ; but at thofe times, 
when fanaticifm was arifen to a very 
•abfurd height, mull certainly have 
done great credit to the author’s 
power of execution. 

148. The Hijlory of SlV . Fr ANCIS 
Drake. Exprelt by inllrumental 
and vocal Mufic, and by art of 
perfpeftive in Scenes, See. The 
firft part. Reprcfented daily at the 
Cockpit, in Drury-Lane, at three 
in the afternoon punftuaily, 4to. 
1659. 

149. Sir Giddy Whim, or, 
The Lucky Amour. Com. Anony- 
mous, 4to. 1703. This piece was 
never afted. 

1 5 o. Sir Gyles Goose- 
Cappe, Knight. Com. Anonym. 
419. 1606. 4to. 1636. This play 
was prefen ted by the children of 
the Chapel. 

151. Sir Harry Gaylove, 
or, Comedy in F.mbrio. By' the au- 
thor of Clarinda Cachcart and 
Alicia Montague, 8vo. 1772. 

Z 4 This 
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This play was printed in Scotland, 
but rot afted. In the preface, the 
author complains of the managers 
of the three London theatres, for 
refuting her the advantages of re- 
prefeniing her performance. 
r 152. Sir Harry Wildair, 
being the iiquel of The Trip to 
the Jubilee, by George Farquhar. 
Afted at Drury-Lane, qto. 1701. 
'■This comedy is a continuation of 
The Coupon! Couple , and hath fe- 
vcral of the fame charafters. Yet, 
although the fuccefs and real merit 
of the firft part fo much infured 
fitccefs to this as to afford it a run 
of nine nights to crouded au- 
diences, yet it was by no means 
equal in merit to that firft part, 
nor is it now ever performed, al- 
though The Conjlant Couple Hill re- 
mains one of the molt favoured 
pieces on the lid of afting plays. 
From a peculiar happinefs in hit- 
■ ting the character of jubilee Dicky 
in thefe plays, the celebrated Mr. 
Henry Norris, the comedian, gain- 
ed fo much reputation, as occa- 
iioned his own ciiriiiian name to 
' be funk in that of his ebarafter, 
and his being ever after diftin- 
guiflied by the name of Dicky 
Norris ; under which name, at the 
head of a play-bill, a benefit for 
that gentleman was advertifed. 

1 g 3. SikHerculesBuffoon, 
or , The Poetical Sauire. Com. byj. 
Lacy. Acted at the Duke’s Theatre, 
4to. 1684. This play was not 
publifhed, nor brought on the 
' fltge, till about three years after 
the author’s decenfe. The pro- 
logue was written by Mr. Durfey, 
and contains a great compliment 
to the author, in his capacity of 
an after. Jof. Haynes, the co- 
median, wrote the RjTogue, and 
fpeke both that and the ptologue. 

154. Sir John Cockle at 
Court. Farce, by Robert Dodfl y, 
8vo. 1737. This iittlc piece is a 
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fequel to The King and the Mil* 
ler of Mansfield , in which the 
Miller, newly a knight, comes up 
to London, with his family, to 
pay his compliments to the King. 
It is nor, however, equal in meric 
to the firft part, for though the 
King’s difguifing himfelf in order 
to put Sir John’s integrity to the 
teft, and the latter refilling every 
temptation, not only of bribery, 
but of flattery alfo, is ingenious, 
and gives an opportunity for many 
admirable ftrokes both of fenti- 
ment and fatire, yet there is a 
limplicity, and fitnefs for the 
drama, in the {lory of the firft 
part, that it is fcarcely poflible to 
come up to, in the circumftances 
which arife from the incidents of 
the latter. 

15J. “ The firft Part of the 
“ true and honourable Hiftory of 
“ the Life of Sir John Ole; 
“ castle, the good Lord Geb- 
“ ham.” Afted by the Earl of 
Nottingham the Lord High Ad- 
miral’s fervantr, 410. 1600. This 
is one of the feven plays difeardeft 
from Shakfpeare’s works by moll 
of the editors, yet it was un- 
doubtedly publifhed in his life- 
time with his name. Mr. Malone 
fays, the hand of Shakfpeare is not 
*o be traced in any part of this play ; 
and Dr. Farmer fuppofes it to be 
the produftion of Thomas Hey- 
wood, whofe manner it refem- 
bles. 

156. Sir John Oldcastle. 
A Play, Part II. Mr. Malone 
fuppofes this fecoiid part to have 
once exifted. If however it did, 
it is now loft. 

157. Sir John Oldcastle. 
Taag. by Thomas Brercton. This 
play is noticed in feveral cata- 
logues, but none of them give the 
date of it. As it has not fallen 
into my hands, I am unable to 
fupply any account of ir. 
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158. Sir Martin Mar-ale, 
pr, The feign il Innocence. Com. by 
J. Dryden. Acted at the Duke’s 
Theatre, 4to. 1668. 410. 1691. 
The plot and great putt of the 
language of Sir Martin and his 
Man Warner, are borrowed from 
Quinault’s Amant indiferet , and 
the Ktourdi of Mali ere. Warner’s 
playing on the lute inllead of his 
mailer, and being fmprized by 
his folly, is taken from M. du 
Fare’s Fran cion. Book 7. and Old 
Moody and Sir John, being hoifted 
up in their altitudes, owes itsorigin 
to a like incident in Marmion’s 
Antiquary. Downes fays, the Duke 
of Newcaftle gave this play to 
Dryden, who adapted it to the 
llage; and it is remarkable, that 
it is entered op the books of the 
Stationers’ Company as the pro- 
dudtion of that nobleman. 

159. Sis. Martin Mar-all. 
Com. by J. Ozei). This is only 
a literal tranflation of Moliere’s 
Etourdi , to which I fuppofe Mr, 
Qzcll gave the above title, from 
the hint of Dryden’s comedy. 

160. Sir Martyn Skink, 
the Life and Death of, with the 
liarres of the Low Countries. A 
Play, by Richard Broome and 
Thomas Heywood. Entered on 
the books of the Stationers’ Com- 
pany AprilS, 1654; but, I be- 
lieve, not printed. 

161. Sir Patient Fancy. 
Com. by Mrs. Behn. Acted at 
the Duke’s- Theatre, 410. 1678. 
The hint of Sir Patient Fancy is 
borrowed from Molicre’s Maladc 
imaginaire ; and thofe of Sir Cre- 
dulous Eafy and his Groom Curry, 
from the M. Pourceaugnac of the 
fame author. Thofe half charac- 
ters have alfo been made ufe of by 
Brome in his Damoifellc. Mr. 
Miller alfo, in his comedy of The 
Mother-i.n-Law, or, The Dollar 
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the Difcafe, has availed himfelf of 
both thefe plots, and blended them 
together much after the fameman- 
ner that Mrs. Behn has done in 
this. The feene lies in two dif? 
ferent houfes in London. 

ibz. Sir Rocer dt Coverly, 
or. The Merry the if mas. A dra- 
matic Entertainment of two adts, 
by Mr. Dortnan, 1740. Svo. This 
piece was never ailed. 

163. Sir Roger deCoverly. 
Com, by James Miller. Not ail- 
ed or printed. In a preface to 
this author’s Mifce'lar.ies, he fays 
that this play was written at the 
defire of Mrs. Oldfield, who was 
to have performed the Widow ; the 
part of Will Honeycomb was alfo 
intended for Wilks, and Sir Roger 
for Mr. Cibber. The deaths, 
however, ot the two former, and 
the retirement of the latter from 
the llage, prevented its reprefen- 
tation ; and probably the copy is 
now loft. 

164. Sir Roger deCoverly. 
Com. by Dr. Dodd. Not acted 
or printed. This piece is faid to 
have been in the managers’ hands, at 
the very time when its unfortunate 
author was taken into cullody. 

i6j. Sir Salomon, or, The 
Cautious Coxcomb. Corn. A died at 
the Duke of York’s Theatre, 4W. 
1671. 4to. i6gt. This play is 
very little more than a tranliation 
from the Ecole des Femmes of Mo- 
liere, and is attributed to jolin 
Caryll, who, in the prologue to 
it, owns it to be a trandation. It 
met with feme enemies at full, 
but, notwithstanding, made its pai t 
good in the repu fentatioji 
feene lies in Lend 1 
Sir Thom 
Play under this * 
tant in The sSritijh ■ . 

MS. 7368.7 but it as 
liihed. 
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167. Sir ThomasOverbury. 
Trag. by Richard Savage, 8vo. 
1724. This play was afled at the 
Theatre Royal in Drury-Lane, 
and the author performed the 
principal part in it himfelf, but 
without fuccefs, both his voice 
and afpeft being very much againlt 
him, neither of them being at aii 
agreeable. 

168. Sir T homas Overbury. 
Trag. Afled at Covent-Gardeu, 
8vo. 1777. See Vol. 1 . p. 392. 

169. Sir Walter Raleigh. 
Trag. by George Sewell, 8vo. 
1719. T his play, the title of 
■which points out its plor, was 
afled at Lincoln’s-F'ie'ds '1 heatre 
with very great fuccefs. Ir is ex- 
tremely well written; the lines, 
with which the fourth aft ol it 

'concludes have been jullly cele- 
brated for novelty of thought and 
elegance of expreflion. 

1 70. Sir William Wallace. 
Trag. by Mr. Jackfon. Atted at 
Edinburgh 1780. but not printed. 

1 7 1 . The Sisters. Com. by 
Mrs. Charlotte Lenox, 8vo. 1769. 
This comedy was taken from the 
auchorefs’s own novel, intituled 
Henrietta. '1 hough it was treated 
feverely, and performed but one 
night at Covcnt-Garden, it is 
written with a confiderab'.e de- 
gree of good fenfe and elegance. 
Dr. Goldfmith’s Epilogue to it is, 
perhaps, the bell that has ap- 
peared in the courfe of the lail 
thirty years. 

172. The Sisters. Com. by 
James Shirley. Afled at the pri- 
vate houfe, Black-Friers, 8vo, 
16^2. Scene, Parma. 

173. The Sisters. C. tranf- 
Jated from the French, and printed 
in the fecond volume of Foote’s 
Ccmic Theatre. 

174. Six Days Adventure. 
or, The New Utopia. Com. by 
Edward Howard. Aficd at the 
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Duke of York’s Theatre, 440* 
167:. This play mifearried in 
the reprefentation ; and the witty 
Lord Rochefler wrote a (harp in- 
veflivc againll it, notwiihflanding 
which, when it appeared in print, 
it was ulhered ir.ro the world with 
four recommendatory copies of 
verfes, by Mrs. Behn, Ravenlcroft, 
and others. The feene, Utopia. 

175. The Sleep-Walker. 
Com. tranflated from the French 
of Pont tfe Pi/e, by Lady Craven, 
i2tno. 1778. Printed at Straw- 
bcrry-Ilill, but not publifhed. 

176. The Slighted Maid. 
Com. by Sir Robert Stapylton. 
Afled at Lincoln’s-Inn Fields, 4to. 
1663. The feene of this play is 
laid in Naples. And the epitaph 
made by Decio, upon Iberio and 
Pyramona, is borrowed from Mar- 
tial’s celebrated epigram of Atria 
and Paetus, lib. i. ep. 14. 

.177. The Slip. Farce, by 
Chriltopher Bullock, i2mo. 171J. 
This piece was afled with ap- 
plaufe at Lincoln’s-lnn Fields ; 
ic is entirely taken from Middle- 
ton’s Mad H'orl i my Majlen. 

178. The Smugglers. A 
Farce, of three adls, by Thomas 
Odell, 8vo. 1729. Afled with 
fome fuccefs at the Little Theatre 
in the Hay-Market. 

179. The Snake in the 
Grass. A Dramatic Entertain- 
ment of a new fpecies, being nei- 
ther Tragedy, Comedy, Panto- 
mime, Farce. Ballad, or Opera, by 
Aaron Hill, Svo. 1760. This 
was never afled, but is printed 
with the author’s other works. 
The intention of it is, in a fatiri- 
cal and emblematical manner, to 
point out the falfe tafte prevailing 
in the prefent age, hinting that 
opera has alfumed the feat of tra- 
gedy, and pantomime that of co- 
medy, in the regions of Britilh 
genius j and that genuine wic, hu- 
mour, 
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mour, and poetry, have no chance 
for being attended to by audiences, 
who, to make ufe of Hamlet’s 
phrafe, are “ capable of nothing but 
“ inexplicable dumb Jho'.'J andnofe." 

180. The Snuff-Box, or, A 
Trip to Hath. Com. in two adls, 
by William Heard. Atled at the 
Hay-Market, 8vo. 1775. 

' 1 8 r . The Sociable Compa- 

nions, or, The Female IVits. Com. 
by the Duchefs of NewcaAle, Fol. 
1662? 

182. Socrates. A Dramatic 
Poem, by Amyas Bulhe, Efq. A. 
M. and F. R. S. 4to. 1758. 

183. Socrates. Trag. tranf- 
lated from the French of Voltaire, 
nma. 176c. This was printed 
originally in France as a tranf- 
lation from a MS. left hy James 
Thomfon, author of The Scajons. 

184. Socrates. Dramatic Per- 
formance, tranflated from Voltaire, 
and printed in Dr. Franklin’s edi- 
tion of that author. 

185. Socrates Triumph a nt, 
or. The Danger of being wife in a 
Commonwealth of Fools. Trag. Ano- 
nymous, 8vo. 1716. This piece 
was never afted, but was written 
by an officer of the army, and 
printed at the end of a collettion 
of “ Military and other Poems 
“ upon feveral Occafions, and to 
“ feveral Perfons.” The fcene, 
Athens. 

186. The Sodered Citizen, 
or, The Crafty Merchant. Com. by 
Shakerly Marmyon, Entered on 
the books of the Stationers’ Com- 
pany June 29, 1660; and was 
amongft the plays deAroyed by 
Mr. Warburton’s fervant. 

187. Sodom. A Play, by Mr. 
Fifhbourr.e. At what time this 
infamous piece was publiffied I 
know not ; but the bookfcller, with 
a view of making it fell, by paffing 
it on the public as Lord RocheAcr’s, 
put the letters E. R. in the title- 



page ; but, licentious as that no- 
bleman was in his morals, he was 
affiamed of being fuppofed the 
author of fo very obfeene and 
fhocking a piece of work as this ; 
and therefore he wrote a copy of 
verfes to difclaim it. Nor has it 
indeed any of his lordlhip’s wit, to 
make atonement for its ujoA abo- 
minable obfeenity. 

188. The Soldier. Trag. by 
Richard Lovelace. Not printed. 

189. Soldier’s Fortune. C. 
by Thomas Otway. A&ed at the 
Duke’s Theatre, 410.1681. The 
plot of this play is by no means 
new, the feveral incidents in it 
being alraoA all of them borrowed. 
For inflance, Lady Dunce’s making 
her hufband an agent for the con- 
veyance of the ring and letter to 
her gallant Capt. Beaugard, is evi- 
dently taken from Moliere’s Ecolc 
dcs Maris, and had befides been 
made ufe of in fotne Engliffi plays 
before, particularly in The Fawnr , 
and in Flora’s Vagaries. The ori- 
ginal (lory from which Moliere 
himfelf probably borrowed the 
hint, may be feen in Boccace, 
Dec. 3. Nov. 3. Sir Davy’s bolt- 
ing out of his clofet, and fur- 
priling his Lady and Beaugard 
killing, and her behaviour on that 
occalion, is borrowed from the 
(lory of Millamant, or The Ram- 
pant l.acly , in Scarron’s Comical 
Romance. The character of Bloody 
Bones is much like that of Bravo 
in The Antiquary, and Courline’s 
conduit under Silvia’s balcony has 
a great refemblance to Monlieur 
Thomas’ carriage to his mi It refs in 
Fletcher’s comedy of that name. 

There is a fequel to this play 
which is called The Atheist, or 
the fecond part of The Soldier’s For- 
tune, 4to. 1684. The plot of 
which, fo far as relates to the 
amours of Beaugard and Portia, 
is founded on Scarron’s novel of 

The 



Digitized by Google 




£ 3+ 8 3 



s o 



% 



s o 



The Juvifille Mftre/s. Both thefe 
lays have wit and a great deal of 
ufy and intricate intrigue, but 
are fo very loofe in refpect to fen- 
jtimer.t and moral, that they are 
now entirely laid afide. 

190. The Soldier’s last 
Stake. Com. by Giles Jacob. 
This piece, I believe, never made 
its appearance to the world ; yet I 
•could not avoid taking notice of 
it, as the author himfclf in his 
Political Regijlcr, 8 vo. 1 7 1 9. p. 3 1 8. 
mentions his having fuch a play by 
him readv for the ftage. 

191. The SouciToys Citi- 
zen, or. The Devil to <!o about Dr. 
S — c — /. A Com. Svo. no date. 

19a. So.liman and 1 ’erseda, 
The Tr age die. of (Anonym. 4to. no 
date), <iy ' ere i it is laide open Levs' s 
Conjlancy, Fortune's Incorylauy , and 
Death's Triumphs. This old piece 
is not divided into arts ; and Lang- 
baine fuppofes it was never acted. 
Mr. Hawkins, in the Origin of the 
Englilh Drama, vol. 11 . p. 197. 
conjectures it to be one of the pro- 
ductions of Thomas Kyd, author 
of The Spanijh Tragedy, and this 
may be probably true, as it is en- 
tered on the books of the Stationers’ 
Company Nov. 20, 1792, being 
the fame year as that play. 

193. Kinc Solomon’s Wis- 
dom. Interlude, 4to. no date. 
Printed with other pieces attri- 
buted to Robert Cox, comedian. 

194. Soi.on, or, Phihj'oply no 
Defence againjl Love. Trag-Com. 
by Martin Bladen, 410. 1705. 
This piece was never adled, and 
even printed unknown to the au- 
thor. The feene lies in Athens ; 
and in the third art is a mafque of 
Orpheus and liuridice. 

195. The Somewhat. A 
Dram. Piece, by Edward Barnard. 
Printed in a volume, intituled, 
Firtue the Source oj Pleafetrc , Svo. 

* 757 - 



196. TheSon-in-Law. Farce, 
by J. Keefe. Arted at the Hay, 
Market 1779. The fongs only 
printed. This piece was extreme- 
ly fuccefsful in its reprefentation, 
and does no fmall credit to the 
talents of its author. 

197. The Song of Solomon, 
Drama, by J. Biand, 8vo. 1750. 

198. The Sopiiister. Com, 
Anonymous. 4to. 1639. This play 
was arted at one of the uuiver- 
lities, and has a prologue fpoken 
by Mercury, as the God of Elo- 
quence, and addrefled to the Aca- 
demical Auditory. At the end of 
a book, this play is faid to be 
written by Dr. Z. (probably Dr. 
Zouclv) 

<i 99. Sophompaneas, or, 
yefeph. Trag. by Francis Gold- 
fmith, 8vo, no date. This is only a 
tranflation from HugoGrotius, with 
critical remarks and annotations. 

200. SornoNiscA, or, Matin 
nihal's Overthrow. Trag. by Nath, 
Lee. Afted at Drury-Lane, 410. 
1676. 4». 1697. This tragedy is 
written in rhyme, yet it met with 
great applaufe, cfpecially from the 
temale and the more tender part of 
the audience. The loves of So- 
phonifba and MafiniJTa are deli- 
cately and afRrtingly managed ; 
but the author has greatly deviated 
from the idea jiiltcry gives us of 
the characters of Scipio and Han- 
nibal, in the manner he has here 
represented them, yet perhaps he 
might in fome meafure be drawn 
into this error by following too 
clofely the example let him by 
Lord Orrery in his romance of 
PartbeniJJa, wherein he has made 
Hannibal as much of a whining 
lover towards his Izador i, as Lee 
has done with regard to Rofalinda. 
The hillories of Scipio and Han- 
nibal are to be found by prrufrng 
Plutarch and Cornelius Nepos ; and 
the llory of Mafiniila and Sopho- 

nilba 
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nlfba Is very nearly related by 
Petrarcha, in his Trionfo D' Amore, 
C. 2. The fcene of the play, Zama. 

2Ci." Sofuomsba. Trag. by 
JamesThornfon, t!vo. 1 730. This 
play was afled at Drury-Lane 
Theatre with very great applaufe, 
ami is founded on the fame (loty 
with the foregoing piece. Yet it 
was not without its enemies, a very 
fevere criticilin being publilhed 
iigainfi it; and, to fay truth, though 
the author has in good meafure 
avoided the rants and wild extra- 
vagances which break forth con- 
tin u.i!!y in Lee's Tragedy, yet at 
the lame time he falls greatly Ihort 
of him in poetical beauties and 
luxuriance of imagination. And 
on the whole it will not perhaps 
be doing Mr. Thomfon any in- 
jullice, to fay, that had he never 
publilhed his Seafons and fome 
other Poems, but confined his pen 
to dramatic writing only, he would 
not have flood in . that rank of 
poetical -fame which he now 
holds in tire annals of Parnaffus. 
l)r. Johnfon obferves, that every 
rchearfal of this tragedy was dig- 
nified with a fplendid audience, 
colluded to antic-pate the delight 
that was preparing for the public. 
It was obferved, however, that no- 
body was much atfefted, and that 
the company rofe as Irom a moral 
letture ; that it had upon the 
llage no unnfual degree of fuccefs. 
Slight accidents will operate upon 
the talle of pleafure. There was 
a feeble line in the play ; 

0 , Scpbanijba t Sepb.njl'a, 0 ! 

This gave occailon to a waogifh 
parody, 

0. Jemmy Tbomforl, Jemmy Tbemym, 0 ! 

which for a while was echoed 
through the town. 

Dr. Johnfon likewife obferves 
he had been told by Savage, that 
ot the Prologue to Srpbinjla the 



firft part was written by Pope; whd 
could not be perfuaded to finilh itj 
and that the concluding lines were 
added by Mallet. 

202. The Sophy. Trag. by 
Sir John Denham. Afled at 
Black-Friers, Fol. 16^2. Thi* 
tragedy is built on the fame ftory 
in Herbert’s Travels, on which 
Baron has conftrudted his tragedy 
of Mirza. Ic is, however, very 
differently handled by the two au- 
thors. And Baron objefts on this 
account, that Denham has deviated 
from the truth of hillory in mak- 
ing Abbas die in his tragedy, 
whereas he really furvived feveral 
years after the murder of his fon. 
This, however, is no more than a 
Licentia fcetica , which has ever 
been confidered warrantable, and 
which on the prefent occafion is 
made ufe of ouly for the fake of 
dramatic juitice. 

203. Sophy Mikza. Tr. This 
play is on the fame fubjeft as Sir 
John Denham’s. It was begun by 
Mr. Hughes, who wrote two afts 
of it, and finifhed by his brother-*' 
in-law Mr. William Duncombe, in 
the hands of whofe fon it now re- 
mains in manufeript. 

204. The Sot. Burletta ; afled 
at the 'Hay-Market, 8vo. 1775. 
See Squire Badger. 

205. South-Sea, or, The Biters 
bit. A Farce, by William Rufus 
Chetwocd, Svo. r72o. This piece 
was not intended for the Itage, • 
but only defigned as a fatire on 
the South-Sea projetl, and the in- 
conceivable bubbles of that aera of 
folly and credulity. 

20O. The South-Britov. C. 
of five aft', performed ot Smock- 
All-:/ Theatre, Dublin, Svo. 1774. 
The title-page of this piece fpeaks 
of ic as the performance of a lady. 
Ic was acted at Covent-Garden one 
nigh: for the benefit cf Mrs. Buike- 
ley. 

107. Sou ra- 
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207. Southwark Fair, or, 
7 be Sheep-Jhcaring. An Opera, by 
Charles Coffey, 6vo. 1729. This 
piece confifts only of three fcenes, 
and is faid to have been ailed by 
Mr. Reynolds’s company from the 
Hay-Market ; but at what place it 
was prefented, or with what fuc- 
cefs, 1 know not, although I am 
apt to conjcdlure that it might 
have been performed as a kind of 
droll at one of the booths in the 
Borough-Fair. 

208. Thf. Spanish Barber, 
or. The Fruillefs Precaution. C. by G. 
Colman. Ailed at the Hay-Mar- 
ket 1777.. This is a very pleaftng 
though farcical performance, and 
was taken from the Barb/er de 
Seville of Monf. Beaumarchais. 

209. The Spanish Bawd, re- 
prefented in Celeftina, or the Tra- 
free Comedy o/Califto anrl Melibea ; 
wherein is contained , brfdes the Plea- 
JantneJfc and SvxeteneJJe of the Stile, 
many bhilofephical Sentences, and pro- 
fitable lnttruBions ntcijfary for the 
younger Sort: She-ethtg the Deceits 
and Subtil: ies houfed in the llofoms of 
falji Servants and Cunny-catching 
Bawds. Fol. 1 63 1 . This play is 
the 1< ngeft that was ever publilhcd, 
confiding of twenty-one ails. It 
was wiitten originally in Spanifh, 
by El Bachiler Fernanda de Roxas 
de-la Puebla de Montalvan, whofe 
name is difcoverable by the begin- 
ning of every line in an acroftic or 
copy of verfes prefixed to the 

* work. The tranflator alfo, fames 
Mabbe, pretends to be a Spaniard, 
and has taken on himfelf the dif- 
guifed name of Don Diego Puedef- 
ler. The fcenc lies in Spain. 

210. The Spanish Cur ate. 
Com. by Beaumont and Fletcher, 
Fol. 1647. This is a good co- 
rned}', and although it is no: new 
on the lift of ailing play s, it was 
at many d fterent tunes after the 
death cf its author revived, and 



always with fuccefs. The plot of 
Don Henrique, Afcanio, Violante, 
and Jacinths, is borrowed from 
Gerardo’s Hjftoty cf Don John, 
p. 202. and that of Leandro, 
Bartolus, Amarantha, and Lopez, 
from the Spanijh Curate of the fame 
author, p.214. 

21 1. The Spanish Duke of 
Lerma. A Play, by Henry Shirley. 
Entered on the books of the Stati- 
oners’ Company, Sept. 9, 1653, 
but not printed. 

212. The Spanish Fryar, 
or, The Double Difeoveiy. Trag.- 
Com. by John 'Dryden. Adled 
at the Duke’s Theatre, 4.(0. 1681. 
4to. 1686. 4to. 1690. Langbaine 
charges the author of this play 
with calling a refledtion on the 
whole body of the clergy in his 
charadter of Dominick the Fryar, 
and feems to imagine it a piece of 
revenge pradlifed for fome oppo- 
fition he met with in his attempt 
to take orders. Howeyer that 
might be with refpedl to Mr. 
Dryden in particular, 1 cannot pre- 
tend to fay, but this one point ap- 
pears evident to me, viz. that the 
fatire thrown out in it is Only ge- 
neral againll thofe among!! the 
clergy who difgrace their cioth by- 
wicked and unbecoming adltons ; 
and is by no means pointed at, or 
can any way affedl, the facred func- 
tion in itfelf. That there have 
been fuch charadlers as Father 
Dominick among the prielts of all 
religion', and more efpecially thofe 
of the Romilh church, to whom 
the pradtice of cor.feffion affords 
more frequent opportunities and 
uninterrupted fcope for fuch kind 
of conduct, no man in his fenfes 
will, 1 believe, attempt to deny ; 
and it fo, how or where can they 
be more properly expofed th;.n on 
the ftage ? but can that be faid to 
call any rcfiedlioir on the much 
greater number of valuable, well- 

meaning 
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meaning and truly religious among 
the divine profefl'ors? — No furely. 
Yet the qu't capit Me fetch is a max- 
im fo perfectly founded in truth, 
that I am ever apt to fufpedt fome 
confcioufnefs in themfelves of the 
truth of particular fatire in thofe 
pcrfons who appear over angry at 
hints thrown out in general only. 
This play conlidered in itfelf has 
perhaps as much merit as any that 
this author has given to the world. 
The charadters of Torrifmond and 
Leonora in the tragic part are 
tender and poetical, yet there are 
fbme ideas and defcriptions thrown 
out by the latter towards the be- 
ginning of the third art, which 
are rather too warm and luxuriant 
to bear repetition on a public 
ilage, and are therefoie now omit- 
ted in the arting. I’ut the whole 
corned}' is natural, lively, enter- 
taining, and highly finiihed both 
with refpedt to plot, charafter, and 
language. The fcene lies in Ar- 
ragon, and the p ! ot of the comic 
parts is founded on a Novel, call- 
ed The Pilgrim, written by M. 
St. Bremor.d. 

213. The Spanish Gvpsie. 
Coni, by Thomas Middleton and 
William Rowley. Acted at Drury- 
Lane aud Salifbury-Court, 410. 
1633. 410. t66r. The plot of 
this play with refpert to the (lory 
of Roderigo and Clara, if not bor- 
rowed from, has at leall a very 
near refemblaqce to a Novel of 
Cervantes, called Tie Force of 
Blood. The fcene lies at Alicaut. 

214. The Spanish Lady. 
Mufical Entertainment, by Tho. 

* Hill. Adted at Covent-Garden, 
8vo. i;6g. This piece was ori- 
ginally written on receiving the 
news of a fignal conqucft gained 
in the Spanilh Well-Indies by the 
Englilh forces in 1762. ft was 
afterwards adted in 1765, once for 
the author’s benefit. 
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2t£. The Spanish Purcha*. 
A play in the lift of thofe deftroy- 
ed by Mr. Warburton’s fervant. 

216. The Spanish Roijue. 
Com. by Thomas Duffet, 4to. f 
1674. This play is written after 
the manner of mod of the French 
comedies, in rhyme, but is the 
only inftance I know of that kind 
among the Engliflt ones. It is the 
befl of all this author’s dramatic 
works, yet met with very indif- 
ferent fuceefs. The fcene in Spain. 
It is dedicated to Madam Ellen 
Guyn. 

217. The Spanish Souu 
dier. Trag. by Thomas Dek- 
ker, entered on the books of the 
Stationers’ Company, May 16, 
1631, by John Jackman ; but, I 
believe, never printed. See The 
Noble Spanish Souldier. 

21S. Spanish Tragedy. See 
Jeronymo. 

219. The Spanish Tragedy, 
or, Hieronimo is mad again , Con- 
taining tie lamentable end of Don 
Horatio and Bclimperia. IVitb tit 
fitifull Death of Hieronimo , by 
Thomas Kyd, 4W. 1603. qtc. 
1615. 4to. 1618. 410. 1623. 410. 
1633. This play was the objedt 
of ridicule to almoft every writer 
of the times. Philips and Win- 
lianley aferibe it, but erroneoujly, 
-to Thomas Smith. Heywood, 
however, declares it to be the pro- 
dartion of Kyd. It had been 
adted feveral years before its ap- 
pearance in print, and wc are told 
in Dekkar’s Satiromajlrix , that Ben 
Jonfon originally performed the 
part of Hieronimo. 

220. The Spanish Viceroy, 
or, Tic Honour of H'oman. Com. 
by Philip Maffinger. Entered on 
the books of the Stationers’ Com- 
pany, Sept. 9, 1653, and was 
amor.gft thofe deftroyed by Mr. 
Warburton’s fervant. 

221. The Spanish Wives. 

Faice, 
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farce, of three ails, by Mrs. Mary 
Pix, 4to. 1696. The feene of 
this little piece is laid at Barce- 
lona, and the plot of it borrowed 
from the fame Novel of the Pil- 
grim, on which that of the Sfanijh 
Fryar is alfo built. It was ailed 
at Dorfet-GardCns. 

zaa. The Sparaccs Gar^ 
den. Com. by Richard Brome. 
Ailed in the year 1635, by the 
then Company of Reveb at Salif- 
bury-Court, 4to. 1640. 

223. The Spartan Dame. 
Trag. by Thomas Southerne. Ait- 
ed at Drury-Lane, 8vo. 1719a 
This play was written the year 
before the ReAoration, but, on 
what account I know not, pro- 
hibited the Aage till the above 
year, when it made its appear- 
ance with univerfal and indeed 
bierited applaufe. The fubjeil of 
it is taken from Plutarch’s Life of 
Agis, in which the charailer of 
Chelonis, with refpeit to the vir- 
tuous duties both of a wife and 
daughter, are a fufficient autho- 
rity for the piilure Mr. Southerne 
has drawn of an excellent woman 
in the heroine of his tragedy. It 
is not now however on the ailing 
lid. 

224. The Spartan Ladies. 
Com. by Lodowick Carlell. For 
fome mention of this play fee 
Humphry Mofeley’s Catalogue at 
the end of Middleton’s Comedy 
of More Dijfemblers bejidcs Women, 
which is the only place in which 
I find It named. It was entered 
on the books of the Stationers’ 
Company, Sept. 4. 1646. 

223. Speeches at Prince 
Henry’s Barriers. By Ben 
Jonfon, Fol. 1640. Thefe fpeeches 
are not much dramatic, being only 
fome compliments paid to Prince 
Henry, the eldell fon of King 
James f; but as they are printed 
with the reft of Jonfon’s works, I 
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could not help thinking ttem de* 
ferving of a mention here. 

226. The Spendthrift. C. 
Anonytli. 1680. 'I his I find men- 
tioned only in The Britijb Theatre . 

227. The Spendthrift. C; 
by Matthew Draper. Ailed at the 
Hay-Market, Svo. 1731. The 
hint of this play is taken from 
Shakfpeare’s London Prodigal . 

228. The Spendthrift. C; 
tranllated from the French, and 
printed in Foote’s Comic Theatre, 
vol. I. 

229. The Spendthrift, or,' 

A Chrifimas Gambol. Farce, by Dr. 
Kenrick. Aited at Covcnt-Gar- 
den 1778. Not printed. This 
was taken from Charles Johnfon’d 
Country Lajps, and Was ailed. only 
two nights. 

230. The SpightfulSisterj 
Com. by Abr. Bailey, 4tc; 1667. 
The author of this play is allowed 
by both Langbaine and Jacob to be' 
free from plagiarifm, what he has 
written being all his own, and hii 
characters, particularly thofe of 
Lord Occus and Winifred, to be 
truly original. Jacob howevef 
concludes, and with rcafon, from 
its being printed without either 
prologue, epilogue, or dedication,' 
that it never made an appearaned 
on the Aage. . 

231. Tee Spirit of Contra- 
diction. Farce, of two aits, by a 
Gentleman of Cambridge, 8vo. 
1760. This farce made its ap- 
pearance at the Theaue Royal in 
Covent-Garden, but with very 
little fuccefs. Nor indeed did it 
deferve a better fate than it met* 
with, there being neither plot, 
charailer, wit, humour, nor lan- 
guage through the whole, except- 
ing fome little of the virago fpirit 
kept up in the charailer of Mrs. 
Partlett, who, from the making it 

a fettled principle to contradict to 
the utmolt the inclinations Ot ever^ 

other 
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Other perfon, is tricked into the 
compelling her daughter to a 
match with the man the loves, 
bur whom her mother is made to 
believe die has the utmoll diflikc 
to. Mr. Rich is faid to hare had 
fome hand in this Farce. 

232. The Spiritual Minor. 
Com. 8 vo. 1763. A low and ftu- 
pid imitation of Foote’s Minor. 

233. The Spleen, or Iflington 
Spavo. A Comic Piece, of two 
adts, by George Colman, perform- 
ed at Drury-Lane, 8vo. 1756. A 
performance which will not leflen 
the eftablifhed fame of its inge- 
nious author, though it did not 
meet with equal fuccefs with other 
of his performances. 

234. The Spouter, or, The 
Triple Revenge. Comic Farce, in 
two adls, 8vo. 170. A whimfi- 
cal production of Mr. Murphy, 
with the connivance of Mr. Gar- 
rick. The chief perfonages in 
this piece were deligned as repre- 
sentations of living authors and 
managers. Garrick himfelf. Rich, 
Foote, and young Cibber, are all 
the objefls ofits merriment, which 
is unmixed with the lead offen- 
sive feverity, as will be fuppofed 
from the circumltance of their 
leaders having been privy to the 
publication. 

233. The Spouter, or. The 
Double Revenge. Comic Farce, in 
three a£b, by Henry Dell, 8vo. 
1756. 

236. The Spring. Paftoral, 
by James Harris, Efq. Afted at 
Drury-Lane, 4to. 1763. 

237. Spring’s Glory, vin- 
dicating Love by Temperance , againft 
the Tenet, “ fine Cerere & Baccho 
“ friget Venus.” Moralized in a 
Malke, by Thomas Naboes, 4to. 
1638. The title of this piece fo 
amply explains the lubjedl it is 
written on, that I need lay nothing 
more in regard to it. At the end 

Vol. il. 
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of it are printed Poems, Epigrams? 
Elegies, and Epithalamiums of 
the fame author. 

2jB. The Squire of Alsa- 
tia. Com. by Thomas Shadwell. 
ACted by their Majelties fervants, 
4to. 1 688. This play is founded 
on the Adclphi of Terence, the 
characters of the two elder Bel- 
fonds being exafl'.y thofe of the 
Micio and Demea, and the two 
younger. Belfonds the Efchinus 
and Cteflpho of that celebrated 
Comedy. Mr. Shadwell has how- 
ever certainly, if not improved on 
thofe characters in their intrinfic 
merit, at lead fo far modernized 
and moulded them to the pretent 
tade, as to render them much more 
palatable to an audience in ge- 
neral, than they appear to be in 
their ancient habits. This play 
met with good fuccefs, and is (till 
at times performed to univerfal fa- 
tisfaftion. The feene lies in Al- 
fatia, the cant name for White 
Fryars ; and the author has intro- 
duced fo much of the cant or 
gamblers’ language, as to have 
rendered it neceflary to prefix a 
gloflary lor the leading the reader 
through a labyrinth ot uncommon 
and unintelligible jargon. 

239. Squire Badcer. Bur- 
letu, in two parts. ACled at the 
Hay-Market, 8vo. 1772. The 
mufic of this piece was compofed 
by Dr. Arne, who probably alfo 
wrote the words. It is taken from 
Fielding's Don Quixote in England, 
and was afterwards brought out 
under the title of The Sot. 

240. The Squire Bur- 
lesqued, or, The Siftrpers out- 
witted. Com. by Bartholomew 
Bourgeois, 8vo. 1765. 

241. Squire Old-Sap, or. 
The Night Adventures. Com. by 
Thomas Darfey. ACled at the 
Duke’s Theatre, 4to. 1679. This 
play is greatly obliged to fevcral 

A a Novels 
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Novels and other Dramas for the 
cojnpofuion of its plot, which is 
very intricate and bufy. For in- 
ilance, the chart fter of SqnireOld- 
Sap, and the incident of Pimpo’s 
tying him to the tree in the firll 
aft, is borrowed Iron* The Comical 
Uifttty of Francion. 'Frick love’s 
cheating Old-.xip with the bell, 
and Pimpo’s Handing in Henry’s 
place, is related in Boccace’s No- 
vels, Dec. 7. Nov. 8. and in Fon- 
taine’s Tale of La Gagcure tics trais 
Commerce : and Tricklove’s con- 
trivance with Welford for having 
Old-Sap beaten in her cloaths in 
the fame aft, and which is alfo 
an incident in Fletcher’s Woman 
fleas’ll, Ravcr.fcioft’s London Cuc- 
kolds, and fome other Comedies, is 
evidently taken from Boccace, 
Dee. 7. Ncv. 7. 

342. The Stage Beau toss’d 
in a Blanks t , or, The Hypo- 
crite a la Mode. Com. Anonym. 
410. 1704. This piece, though 
without a name, was written by 
the humorous Tom Brown, it 
confitis of three afts only, and is 
a fatire on Jeremy Collier, who 
wrote a fevere book againft the 
flage and dramatic writers, called, 
yl Jbort h imt of the Immorality and 
Ft nphaneurfs if the F.nglijh Stage. 
Mr. Brown has dedicaied his piece 
to Chrillepher Rich, Efq; patentee 
of the Thtatre Royal, and father 
of the late patentee ol Covent- 
Garden Theatre. 

243. The Stage Coach. 
Farce, by George Farquhar, 410. 
1710. In this little piece he was 
a !Ti 1 ted by Mr, Motieux ; yet after 
all it is nothing more than a pla- 
gi3rifm, the whole plot of it, and 
iome entire (cer.es, particularly 
one between Capiain Bafil and 
Niccdemus Somebody, being bor- 
rowed frem a little French piece, 
called Les (tariff s d Orleans. The 
fcer.e is laid in an inn on the 



road, and the time about three 
hours, viz. from the coming in 
of the coach to its Rage, till about 
midnight. 

244. The State Farce, or. 
They are all come home , 8vo. 1757. 

245. The Stage Mutineers, 
or, A PhtyhouJe to be Let. A Tragi- 
Comi-Farcical Ballad Opera. Act- 
ed at Covent-Gardcn. Anonym. 
[1733] Svo. This piece is only 
a burlefque on a conteft between 
the manager of one of the theatres 
and bis performers, at the head 
of the male-content part of whom 
Mr. Theophilus Cibber at that 
time llcod in a very confpicuous 
light, and is in this piece cha- 
rafterized by the name of Ancient 
Piflol, all the fpeeches put into 
his mouth being thrown into the 
bombatlic or mock tragedy flyle 
which Shakfpeare has given to 
that charafter in his two parts of 
Henry IV. and the Merry Wives if 
Windfor. As in all dilputes of 
this kind both Tides are generally 
.0 blame, I (hall not here attempt 
to enter on the merits of the caufe, 
but content myfelf with obftrving 
that the Farce under our prefent 
confderation feems to be written 
in favour of the performers. The 
feene lies in the playhoufe at the 
time of rehearfal. 

246. The Staple of News. 
Com. by Ben Jonfon, Fol. 1631. 
This play, though not printed till 
the above date, was dill acted in 
the year 1623. He has intro- 
duced in this Comedy four Gof- 
fips, by way of interlocutors, who 
remain on the ftage during the 
whole reprefentation, and make 
comments and criticifins on all 
the feveral incidents of the piece. 
It, however, is not the only in- 
ltance of this kind of conduct, 
he having done the very fame 
thing in two other plays, viz. 
Every Man out of his Humour, and 
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the Magnetic J.adv ; and Fletcher 
in his Knight of the burning Ptf.le 
has followed the very lame ex- 
ample. Scene, London. It is en- 
tered on the boolcs of the Station- 
ers’ Company, April 14, l6’6. 

247. The State Juggi.ee, 
or. Sir Politic Ribband. A new Ex- 
Cife Opera. Anonym. 8vo. 173.;. 
This is one of thofe pieces in 
which Sir Robert Walpole, then 
prime minifter, was abufed, in re- 
gard to the jobs which the public 
imagined were going foi wards 
with refpefl to the exciic and other 
branches of the public revenues. 

248. The State of Inno- 
cence, or, The Fall of Man. An 
Opera, 410. 1676. 4to. tbyy. 4:0. 
1692. This piece was never per- 
formed, the fubjedl being too fo- 
lemn, and the charadters of a na- 
ttue that would render it almoft 
blafphemy for any perfon to at- 
tempt the reprefentation of them. 
It is written in heroic verfe or 
rhyme, and the plot is founded on 
Milton’s Paradije l.fl, from which 
he has even borrowed many beau- 
ties in regard to his language a. id 
ftntimcnts. Some of the nicer 
and more delicate critics have 
found fault with this Opera, charg- 
ing the- author with anachrordlm 
and abfurdity in introducing Lu- 
cifer convening about the world, 
its form, matter, and vicifiitudcs, at 
a time previous to its creation, or 
at lead to the poilibility of his 
knowing any thing concerning it. 
And indeed Mr. DryJen feems 
him ft If to have been aware of its 
lying open to fuch kind of ob- 
je&ions, by his having prefixed to 
it an apology for Heroic Foetiy, 
and for the Liccntia Poctica, of 
which he had indeed made a molt 
ample ufe in this piece. On the 
whole, however, it has undoubt- 
edly very great' beauties, and is 
very highly commended by Nat. 



Lee, in a copy of verfes publilhed 
with it ; nor is it at all detracting 
from its merit to o.vn, that we are 
by no means blind to (ome few faults 
that it may have. As Dr Joht.fon 
truly obferves, is is termed by 
Dryden an opera : ir is rather a 
tragedy in heroic thyme, bur of 
which the perforates are fuch as 
cannot decently be reprefented oti 
the Page. Some fuch production 
wa- for feen by Marvel, who wiites 
thus to .Milton : 

u Or if a work fo infinite be fpanu'd, 
u Jealous 1 was left fomc lets- tkilful 
“ band, 

“ Such as dilquicr always what is well, 

“ And by ill-imitating would excel, 

“ Might hence prefumc tiie whole crca- 
“ cion's day 

“ To change in fccncs, and ihow it in x 
“ |>lay.” 

It is one of Dryden’s hafty pro- 
duftions ; for the heat of his 
imagination railed it in a month. 

249. The State of Physic. 
Com. Anonym. 8*0. 1742. This 
piece was never afted, nor do I 
know who was the author, yet I 
conjecture it mult have been fbtne 
perfon of the facultv, fince, if I 
may be allowed a paltry quibble, 
it is apparent, that even in the 
very title-page, to make ufe of 
the vulgar phrafe, He talks like an 
apothecary . 

2tO. TheStATESMAN FOtt.ED. 
A Muficai Com. ol*two ails, by 
Robert Dofiie ; performed at the 
Hay- Market, Svo. 1768. The 
mu lie by Mr. Ru(h. 

2jt. The Statute. Paftorsl 
Mafque, privately performed with 
applaufe, 8no. 1777. 

232. Kmg Stephen, the HJl>y 
of. A Play, by William Shak- 
fpeare. Entered on the books of 
the Stationers’ Company June 29, 
1660, but not primed. It cannot 
but be a fubject of regret, that th.s 
performance is loft to the world. 
Should it ex i It in any library, it is 
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hoped that the proprietor . will 
gratify the general curiofity by 
the publication of it. 

255. Saint Stephen’s Green, 
or, The Generous 1. overs. Com. 
by William Philips, hfq. 8vo. 
1 720. This piece was never adt- 
ed, nor have 1 ever feen it. It is 
mentioned in none of the cata- 
logues but The Britjb ‘Theatre ; 
from which, and the title, I fhnu'd 
be apt to conclude the author an 
Irilhman, the feene of adtion of 
his piece being laid in a place 
which is, with refpedt to Dublin, 
nearly the fame as the Mall in ist. 
lames's Park is with regard to 
London ; that is to fav, the theatre 
for the playing oft' all the various 
turns of vanity, affectation, and 
gallantry, and the feene of thou- 
fands of aflignations and intrigues. 

254. The Step-mother. 
Tragi -Com. by Sir Robert Stapyl- 
ton, 410. 1664. Adted at Lin- 
coln’s-lnn Fields, by the Duke of 
York’s fervants. Though Sir Ro- 
bert did not put his name to this 
play, yet the prologue, which ex- 
prefsly declares it to be written by 
the author of The Slighted Maid, 
authorizes my giving the credit of 
it to this gentleman. The feene 
lies at Verulam, or St. Aiban’s ; 
and the inftrumental, vocal, and 
recitative mufic, were compofed by 
hir. Locke. Two mafques are in- 
ierted in the body of the plat’, 
viz. one in the third adt, called 
At Ha's Mafque, the feene of which 
is a grove, wherein is a laurel 
tree and three poplar trees ; the 
other is ca'led Diana's Mafque, in 
which a hawthorn tree is made the 
grand feene of action. 

255. The Stock-jobbers, or, 
The Humours of Exchange- Alley . 
Com. of three acts. Anonym. 8vo. 
1720. This is one more of the 
pieces written on the follies of the 
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year 1720, but which, like the refl 
ot them, was never adted. 

256. The Stolen Heiress, 
or, The Salamanca Dc flor out -plotted. 
Com. by Sufanna Centlivre. Adt- 
ed at Lincoln’s-lnn Fields. No 
date, 410. [1703.] Scene, Palermo. 

257. Stonehenge. Palloral, 
by John Speed. Adted before Dr. 
Richard Baylie, the prefident ar.d 
fellows of the College of St. JohnV, 
Oxford, in their common refedtory, 
at what time, fays Wood, the faid 
Dodtor was returned from Salif- 
bury, after he had been inltalied 
Dean thereof, anno 1635. Not 
printed. 

258. The Strance Disco- 
very. Tragi-Com. 4to. 1640. 
This play has the letter J. G. 
Gent, prefixed to it as the initials 
of the author’s name, and in fome 
copies of this only edition the name 
J. Gough at length. The plot, 
and great part of the language, is 
taken from the tenth book of 
Theagenes and Chariclea , or Helio- 
dorus’s Ethiopia ITifioy , which is 
looked on to t e one of the moll 
ancient, and is unqueilionably one 
of the fined romances extant. It 
is to be had in Englifh, the firfl 
five books being tranilated by a 
perfon of quality, the remaining 
five by Mr. Tate, 8vo. 1686. 
The feene in the beginning and 
end of this play lies in Ethio- 
pia, in the other parts of it in 
England and Greece. 

2jq. The Stratford Ju- 
bilee. Com. of two adls, by 
Francis Gentleman, as it hath 
been lately exhibited at Stratford 
upon Avon with great applaufe. 
To which is prefixed, Scrub’s Trip 
to the Jubilee, 8vo. 1769. 

260. The Strollers. Farce. 
Adud at Drury -Lane. This is 
only an extradt of fome particular 
feenes from a comedy written by 

John 
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John Durant Breval, called 7 'he 
Plays the Plot, publilhed ill 1718. 
It has fometimes been aCted with 
the addition of another little piece, 
called Tbc Mock Countefs. 

261. TheStroller’s Packet 
broke open. i2mo. 1 742. This 
is nothing more than a (mail col- 
lection of drolls, calculated for 
Bartholomew-Fair, and other fairs 
and country villages, being cer- 
tain feleCt fcenes borrowed from 
different comedies, and put toge- 
ther fo as to form fhort pieces, 
eafily reprefented by four or five 
perlcns only, in the very fame man- 
ner as thofe publilhed by Kirk- 
man and Cox, and mentioned in 
the foregoing part of this work, 
under the title of Sport upon Sport. 
The pieces contained in this col- 
lection are only feven. Their 
titles and the dramas they are bor- 
rowed from as follows : 

1. The Bilker bilk' el, or The 
Banquet of Wiles. — from — The 
Match in Newgate of C. Bullock. 

2. The Braggadocio , or His IVor- 
Jbip the Cully. — from — Congreve’s 
Old Batchelor. 

3. The Feign'd Shipwreck, or The 
Imaginary Heir. — from — The Ri- 
der Brother of Beaumont and Fletcher. 

4. The Guardians over-reach'd in 
their own Humour, or The Lover me- 
tamorphos’d. — from — Mrs. Cent- 
livre’s Bold Stroke for a Wife. 

5. The Litigious Suitor defeated , 
or A New Way to get a Wife. — 
from — Bullock's Woman's a Riddle. 

b. The Sexes mi/mateb'd , or A 
Kfw Way to get a Ilujland. — from 
-—Southcrne's Oroonoko, and the 
Monfieur Thomas of Beaumont and 
Fletcher. 

y. The Witchcraft of Love , or 
Stratagem upon Stratagem. — from — 
Mrs. Ctnt/ivre’s Man’s bewitch'd, or 
The Devil to do about her. 

262. The Stuoents. Com. 
altered from Shaktpeare’j Lovc'^ 



Labour Loft, and adapted to the 
itage, 8 vo. 1762. 

263. The Sturdy Beggars. 
A New Ballad Opera. Dedicated 
to the l.ord Mayor, Aldermen, See. 
of L ndon, 8vo. 1733. This piece 
was written on occafion of the 
Excife-Bill. 

264. The Subjects’ Joy for 
the King's Restoration. A 
facred Mafque, by Dr. Anthony 
Sadier, 410. lbbi. gratefully made 
public tor his facred Majelty. The 
plot of this piece is founded on the 
ill Kings, ch.xi. 12. and 2 Chro- 
nicles, ch. xiii. Ai d the feene, 
for the Land, in Canaan, for ihe 
Place, in Bethel, and for the Perjon, 
in Jeroboam. 

263. The Successful Pi- 
rate. A Play, by Charles John- 
fon. Acted at Drurv-Lane, 4m. 
1713. This play is taken from an 
old one written by Lodowick 
Carlell, called A’viragus and Pbi- 
licia. The feene, the C.ty of >aint 
Lawrence in the Iflmd of Ma- 
dagafear. 

266. The Successful Stran- 
gers. Trag-Com. by VVijliam 
Mountfort. ACted at Drury-Lane, 
410. 1696. This play is much 
fuperior to The Injur'd Lovers of 
the fame author; yet he is by no 
means clear from the charge of 
plagiarifm with regard to his plot, 
however original his language and 
conduft of the piece maybe; the 
defign of the catastrophe being 
evidently borrowed from Scarron’s 
Novel, called The Rival Bro- 
thers. 

267. The Suicide. A Com. 
in four aCts, by George Col mm. 
ACted at the Hav-Market, 1778. 
Not printed. The author of this 
piece may beionfiderrd as oneoftue 
b- it judges of If ge w riting of any 
dramacill now liv.ng. Abhough 
noneof ihecharaClcrscn" be Ipcken 
of as new, yet ihc buliueis ol the 
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drama is conduced with fo much 
judgement, that we cannot but 
elfec.-n this very plea Gng comedy 
as little inferior to the bell of Mr. 
Colmar's protki&ions. The quar- 
relling Icene between the poet and 
the player, is taken from Jofrpb An- 
drcvis, :md the Quel from j be Cox - 
comb of Beau or t and Fletcher. 

268. The Sullen Lovers, 
or, Impertinent!. Com. by Thomas 
Shadwcll. Ached at the Duke of 
York's Theatre, 4.10, 1668. The 
author owns in his preface that he 
had received a hint from the re- 
port of Moliere’s Lot Facbeux, on 
which he had founded the plot of 
this comedy ; but at the fame time 
declares, that he had purfued that 
hint in the formation of great part 
of his own play before tire French 
one ever came into his hands. I’e 
this, however, as it may, he has 
certainly made very good ufe of 
whatever affillatices he borrowed, 
having rendered his own piece ex- 
tremely regular and entertaining. 
The place of the fccne in London, 
the time fuppofed in the month of 
March in the year 1667-8. 

269. The Sultan, or, l/tve 
and Fame. Trag. by Francis Gen- 
tleman. A died at the Hay-Mat ket, 
8vo. 1770. This play was written 
about the year 1755, and has been 
frequently added at Bath, York, 
and Scarborough. The plot is 
founded in Turkifh hiliory. 

270. Thf. Sultana. Farce. 
Added at Drury-Lane 1775. A 
frivolous raree-(how performance, 
which but for the fpiender of its 
feenerv, and the fprightiinefs of a 
female performer, would have met 
with early condemnation. It is 
founded on a tale of MurmOrtel ; 
was at fir!! laid fc be compolcci by 
fume flinizy man of quality; but 
was afterwards known to be the 
work of Bickerflnff. 

271. The Sultaness. Trag. 
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by Charles Johnfon, 8vo, 1717* 
T his i« little more than a tranfla- 
tion of T> e Bajazet of Racine ; a 
piece which of ilfelf is elteemed 
the very worft of that author’s 
writings ; and as Mr. Johnfon’s 
talent leemed to con fill much more 
in comedy th.,n tragedy, it is rot 
r uch to be wonder, d at if this 
play , thus fei ved up at fecond hand 
by fo lrdiffcrer.t a ccok, fhoiild 
rather form an infipid and dif- 
tallcful cliJh ; yet it was performed 
at Dru;y-l.ane Theatre with no 
very bad fuccefs. T he conclud- 
ing lines to the prologue probably 
occafjoncd the author, many years 
alter, to be introduced into Ibe 
Dunciad: 

“ At lead, ’tis hop’d, he’ll meet a kinder 

“ fate, 

44 Who drives fome flandard author to 
44 trtnflatc, 

44 Than they, who give you, without 

11 once repenting, 

44 Long-lahnur’d noni'eofe of their own 
“ inventing. 

“ Such w.-gs have beer, who boldly durtb 
14 adventure 

44 To club a farce by tripartite indenture : 
44 But, let them iharc their dividend of 
“ pm: fc, 

44 And their own fool’s cap wear inftcad 
4< of bays.” 

272. Summer Amusement, 
or, An Adventure at Margate. Com . 
Opera, by Mcfficurs Andrews and 
Miles. Acied at the Hav-Markec 
1779. T he fubjeft of this piece is 
(ft high importance, and the man- 
ner in which it is treated will un- 
doubtedly countenance the joint la- 
bours of the brace of authors, 
whole names it has been our office 
to retord. 

273. The Summer’s Tale. 
Mulical Com. of thiee adds, by 
Richard Cumberland, F.fq. Adled 
at Covent-Garden, 8vo. 1763. 
This comedv met with but a told 
reception, though it was performed 
nine nights. 

274. Summer’s last Will 

and 
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and Testament. Cora, by 
Thomas Nalh, 4to. 1600. 

275. The Sun’s Darling. A. 
Mafaue, by John Ford and I homas 
Dekker. Ailed at Whitehall, and 
afterwards at the Cockpit in Drury- 
Lane, 410. 1656.410. 1657. The 
plan ot this malque alludes to the 
four feafons of the year. The 
explanation of the defign is to be 
feen prefixed to the Dramatis Per- 
fonx. It was not publilhed till 
after the death of the authors. 

276. The Superannuated 
Gallant. Farce, by Jofeph 
Reed, tamo, about 1746. This 
piece is by the fame author as the 
Regifier Office and Madrigal and 
Trulietta, mentioned before. It v/as 
never ailed. 

277. The Supplicants. Tr. 
tranflated from /Efchylus, by R. 
Potter, 4to 1777. 

278. The Supposes. Cora, by 

George Gafcoigne, 410. 1566. 

This is one of theearlied dramatic 
pieces which can properly be call- 
ed plays in the Englilh language, 
and was ailed at Gray’s-Inn. It. is 
a tranflation from an Italian co- 
.medy, by the celebrated Ariofto. 
The prologue to it is written in 
profe, which, though not cufto- 
mary at this time, has been fol- 
lowed by fome other of our drama- 
tic writers, particularly Cockayne, 
in the prologue to Trappalin /ap- 
pos'd a Prince ; and Tate, in his 
epilogue to Duke and no Duke. 
Shakfpeare has alfo given us an 
example of an epilogue in profe, 
which is even to this day con- 
flantly fpoken to the play, and 
.feems now to be confidered as part 
of it, viz. the long fpeech of Rofa- 
lind, at the conclulion of his 
.comedy of As you like it. 

279. Supposed Inconstancy. 
A Play ; entered on the books of 
the Stationers’ Company Nov. 29, 
1653, but not printed. 



180. The Surprisal. Com 
by Sir Robert Howard, Fol. 1665. 
The feene, Sienna. 

281. Susanna. By Thomas 
Garter, 4to. 1578. The running 
title of this play is, The Commndy 
of the mojlc vert uotu and godly e iii- 
J'anna, The Dramatis Perfonx is 
printed in the title-page, wherein 
it is alfo faid that eight perfons , 
may eafiiy play it. It is written 
in metre, printed in the old black 
letter, and not divided into ail*, 
three great tokens of its being a 
very ancient piece. The playe of 
Sufanna was entered, by Thomas 
Colwell, in the books of the Sra- 
tationers’ Company 1568 to 1569. 

282. Susanna, or. Innocence 

P reft ms' d. Mufical Drama, by 

Elizabeth Toilet, i2mo. 1755. 
Printed in a Coilcdlion of Poems 
pub'ilhed that year. 

283. Susanna’sTears. Both 
Langbaine and Jacob mention a 
piece of this name j but as they 
neither of them pretend to have 
feen it, I am apt to believe that it 
may be the lali-mentioned play 
but one, cither with an altered title 
in fome later edition, or coming 
to their knowledge only by report, 
and with a wrong name. 

284. Suspicious Husband. 
Com. by Dr. Benjamin Hoadly, 
8vo. 1747. This comedy was fiill 
prefented at Covent-Garden houfe, 
and appears 10 have one ftandard 
proof of merit, which is, that al- 
though, on the firll night it was 
performed, it feemed threatened 
with confiderable oppolition ; yet, 
from the time the curtain role, it 
gradually overcame all prejudice 
againll it, met with univerl.il ap- 
plaufe, and continues to this day 
one of the moll favourite pieces 
with the public, being as fre- 
quently prefented to crowded thea- 
tres as any one modern comedy 
on the lift. To fpeak impartially 
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of it, however, its merit is rather 
pleafing than linking, and thebufy 
adlivity of the plo takes off our 
attention to the want of defign, 
character, and larguage, which 
Oven its beft friends mull confefs 
to be aifcoverable on a more ri- 
id lerutiny. Yet the audience is 
ept conliantly alive ; and as the 
principal intent of comedy is to 
entertain, and afford tht care-tired 
mird a few hours ot diftipation, a 
piece confuting of a number of 
lively bufy Icenes, intermingled 
with eafy fprigh'ly conversation 
and charadlers, which, if not glar- 
ing, are at leaft not unnatu'al, 
will frequently anfwer that pur- 
pofe more effedlually than a co- 
medy of more complete and la- 
boured regularity, and therefore 
iurely lays a very juft claim to our 
approbation and thanks. Yet this 
play is not entirely devoid of 
merit with refpeft to chara&cr, 
fince that of Ranger, though not 
mew, is abfoluiely well drawn, and 
may, I think, be placed as the 
moft perfcfl portrait of the lively, 
honeft, and undeligning rake of 
the prefept age ; por can Mr. 
Garrick’s inimitable performance 
of that character, which indeed 
was in great meafure the fupport of 
the piece during its firft run, be 
ever forgotten, while one perion 
furvi es who has feen him in it. 
Clarinda is an amiable, lively, and 
honeft coquet ; and S'riftland, 
though evidently copied from Ben 
Jonfon’s Kitely in Every Man in 
his Humour, and indeed greatly in- 
ferior to that charadler, has ne- 
verthelefs fome feenes in which the 
agitations of a weak miud, af- 
fected with that moft tormenting 
of all p..lfions, Jcalouly. a>e far 
from being badly exprefl'ed ; noj- 
Can I bring a more convincing 
argument to prove this affertion, 
than the univerfal reputation the 
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performing of that charadler 
brought to an a&or of no very 
capital fhare of merit in other 
parts, viz. Mr. Bridgewater, who, 
during the run oi this comedy, ob- 
tained fo much of the public ap- 
probation by his performance of 
Mr. Stridtland, as even in an ad- 
vertisement of bis benefit to aftign 
that approbation as a reafon for 
his making choice of this play 
rather than any other. The feene 
lies in London, and the time about 
thirty-fix hours. 

385. Thb Suspicious Hus- 
b an n criticized, or, The Plague 
of Envy. Farce, by Charles Mack- 
lin, 1747- This piece was added 
at the Theatre Royal in Drury - 
Lane, and is, as it ftyles itfelf, 
a criticilm on the foregoing play. 
It hath never appeared in print. 

386. The Swaggering Dam- 
sel. Com. by Robert Chamber- 
laine, 410. 1640. It is uncertain 
whether this play was ever adled ; 
but it is ufhered into the wor'd by 
five recommendatory copies of 
verfes, one of which is written by 
Mr. Rawlins, ar.d is in requital 
for one prefixed by our author to 
that gentleman’s tragedy of The 
Rebellion. This cuftom of authors 
complimenting each other, was 
formerly greatly in vogue; and we 
fee Dryden, Lee, Jonfon, Fletcher, 
&c. alternately paying this tribute 
to each other’s merits. It feems, 
however, to be now laid afide, the 
writers of the prefent age appear-*- 
ir.g more zealoufly to make it 
their endeavour to pojnt out to 
the public how very fmall a fhare 
of genius is polleffed by every 
author but himfelf ; and fo luc* 
celsfully do they purfue this can- 
did plan, that generally at the 
conclufion of every conteft of ibis 
kind, the world becomes perfectly 
convinced of the juftice of their 
affertions, and is ready to believe 
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that every individual among them 
has fpoken the truth in his tarn. 

287. SwETNAM THE WoMAN- 
HATER ARRAIGN’D BY WOMEN. 

Com. Afted at the Red Bull by 
the late Queen’s fervants. Anony- 
mous. 410. 1620. This play is 
chiefly intended to lafh a very 
fcandalous pamphlet againfl the 
female fex, written by one Jofcph 
Swetn.m, intituled, 'The Arraign- 
ment of le:vd, idie,Jrovoard, anti in- 
conftant lVtmen. The plot, how- 
ever, is built on an old Spanilh book, 
called Hifioria tia Aurelia , y Jfa- 
bella H’ja del Rty de Efcotia, 8rc. 
The feene, in Sicily. 

288. The Swindlers. Farce. 
Afted at Drury-Lane, April 25, 
1774, for the benefit of Mr. Bad- 
deley, but not printed. 

289. The Switzer. A play, 
by Arthur Wilfon. Entered on the 
books of the Stationers’ Company 
Sept. 4, 1646, but not printed. 

290. Swords into Anchors. 
Com. by Mr. Blanch, 4to. 1725. 
This play was never afted, nor in- 
deed could any thing but the 
dotage of an author towards the 
offspring of his brain, produced 
by a h?Uy delivery when its parent 
was feventy-five years of age, ex- 
cufe the folly of having fuft'ered it 
to appear in print. The plot is 
nothing more than the introduc- 
ing an officer of rank and fortune, 
who having fallen in love with the 
daughter of a merchant, in order to 
oblige the old gentleman and his 
daughter, throws up his commif- 
fion, and on quitting the army 
difpofes of his money to the 
purpofes ot commerce. There is 
nothing dramatic in the whole 
piece ; but if we may judge of the 
author’s difpolition from his writ- 
ing, he appears to have been very 
fond of the convivial pleafures, 



having introduced eating and 
drinking into almofl every feene. 

291. The Sylph. Com. Piece, 
in one aft, tranflated from Fagan, 
8 vo. 1771. 

292. Sylla. A Dramatic En- 
tertainment, by Mr. Derrick, 8vo. 
1753. This is only a tranflation, 
not defigned for the lbge, of 3 
kind of Opera written originally 
in French by the King of Pruflia. 

293. Sylla’s Ghost. A Dra- 
matic Satyrical Piece. Anonym. 
1689. This piece I have never 
feen, nor can form any idea of its 
defign. I find it mentioned only 
in 'The Britijh Theatre. 

293. Sylvia, or, The Country 
Burial. A Ballad Opera, by Geo. 
Lillo, 8vo. 1731, This was one 
of the pieces which the general 
vogue of thefe ballad Operas oc- 
calioned by the fuccefs of The 
Beggar’s Opera being brought forth 
into the world. It was performed 
at Lincoln’s-Inn Fields Theatre, 
but with no very great fuccefs. 

29;. The Syracusan. Trag. 
by Dr. Dodd. This piece was 
never either afted or printed. It 
was written while the author was 
an under-graduate at Cambridge, 
and was fold in 1730 to Mr. 
Watts the printer. On the au- 
thor’s taking orders in 1751, he 
withdrew the copy from the hands 
of the managers, and returned the 
money the printer had advanced. 
It was founded on a fiftitious (lory, 
and was intended to be performed 
with chorufes. Probably it may 
llill remain in manufeript. 

296. The Syrens. 'Mafque, 
in two afts, by Captain Edward 
Thompfon, performed at Covent- 
Garden, 8vo. 1776. This piece, 
afer being thrice performed, was 
difimifled with the contempt it fo 
well delerved. 

T. 
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i. A Tale op a Toe. Com. 

IX, by Ben Jonfon, Fol. 1640. 
The Icene, Fin/bury Hundred. 
This is not one of our author’s 
beil pieces, being chiedy confined 
to low humour. 

2 . Tamberlainthe Gee at 
or, The Scythian Shepherd. Tl ag 
in two parts, by Chriit. Marine, 
4to. 1590 — 1593. The full ti- 
tles of ihefe two plays are as fol- 
lows, viz. Of the firlt part. 7 am- 
bcrlaine the Great, who from a Scy- 
thian Shepherd, ly his rare and won- 
derful Cotiqurfts , became a mejl puif- 
fant and mighty Monarque , And ( for 
bis Tyranny and T err our in It'ar) 
■ was termed the Scourge of God, di- 
vided into two Tragical- Difcour/cs, 
4to. 1590. Of the fecund part. 
, Of the Bloodie Conqnfts of mighty 
T amber laine, with his impajjiouate 
Fury for the Death of his lately and 
Love, the fair Zcnocrate ; his Four me 
cf Kxhortation to his three fans, and 
the Matter of his own Death, 1593. 
The feene of both thefe pieces lies 
in Perfia, and they are both print- 
ed in the old black letter. The 
plot is taken from the Life of Ta- 
merlane, as related by Knolles 
and other Hillorians of the Tur- 
kifli affairs. 

3. TAMBE tt A N E THE 
Great. Trag. by Charles Saun- 
ders. Afted at the Theatre Royal, 
410. 16S1. This was efleemcd a 
very good play, and was highly 
commended by Banks and other 
his contemporary writers. The 
author himielf confefies his defign 
to be taken from a Novel, called 
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Tamerlane and After ia. Epilogue 
by Dryden. 

4. Tameri.an e« Trag. by 
N. Rotvc. Afted at Lincoln’s* 
Inn Fields, 4UJ. 1702. _ This play 
was written in compliment to 
King William 1 H. whofe character 
the author intended to dilplay un- 
der that of Tamerlane. It was 
received with great applauie at its 
firtl appearance, and ilill conti- 
nues to be an admired play. In 
purfuanceof Mr. Rowe’s intended 
compliment, it has been a con- 
liant cullotn at all the theatres 
both in London and Dublin, to 
reprefent it on the 4th of Novem- 
ber, which was that monarch’s 
birth-day. In Dublin more efpe- 
cially it is made one of what is 
called the Government Fights qt 
the theatre, when the Lord Lieu- 
tenant, or in his abfence the Lords 
Jultices, pay the ladies the com- 
pliment of rendering the boxes 
entirely free to fucb of them as 
chul'e to cotpe tp the houfe. Nor 
has it been unufual in fome thea- 
tres to perform this play on the 
fuccecding night alfo, which is 
the anniverfary of his firll landing 
on the Englifh coall. 

Dr. Jolmfon obferves, that the 
virtues of Tamerlane feem to have 
been arbitrarily affigned him by 
his poet, for we know not that 
hiftory gives him any other qua- 
lities than thofe which make a 
conqueror. The fafhion however 
of the time was, to accumulate 
upon Lewis- all that can raife 
horror and detcl'.atiou ; and what- 
ever 



Digitized by Google 




T A 



C iH 3 



T A 



ever good was witheld from him, 
that it might not be thrown away, 
Was he towed upon K ng William. 

This was the tragedy which 
Rowe valued moil, and that whtch 
probably, by the help of political 
aux liariet, excited moll applaufe ; 
but oecufi onal poetry mult often 
content it d*lf with oceafional 
praiie. Tamerlane has for a long 
time been idled or.ly once a year, 
on the night when K ; ng William 
landed. Our quarrel with Lewis 
has been long over, and it now 
gratifies neither zeal nor malice 
to fee him painted with aggra- 
vated features, like a baracen upon 
a fign. 

Dr. Warton, in his Effay on 
the Genius and Writings ot Pope, 
p. *71. remarks, that theie is a 
want of unity in The Fable 0/ Ta- 
mer une, and that fuch a furious 
charadter as that of Bajazct is ea- 
(ily drawn and eafily adled. 

5. The Tamikq of the 

Shrew. A pleafaunt conceited 
Hiftorie. As' it hath beetle fun- 
dry times adfed by the right hon- 
ourable the Earle of Petjibrooke 
his fervants, 410. 1C07. This 

play is a different one from Shak- 
ipearc’s, and fuppofed to be prior 
to it. The merit of it in any 
other light than being what our 
great b ird availed himfelf of, is 
but (lender. It has lately been 
reprinted by Mr. Nichols. 

6. The Taming o f the 
Shrew.- Com. by William Shak- 
fpeare. Adled at the Black-Friers 
and the Globe, Fol. 1623. This 
is very far from being a regular 
play, yet has many very great 
beauties in it. The plot of the 
drunken Tinker’s being taken 
up by the Lord, and made to ima- 
gine himlclf a man of quality, is 
borrowed from Goulart’s 11 /loires 
admirable s. The fcenc, in the lat- 
ter end of fhe third and the be- 



ginning of the 4th adts, is at Pe- 
trucio’s houfe in the country ; for 
the reft of the play, at Padua, This 
Comedy has been the ground- 
work of fome other pieces, par- 
ticularly Saventy the Scat , 7 be Cob- 
ler of PrefioH, and Catharine and 
Petruchio ; among which the laft 
is much the moil regular and per- 
fcdl Drama that has ever been 
formed from it. See further under 
its own title. 

Dr. Johnfon fays, “ Gf this 
“ play the two plots are fo well 
“ united, that they can hardly be 
“ called two without injury to 
“ the art with w hich they are in- 
“ terwoven. The attention is en- 
“ tertained with a!! the variety of 
“ a double plot, yet is not dif- 
“ tradted by unconnedled inci- 
“ dents. 

“ The part between Katherine 
“ and Petruchio is eminently 
“ fpritely and diverting. At the 
“ marriage of Bianca, the arrival 
“ of the real father perhaps pro- 
“ duces more perplexity than 
“ plcafure. The whole play is 
“ very popular and diverting.” 

7. Tancrf.d. Trag. by Sir 
Henry Wotton, compofed when 
the author was a young man at 
Queen’s Col lege, but never printed. 

8. Tancked and Gismund. 
Trag. This play was the work 
ot five gentlemen of the Inner 
Temple, and was perfoimed there 
before Queen Elizabeth in the 
year 1563. It was afterwards re- 
vived and polilhed by Robert 
Wilmor, the author of the 5th 
adt, and pruned in 410. 1592. It 
is .founded on Boccacc’s Novels, 
Dec. 4. Nov. t. which (lory is 
very finely related by Dryden in 
his Fables, under the title of Si- 
gi/inunda and Gitifcardo. M rs. Cent- 
ime has alfo taken the very fame 
flory for the bafis of her tragedy, 
called The Cruel Gift. 

9. Tan- 
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9. Tancred and Sigismun- 
d a • Trag. by James Thonifon. 
Afled at Drury-Lane, 8vo. 1744. 
The plot of this play is taken 
from the Kovel of Gil Bias, It is 
one of the belt of this author’s 
dramatic pieces, and met with 
very good fuccefs. The charaflers 
are well fupported, yet they are 
not fufficiently new and linking. 
The loves of Tancred and Sigif- 
murda are tender, pathetic and 
affeffing; yet there i> too little va- 
riety of incident or furprize, to 
preferve the attention of an audi- 
ence fufficiently to it ; and the 
language is in many places poe- 
tical and flowery, yet in the ge- 
neral too declamatory and fenti- 
mental. On the whole, there- 
fore, the piece, though far from 
wanting fome lhare of merit, ap- 
pears heavy and dragging in the 
reprefentation, and Teems there- 
fore better adapted to the clofet 
than the theatre. 

10. TARTUFFE.or, The French 
Puritan. Com. by Math. Med- 
bourne. Acted at the Theatre 
Royal, 410. 1670. This play is 
an improved tranflation of Mo- 
liere’s Tartujfe , ar.d according to 
the author’s own account met 
with very great applaufe, and in- 
deed it is no great wonder that 
any piece which was written againll 
the French Mugonots, who bore 
a ifrong refemhlancc to the Eng- 
liih Puritans, fliould give pleafure 
at a period when every motive 
was made ufe of to render that 
clafs of people deteftable through- 
out the kingdom. It mull, how- 
ever, be confefled, that the ori- 
ginal Tartujj'e is a mailer-piece in 
the dramatic way, and to it we 
Hand indebted lor a comedy as 
excellent in our own language, 
viz. The Nonjurnr of C- lley Cibber. 

rr. Tartoffe, or, The Hy- 
pocrite. Com. by J. Ozell. This 
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is only a literal tranflation from 
Moliere. 

12. Tarugo’s Wiles, or. The 
Cojj'tc-houJ'e. Com. by Sir Thomas 
St. Serfe. Afled at the Duke of 
York’s Theatre, 4to. 1668. Great 
part of the plot of this play is 
founded on a Spanilh Comedy, 
called Ke Putd ejfer, or. It cannot 
be ; fiom which, or from the piece 
before us, Mr. Crown has bor- 
rowed his Sir Courtly Nice, at 
leafl as far as relates to Lord Bell- 
guard and Crack, which are ex- 
tremely refembling Don Patricio 
and Tarugo ; in this, Sir Thomas 
has in his third aft introduced a 
colfee-houfe feene, which is ad- 
mirably finiflied. In a word, this 
piece, if not intitlcd to the Jir/ 1 , 
may, without preemption, lay 
claim to a place in the fecond rank 
of our dramatic writings ; and the 
ingenious Earl of Dorfet, when 
Lord Buckhurll, paid a flrong tef- 
timonial to its merit in a copy of 
verfes to the author on its publi- 
cation. The feene is laid in Ma- 
drid. 

13. Taste. Com. of two afts, 
by Samuel Fcote. Afled at Drury- 
Lane, Svo. 1752. This piece and 
its profits were given by its au- 
thor to Mr. Woridale the painter, 
who afled the part of Lady Pent- 
weafle in it with great applaufe. 
The general intention ot it is to 
point out the numerous impofi- 
tionS that perfons of fortune and 
falhion daily fuffer in the purfuit 
of what is called Tajte , or a love 
of Perth, from the tricks and 
confederacies of painters, audlion- 
eers. Medal Dealers , &c. and to 
fltew the abfurdity of placing an 
ineilimable value on, and giving 
immenfe prizes for, a parcel of 
maimed buds, erazed piftures, and 
inexplicable coins, only becaufe 
they have the mere name and ap- 
yearante ol antiquity, while the 

more 
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more perfcdt and really valuable 
performances of the mod capital 
artifts of our otvn age and coun- 
try, if known to be fuch, are 
totally defpifed and negledled, and 
the artifts themfelvcs fuffered to 
pafs through life unnoticed and 
difcouraged ; thcfe points Mr, 
Foote has in this Farce fet forth 
in a very juft, and at the fame 
time a very humorous light ; but 
whether the generality of the au- 
dience did not relifti, or perhaps 
did not underftand this confined 
fatire, or that, underftanding it, 
they were fo wedded to the in- 
fatuation of being impofed on, 
that they were unwilling to fub- 
feribe to the juftice of it, 1 will 
not pretend to determine ; but it 
met with fome oppofition for a 
night or two, and during the 
whole run of it, which was not a 
long one, found at bell but a cold 
and diftafteful reception. 

14. The Taxes. Dramatic 
Entertainment, by Dr. Bacon, 8vo. 
1 757 - 

15. The Tayloss. Trag. 
for warm weather. A died at the 
Hay-Market, 8vo. 1778. This 
piece was firft adled July a, 1767, 
at a time when there had been 
great diftur,bances between the 
mailer Taylors and their journey- 
men-about wages. The author of 
it hath kept himfelf concealed ; 
but the manner in which it came 
to the manager is faid to have heen 
as follows : A fltort time before 
its appearance, Mr. Foote received 
the manufeript from Mr. Dodftey’s 
fhop, offering it for his accept- 
ance, with a requcll at the fame 
time, that if it was not approved, 
it might be returned in the man- 
ner it came to him. Mr. Foote, 
on perufing it, was much pleated 
with the performance, ordered it 
immediately into rehearfal, ani 

a 



took the principal charadter him- 
felf. It was adled with fome ap- 
plaufe, and having fince been 
abridged by Mr. Colman, with 
fome additional touches from 
his pen, generally makes a pare 
of the fumnier entertainments at 
the Hay -Market. 

16. Tchoo Chi Cou Ell, or. 
The Little Orphan of the Family of 
Tchoo. Trag. 8vo. 1737. This is 
nothing more than a literal tranfla- 
tion from the Chinefe language of 
the tragedy in the firll volume of 
Du llalde’s lijlory of China, by 
R. Brookes. 

17. Teague’s Ramble to 
London. Interlude. Adled at the 
Hay-Market 1770. Not primed. 

18. The Tears and Tri- 
umphs op Parnassus. Ode, by 
Robert Lloyd; performed atDrury- 
Lane, 4to. 1760. 

1 9. TiiXNOrAMIA, or, The Mar- 
riage of the Wrts. Com. by Barton 
Holiday, 410. 1618. 4K). 1630. 
This piece was adted by the ftudents 
of Chrift-Church, Oxford, before 
the univerftty at Shrove-Tide. 
It is entirely figurative, all the li- 
beral arts being perfonated in it ; 
and the author has difplayed great 
learning in the contexture ot his 
play, having introduced many 
things from the ancients, parti- 
cularly two odes from Anacreon, 
which he has inferred, one in his 
fccond, and the other in hh third 
adl. The challenge of Logicus 
to Poeta is an elegant and ingeni- 
ous imitation of that fromDamxtas 
to Clinias in Sir Philip Sidney’s 
celebrated Arcadia. The feene, 
Infkla fortunata. 

20. Telemachus. Mafque, by 
George Graham, 4to. 1763. 

ai. The Tflltale. Com. 
advertifed at the end of lilt and 
Drollery, t2tno. 1661. as then in 
the prefs. it, however, did not ap- 
pear 
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pear in print ; but is probably 
the fame piece as now remains 
in MS. in the podeflion of Mr. 
Malone. 

22. Tempe Restor’d. A 
Mafque. 410. 1631. This piece 
was prefented before K. Charles I. 
at Whitehall on Shrove-Tuefday, 
163!, by the Queen and fourteen 
of her ladies, it is founded on 
the llory of Circe as related in 
the 14th Book of Ovid’s Mcta- 
moTpboJ'cs. The words were writ- 
ten by Mr. Aurelian TowDlhend ; 
but the fubjeft and allegory of the 
mafque, wiih the descriptions and 
apparatus of the feenes, were in- 
vented by Inigo Jones. 

23. The Tempest. A Com. 
by William Shakfpeare, Fol. 1623. 
This is a very admirable play, and 
is one inllance, among many, of 
cur author’s creative faculty, who 
fometimes feems wantonly, as if 
tired with rummaging in nature’s 
florehoufe for his charafters, to 
prefer the forming of fuch as ihe 
never dreamt of, in order to Ihew 
his own power of making them 
aft and fpeak jull as Ihe would 
have done had Ihe ihought proper 
to have given them evidence. 
One of theie charaftcrs is Caliban 
in this play, than which nothing 
furely can be more outre , and ac 
the fame time nothing more per- 
fettly natural. His Ariel is an- 
other of thefc inllances, and is the 
moll amazing contrail to the heavy 
earth-born clod I have been men- 
tioning; all his deferiptions, and 
indeed every word he l'pcaks, ap- 
pearing to partake of the proper- 
ties of that light and invifible cle- 
ment which he is the inhabitant of. 
Nor is his Miranda lefs deferving 
of notice, her fimpliclty and na- 
tural fenlations under the circutn- 
llances he has placed her in, being 
fuch as no one lince, though many 



writers have attempted an imita^ 
tion of the charafter, has ever been 
able to arrive at. The feene is at 
firft on board a veflel in a llorm at 
fea ; through all the reft of the 
play, in a delert iflund. 

Dr. Johnfon fays, “ It is ob- 
“ ferved of The Tcmprjl, that its 
“ plan is regular; this the author 
“ of The Rcvijal thinks, what I 
“ think too, an accidental effeft 
“ of the (lory, not intended or re- 
“ garded by our author. But 
“ whatever might be Shakfpeare’s 
“ intention in forming or adopt- 
“ ing the plot, he has made k in- 
“ llrumental to the produftion of 
“ many charafters, diverftfied with 
“ boundlels invention, and pre- 
“ ferved with profound (kill in na- 
“ ture, extenlive knowledge of 
“ opinions, and accurate obftrva- 
“ tion of life. In a iingle drama 
“ are here exhibited princes, cour- 
“ tiers, and failors, all (peaking in 
** their real charafters. There is 
“ the agency of airy fpirits, and of 
“ an earthly goblin. The opera- 
“ tions of magic, the tumults of a 
“ florm, the adventures of a delert 
“ ifland, the native effufion of 
“ untaught affeftion, the punilh- 
“ ment of guilt, and the final 
“ happinefs of the pair for whom 
“ our paflions and reafon are 
“ equally interefled.” 

24. The Te m p 1: s t, or, The In - 
chanted Ifland. Com. by J. Dryden. 
Afted at Dorfet -Gardens, 4to. 
1670. 4to. 1690. The whole 
ground-work of this play is built 
on the fore-mentioned one of Shak- 
fpeare, the greatell part of the 
language and fome entire fcencs 
being copied •verbatim from it. Mr. 
Dryden has, however, made a con- 
fiderable alteration in the plot and 
conduft of the play, and introduced 
three entire new charafters, viz. a 
filler to Miranda, who, like her. 
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has never fcen a man ; a youth, 
who has never beheld a woman ; 
and a female monller, filler and 
companion to' Caliban; bcfides 
which, he has fomewhat enlarged 
on the charafters of the failors, 
greatly extended the mufical parts, 
and terminated the whole with a 
kind of mafque. In Ihort, he has, 
on the whole, rendered it more 
lhewy, more intricate, and fitter 
to keep up the general attention of 
the audience ; and yet, to the im- 
mortal evidence of Shakfpearc’s 
fuperior abilities over every other 
genius, we cannot but obferve thak 
the work of this very great poet 
Mr. Dryden, interwoven as it is 
with the very texture of Shak- 
fpeare’s play, and fine as it mud 
be confidered taken fingly, appears 
here but as patch-work, as a fruit 
entirely unequal to the noble Hock 
on which it is engrafFcd. Mr. 
Dryden, in his preface, obferves, 
that Fletcher in his Sea Voyage, 
and Sir John Suckling in his 
Goblins , have borrowed very con- 
fiderably from Shakfpeare’s Tem- 
pt/}. Sir William Davenant had 
lome fhare with Dryden in this 
alteration. 

25. The Tempest. Opera, 
8vo. 1756. by David Garrick, 
efq. This is only the principal 
feenes of Shakfpeare’s Tempeft, 
thrown into the form of an opera, 
by the addition of many new fongs. 
It was performed at the Theatre 
Royal in Drury-Lane with fuccefs. 

26. The Temple Beau. Com. 
by Henry Fielding. Adledat Good- 
man’s Fields, Svo. 1729. Mr. 
Murphy obferves, that this play 
contains a great deal of fpirit and 

< real humour — not but it mud be 
acknowledged, that the piflure of 
a Temple Rake, fince exhibited 
by the late Dr. Hoadly in Hie 
Sufpicious Hufbar.il, has more of 



what the Italians call Fortunat * 
than can be allowed to the care- 
lefs and hafty pencil of Mr. Field- 
ing. 

27. The Temple of Dull- 
ness, with the Humours of Signor 
Capochio and Signora Dorinna. A 
Comic Opera. Adfed at Drury- 
Lane, 4to. 1745. 

28. The Temple of Hymen. 
A Mafque, with the landing of the 
Queen, by John Wignell, per- 
formed at Shuter’s Booth-Fair in 
Bartholomew-Fair 1761. Printed 
in this writer’s Poems, 8vo. 1762. 

29. The Temple of Love. 
A Mafque. l’refented by the 
Queen’s Majefly and her ladies 
at Whitehall on Shrove-Tuefday 
1634. By Inigo Jones and William 
Davenant, 4to. 1634. The names 
of the feveral performers arc at the 
end of this mafque. 

30. Temple of Love. Palto- 
ral Opera, englilhed from the 
Italian. All lung to the fame 
mufic, by Signior J. Saggione ; 
performed at the Hay-Market, 4W. 
1706. By Peter Motteux. Pro- 
logue fpoken by Mr. Booth. This 
piece is taken from the Italian. 
Thefcene lies in Arcadia, and the 
time of adlion the fame with that 
of the reprefentation. 

31. The Temple of Peace. 
Mafque of one adt, performed at 
Dublin, 8vo. 1749. 

32. Of the Temptation op 
Christ. A dramatic piece, by 
Bilhop dale, mentioned only in his 
own lift. 

33. The Tf.ndf.r Husband, 
or, The Aucomplijbetl Fools. Com. 
by Sir Richard Steele. Adled at 
Drury-Lane, 4to. 1705. Some 
part of this plav, particularly the 
incident of Cicrimor.t’s difguifing 
himfelf and painting his millrefs’s 
pidfure, is borrowed from Mo- 
lie re’s Siallen oU U Amour Pcintrc. 

The 
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The prologue is written by Mr. not fo lucky as he had formerly 
Addifou, to whom the play is de- been. His piece was reprelented 
dicated. once, and attempted a fecond time, 

34. Ter a mi NT a. An Englilh but without fuccefs. 

Opera, by Mr. H. Carey, Svo. 41. Themisi ocles, the I. over 
1731. This piece was performed of bis Country, A Trag. 1729. 
at the '1 heatre in LincolnVInn 8vo. by Dr. Samuel Madden. Acted 
Fields. The mufic by Mr. J. C. with fome fuccefs at tbe Theatre 
Smith. in Ltncoln’s-Irn Fields. 

35. Tethys’ Festival, or, 42. Theodoric Kino or 

Tbe Queen's Wake, celebrated at Denmark. Trag. by a young 
Whitthall the 5th day of June, Gentlewoman, 8vo. 1752. Who 
1610; devifed by Samuel Daniel, this young gentlewoman was I 
4*0. 1610. 1 his piece was writ- know not, bui fuppole her to have 

ten and performed on occafion of been a native of Ireland, as the 
creating King James’s eldelt fon piece was publiOied in Dublin. 
Henry Prince of Wales. The plot of this play is built on 

36. The Theatres. Farce, a novel, intituled lidegerte. The 
Anonymous, Svo. 1733. This is feene, Denmaik. 

in the^lift of Tbe Fritijb Theatre, 43. Theodosius, or, Tbe Force 
but without any farther particulars, of Love. Trag. by Na h Lee. 
It was never afted, and I fuppofe Adted at the Duke’s Theatre. 4W. 
was only a party-affair, relating 1680. 4W. 1692. This play met 
to the theatrical Cornells of that with great and deferved fuccefs, 
time. and is to this day a very favourite 

37. The Theatrical Can- tragedy with mod of the fenfible 

didates. Prel. by David Gar- part of the audience. The paf- 
xick, Efq. Acted at Drury-Lane, lions are very finely touched in it, 
8vo. 1 7*7 5- , and the language in many part* 

38. The Theatrical Ma- extremely beautiful. Everything 

nager. Dram. Satire, Svo. 1751. that relates to the loves of Varanes, 
Abufe on Mr. Garrick. Athenais* and Theodofius, is uni- 

39. Thebais. Trag. by Tho. form, noble, and affedting; yet 

Newton, ^to. 1381. This is a even all thefe beauties cannot bribe 
tranllation from one pf the tra- me from remarking how very un- 
gedies publifhed as Seneca’s, al- equal to thefe is the epifode of the 
though, from fome inconlillencies loves of Marcian and Pulcheria, 
between the cataftrophe of this which is in itfelf fo trifling, and 
and that of Oedipus , it is fcarcely fo unconnected and unneceffary to 
reafonable to imagine them both the main plot of the play, that, 
the work of the fame author. with a very little alteration, thofe 

• 40. Thelvpthor a, or. More two characters, and every thing 
Wives than One. Farce, by F. Pilon. that relates to them, might be en- 
Acted at Cover.l-Garden, 1781. tirely omitted, and the piece ren- 
The popularity of Mr. Madan’s dered the better for the want of 
bock, with the fame title as this them. Marcian’s behaviour to 
piece, and the novelty of its doc- Theodofius is not only inconfiftenC 
trine, feemed to point them out as with probability, but fuch as ren- 
gnod fubjedts for comic ridicule, ders the latter too- contemptible 
r lhe author on this occaficn was for the fuflerance of an audience 

after 
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after it, to admit him again on the 
Page j and l’ulcheria’s banilhing 
the genera! only to have an op- 
portunity o* recalling him to fur- 
prize him by making him her 
liulband, has fomething in it fo 
truly ludicrous and puerile, that 
one iltould imagine it rather the 
treatment of a flcittifh boarding- 
fchool mifs to fome pretty matter 
juft come home to a holiday brcak- 
ing-up, than that of a princefs, to 
whom the empire of the world 
was to devolve, towards a hardy 
foldier, whofe arms that world 
had trembled at the found of. 
It were therefore to be wittted, 
that this flight hint might induce 
fome perfon equal to the talk, to 
undertake an alteration of it, by 
curtailing thefe fuperfluous ex- 
crefcences, and filling up the hiatus 
they would leave, with fome inci- 
dents that might have more uni- 
formity and conriedtion with the 
general defign of the play. The 
ground-work of it is built on the 
romance of I’haramond, in which 
the Hiftory cf Varanes is to be 
feen, Part 3. Book 3. of Martian 
in Part 7. Book 1. and of Theo- 
dofius in Part 7. Book 3. The 
feene lies at Conflantinople. It is 
alfo aflifled in the reprefentation 
by feveral entertainments of fing- 
ing in the folemnity of church 
mufic, compofed by the celebrated 
Hen. Purcell, being the -firft he 
ever compofed for the ftage. There 
is a play on the fame ftory by 
Maflinger. See Emperor ok the 
East. 

44 Th eiis Ytf.s, bis Humours 
and Conceits. An Interlude. Ano- 
nymous. 1598. 

4;. The Thirtieth of Oc- 
tober. A Play. Entered on the 
books of the Stationers’ Company 
in the year 1560; but not printed. 

46. Thomas and Sali.y. A 
Mufical Entertainment, 8V0.1761. 

Vo i.« II. 



This little piece was performed at 
Covent-Garden Theatre with great 
fuccefs. It was written by Mr. Ifaac 
Bickerlhiff. The plot is very Am- 
ple, being no more than a country 
fquire’s attempting the virtue of 
a young girl in the neighbour- 
hood, who, after refitting all the 
perfuafions of an old woman who 
pleads in the fquire’s favour, is at 
iaft refeued from intended violence 
by the timely approach of a youth, 
for whom fhe had long maintained 
a pure and unaltered paflion. 
The fongs are pleafing, and the 
mufic well adapted to the prefent 
tafle. 

47. Thom a so, or. The Wan- 
derer. Com. in two parts, by 
Thomas Killigrew. Fol. 1664. 
The author of this play has bor- 
rowed feveral of his decorations 
from others, particularly a fong 
on jealoufy from Mr. Carew, and 
another fong from Fletcher’s play 
of the Captain. He has, befides, 
taken not only the defign of his 
character of Lopus, but even many 
of the very words, from that of 
Jonfon’s Col bone. But as he feems 
very ready candidly to confefs his 
thefts, and that what he has thus 
borrowed he applies t> very good 
purpofe, he may furely be excufed. 
Both thefe pieces were written at 
Madrid, which city he has made 
the feene of aCtion in them. 

48. Thomyris Queen of 
Scythia. An Opera, by P. Mct- 
teux, 410.1707. This was perform- 
ed at the Theatre Royal in Drury- 
Lane, and was one of the attempts 
made at that time for the intro- 
duction of Englilh operas after 
the manner of the Italian. The 
feene lies in the part of .Scythia 
inhabited by the Maflagetes. 

49. Thorney Abbey, or. The 
London Maid. Trag. by T. VV. 
1 imo. 1662. Who the author of 
this piece was I know not, but it 

B b is 
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is printed with the Marriage Broker 
and Grim tie Collier of Croydon, 
under the tide of Gratia Tbeatralcs , 
or, A choice Ternary of Engljb Plays, 
cemfofed niton rjfecial Occafions by 
' feveral ingenious Perfons. The feene 
of the piece we are notv fpeaking 
of, is laid in I.ondon. 

jo. The Thracian Won- 
der. A comical Hillory, by 
John Webller and William Row- 
ley, 410. i66t. This play was 
atted with gteat applaufe. It is 
one of thofe publilhed by Kirkman 
after the author’s death. 

51. The Three Conjurers. 
A political Interlude, llolen from 
Khakfpeare, 4 to. 1763. A fquib 
thrown at Lord Bute. 

52. Three Hours after 
Marriage. Com. of three afts, 
by Meffrs, Gay, Pope, and Arbuth- 
not. Aifted at Drury -Lane, 8vo. 
1717. This little piece, the joint 
produce of this triumvirate of firll- 
rate wits, was very defervedly 
damned. The confequence of 
which was the giving Mr. Pope fo 
great a difguft to the ftage, that he 
never attempted any thing in the 
dramatic way afterwards; and, 
indeed, he feems, through the 
courfe of his fatirical writings, to 
have lhcwn a more peculiar de- 
gree of fpleen againft thofe au- 
thors who happened to meet with 
fuccefs in this walk, in which he 
had fo confpicuoully failed. Yet 
it is far from improbable, that had 
he thought it worth his while fingly 
to have taken the pains of writ- 
ing a dramatic piece, he might 
have fucceeded equally, if not fu- 
fuperior to any of his contempo- 
raries. Though this piece was 
printed under the name of Gay, 
his hand is not very difcerr.ible in 
any part of ir. We may however 
obierve, that the chara&er of Sir 
Tremendous, being apparently de- 



ligned for Dennis, was in all 
probability introduced by Pope. 
Foflile, who was meant as the re- 
presentative of Dr. Woodward, 
might likewife have been the pto- 
dudion ot Arbuthnot, who through 
the knowledge incident to his 
profeffion was enabled to furnilh a 
Sufficient train of phyfical terms 
and obfervations. Phccbe Clinket 
alfo Ihould feem to have been in- 
tended as a ridicule on one of the 
females whofe petulant attacks had 
irritated the little bard of Twick- 
enham. Cibber informs us, that 
his own quarrel with him was oc- 
caiioned bv a joke thrown into 
the Rehearfal, at the expence of 
this unfuccefsfu! performance. 

53. A right excellent and fa- 
mous Comedy, called, TheThree 
Ladies of London. Wherein 
is notablie declared and fet forth 
how by meanes of Lucar, Love 
and Confcience is fo corrupted, 
that the one is married to Diffimu- 
lation, the other fraught with all 
abhomination. Aperled patterne 
for all eftates to looke into, and a 
worke right worthie to be marked. 
Written by R. W. as it hath been 
publiquely plaied. 

At London. Printed by Robert 
Warde, dwelling neere Holburne 
Conduit, at the figne of the Tal- 
bot, 1584. 

The charaftcrs in this piece are. 

Fame. Love. Confcience. Dif- 
fimulation, having on a farmer’s 
long coate, and a cap, and his 
poll and beard painted motley. 
Simplicitie, like a Miller all mea- 
ly, with a wand in his hande. 
Fraud, with a fvvord and buckler, 
like a Ruffin. Symonie. Lady 
Lucar. Mercadore, like an Italian 
merchant. Artifex, an Artificer. 
A Lawyer. Sinceritie. Ilofpi- 
talitie. Sir Nicholas Nemo. Peter 
Plealcman, like a prielf. Gere ti- 
ll eg. 
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tres, a Jewe. Coggin, Diffimu- 
1 at ion’s man. Tom Beggar. Wily 
Will. Judge of Turkie. Serviceable 
Diligence, a Condable. Clarke 
of the Size, f'c . — Paule liuckc. 

Of this morality there is another 
copy printed in 159a. 



$4. The Three Laws of 
Nature, Moses, and Christ, 
corrupted fy doc Sodomites, Pharajses, 
and Papijis. Com. 4to. 1558. 4to. 
1562. See Ames, p. 317. Former 
catalogues ftyle it, The Law of 
Nature, 



55. The pleafant an.ljlately M, frail lie Three Lor des and three 
Ladies of London, with the great joy and pompe folempnized at 
their Manages . Commically interlaced •with much honefi Mirth for plcafure 
and recreation, among many morall ohfervations and other important matters 
of due regard. By R. W. 4to. bl. 1 . 1590. 

The aitors names. 

Policie. -i Wit. t 

Pompe. I the three Lords of London. Wealth. > their pages. 

Pleafure. J Wil. J 

Nemo, a grave old man. 

Love. 1 

Lucre. ^ three Ladies of London. 

Confcience. J 

Honed Indudrie. n 

Pure Zeale. > three Sages. 

Sinceritie. J 
Defire. 

Delight. > three Lords of Lincolne. 

Devotion. J 
Sorrowe, a jayler. 

Simplicity, a poore Freeman of London. 

Paineful Penurie, his wife. 

Diligence, a polle or an officer. 

|4 ao] ) 

Shealtie. j tw0 heraldes at armes - 
Fraud. "J 

Delation. [ Foure Gallantes * 

Simony. J 

Do^ublc'dealing } tw0 ^ at belong t0 Fraud an< J Diflimulation. 

;6. The Three Old Women of the fame author, with only a 



Weatherwise. An Interlude, 
by George Savile Carey. Ailed at 
the Hay-Market, 8vo. 1770. 

57. Three Weeks after 
Marriage. Com. of two ails, 
by Arthur Murphy, performed at 
Covent-Garden, 8vo. 1776. This 



new title. On its fird appearance 
it was condemned almoll without 
a hearing, and lav dormant for 
feveral years, until Mr. Lewis ven- 
tured to produce it again at his 
benefit, when it met with univerfiil 
applaufe, and dill continues to be 



piece affords a very driking proof favourably received. 



of the capricioufnefs of public 
tade, and the injudice of fome pub- 
lic determinations. It is no other 
than the li'bat we rnujl all come to, 



58. Thierry andTheodo- 
ret. Trag. by Beaumont and 
Fletcher. Ailed at the Black- 
Friers, 4to. 1621. 4to. 164S. 4to. 
B b 2 1049. 
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1649. The plot of this play may 
be fcen by confulting De Serres, 
Mezeray, and other of the French 
writers on the reign of Clotaire IT. 
and the fcene lies in France. In 
the folio edition of thel'e authors’ 
works in 1679, the editor, either 
defignediy, or from fome care- 
lefl'nefs of the compofitor, has 
omitted a great part of the laft 
ait, which contains the King’s be- 
haviour during the operation of 
the poifon adminiltered to him by 
his mother, and which is as afheft- 
ing as any part of the play. 

59. Thyestes. Trag. by Jafper 
Hey wood, 8vo. 1560. This is 
only a tranflation from the TLytJies 
of Seneca. It was not intended 
for the llage ; yet the author has 
taken fome liberty with his ori- 
ginal, having added a whole lcene 
at the end of the fifth aft, in which 
Thyeftes bewails his own mifery, 
and imprecates the vengeance of 
heaven on Atreus. The fcene, 
Argos. This is a very old, and, 
I believe, the firft Englifh tranf- 
lation of this play, and is printed 
in the black letter. 

60. T h Y e s T E s. Trag. by 
James Wright, 1 2mo 1674. This 
is anojther tranflation of the fame 
play, writ (fays the tranflator) 
many years fince, though correft- 
ed, and rendered into fomewhat a 
more fafhionable garb than its 
firft drefs, at the intervals of a 
more profitable lludy the laft long 
vacation, before ’twas publilhed. 

61. Thyestes. Tr. by John 
Crown. Afted at the Theatre 
Royal, 4to. 1681. This is the 
only piece on this ftory that has 
made its appearance on the Eng- 
lifli llage, where it met with good 
fuccefs. The foundation of it is 
laid in Seneca’s Tragedy, and he 
has in fome meafure imitated that 
author in the fuperftructure. There 
are, however, two plays on the 
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fame fubjeft, the one in French, 
the other in Spanifti ; but how far 
our author has been obliged to ei- 
ther of them I know nor, neither 
of them having fallen in my way. 
The fcene lies at Atreus’s court 
in Argos. 

62. Thyrsi*. Paftoral, by 
John Oidmixon, 4to. See The 
Novr/ty, l>y Mottcaux. 

63. Tide taiirieth for no 
Man. A m:Jl pltafaunte anti merry 
Ctmedie, rygbl Fitly anti fulle of 
Ddigbtc , by George Wapul, 4W. 

1 6 1 : . This piece I never faw. 
But as it is entered by Hugh Jack- 
fon, Oft. 26, 1576, on the books 
of the Stationers’ Company, I 
imagine it to be older. 

64. Time vindicated to 

HIMSELF AND HIS HONOURS. 

A Mafque, by Ben Jonfon, pre- 
fented at court on Twelfth-Night, 
1623. 

65. Timanthes. Trag. by 
John Hoole. Afted at Covent- 
Garden, 8vo. t7/0. This fecond 
tragedy by the worthy and inge- 
nious Mr. Hoole, like his firlv, is 
the child of Metallafio, and in- 
deed has all the features of its 
parent. There is, however, too 
ftrong “ a fpice of your opera” 
in it, to render it a very accepta- 
ble entertainment to an Englifh 
audience ; and yet it was played 
with fome degree of fuccefs at 
Covent-Garden. 

66 . The Times. Com. by 
Mrs. Elizabeth Griffiths. Afted 
at Drury-Lane, 8vo. 1779. This 
piece, like moll other of the fame 
author’s, is taken from the French. 
It poflefles as much merit, but was 
not afted with equal fuccefs to 
fome of her former pieces. 

67. Timoleon. Trag. byBenj. 
Martyn, 8vo. 1730. This play 
was acted at Drury-Lane Theatre 
with fome fuccefs. The p ; ot of 
it js ukvil itoin hittory, the lan- 

guage 
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guage is not unpoetical, and there 
are Come ftrokes of liberty in it 
that do credit to its author. 

68. TlMOLEON, or, The Revo- 
lution. Tragi-Com. Anonymous. 
1697. The comic parts of this 
piay arc intended as a fatire on 
mercenary courtiers’, who prefer 
money to merit. The ftory of 
the tragic part is from Cornelius 
Nepos, Plutarch’s Life of Timo- 
leon, &c. The feene in Syracufe. 

69. Timon. Com. Notprinted. 
This piece, which liili remains in 
manufeript, from the hand-writ- 
ing is fuppofed to be of the age of 
of bhakl'peare. See Mr. Malone’s 
Attempt, Sec. p. 338. 

70. Timon in Love, or. The 
Jr.:: '/it Theft. Com. by J. Kelly, 
8\’o. 1733- This play was aided 
at I)rury-Lane with indifferent 
faccefs. It is a tranflation, with 
but little alteration, of The Timon 
M'fantropc of M. De L’lfle ; a 
piece which, in itfelf, has very 
great merit; but how much it 
might lofe of its effect in a tranf- 
latiou, I cannot form any judge- 
ment of. 

71. Timon of Athf.ns. Tr. 
by William Shakfpeare. Fol. 1623. 
There are fome paffages in this 
play equal to any thing this au- 
thor ever wrote, particularly Ti- 
mon’s grace, and his feveral 
curfes ; nor was there ever per- 
haps an higher finifhed character 
than that of Apemantus. Yet it 
is not without fome faults in point 
of regularity. The llory may be 
found in Lucian’s Dialogues, Plu- 
tarch’s Life ot M. Anthony, Sec, 
The Irene lies in Athens and the 
woods adjacent. Dr. Johnfon ob- 
ferves, this play “ is a domellic 
“ tragedy, and therefore ftrongly 
“ fattens on the attention of the 
“ reader. In the plan there is 
“ not much art, but the incidents 
“ are natural, and the characters 
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various and exs.fi. The cata- 
“ flrophe affords a very powerful 
14 warning againft that often ta- 
“ tious liberality which fcatters 
“ bounty, but confers no benefits, 
“,and buys flattery, but not friend. 

“ fhip.” 

72. TheHistory of Timon 
of Athens, the Manbatcr , made 
into a play, as the alterer mo- 
dcftly phrafes it, by Thomas Shad- 
well. Afted at the Duke’s Thea- 
tre, 4to. 1678. This tragedy is 
borrowed from the foregoing one, 
but is not near fo good a play, al- 
rnoft every thing that is valuable 
in it being what the author has 
taken verbatim from Shakfpeare. 

73. Timon of Athens. Al- 
tered from Shakfpeare and Shad- 
well, by James Love. Afted at 
Richmond, 8vo. 1768. 

74. Timon of Athens. Tr. 
Altered from Shakfpeare, by R. 
Cumberland. Afted at Drury- 
Lane, 8vo. 1771. but with little 
fuccefs. 

73. ’TlS BETTER THAN IT 
was. Com. by George Digby, 
earl of Briftol. This play is 
mentioned by Downes, p. 26. as 
being made out of Spanijh, and aft- 
ed at the Duke’s Theatre between 
1662 and :6&j. Lot printed. 

76. ’Tis good Sleeping in 
a whole Skin. Com. by W. 
Wager. This was amongl! thofe 
deftroyed by Mr. Warburton’s 
fervant. 

77. ’Tis Pity She’s a 
Whore. Trag. by John Ford. 
Afted at the Phxnix, Drury-Lanc, 
410. 1633. I cannot help con- 
fidering this play as the master- 
piece of this great author’s works. 
There are fome particulars in it 
both with refpeft to conduft, cha- 
rafter, fpirit, and poetry, that 
would have done honour to the 
pen of the immortal Shakfpeare 
himfelf. Langbrune has, however, 

i’> b 3 pointed 
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pointed out a fault, which I mud, 
though unwillingly, fubfctibe to, 
and which relates to a very ef- 
fential point, viz. the morals of 
the play; which is, his having 
painted the incetluous love be- 
tween Giovanni and his filler An- 
r.abella, in much too beautiful co- 
lours ; and, indeed, the author 
himfelf feems by his title to have 
been aware of this objedtion, and 
confcious that he has rendered 
the lail-mentioned charafler, not- 
withdanding all her faults, fo very 
lovely, that every auditor would 
naturally cry out to himfelf, 
'Tis Pity Joe's a ll'bore. In confe- 
rence of this inceftuous paffion 
alfo, on which the whole plot of 
the play turns, the cataftrophe of 
it is too Ihockirg for an audience 
to bear, notwithllanding every re- 
colledlion of its being no more 
than fiction. 

78. ’TlS WELL IF IT TAKES. 
Com. by Wiliiam Taverner, 8vo. 
1719. This play was adeed with 
fuccefs at the theatre in Lin- 
coln's-Inn Fields, yet, like moll 
of its author’s pieces, quickly funk 
into oblivion, and has not been 
revived fince. 

79. ’Tis Well its no 
Worse. Com. by Ifaac Bicker- 
flaffe. Adted at Drury Lane, 8vo. 
1770. The original of this play 
is El Efcondido y la T apada of Cal- 
deron. It was not unfuccefsfully 
performed. 

80. Tithonus and Aurora. 
Entertainment of Mufic, fet by J. 
Dunn, and performed at Sadler’s 
Wells, tamo. 1746. 

81. Titerus and Galatea. 
Com. entered by Gab. Cawood 
cn the books of the Stationers’ 
Company, April 1, 1585, but, I 
believe, not printed. 

82. TittieTattie, or, 
V.j/c a la Mode. Farce, 8vo. 1749. 



This is no other than Extradls 
from Swift’s Polite Conwrjation. 

83. Titus. Opera, tranflated 
from Metadafio, by John Hoole, 
8vo. 1768. 

84. T I T V S A N D R O N I C U S. 
Trag. by William Shakfpeare. 
Adlcd by the fervants of the Earls 
of Pembroke, Derby, and Effex, 
4to. 1594. 4to. 1 6 1 1 . This play 
has by fome been denied to be 
Shakfpeare’s ; and Ravenfcroft, in 
the epillle to his alteration of it, 
too pofitively afferted that it was 
not originaily Shakfpeare’s, but 
brought by a private author to be 
adted, and that he only gave fbme 
mailer-touches to one or two of 
the principal parts or charadlers. 
However, as Theobald admitted 
it into his edition of this author’s 
works, I cannot think myfelf en- 
titled to deny it a place. It is 
true, there is fomewhat more ex- 
travagant in the plot, and more 
horrid in the cataitrophe, than in 
mod ot Shakfpeare’s Tragedies ; 
but as we know that he fometimes 
gave an unlimited Icope to his 
imagination, and as there are fome 
things in the charafters of Aaron, 
Tamora, and Titus, which are 
fcarce to be equalled, I think we 
can hardly deny our homage to 
thofe damps of derling merit 
which appear upon it, nor our ac- 
quiefcence to the opinion of a 
critic fo well acquainted with the 
manner of our author as Mr. 
Theobald unquedionably was. La- 
ter criticks ot abilities, much fu- 
perior to Mr. Theobald’s, have, 
however, given very different opi- 
nions on this fubjedt. See Dr. 
Johnfon’s, Dr. Farmer’s, M.*. Stee- 
vens’s, and Mr. Malone’s fend- 
ments on the fame fubjedt at the 
end of this play, in the lad edition 
of Shakfpeare. The feene iies in 
Rome, and the plot borrowed, but 

very 
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very (lightly, from the Roman 
hiltory of the latter empire. 

85. Titus Andronicus, or. 
The Rape of Lavinia. T rag. by 
Edward Ravesifcroft. Afted at 
the Theatre Royal, 4to. 1687. 
Mr. Stcevens, in his notes on Ti- 
tus Andronicus, has given fpeci- 
mens of the changes made by 
Ravenfcroft ; among other?, the 
following fpeech by the Moor after 
the Emprcfs had dabbed her child : 

“ She has out-done me, ev’n in mine 
“ own art, 

■** Out-done me in murder— kill'd her 
“ own child. 

“ Give it inc— I'll cat it.’* 

“ It rarely happens that a dra- 
“ made piece is altered with the 
“ fame fpirit that it was written ; 
“ but Titus Andronicus has un- 
“ doubtediy fallen into the hands 
“ of one whofe feelings were con- 
“ genial with thofe of the original 
“ author.” 

86. Titus and Berenice. 
Trag. by Thomas Otway, 4to. 
1677. This is a tranflation, with 
fome few alteration?, from a tragedy 
of the fame name by M. Racine. 
The plot is taken from Suetonius’s 
Life of Titus, jofephus’s Wars of 
the Jews, & c. The feene, Rome. 
Though the original confilts of the 
ufual number of afls, this play is 
divided into no more than three, 
and is written in rhyme. 

87. Titus Vespasian. Trag. 
by John Cleland, 8vo. 1760. This 
piece is an enlarged tranflation 
from the Clemmza el i Tito of Me- 
taftafio. It was offered to the 
manager of Drury-Lane Theatre, 
who refufed it. Yet it is by no 
means dcllitute of merit. 

88. The Tobacconist. Com. 
of two a£b, by Francis Gentle- 
man, altered from Ben Jonfon’s 
Aldymiji. A died at the Hay- 
Market and Edinburgh, iivo.1771. 

Sg. Tombo C'HUiyi, or, fbe 



American Savage. A dramatic En- 
tertainment, in three ads, by John 
Cleland, 8vo. 1758. This is no 
more than a tranflation of the 
Arlequin Sauvage of De L’lfle. 

90. Tom Essence, or, Tise 
Modijh Wife. Com. Acied at the 
Duke’s Theatre, 4to. 1677. One 
Mr. Rawlins is faid to be the au- 
thor of this play, which is founded 
on two French comedies, viz. the 
Coin imaginaire of of Moliere, and 
the D. CaJ'ar A' Alvaros of Thomas 
Corneille, the part of Loveail’s 
intrigue with Luce being borrow- 
ed from the latter, and the whole 
affair of Tom Effence and his wife 
from the former, or from Sir W. 
Davenant’s fifth ad of the Play- 
houfe to be Lett, which is a tranf- 
lation from it. 

91. Tom Jones. Com. Opera, 
by Jofeph Reed. Acted at Covent- 
Garden, 8vo. 1769. This is taken 
from Fielding’s novel, with the 
fame tide, and was received with 
confiderable applaufe. 

92. Tom Thumb. Burletta, by 
Kane 0 ‘hara. Afled at Covent- 
Garden, 1780. An alteration of 
Fielding’s Tom Thumb, with the 
addition of fongs. It met with 
great fuccefs. 

93. Tome Tylere and his 
Wyfe. A pajfing merrse Interlude. 
Anonymous, 1398. This play has 
been attributed, but, I believe, 
without foundation, to William 
Waver. The plot of it rcfembles 
M. Poifon’s Le Sot venge, and the 
intent of it is to reprefrnt and 
humble a (hrew. It was reprinted 
in the black letter in 410. ;66t. and 
in the title-page of that edition it 
is faid to have been written ar.d 
a&ed an hundred and thirty years 
before. 

94. TonyLumtkin in Town, 
or, The Dilettanti. Farce, bv J. 
Kcef'e. A&ed at the Hay-Maikce 
1778, printed Svo. 1 780. A very 
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humorous produ£lion, which re- roi. The Town unmasked 
ceived the applaufe it deferved. Com. 'i Us play i> mentioned in 



95. The Tooth-drawer. C. 
advertifed at the end of Wit and 
Drollery, x66t, as then in the prefs ; 
but, I believe, never primed. 

96. Totten ham Court. C. 
by Thomas Nabbes, 4to. 1638. 
jamo. 1718. Scene, Tottenham 
Court and the fields about it. 
Afted 1633, in Salilbury Court. 

97. The Touchstone. A 
Pantomime. Acted at Covent- 
Garden 1779. 

98. The Tournament. In 
terlude, 8vo. 1777. This is one 
of the pieces publilhed under the 
name of Thomas Rowley, a Pried, 
of the fifteenth century. It is 
now generally acknowledged to be 
the produ&ion of T. Chatterton. 

99. The Town Fop, or, Sir 
Timothy Ta'vdrey. Com. by Mrs. 
Aphra Behn. Acted at the Duke’s 
Theatre, 410. 1677. Great part 
of this play, not only with refpedt 
to plot but language alfo, is bor- 
rowed from George Wilkins’s Co- 
medy, called, The Mi fain of En- 
forced Marriage. Scene, Covent- 
Garden. 

100. The Town Shipts, or, 
Suburb Juflice. Com. by Edward 
Revet. Afted at the Duke’s Thea- 
tre, 410. 167 1. Langbaine fpeaks 
highly in favour of this play as an 
inllrudive and moral piece; and 
particularly commends the author 
for the lignature of one of his 
charadters, viz. Lovewcll, who, 
though reduced to poverty, not 
only maintains himfelf the prin- 
ciples of innate honetly and inte- 
grity, but even takes great pains 
in the perfuading his two friends 
and comrades, Friendly and Faith- 
ful, to the practice of the fame. 
The whole piece, according to the 
preface, was begun and finilhed in 
a fortnight. 



no catalog jf, not has it ever been 
feen in print. It is, however, enu- 
merated in a li.i o*' publications at 
the beginning of The Ladies Fifil- 
in* Day, 1701 

to2 The Toy. A Play. Is 
mentioned by Mr Malone among!! 
the unprinted dramas, whole titles 
have fallen under his notice. 

103. The Poysho'. Farce, by 
Robert Dodflcy, 8vo. 173;, The 
hint of this elegant and fcnlible 
little piece feems built on Ran- 
dolph’s Mufes Lonlirg-G/a/s. The 
auth r of it, however, has fo per- 
fectly modernized it, and adapted 
the fatire to the peculiar manner 
and follies of the times he writes 
to, that he has made it perfeftly 
his own, and rendered it one of 
the juftell; and at the fame time 
the belt-narured rebukes that ' 
fafliionable ahfurdity perhaps ever 
met with. The merit of this 
piece recommended its author to 
the notice of Mr. Pope, who, by 
llirring up this little fpark of 
genius, then almolt loll in ob- 
feurity, was the means of giving to 
the world, not only a man whofe 
own abilities were fufheient to en- 
title him to its warmed regards, 
but alfo a zealous promoter in the 
courfe of his bulinefs of the caufe 
of literary worth, wherever to 
be fouud, as the Dveral collections 
he has himfelf made for the pre- 
fervation of the minutiae, if we 
may fo call them, of capital merit, 
and his numerous publications of 
more elTentia! works, bear ample 
evidence of. The Tyjhoft was aft- 
edat Covent-Garden Theatre with 
very great fuccefs. 

104. Trachineas. Tr. tranf- 
lated from Sophocles, by George 
Adams, Svo. 1729. 

J05. Trachinese, Tr. tranf- 
latcd 
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Iated from Sophocles, by Dr. 
Thomas Franklin, 4to. 1759. 

106. TheTragedy of Tra- 
gedies, or. The Life and Death of 
Tom Thumb the Great, 8vo. 1731. 
with annotations by Scriblerus fc- 
cundus. This piece firll made its 
appearance in the Little Theatre 
in the Hay-Market, in the year 
1730, in one aft only ; but in the 
above-mentioned year the fuccefs 
it had met with before, induced the 
author to enlarge it to the extent 
of three afts, and bring it on the 
flage again, firll in the Hay-Mar. 
ket, and afterwards in Drury- 
Lane Theatre. It is perhaps one 
of the bell burlefques that ever 
appeared in this or any other lan- 
guage, and may properly be con- 
sidered as a fequel to the Duke of 
Buckingham’s Rehearfal, as it has 
taken in the abfurdities of almoft 
all the writers of tragedy from the 
period where that piece Hops. 
The feene between Glumdalca and 
Huncamunca, is a moll admirable 
parody on the celebrated meeting 
between Oftavia and Cleopatra in 
Dryden’s All for Lozr. His love- 
feenes, his rage, his marriage, his 
battle, and his bloody catailrophe, 
are fuch llrong imitations of the 
tragic rules purfued by the wri- 
ters of that time, that the fatire 
conveyed in them cannot efcape 
the obfervation of any one ever fo 
little converfant with the writers 
of about half a century pall. His 
f miles are beautiful, yet truly ludi- 
crous, and point out llrongly the 
abfurdity of a too frequent ufe of 
that image in fpeech. In a word, 
this piece j ollelTes in the highell 
degree the principal merit of true 
burlelque, viz. that while it points 
out the faults of every other wri- 
ter, it leaves no room for the dif- 
covery of any in itfclf. To thofe 
who can relilh the fatire conveyed 
in it, it is truly delightful, and to 



thofe who do not even underltand 
every turn of its humour, it will 
ever appear at the Iealt agreeable. 

107. Tr agopod agra, or, The 
Gout. Trag. tranllated from Lu- 
cian, by Dr. Thomas Franklin, 
4to. 1781. 

108. Trafpolin supposed a 
Prince. Tragi-Com. by Sir Allon 
Cockain, umo. 1658. The au- 
thor of this piece borrowed his 
defign from an Italian Tragi-Com. 
called Trappolino creduto Principe , 
which he faw twice afted during 
his relidence at Venice ; the ori- 
ginal plot of which, as far as it re- 
lates to Trappolin in his judicial 
charafter, tkc. is borrowed from a 
llory in the Contes D'Ouville. It 
i3, however, a moll abfurd piece of 
work, every rule of charafter, pro- 
bability, and even pollibility, being 
abfolutely broken through, and 
very little wit or humour to com- 
penfate for fuch irregularity. Yet, 
as its abfurdities are of a kind 
adapted to excite the laughter of 
the vulgar, it has been revived at 
divers times with little alteration 
and by different titles, and is even 
now a llandard farce at both thea- 
tres, though in a very curtailed and 
and mangled manner, under the 
title of Duke and no Duke. 

109. The Travels of the 
three English Brothers, Sir 
Thomas, Sir Anthony, and Sir Robert 
Shirley. An Hillorical Play, by 
John Daye, 4to. 1607. Our an- 
thor was affilled in this play by' W. 
Rowley and George Wilkins. The 
real hillory of ihefe three famous 
Brethren, on which the plot of this 
piece is founded, may be feen in 
Fuiler’s account ot the Worthies 
of Sullex, and in many of the Eng- 
lilli chronicles. The entry of this 
play, in the books of the Sta- 
tioners’ Company, mentions that it 
was played at the Curtain Theatre. 

no. The Traytor. Trag. 

by 
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by Ja. Shirley, 410. 1 63 f. Scene, 
London. 1 his piav was originally 
written by one Rivers, a Jefuit, 
but is greatly altered by its pre- 
fent author, and highly recom- 
mended in a copy of verfes, by 
W. Atkins, of Gray’s-Inn. It 
was alfo publilhed in 4to. 1692. 
with alterations, amendments, and 
additions, as afted at the Theatre 
Royal; and again in 8vo. 1718. 
as afted at Lincoln’s-Inn Fields. 

111. The Tr a y to r . Trag. 
Afted at Lincoln’s-Inn Fields. 
Revived with alterations, 8vo. 17 1 8. 
This is Shirley or Rivers’s play, 
altered, as Coxeter fays, by 
Lhriftopher Bullock. 

112. The Travtor to him- 
self, or, Man's Heart bis grcatcjl 
Enemy. A moral Interlude, by 
William Johns, 4to. 1678. This 
piece is written in rhyme, and is 
intended to reprefent the carelefs, 
hardened, returning, defpairing, 
and renewed heart; with inter- 
mafrjues of interpretations at the 
clofe of each feveral aft. It was 
performed by the boys of the pub- 
lic fchool of Evefham at a break- 
ing-up, and published fo as to 
render it ufeful on the occalion. 
It contains many moral and in- 
llruftive fentences, well adapted 
to the capacities of youths, but 
has nothing in it remarkable, ex- 
cepting its being written without 
any women's parts, after the man- 
ner cf Plautus’s C.oji vi ; and for 
this the author (who was mailer 
of the fchnol) nfiigns as a reafon 
that he did not think female cha- 
rafters fit to put on boys. The 
prologue is in parts, fpoken by 
four boys. 

113. The Treacheries of 
the Papvsts. A dramatic piece, 
by Bifiiop Bale. See his own 
catalogue copied in The Britijh 
Theatre. 

1:4. TheTreacherousBro- 



thers, Trag. by George Powell* 
Acled at the Theatre Royal, 4to. 
1696. The fjundation of this 
tragedy is taken from a romance, 
called The IVall Fltrxcr , written 
by Dr. Baily, as will appear by 
comparing the ileeping potion 
given to lilocles and Semantha in 
this play with that admir.flered to 
Honoria, Amarifla, and Hortenfia 
in the novel. The feene lies in 
Cyprus. The author being an 
actor, two of his brother come- 
dians have on this occafion fhewn 
their regard to him ; the one, Mr. 
John Hodgfon, in acommendatory 
copy of Laiin verfes prefixed to the 
play, and the other Mr. W. Mount- 
fort, by furnilhing it with a pro- 
logue and epilogue. 

1 1£. The Treacherous Hus- 
band. Trag. by Samuel Davey’, ‘ 
8vo. 1737. The author of this 
tragedy being a native of Ireland, 
and our acquaintance with the 
tranfaftions of the Irifh Theatre 
being very imperfeft, I know not 
whether it was ever afted. It has 
not, however, made its appearance 
even in print in thefe kingdoms. 

1 16. The Treasure. Com. 
tranfiated from Plautus, by Bonnel 
Thornton. 8vo. 1767. 

117. ' Trick for Trick, or. 
Tie Debauch'd Hypocrite . Com. by 
Thomas Durfey. Afted at the 
Theatre Royal, 4W. 1678. This 
is very little more than a revival 
of Beaumont and Fletcher’s Mon/. 
Thomas , though Mr. Durfey has 
fiercely had candour enough to 
acknowledge the theft. 

1 18. A Trick to catch the 
old One. Com. byThomas Mid- 
dleton. Afted both at Paul’s and 
Black-Friers, 4W. 1608.410. 1616. 
This is an excellent old play, and 
appears to have been greatly in 
vogue at the time it was written. 

119. Trick upon Trick, or, 
Sou-re Brainlefs. Com. by Aaron 

Hill. 
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Hill. As this gentleman’s turn 
of writing docs not fcem at all 
adapted to comedy, there being a 
peculiar pointed fententioufncfs in 
his ftyle, which even in tragedy, 
though powerful, has fomewhat of 
lliffnefs and obfeurity about it, it 
is not much to be wondered, that 
this attempt in the eafy unreftrain- 
ed walk of comedy, great as his 
merit and fuccefs in the oppofite 
call might be, met not with fo 
favourable a reception as the ge- 
nerality of his pieces, before and 
ftnee, have done. In Ihort, it 
made its appearance at the Theatre 
Royal in Drury-Lani, but was 
damned the very firft night. 

120. Trick upon Trick. A 
Com. of two afts, by R. Fabian, 
1735. 8vo. This piece made its 
appearance at Drury-Lane. On 
the firft night an accident hap- 
pened, which would of itfelf have 
prevented its being performed 
again. Mr. Macklin and Mr. 
Hallam, who performed the parts 
of fervants, quarrelling behind the 
feenes about a wig, Mr. Macklin 
had the misfortune to run a i'tick 
into Hallam’s eye, which occa- 
fioned his death. Mr. Macklin 
was tried for this fail, and found 
guilty of manflaughter. 

1 2 1 . Trick upon Trick, or, 
The / 7 Kitttr outwitted, 8vo. 1742. 
This little piece, which was print- 
ed at York, and publiflied by Mr. 
Jofeph Yarrow, is word for word 
the fame with the droll borrowed 
from The Mutch in Kcwgatc, and 
which I have before-mentioned 
under the title of The Bilker bilk’d, 
or, A Banquet of Wiles. See h '/rol- 
ler's Packet broke open. Both weic 
publilhcd about the fame time ; 
but I imagine Mr. Yarrow's to 
have been fomewhat before the 
other. I remember to have feen 
the piece itfelf afted at York, by 
the title of The Vintner in the Suits. 



122. The Triple Marriage. 
Com. tranflated from the French 
of Dejlouchei ; and printed in 
Foote’s Comic Theatre, vol. I. 

123. A Trip to Calais. C. 
by Samuel Foote, 8vo. 1778. This 
comedy was intended for repre- 
fentation, in 1776, at the Hay- 
Market, but containing a cha- 
racter defigned for a lady of qua- 
lity, (he had intereft enough to 
prevent its obtaining a licence. 
It was afterwards altered, and ail- 
ed under the title of The Capuchin . 

124. The Trip to Ports- 
mouth. A Sketch of one aft, 
with fongs, by George Alexander 
Stevens, performed at the Iiay- 
Market, Svo. 1773. 

123. A Trip to Scarbo- 
rough. Com. by Richard Brin f- 
ley Sheridan, Efq. Acted at Drurv- 
Lane 1776. An alteration of Van- 
brugh’s Rclapfe ; but fuch a one 
as will add little to the reputation 
of the gentleman whole name it 
bears. Indeed, he has been heard 
in converfation to confefs, that he 
had fpoiled Vanbrugh’s Play. 

126. A Trip to Scotland. 
Farce, by William Whitehead, Efq. 
Afted at Drurv-Lane, Rvo. 1770. 
One of the bell farces of the pie- 
fent times. 

127. The Triumph ant Wi- 
dow, or, The Medley of humours. 
Com. by William Duke of New- 
caftle. Afted attheDuke’s Theatre, 
4to. 1677. This is efteemed an 
excellent play, though now never 
afted ; and Mr. Shadwell had fo 
high an opinion of it, that he has 
iranfcribed great part of it into his 
Bury Fair. 

128. The Triumph of Beau- 
ty. A Mafque, by Ja. Shirley, 
8vo. 1646. This piece is printed 
together* with lome Poems of the 
author’s, and efteemed of Id’s con- 
fvquence lhan the generality of 
Ins dramatic works. It was writ- 

ten 
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ten purpofely tor the private re- 
creation of fome young gentle- 
men, who thenifelves perlonated 
it. Part of it feems borrowed from 
Lucian’s Dialogues, and part from 
Shakfpeare’s Midfummer Night’s 
Dream. The fubjefl of it is the 
very well known ftory of The 
Judgement of Paris. 

1 29. Triumphs of theGout, 
a mock tragedy, tranflated from 
the Greek of Lucian, by Gilbert 
Weft, £fq. 4to. 1749. Printed 
with his tranflation of Pindar. 
Lucian had ccmpofed an entire 
drama upon this fubjefl; but as 
only the beginning of this piece 
remains, Mr. Weft has tranflated 
it, and with little alteration, 
has made it a part of the fame 
Greek author’s other drama, whofc 
fubjefl is the Triumph of the Gout 
over phyfic. 

150. The Triumphs of Hy- 
men. Mafque, by J. Wignell, 
Svo. 1762. Printed with his 
Poem3. 

151. The Triumphs of Love 
a hd Honour. A Play, by Tho. 
Cooke, Svo, 1731. Aflcd at the 
Theatre Royal in Drury-Lane, 
but without fuccefs. To the 
end are 'added, “ Conflderations 
“ or. the Stage and on the Advan- 
“ tages which arife to a Nation 
“ from the Encouragement of 
“ Arts.” 

13 a. The Triumph of Peace. 
A Mafque, by Ja. Shirley, 4to. 
1 f. 33. This mafque was prefented 
belore the King and Queen at the 
Banqueting -Houfe at Whitehall, 
bv the Gentlemen of the Four Inns 
'or Court, on the 3d of Feb. 1633. 
The machinery and decorations 
were under the conduit of Inigo 
Jones, and the mufic competed 
by W. Lawes and Simon Ives, 
the two greateft mailers of that 
time. The mafqucrs went in a 
folcmn cavalcade from Ely-Houfe 
2 



to Whitehall ; and the author 
himfelf tells us, that for the va- 
riety of the (hews, and the richnefs 
of the habits, this malque was the 
moft magnificent of any that had 
been brought to court in his time. 
The names of every one of the 
mafquers, with the houfe or inn of 
court to which they belonged, and 
an epigram addrefled to each, may 
be feen in a little book, written by 
Francis Lenton, called. The Inns 
of Court Anagrammatifl, or, She 
Mafquers mafqued in Anagram mas, 
4to. 1634. See Warton’s HiJ'oy of 
Poetry, vol. II. 400. 

1 33. The Triumph opPeace. 
A Mafque, by Robert Dodfley, 
4to. 1749. This was written on 
oc.afion of the figning the treaty 
of peace at Aix la Chapelle. It 
was fet to mufic by Dr. Arne, and 
performed at Drury-Lane. 

134. The Triumphs of the 
Prince D’Amour. A Mafque, 
by Sir W. Davenant, 4to. 1635. 
This mafque was written in three 
days, at the requeft of the mem- 
bers of the Inner Temple, by 
whom it was prefented for the en- 
tertainment of the Prince Eleflor 
at his highnefs’s palace in the 
Middle Temple, on the :4th of 
February, 1635. The mufic of 
the fongs and fymphonies was fet 
by Meflrs. Henry and William 
Lawes. The Mafquers names are 
annexed at the end of the piece. 

135. The Triumphs of Vir- 
tue. Tragi-Com. Anonymous. 
4 to. Afled at the Theatre Royal, 
1697. The fcece of this play is 
laid at Naples, and the comic 
parts of it feetn partly borrowed 
from Fletcher’s U'it without Money. 

136. Troades. Trng. unto. 
1660. This piece is publifhed 
with Poems upon feveraloccafions, 
and has the letters S. P. which all 
the writers explain to be Samuel 
Pordage. It is a tranflation from 

Seneca, 
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Seneca, with a comment annexed. 
The feene, Troy. 

137. Troades, or, The Royal 
Captives. Trag. by Sir Edward 
Sherbourne, f!vo. 1649. 8vo, 1701. 
This is a critical translation, with 
remarks, of the fame piece with 
the foregoing. 

138. Troades. Trag. tranf- 
lated from Euripides, 8vo. 1780. 
Printed with three other plays by 
the fame author. 

139. Troas. Trag. by Jafper 
Hey wood, 4to. 1581. This is 
a translation from Seneca, in 
which, however, the translator 
has taken considerable liberties 
with his author. For instance, 
he has added threefcore lines of 
his own to the chorus of the firil 
aft j a whole feene in the begin- 
ning of the fecond, in which he 

■ introduces the Ghoft of Achilles 
rifing from hell to require the fa- 
crifice of Polyxena; and three 
fianzas to the chorus of the faid aft. 
Befides which, he has fubliituted 
a chorus of his own, in the rcom 
of that to the third aft, which, 
confiding wholly of the names of 
foreign countries, he imagined 
would appear, as it really is, ex- 
tremely tediou'. 

140. TROAs.Tr. translated from 
Seneca, by J. T. 4U3. 1606. None 
of thefe translations were ever in- 
tended for the Stage. In a copy 
of this play, which came out of the 
library of a man of rank, the 
name of the translator (J. Talbot) 
was added in MS. 

141. Troilus and Cres- 
8 1 d a . Trag. by VV. Shakfpeare, 
410. 1609. This is, perhaps, the 
mod irregular of all Shakfpeare’s 
plays, being not even divided into 
afts ; yet it contains an infinite 
number of beauties. The cha- 
rafters of the feveral Greeks and 
Trojans are finely drawn and nice- 
ly dillinguilhed ; ar.d the hcroifm 



of the greated part of them finely 
contrailed by the brutilhnefs of 
Therlites, and the contemptible 
levity of Pandarus. Creflida’s love 
in the firil part of the play, and 
her incondancy in the fequel, be- 
fpeak the author perfectly ac- 
quainted with the female heart: 
Troilus’sconviftion of her falShood 
is admirably conducted ; and his 
behaviour on the occasion, fuch as 
a lover of the complexion he at 
fird appears would naturally fall 
into. The feene lies in Troy and 
the Grecian camp, alternately. 

Dr. Johnfcn fays, “ This play 
“ is more correctly written than 
“ mod of Shakfpeare’s compofi- 
“ dons, but it is not one of thofe 
“ in which either the extent of 
“ his views or elevation of hi* 
“ fancy is fully difplayed. As 
“ the dory abounded with ma- 
“ terials, he has exerted little in- 
,: vention; but he has diversified 
“ his charafters with great va- 
“ riety, and preferved them with 
“ great exaftnefs. His vicious 
“ charafters fometimes difgud, but 
“ cannot corrupt, for both Cref- 
“ fida and Pandarus are deteded 
“ and contemned. The comic 
“ charafters feem to Have been 
“ the favourites of the writer ; 
“ they are of the fupcrlicial kind, 
“ and exhibit more cf manners 
than nature ; but they are co- 
“ pioudy filled and powerfully 
“ impreSfed. Shakfpeare has in 
“ his dory followed Sor the greate r 
“ part the old book of C'axtcn, 
“ which was then very popular ; 
“ but the character cf Thcrliier, 
<! of which it makes no niemion, 
is a proof that this play was 
“ written after Chapman had 
“ published his verfion ot Homer.” 
141. Troilus andCressida, 
or, Truth fuuud too late, Trag. by 
J. Drydca. Acted at the Duke's 
Theatre, 4to. 1679, This is only 

an 



Digitized by Google 



T R 



[ 382 ] 



T U 



an alteration from Shakfpeare’s 
above-mentioned play, in which 
Mr. Dryden has reduced the piece 
nto a more regular form, lopped 
off the redundancies, and added 
fome Icenes entirely his own. But 
how far he has improved the play 
in general, I lhall leave to the cri- 
tics, not taking on myfelf in this 
place to determine. 

143. T he Trooper’s Opera. 
Anonymous. 1736. Whether this 
piece has the length of a complete 
opera, or only that of a ballad 
farce, I know not, but imagine it 
was never acted, as I hnd it no 
where mentioned but in The Britifb 
\ Theatre . 

144. TheTrue born Scotch- 
man. Com. by Charles Macklin. 
Ailed in Ireland about 1774. 
Thofe who have feen or read this 
play fpeak of it in terms of the 
highelt approbation. The prin- 
cipal character was reprefented by 
the author, and the whole piece 
met with great applaufe. Mr. 
Macklin had been endeavouring 
to obtain a licence for this per- 
formance in England, but hitherto 
without etfeil. 

145. TheTrue Widow. C. 
by Thomas Shadwell. Acted at 
the Duke’s Theatre, 4to. 1679. 
The plot of this piece is entirely 
invention, not having been bor- 
rowed from any one ; and Lang- 
baine gives it a very high com- 
mendation, faying, that it has as 
much true comedy, and the cha- 
raflers and humours in it as 
well drawn, as any dramatic piece 
of that age. It did not, how- 
ever, meet with fuccefs in the 
reprefentation. The feene, Lon- 
don. 

146. The Ilftory of the T R Y A L L 
OF CwEVALR Y. With the Life and 
Death of Ca^taliero Dicke Btrxyer. 
As it hath bin latch ailed by the 
Right Honour, tile the Earl of Darby 



his Jervants. Winftanley and Phi- 
lips have aferibed this piece to 
William Wayer ; but Langbaine 
imagines it not to be written by 
that author. 

147. A new and mety En/erlude, 
called. The Tryall op Trea- 
sure, newly Jet foorth, and never 
before this tyme imprinted. 

The names of the plaiers. 

Firlt. Sturdines, Contention, 
Vifitation, Time. 

The fecond. Lull, Sapience, 
Confolation. 

The thirde. The Preface, Juft, 
Pleafure, Grcdy gutte. 

The fourth. Elation, Trull, a 
woman, and Treafure, a woman. 

The fifth. Inclination, the Vice. 

Imprinted at London in Paulc’s 
Churchyarde, at the figne of the 
Lucrece by Thomas Purfoote. 
1567. 

148. The Tryal of the 
Time-Ki leers. Com. of five 
ails, by Dr. Bacon, 8vo. 1 7 47- 

149. Tryphon. Tr. by Roger 
Earl of Orrery. Fol. 1672. The 
hillory of this ufurper is taken 
from the firil book of Maccabees , 
Jofephus, Book 23, &c. It was 
performed at the Duke of York’s 
Theatre with great fuccefs. 

ijo. Tumble down Dick, or. 
Phaeton in the Suds. Farce, by 
Henry Fielding, 8vo. 1737. This 
piece was ailed at the Little 
Theatre in the Hay-Market, and 
was written in ridicule of an un- 
fuccefsful pantomime, performed 
at Drury-Lane houfe, called, TL-e 
Fall of Phaeton. 

151. Tunbridge Wells, or, 
A Day's Courtjbip. C. Ailed at the 
Duke’s Theatre, 4to. 1678. This 
play has been attributed to Mr. 
Rawlins, although in the title- 
page it is faid to be written by a 
perfon of quality. It feems in- 
tended as a kind of imitation of 
Shadvvell’s Effim Wells, but falls 
greatly 
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greatly Ihort of the merit and hu- 
mour of that comedy. 

152. Tunbridge Wales, or. 
The Yeoman of Kent. Com. by 
Thomas Baker. Ailed at the 
Theatre Royal, 4.10. 1703. This 
is an entertaining and well-con- 
dufled play, and contains a great 
deal of true character and point- 
ed fatire. But one circumllance 
which I have heard relating to it 
is fomewhat extraordinary, viz. 
that the charafler of Maiden, 
which is perhaps i he original of 
ahnoft all the Fribbles, Beau 
Mizens, St c. that have been drawn 
fince, and in which effeminacy is 
carried to an height beyond what 
any one could conceive to exitl in 
any man in real life, was abfo- 
lutely, and without exaggeration, 
a portrait of the author’s own 
former charafler, whofe under- 
llanding having at length pointed 
out to him the folly he had fo long 
been guilty of, he reformed it al- 
together in his fubfequent beha- 
viour, and wrote this charafler, in 
order to fet it forth in the mod 
ridiculous light, and warn others 
from that rock of contempt, which 
he had himl’elf for fome time been 
wrecked upon. The feene lies at 
Tunbridge, and the time twelve 
hours. 

133. Turncoat. A Parody 
on the Tragedy of Atbeflan, 8vo. 
1 75 6 - 

154. The Turkish Court, 
or, '['be London 'Prentice. A Bur- 
lefque Satirical Piece, by Mrs. 
Latitia Pilkington, 1748. This 
was performed only at the Little 
Theatre in Capel-llreet, Dublin, 
but was never printed. 

1^5. The Tuscan Treaty, 
Or, Tarquiu'i Overthrow, Trag. 
Svo. 1733. This piay was acted 
at Covem-Gurden. It was written 
by a gentleman then decoded, and 
reviled and altered by William 



Bond, efq. The ftory of it is 
founded on the Roman hiftury, 
foon after the cxpullion of the 
Tarquins. Prologue by A. Hill. 

136. The Tutor. Farce; 
afled at Drury -Lane, 1765. This 
piece was brought out under the 
patronage of Mr. Colman. The 
author is unknown, but it was 
afled only two nights. 

157. A Tutor for the Beaus, 
or. Love in a Labyrinth. A Co- 
medy, by J. Hewitt. Afled at 
Lincoln’s-Inn Fields, Svo. 1737. 
The plot of it, as the author him- 
felf confelf.s, is taken partly from 
M. de Boi fly's Frtn.fos a Landra^ 
and partly from a Spanilh co- 
medy. It is, however, on the 
whole, a very indifferent per- 
formance. 

158. T welfth-Night, or, 
IVhal you will. Com. by William 
Shakfpeare. Fol. 1623. This co- 
medy with refpefl to its general 
plot, is. I believe, taken from Bel- 
leforeft’s Novels, Tom. 4. Hill. 7. 
but the mitlakds arifing from 
Viola’s change of habit, and true 
refemblance to her brother Seba- 
ilian, feem to owe their origin to 
the Men etch mi of Plautus, which 
not only Shakfpeare, but feveral 
others of our dramatic writers, have 
fince borrowed from. There is 
fomewhat Angularly ridiculous and 
pleafunt in the charafler of the 
fautaltical Steward Malvolio; and 
the trick played him by Sir Toby 
Belch, and Maria, contains greac 
humour, and fomewhat of origi- 
nality in the contrivance, which 
cannot fail of affording continual 
entertainment to an audience. 
This play has at different times 
even lately been revived, parti- 
cularly on Twelfth-Night, to 
which period, however, it has no 
kind of reference in any thing 
but its name. The feene lies in 
a city on the coall of Illyria. 

Dr. 
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Dr. Johnfon fays, “ This play 
“ is in the graver part elegant 
“ and eafy, and in fome of the 
“ lighter' fcenes exquiihely hu- 
“ morous. Ague-cheek is drawn 
“ with great propriety, but his 
“ charadter is, in a great meafure, 
“ that of natural fatuity, and is 
“ therefore not the proper prey of 
“ a fatirilt. The foliloquy ot 
“ Malvolio is truly comic ; he is 
“ betrayed to ridicule merely by 
“ his pride. The marriage of 
“ Olivia, and the fucceeding per- 
“ plexity, though well enough 
“ contrived to divert on the ftage, 
“ wants credibility, and fails to 
“ produce the proper inftrudlion 
“ required in the drama, as it ex- 
“ hibits no juft pidturc of life.” 

159. The Twin Brothers. 
Com. translated from Plautus, by 
Richard Warner, 8vo. 1773. 
vol. III. 

160. T w 1 n R t v a ls. Com. 
by George Farquhar. Adied at 
Drury-Lane, qto. 1703. This play 
met with very great fuccefs, and 
is faid by the critics to be the 
molt regular and compleat of all 
this author’s dramatic works. Yet 
I muft confefs I cannot readily 
acquiclce with that judgement ; 
for although it may, perhaps, be 
allowed that his younger Wou’dbe, 
Mrs. Midnight, and Teague, are 
more highly drawn charadlers, 
than any in his other comedies, 
it will probably appear on a Itridt 
ferutiny, that they are fo only, 
becaufe they are more out of real 
life, more outre, or if you pleafe, 
more unnatural. There are as 
many improbabilities in the con- 
duit of the plot, (the greateft fault 
that can be laid to Farquhar’s 
charge in genera!) as in almoft any 
comedy he has wrote, and many 
more than are to be found in one 
much livelier play of his writing, 
viz. The Recruiting Officer. 



I am not, however, for taking 
from the merit of this, which mult 
be allowed to have many very 
great beauties in it ; but I think 
my opinion of its not being the 
belt piece he has wrote, feems to 
ftand confirmed by one of the 
ltrongelt proofs poffible to be 
brought, which is the pecuniary 
profits of managers, who have 
never found it fo well worth while 
to dirtdt the frequent repetition 
of this play, as they have, and 
daily do, of the Stratagem, 
Recruiting Officer, Con- 
stant Couple, &c. 

161. The Twins. Tragi-Com. 
by William Rider. Adied at the 
private houfe, Salilhury-Court, 
4to. 1655. Langbaine fufpedts 
this play to be much older than 
the annexed date implies it to be : 
yet neither the plot nor language 
of it are by any means contempti- 
ble. The feene, Italy. 

162. Two Angry Women ■ 
of Abington. Com. by Henry 
Porter, 4to. 1599. This play is 
not divided into adls. The full 
title tuns thus: A pltafant Hifiory, 
called. The two cmgric Women of 
Abington ; with the humorous 
Mirth of Dick Coomes and Ni- 
cholas Proverbs, two Serving 
Men, Adied by Lord Notting- 
ham, Lord High Admiral’s fer- 
vants. Scene lies in London. 

163. The Two English Gen- 
tlemen, or, The Sham Funeral, 
Com. by James Stewart, Svo. 

1 774. This defpicable piece was 
adied one night at the Hay-Mar- 
ket, by a fet of performers every 
way worthy of the author. 

164. The Two Gentlemen 
of Veron'a. Com. by William 
Shakfpeare. Fol. 1623. This is a 
very fine play, the plot fimple 
and natural ; the charadlers per- 
fcdtly marked, and the language 
poetical and affedling. The faif- 

hood 



Digitized by Google 




T W 



[ 335 ] 



T W 



hooH 'of Protheus to his friend Va- 
lentine and Miftrefs Julia, his re- 
morle and felf-reproaches on that 
head, and his convcrfion to truth, 
to love, and friendfhip afterwards, 
are admirably conduced. The 
chara&ers of Valentine and Pro- 
theus are truly genteel, and render- 
ed amiable throughout all the 
tranfa&ions of the piece, even in 
defpight of the temporary fallhood 
of the latter; and the humour of 
their two fervants, Launce and 
Speed, are very beautifully fet as 
(hades to the fenfibiliiy and bril- 
liancy of their more fentimental 
behaviour. This has been looked 
on by fome authors to have been 
the firft piece that Shakfpeare 
wrote ; if fo, what an amazing 
foar of imagination did his genius 
take at its firft flight ! The feene 
fometimes in Verona, fometimes 
in Milan. 

Dr. Johnfon fays, “ In this plav 
“ there is a ftr.mge mixture of 
“ knowledge and ignorance, of 
“ care and negligence. The ver- 
“ fification is often excellent, the 
“ alluflons are learned and juft ; 
“ but the author conveys his he- 
" roes by fea from one inland 
“ town to another in the fame 
“ country ; he places the emperor 
“ at Milan, and lends his young 
*• men to attend him, but never 
“ mentions him more ; he makes 
“ Protheus, after an interview 
“ with Silvia, fay he has only feen 
“ her pifture ; and, if we may 
“ credit the old copies, he has, 
“ by miftaking places, left his 
“ feenery inextricable. The rca- 
“ fon of all this confufion feems 
“ to be, that he took his liory 
“ from a novel, which he fome- 
“ times followed, and fometimes 
“ lorfook, fometimes remembered, 
“ and fometimes forgot. 

“ That this play is rightly at- 
“ tributed to SiuLfpearc, 1 have 

Vol. I!. 



“ little doubt. If it be taken from 
“ him, to whom (hall it be given i 
“'I'his queflion may.be alked of 
“ all the difputed plays, except 
“ Titus Andronicus ; and it will 

be found more credible, that 
“ Shakfpeare might fometimes 

fink below his higheft flights, 
“ than that any other (hould rife 
“ up to his lowed.” 

165. The Two Gentlemen 
of Verona. Com. by Shak- 
fpeare ; with alterations and ad- 
ditions by Benjamin Vidtor. Act- 
ed at Drury-Lane, 8vo. 1765. 
Non tali auxiiio. A more able and 
judicious nand than Mr. Victor’s 
would prove infufticient to raife 
this play into dramatic confe- 
quence. Many parts of it that ap- 
pear beautiful in the clofer, oil 
the ftage produce no effedt. 

166. The Two Harleouins. 
A Farce of three a£ts, 8vo. 1718. 
This piece was written by M. le 
Noble, and adled by the king’s 
Italian comedians at Paris, and af- 
terwards performed at the theatre 
in Lincoln’s-Inn Fields by fome 
French ({rollers. In this edition 
of it, the French, and a bad Eng- 
lifli tranflation by one Mr. Brown 
(being merely literal), are printed 
in oppofite pages to each other, as 
in the Italian Opera acted ar the 
King’s Theaire in the Hay-Mar- 
ket. The fccnc. Paris. 

167. The H Jlory of the Two 
Maids of Moore Clacke, with 
the Life and fimfle manner of 'John 
.in the liofjiitall . Played by the 
children of the King’s Majeftie, 
lievels. Written by Robert Ar- 
min, 4to. 1609. 

r6i>. The Two Merry 
Milk-maids, or The hrjl Words 
wear the Garland. Com. by J. 
C. A died by the company of the 
Revels, 4to. 1620.410. 1661. Parc 
of the plot of this play, viz. the 
promife of enjoyment given by 

C c Dcrigeua 
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Dorigcna to Dorillus, of his en- 
joying her, when he ihould bring 
her in January a garland, contain- 
ing all forts of flowers, and its 
confcquence, is founded on Boc- 
cace’s Novels, Dec. io. Nov. 5. 
which is alfo the foundation of 
Fletchei’s Four Plays in one , and 
other comedies. The .fcene laid 
in Saxony. 

16,9. The Two Noble Kins- 
men. Tragi-Com. by J. Fletcher 
and William Shakfpcare. Affed 
at the Black-Friers, 4*0. 1634. 
The flory of this play is taken 
from Chauctr’s Pnlanwn and Ar- 
cite, or, T/jc Knight's Pale. The 
editor of Beaumont and Fletcher’s 
works, in 1778, has taken fotne 
pains to prove that Shakfpeare 
had no hand in this work. The 
fcene near Athens. 

170. The Two Misers. Mu- 
fical Farce, by Kane Ohara. Act- 
ed at Covent-Garden, 8vo. 177^. 
This was taken from Les Deux 
Avares of Falbaire. 

17 1. Two Plots discover- 
ed, A THIRD PAYS FOR ALL. 

Com. Intended (bv the author, I 
fuppofc) to be acted at Covent- 
Garden : by G. F. 1 2 mo. 1742. 
It is fcarcelv poffible to conceive 
any thing more contemptible than 
this piece; it would therefore be 
an abfolute lofs of time both to 
myfeif and the reader to take any 
farther notice of it. 

172. The Two Queens of 
Brentford, or, Bayes no Poe- 
tajler. Mufical Farce, or Comi- 
cal Onera, being the fequel of 
Pbe Kehearj'al , by Thomas Dur- 
fey, 8vo. 1721. Printed with 
other pieces by the author, who 
fays it was once -very near being 
ailed as being rchcaried upon the Jia^e, 
but a’tei nvards laid by, Jome acci- 
dents happening in the plqy-boufe. 

173. The Two Synnes of 
King Davyd. Interlude. Not 



printed, but entered by Thomas- 
Hackett or. the books of the Sta- 
tioners’ Company in the year 
1561. 

174. Two Lamentable Tra- 
gedies in One. by Robert Yar- 
rington, 4(0. 1601. This piece 
is written on the flory of two hor- 
rid murthers perpetrated not long 
before ; the one of Mr. Beach, a 
chandler, in Thames-ftreet, and 
his boy, committed by Thomas 
Mem; the other, of a voung child, 
murthered in a wood by two ruf- 
fians, by the confent of his uncle. 

175. Two Wise Men, and 
all the rest Fools. A co- 
mical Moral, cenfuring the follies 
of that age, by George Chapman, 
4to. 1619. The Prologue and 
Epilogue to this play are written 
in profe ; which praftice, as I 
have elfewhere obleivtd, leveral 
poets have gone into : but there is 
one particular, in which this piece 
differs from all other plavs in our 
own or any other language, which 
is, its extending to (even acts, in 
oppofition to the pofnive direction 
of Horace, with relpedt to their 
number, who abfolutely limits it 
to five. It" is on tradition, how- 
ever, only, that this piece is rank- 
ed among!! Chapman’s writings, 
it being pttbliflted without any 
author’s name, or even fo much 
as a mention of the place where it 
was printed. 

176. The Twynnes Trace- 
dye. by Niccols. This play 
is entered on the books of the Sta- 
tioners’ Company, Feb. 15, 1 6 1 r , 
by Edward Blunt, but, I believe, 
never printed. 

177. Tyranny Trium- 
phant! and Liberty’ lost; 
The Muses run mad; Apollo 
struck dumb; and all Co- 
vent-Garden confounded. A 
Farce, by Fitzcratnfo, eftj; lecre- 
tary to tne Minor Poets, Svo. 

1 743 " 
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1743. This relates to the dif- 
putes between the managers and 
the players. 

178. Tyrannical Govern- 
ment anatomiz’d, or, A Dif- 
courfe concerning evil CounfUors : 
icing the Life and Death of John 
the Baptif, anti prefented to the King's 
nwf excellent Majefty , by the author. 
Anonym. 410. 1641. This piece, 
by the title, date, and fubjeft, may 
be fufpefted to convey fotr.e con- 
cealed meaning, not improbably 
being intended to give a fecret 
hint to King Charles I. then in 
the burfting out of his troubles, of 
the danger he incurred from the 
counfels of fome about him ; and, 
indeed, the (lory of John Baptill, 
who loft his head by the inftiga- 
tion of Herodias, feems figura- 
tively to glance at the Queen’s 
influence, and the execution of 
the Earl of Stafford. The piece, 
which is only a tranflaiion from 
Buchanan, was printed by order 
of the Houfe of Commons. It is 
divided into five fhort afts, which 
are called parts, and was repub- 
,lifhed by Francis Peck, in 1740, 
on very (lender grounds as the 
production of Milton. The feene 
in Judtea. 

179. Tyrannic Love, or. 
The Rttyal Martyr. T rag. by John 
Dryden. ACted at the Theatre 



Royal, 4to. 1672. 4W. 1686. This 
play is written in rhyme, yet has 
many things in it extremely pleaf- 
ing. The plot of it is founded 
on hiltory, and the feene laid in 
Maximin’s camp, under the walls 
of Aquileia. 

“ This tragedy (as Dr. John- 
“ Ion obferves) is confpicuous for 
“ many pafTages of ftrength and 
“ elegance, and many of empty 
“ noife and ridiculous turbulence. 
“ The rants of Maximin have 
“ been always the fport of criti- 
“ cifm ; and were at length, if 
“ Dryden’s own confeffion may 
“ be trufled, the fhame of the 
“ writer.” 

180. The Tyrant King of 
Crete. Trag. by Sir Charles 
Sedley. I know not whether this 
play was ever a£ted, but am ra- 
ther inclined to believe it was not, 
neither that nor the Grumbler 
having made their appearance : n 
print, till they were publilhed to- 
gether, with the moil of Sir 
Charles’s works, in 2 vols. 8vo. 
1719. 

18 f. The Tyrant. Trag. 
by Philip Maflinger. Entered on 
the books of the Stationers’ Com- 
pany, June 29, 1660; and was in 
the number deftroyed by Mr. War- 
burton’s fervant. 



V. 



V A 

1. T T alentia, or. The Fatal 
V Birth-Day. Trag. by l’. 
Stewart, 8vo. 1772. 

2. Valentine amd. Orson. 
A famous Hillory, played by her 



V A 

Majefties players. Was entered, by 
William White, on the books of the 
Stationers’ Company, March 31, 
1600 ; but, I believe, not printed. 
An enterlude with the fame title, 
C c 2 ' and 
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md perhaps the fame piece, was 
entered, May 23, r 495, by Thomas 
Goflon and Rafte Hancock. 

3. Valentine’s Day. Mu- 
fical Drama, by William Heard. 
Adled at Drury-Lane, 8vo. 1776. 
This was afled only one night at 
Mr. Reddtfh’s benefit. 

4. Valentinian. Trag. by 
Beaumont and Fletcher, Fol.1647. 
This play is founded on hitfory, 
and was acted at full with conii- 
dcrable applaufe. 

j. Valentinian. A Tragedy. 
Acted at the Theatre Royal, 410. 
168c. Thefe alterations were 
made by the Earl of Rccii tiler, of 
whom ihere is an account in the 
preface by a friend. Whoever 
reads the fpeech with which the 
firli fccre cl the fecond aft of this 
piece concludes, will find no 
difficulty in conceiving that Urdom 
(an inumous drama already men- 
tioned) might be the work of 
Rocheflcr ; though, his lordfhip 
declaiming ary fhare in it, it has 
been iince attributed to another 
hand. 

6. The Valiant Scot, A 
Play, by J. W. gent. 410. 1637. 
For the plot of this piece, fee the 
Scotch Hittory of Sir William 
Wallace. 

7. The Valiant Welch- 
m AN, Or, The Chronicle Ili/lory of the 
Life and valiant Leeds of Caradoc 
the Great, King of Cambria , n<n V 
called Hales. Tragi-Com. by R. 
A. gent. 4to. 1615. 410. 1063. 
The plot of this piece is taken 
from Tacitus’s Annals, Book 12. 
Wilton’s Hijtory of England, &c. 

8. Vanelia, or. The Amours 
of the Great. Opera, 8vo. 1732. 
Court fcandal. 

9. Vanquish’d Love, or, The 
Jealous Slneeti, by Met!. Dan. Bel- 
lany, fen. and jun. Whether this 
piece is tragedy or comedy, it is 
not very ealy to determine by the 



title ; though it feems to carry 
with it moil of the air of the 
former. It was never acted, but 
is pubiifhed with the other drama- 
tic and poetical works of this united 
father and Ion, in 2 vols. 8vo. 
1746. 

10. Vanella. Tiag. 8vo. 
1736. This piece was never in- 
tended for the llagc ; but has a 
reference to the fitiry of Mifs 
Vane, an unfortunate young lady, 
who was faid to have had an a- 
niorous connexion with a certain 
very great perfonage, whofe mar- 
riage at the time of writing this 
piece, as it was the public con- 
cern, fo likewife was it the public 
topic of conveifation ; and gave 
too bold a fenpe lor the tongues 
and pens of the cenforicus and 
malevolent to make free with every 
circumi'ance that had any the 
mold difiant .reference to the im- 
portant event : 

<c For Vane corid tell what ill: from 
“ Me.iuty fpnng r 

<e Ami Sedley curs'd the form that 
“ pleas'd a King.” 

Johnfon’s Vanity ej Hunter, ti'fet. 

11. The Variety. Com. by 
William Duke of Newcaltle, nn-.o. 
1649. This play was sfted with 
very great applaufe atBlack-Fricrs, 
and is printed with The Country 
Captain. 

12. Venice Preserved, or, 
A P lot difeovered. Trag. byThomss 
Otway. Adtcd at the Duke’s 
Theatre, 410. 1682. This tra- 
gedy, which is Bill a very fa- 
vourite one with the public, is 
borrowed, with refpeft to the plan 
of it at lead, from a little book 
that relates the circumiiances of 
the Spanifh confpiracy at Venice, 
i. e. the Abbe de St. Real’s UJioirc 
de la conjuration de Marquis de 
Bcdcmar. The fpeech of Renault 
to the Confpirators, is tranilated 
word fur word from this author, 

whom 
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whom Voltaire is willing to rank 
with Sailult, declaring at the fame 
time this his work is far fuperior 
to that of Otway, as well as to 
Manlius, a French tragedy on the 
fame fubjeit, difguifed under Ro- 
man name?, Src. It has been re- 
marked, however, that though on 
the whole the incidents of Otway’s 
piece are inrereiling, ar.d the cata- 
itrophe affecting, there is not one 
tru iy valuable ch arafter in the whole 
drama, except that of Beividera. 
The feene lies in Venice. This 
tragedy, fays Dr. Johnfon, Hill con- 
tinues to be one of the favourites 
of the public, notwithilanding the 
want of morality in the original 
defign, and the defpicable feenes 
cf vile comedy with which Otway 
has diverfified his tragic aftion. 
By comparing this with th eOtphan, 
it will appear that his images were 
by time become llronger, and his 
language more energetic. The 
publick feems to judge rightly ol 
the faults and excellencies of this 
play, that it is the work of a man 
not attentive to decency, nor 
zealous for virtue, but of one who 
conceived forcibly, and drew origi- 
nally, by confulting nature in his 
own breall. 

13. Venus and Adonis, or, 
The Maid’s Phiiofoply, 8vo. 1659. 
and 4to. no date. This is one 
among fix pieces fuppofed to be 
written by Robert Cox the come- 
dian, and printed in the fecond 
part of Spoil upon Sport. 

14 Venus and Adonis. 
Malijue, by Samuel Holland, 
izmo. 1660. Printed in a book, 
called, *• Komancio-Moflix, or, 
“ A Romance on Romances.” 

t;. Venus and Adonis, or, 
1 'be Triumphs of Ijrve. A Mock 
Opera, by Martin Powell. Acted 
at Punch’s Theatre, in Covcnt- 
Garden, 8vo. 1 7 1 3. 

16. Venus and Adonis. A 



Mafque, by C. Cibber, 8vo. 1715. 
This piece was prefented at the 
Theatre Royal in Drury-Lane 
with no very great fuccefs. The 
malic by Dr. Pepufch. The feene 
in the Idalian woods. 

17. A very good Wife. C. 
by George Powell. Ailed at the 
Theatre Royal. 4m. 1693. Coxeter 
fays, tiiat whole pages of this play 
are borrowed from Richard Brome. 
The prologue is written by Con- 
greve, and the f.ene lies in the Park. 

18. A very Woman, or, The 
Prince of Tamil. Tragi -Com. by 
Phil. Maffingcr, 8vo. 1635. The 
author in his piologue confefles 
this play to be founded on a fub- 
je£l which had long before ap- 
peared upon the liage, but docs 
not tell us what piece it was bor- 
rowed trom ; yet on a companion 
of this Tragi-Com. with Sir Aflon 
Cockain’s Oljlinate Lady, their 
plots will be found fo nearly re- 
fembling, that it mull appear pro- 
bable they both derived their hints 
from the fame original. The feene, 
Sicily. 

19. The Vestal Vircin, or, 
The Roman Ladies. Trag. by Sir 
Robert Howard. Fol. 1665, The 
feene of this play lies in Rome ; 
and the author has written two 
fifth ails to it, the one of which 
ends tragically, and the other fuc- 
cefsfully, probably in imitation of 
Sir John Suckling’s .dgl.turet ; and 
I do not think it in the lead un- 
likely, that thefe different ails 
might at different times be per- 
formed to the play, fo alternately 
to fuit the various talles of the au- 
dience, as we find that to have 
been exprefsly the prailice with 
regard to Romeo and. 'Juliet, as al- 
tered by Mr Janies Howard, which 
fee under our account of that play, 

20. The Vestal Virgin. 
Trag. by Htnry Brooke, cf|j. Svo. 
1778. Not ailed; but printed 
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in his works, in four volumes, 
8 vo. 

21. Vice Reclaim’d, or, The 
PaJJianate M if reft. C. by Richard 
Wilkinfon. Afted at the Theatre 
Royal, 4to. 1703. Though this 
play made its appearance at a very 
difadvantagcous l’eafon of the year, 
it met ivith very good fuccefs. It 
is not, however, now afted. The 
lcenc lies in London. The time 
twelve hours. 

22. The Victim. Trag. by 
Charles Johnfon. Afted at Drury- 
Lane, izmo. 1714. Mr. Boyer, 
in the fecond edition of his A- 
cbilles, charges our author with 
plagiarifm from that tragedy, but 
1 confefs I cannot fee much juftice 
in his accufation, both plays being 
equally borrowed from the fpbigtnie 
ot Racine. The epilogue by Mr. 
Cibber. 

23. Victorious Love. Trag. 
by William Walker. Afted at 
Drury-Lane, 410. 1698. This play 
jsa kind of imitation of Southernc’s 
Orounoko . The author wrote it in 
three weeks’ time at nineteen 
ye -rs of age, and afted a part in 
it himfelf. The Icene is the Ban- 
za or palace of Tombult. * The 
time, the fame with that of che re- 
prcfcntation. 

24. The Villagers, Farce, 
of two aftf, tak< n from The Pillage 
Opera. Afted at Drury-Lane, for 
Mrs. Pritchard’s benefit, about the 
year 1759. Not printed. 

25. The VillageConjurer. 
Inteilude, trar.ilated from J. J. 
BoufTrau, tamo. 1767. printed in 
the tranfution of RoulTcsu’s works. 
This piece was originally afted at 
Fontainbleau the i8th ar.d 24th of 
e ftober, and by the Academy pf 
Millie the ill of March, 1753. 

26. The Village Opera, by 
£ buries johnfon. Acted at Drury- 
L,nc, bvo. 1729. This is one of 
the many imitations of The Beg- 



gar's Optra. It is far from being 
devoid of merit, yet met with very 
indifferent fuccefs. It was from 
this piece, that Mr. BickerllafF’s 
much applauded Opera of Love in 
a Village was taken. 

27. The Village Wedding, 
or, The Faithful Country Maid. 
Paftoral Entertainment of Muftc, 
by James Love. Afted at Rich- 
mond, 8vo 1767. 

28. The Villain. Trag. by 
Thomas Porter, 4to. 1663. This 
play was afted at the Duke of 
York’s Theatre for ten nights fuc- 
cefiively to crouded audiences, 
which at that period was meeting 
with very great fuccefs. It is in 
itfelf a very good piece, yet owed 
great part of its good fortune, to 
the excellent performance of Mr. 
Saudford, in the part of Maligni, 
the villain, ar.d of Mcffteurs Bet- 
terton and Price, in thofe of Monf. 
Brifac and Coligni the ferivener’s 
fon. The feene. Tours. The 
epilogue by Sir W. Davenant, 

29. The Vintner trick’d. 
Farce, by H. Ward, 8vo. This 
is nothing more than the fingle 
plot of the Vintner and Sharper, 
extracted from The Match in Kcnv- 
gate , and made into a farce. This 
plot is itfelf borrowed from Mui- 
jigrub and Cockledemoy in Mar- 
lion’s Dutch Courtezan. 

30. Virginia. Trag. by Mr. 
Crifp, 8vo. 1754. This tragedy 
is built on the celebrated ftory of 
Virginius’s killing his daughter, to 
preferve her from the lult of Ap- 
pius the decemvir. The feene lies 
in Rome, and the time is nearly 
that of the reprefentaticn. It was 
afted at the Theatre Royal in 
Drurj-Lane with fonte fuccefs 
and indeed not undefei vedly. Ye* 
it is by no means to be ranked a c 
a firft-rate tragedy. Nor has i 
been without iome degree of fur* 
prize that I have frequently ob 
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ierved, that, although this dory 
is, perhaps, in itfelf, and with no 
other circumllances than thofc 
which the hillorians have plainly 
related in regard to it, moll truly 
dramatic, and formed as it were to 
be the fubjeft of a tragedy, the bell 
of any we meet with throughout 
the Greek or Roman hillory, yet 
no one of the many writers who 
have hitherto fixed on it with that 
view, have fo far fucceeded in the 
execution of the defign, as to fur- 
nilh us with a capital or dandard 
play on the fubjedl. Perhaps, in- 
deed, th : s failure may in fome 
meafure have arifen from their 
having all deviated from, or added 
circumltances to, a llory, which 
was in itfelf too limp’e, and yet, 
at the fame time, too complete to 
be advantaged by any alteration. 
How much is it to be lamented, 
that the immortal Shakfpeare, who 
had in fo many inllar.ces made 
hillory his own ; or that the pathe- 
tic Rowe, whofe merit in fcenes of 
domeltic dillrefs, and the condudl 
of hiftorical incidents, and who 
has even hinted at this very llory 
in his Fair Penitent ; had not un- 
dertaken the talk, and given us, 
by that means, as frequent occa- 
fton of fvmpathifjog with the dif- 
trefs of a Virginia, as we have at 
prefent of weeping for a Juliet or 
a Dcfiiemtma, a Jane Shore or a 
Calijia. 

31. Virginia. Trag. by Mrs. 
Fiances Brooke, 8vo. 1756. This 
play, confidering it as written by 
a lady, is far from being devoid 
of met it. It was not, however, 
brought on the ttage. 

32. I'he Vircin Martyr. 
Trag. by Phil. Maffinger and 
Thomas Dekker. Acted by the 
fervants of the Revels, 410. 1622. 
410.1651. 4to. 1661. The fcene 
lies in Carfarea, and the plot is 
fronj the Martyrologies of the 



tenth Perfection in the time of 
Dioclelian and Maximin, parti- 
cularly Eufebius’s Hji. lib. viii. 
cap. 17. Rofwedius, Valclius, &c. 

33. The Virgin Prophe- 
tess, or, The Fate of Troy. An 
Opera, by Elk. Settle, 4to. 1701. 
This piece was performed at the 
Theatre Royal. The plot is on 
the llory of Calfandra, and the 
fcene in Troy and the Grecian 
camp before ir. It is dedicated to 
Sir Charles Duncomb, knt. 

34. 1 he Vi rgin Queen. T. 
by Richard Barford, 8vo. 1729. 
Atfted at the Theatre Royal in 
Lincoln’s- Inn Fields. Scene, a 
room in the royal palace of Sula. 

35. The Virgin Widow. C. 
by Francis Quarles, 4to. .1649. 
This piece, which is the only dra- 
matic attempt of our author, is 
rather an interlude than a regular 
play, and was not brought on the 
llage at any of the theatres; from 
the information, however, of the 
Stationer, we learn, “ that it had 
“ been fometimcs at Chelfea pri- 
“ vately acted (by a company of 
“ young gentlemen) with good 
“ approvement.” 

36. Virtue retray’d, or, 
Pinna Bullcn. Tr. by John Banks. 
Adted at the Duke’s Theatre, 410. 
1682. This play met with great 
fuccefs at its firll reprefentation, 
more particularly becoming a fa- 
vourite with the fair fex. In fliort, 
it has that kind of merit which 
the moll of this author’s pieces 
polfefs, viz. a happinefs in the 
choice of its llory, and a patheti- 
cal manner of conducting the plot, 
which feldom fails of engaging 
the hearts, and drawing tears from 
the eyes of the aud:ence, even in 
defpight of the gieatnt deficiency 
both of poetry and na ure in the 
language. 

37. The Virtuoso- Com. 
by Thomas ShacWcit. Acted at 
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the Duke’s Theatre, 4to. 1676. 

'i his play contains an infinite deal 
<>t true humour, and a great va- 
riety cf characters, highly drawn, 
and perfectly original, particularly 
thofe ofSirNicholasGimcrackand 
Sir Formal Trifle, which had been 
hitherto untouched upon, though 
of a kind that were very frequent 
nt that period, when the lludiesof 
Natural Iliflory and Experimental 
Philofophy, being then but in 
their infancy in thefe kingdoms, 
hurried the profeflbrs of them, 
who were frequently men of lhal- 
low abilities, and capable of mi- 
nutenefs only, into a thoufand ab- 
furdities, which, in this more en- 
lightened age, where every one 
affumes the liberty which Nature 
his bellowed on him, of enquir- 
ing and thinking for himfelf, thofe 
uleful inveliigations of the pro- 
ceedings of Nature have become 
entirely cleared from. It met 
w th great approbation, more ef- 
pecially from the univerfity of 
Oxford ; and Langbaine, in his ac- 
count of this play, gives its au- 
thor this commendation, “ that 
“ noi.e Cnee Jonfon’s time hnd 
f‘ ever drawn fo many different 
" charaffers of humours, and wi h 
“ fuch fuccefs.” Scene, London. 

38. The Virtuous Octa- 
vi A. Tiagi-Ccm. by Sam. Bran- 
don, 1 ami. 1598* The plot of 
this play is taken from Sueto- 
nius’s Life of Augufrus and Plu- 
tarch's Life of Share Antony. It 
is written in alternate verfe, wiih 
a chorus at the end of each ad ; 
ar,d, at the end of the whole, are 
printed tworpiliies between OCta- 
via and her hulband M. Antony, 
wr'tten in imitation of Ovid’s man- 
ner, but in long Alexandrine verfe. 
This play was never ?ded, yet it 
feems to have been held in fome 
eliimation from two commenda- 
tory copies of verfes which are 



V I 

prefixed to it ; and fo high an 
opinion does its author appear to 
have had of its merit, that, be- 
fides his ProJ'otcfeia al Liiro, at the 
beginning of the book, he ha9 
concluded the whole with this pre- 
fumptuous Italian fentence, l)Ac~ 
qua non L-nio de Vetcrno Oblio ; an 
lrllance among many of the va- 
nity of authors, who flatter them- 
felves into an imaginary immor- 
tality, which frequently terminates 
even before the clofe ot their mor- 
tal exigence, much lefs extends 
bryonds it ; as is the cafe with 
this writer, who, now, in a cen- 
tury and half, has found that ob- 
livion, which he thus fees at de- 
fiance for eternity, fo entirely 
overwhelming his works, that, ex- 
cepting in the records of a few 
writers, who have taken on them- 
felves the perpetuating thofe par- 
ticulars, his very name lives not 
within remembrance. The feene 
in Rome. 

39. The Virtuous Wife, or, 
Giiiid Luck at !a/I. Com. by 1 ho. 
Durfey, jpto. 16^0, 'Phis is as en- 
tertaining a comedy as any which 
this author has written ; yet is he 
not entirely free from plagiariftn 
in it, having borrowed feveral 
hints Irom Marllon’s Fawn, and 
the charafler of Beaufort from 
that of Palamede in Pryden’s Mar- 
riage a la Med,. '1 lie feene lies 
at Chcifea. 

40. The Vision of Delight. 
Mafque, by Ben jonfon. Fob 1641, 
l’refented at court in Chriilmas, 
1 f>i 7. 

41. The Vision of the 
twelve Godoesses. Mafque, 
by Samuel Daniel, 4to. 1623. 
Prefented by the queen and her 
ladies at Hampton-Court on the 
8ih of January. This piece was 
at firft unwarrantably publiihed 
without the author’s leave, from a 
fpurious and incorreft copy, which 
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had been by Tome means or other 
procured by an indifereet and pre- 
fumptuous printer ; which obliged 
the author, in order to wipe off 
the prejudice which both the 
mafq'ie and the invention had 
fuffered from that edition, to re- 
public it from his own copy. The 
delign of the piece is to reprefent, 
under the Ihapes, and in the per- 
fons of the twelv^ Goddeffes, the 
figure of tliofe bleffings which the 
nation enjoyed in peace under the 
reign of King James I. Power 
being reprefented by Juno, wif- 
dom and defence by Pallas, and 
fo of the relt. This and the many 
other compliments paid to that 
weak and pedantic monarch by 
the poets and other writers of 
that time, are a proof how con- 
ftant an attendant flattery is on 
greatnefs, and how little judge- 
ment is to be formed of the real 
characters of princes from the 
praifes fo lavifhly bellowed on 
them by their contemporaries ; 
adulations being as duly paid to 
the word as to the bell, and a 
Nero and a Caligula being as high- 
ly exalted by the flatterers of their 
own times, as a Titus or an An- 
tonine. 

42. Ulysses. Trag. by Nich. 
Rowe, 410. 1706. The lcene of 
this play is laid in Ithaca, and the 
plot borrowed from the Othjfy . 
It was acted at the Queen’s Thea- 
tre in the Hay-Market with fuc- 
cefs ; but is not the bell of this 
author’s pieces. It is fometimes 
prefented at the theatres in Dub- 
lin, but has not lately been ailed 
in London. This tragedy, fays 
Dr. Johnfon, with the common 
fate of mythological dories, is now 
generally neglected. We have 
been too early acquainted with 
the poetical heroes to expect any 
pleaiure from their revival ; 10 
Ihew them as they have already 



been fhewn, is to dilgud by repe- 
tition ; to give them new quali- 
ties or new adventures, is to 
offend by violating received no- 
tions. 

43. Ulysses. Opera, per- 
formed at Lincoln’s-Inn Fields, 
4to. 1733. The words by Mr. 
Humphreys. The mufic, by John 
Chrillopher Smith, jun. 

44. The Uneasy Man.- C. 
tranllated from St. Foix, Svo. 

.* 77 x * 

45. The Unfortunate Lo- 
vers. Trag. by Sir William Da- 
venant. Ailed at the Black-Friers, 
4to. 1643. Scene, Verona. 

46. The Unfortunate 
Dutchess of Malfy, or, The 
Unfortunate Brothers. Tr. Anon. 
4to. 1708. This play was ailed 
at the Queen’s Theatre in the 
Hay-Market, and is dedicated by 
the publiiher, one Hugh Newman, 
to the Duke of Beaufort. But it 
feems to be no other than Webller's 
Dutchefs of Malfy revived, with the 
addition of a fecond title. 

47. The Unfortunate Mo- 
ther. Trag. by Tho. Nabbes, 
4to. 1640. This play was never 
ailed, but fet down according to 
the intention of the author ; yet 
it has three feveral commendatory 
copies of verfes prefixed to it, and 
a proem in verfe by the author, 
jollifying it to be written accord- 
ing to the rules of art. The feene 
lies at the court of Ferrara. Lang- 
baine, by fome midake or other, 
has called it The Unfortunate Lover . 

48. The Unfortunate Shep- 
herd. A Padoral, by John Tut- 
chin, Svo. 1685. Printed with his 
poems'. 

49. The Unfortunate 
Usurper. Trag. Anonym. 4to. 
1663. The feene lies at Conilsn- 
tinople, and the plot of it is his- 
torical, being founded on the liory 
of Andronicus Comnenius. It is not, 

however. 
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however, fo good a play as Wil- 
fon’s on the fame fubjeft (which 
fee in its place), yet has fome me- 
rit in a parallel drawn in Aft 5. 
Scene 8. between thofe times and 
the period of the rebellion and 
civil wars of Charles the id’s 
reign. 

50. The Uncr ateful Favo- 
rite. Trag. Anonym. 4to. 1664. 
This play is faid to be written by 
a perlbn of honour; but I do not 
find it was ever afted. The feene 
is laid in Naples, and the plot 
may be traced in Guicciardini, 
and other of the Italian Hitlorians. 

51. The Unhappy Father. 
Trag. by Mary Leapor, 8vo. 1751. 
Printed in the fecond volume of 
her poems, publifhed after her 
death. 

52. The Unhappy fair 
Irene, The 'Tragedy of, by Gilbert 
Swinhoe, 4W. 1658. The plot of 
this play is founded on the Tur- 
kifh Hiftory, in the reign of Ma- 
homet I. yet is probably borrow- 
ed from one of Baodello’s Novels, 
where the flory is told at large, 
as it is alfo by William Painter, 
in his Palace of Plea fare, Nov. 40. 
The play is but an indifferent one, 
yet may in fome meafure (land 
excufed, as three feveral copies of 
verfes, which are prefixed to it in 
compliment to the author, all take 
notice of his being very young. 
The feene, Hadrianople. 

53. The Unhappy Favou- 
rite, or The Earl of l'.Jfex. Tr. 
by John Banks. Afted at the 
Theatre Royal, 4to. 1683. This 
tragedy is poliefted of the fame 
kind of merit with the Virtue be- 
tray'd of the fame author (which 
fee above); and it met with the 
fame fuccefs, having conilantly a 
very firong influence on the ten- 
derer pallionsof the audience. The 
Prologue was written by Dryden. 
The tcene lies in London. How 



far other Englifh authors have fuc- 
ceeded in the profecution of the 
fame defign, may be feen under 
Earl of EJfex . Yet thus much 
mull be confefted in honour to 
Mr. Banks, that both Jones and 
Brooke have been greatly obliged 
to his play, both ot them having 
not only very nearly followed him 
in his plot and conduft, but hav- 
ing even adopte<ihis very thoughts, 
and in many places copied whole 
periods from him. T wo French 
writers, viz. Monf. Calprenade 
and T. Corneille, and one Italian 
author, have written dramatic 
pieces on the fame flory, which is 
perhaps as well adapted to the 
theatre as any incident in the Eng- 
lifh Hiftory. 

54. The Unhappy Kind- 
ness, or, A Fruit left Revenge. Tr. 
by Thomas Scott. Afted at Dru- 
ry-Lane, 4to. 16(77. T his is only 
an alteration ot Fletcher's IVife 

for a Month ; in which, however, 
the charafter of the wife, in pro- 
voking the hufband to eafe her of 
her maidenhead, is confiderably 
heightened and improved. The 
feene lies in Naples. 

55. The Unhatpv Penitent. 
Trag. by Mrs. Cath. Trotter, af- 
terwards Cockburne. Afted at 
Drury-Lane, 4to. 1701. The 
feene, France. 

56. The Uninhabited 
Island. Drama, tranflated from 
Metaitafio, by Anna Williams. 
Printed in a Collefticn of Mis- 
cellanies by her, 4m. 1766. 

57. The Universal Gal- 
lant, or, 7 he D fn er. t Hujbands. 
Com. by Henry Fielding, efq. 
Acted at Drury-Lane, 8vo. 1.734. 
By an adverti'ement prefixed to 
this play, we find that it met wi'h 
very fevere treatment from the 
audience. 

58. The Universal Pas- 
sion. Com. by James Miiler. 

Afted 
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ACtcd at Drury-Lane, 8vo. 17 37. 
This play met with good fuccefs, 
being brought on the ftage before 
the author had incurred that in- 
dignation from the town which 
fome of his later pieces fo feeling- 
ly experienced the weight of. The 
approbation it met with, however, 
was no more than a jull tribute to 
the immortal Shakl'peare, from 
whom all its chief merit is derived, 
it being no more than an altera- 
tion of that author’s Much ado 
about Nothing, which having been 
itfelf revived and frequently per- 
formed within thefe few years, 
this comedy has confequently been 
quite fet afide. VVhincop has, by 
miltake, called it an alteration of 
Ail’s fTe/l that ends WtU. 

$9. The Unnatural Bro- 
ther. Trag. by Dr. Edward 
Filmer. ACled at Lincoln’s-lnn 
Fields, 4to. 1697. This play is 
on the whole heavy', cold, and 
enervate, yet is not without fome 
pafTages that do great honour to 
the underltanding and fenflbility 
of its author. The plot is from 
the celebrated Romance of Caf- 
fandra ; and the feene lies at a 
caflle about a league diftant from 
Lyons in France. 

60. The Unnatural Com- 
bat. Trag. by Phil. Maflinger. 
ACled at the Globe, 4to. 1679. 
This tragedy is a very admirable 
one, and may almoll be ellecmed 
the very belt of this great author’s 
pieces. The accifatior.s of the 
father againll his own fon, through 
an apparent zeal for the public 
fervice, are artfully and glorioufly 
bandied, and, at the fame time, 
the refeniments of the Ion againll 
that father for fome horrid crime, 
which the author has delicately 
avoided any perfect explanation 
of, yet lett it withirt the reach of 
conjecture, are raif.'d to a height 
of ireroilm, which makes us al- 



moft forget the criminal appear- 
ance of a fon’s pointing his (word 
againll a parent’s bofom. The 
confequences of the combat are 
affe£ting and finely fupported. 
The language, through the whole, 
is nervous and poetical, and the 
characters ftriking and ftrongly 
marked ; yet, if the piece can be 
faid to have a fault, it is fome 
kind of incompleatnefs in the 
winding up of the cataltrophe. 
This, however, is greatly recom- 
penfed by the beauties 1 have be- 
fore-mentioned ; and I cannot help 
thinking that, with very little al- 
teration, it might be rendered a 
valuable acquifuion to the prefent 
ftage. It has neither Prologue 
nor Epilogue, “ having been com- 
** poled” (to ufe the author’s own 
words) “ at a time when fuch By- 
“ Ornaments were not advanced 
“ above the fabrick of the whole 
“ work.” From which pafTage 
we may, by inference, difeover 
nearly at what period thefe By- 
Ornaments, as he calls them, came 
into that general ufe in which 
they have defeended down to our 
our times. The feene lies at Mar- 
feilles. 

61. The Unnatural Mo- 
ther. Trag. Anon. 410. 1698. 
This play was written by a young 
lady, and aCted at Lincoln’s- Inn 
Field'. The feene is laid in Levo, 
a province in the kingdom of Sion ; 
and fome part of the plot is bor- 
rowed from Settle’s J’rineefsof /V- 
fta, particularly Babbameah’s be- 
ing put on a couch wiih a black 
Have, arid there found aflcep, 
which is the very fame with ihe 
incident of Cleomira and Virantca 
in that p’av. Gildon finds great 
fault with this tragedy, aid ex- 
claims loudly againll the public 
tails for .the luccefs it mrt with, 
and againti the author, lor having 
diawn, in the character cf Calla- 
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peia the Unnatural Mother, fuch a 
picture of vice as never was pa- 
ralleled in Nature, or if it was, 
ought rather to have been expofcd 
on a public gallows than exhi- 
bited on a private flage. The au- 
thor of 'The Britjh Theatre , Whin- 
cop, and Jacob, have all, bymif- 
take, called this play the Unfor- 
tunate Mother, though the lad-men- 
tioned author has it in his index 
by the proper title. In his work, 
therefore, it was probably no more 
than an error of the prefs, over- 
looked and uncorrcClcd by the au- 
thor ; an error, however, which 
the other two writers literally co- 
pied without giving themfclves the 
trouble to make farther enquiry 
about it. A hint by the bye how 
little dependence is to be had on 
their authorities. 

62. The Unnatural Tra- 
cedy, by Margaret Dutehefs of 
Newcaftle. Fol. 1662. There is 
nothing very particular in this 
play, farther than fome cenfures 
which her grace has taken occa- 
iion to cad on Camden’s Britan- 
nia in her fccond aft. The Pro- 
logue and Epilogue are written by 
the duke her hufband. 

63. Volpone, or, The Fox. 
Corn, by Ben Jonfon. Adled by 
the King’s fervants, 4to. 1605. 
This comedy is joined by the cri- 
tics with the Atchymijl and Silent 
Woman, as the Chef d "Oeuvres of 
this celebrated poet; and, indeed, 
it is fcarcely poffibie to conceive 
a piece more highly finilhed, both 
in point of language and cha- 
racter, than this comedy. The 
plot is perfiftly original, and the 
circumuance of Volpone’s taking 
advantage of the viciou.fnefs and 
depravity of the human mind in 
others, yet being himfetf made a 
dupe, to the fubtilty of his crea- 
ture Mofca, is admirably conceiv- 
ed, and as inimitably executed. 



Yet, with all thefe perfeflions, this 
piece does and ever will lhare the 
lame fate with the other dramatic 
works of its author, viz. that 
whatever delight and rapture they 
may give to the true critic in his 
clofet, from the correCtnefs ex- 
erted and the erudition difplayed 
in them; yet, there Hill runs 
through them all an unemaafiion- 
ed coldnefs in the language, a 
laboured fliffnefs in the conduft, 
and a deficiency of incident and 
interell in the catallrophe, that 
robs the auditor in the reprefenta- 
tion of thofe pleaftng, thofe unac- 
countable fenfations he conilantly 
receives from the flafhes of na- 
ture, paffion, and imagination, with 
which he is frequently llruck, not 
only in the writings of the un- 
equalled Shakfpeare, but even in 
thofe of authors, whofe fame, ei- 
ther for genius or accuracy, is by 
no means to be ranked with that of 
the bard under our prefect con- • 
fideration. To w rite to the judge- 
ment, is one thing, to the feelings 
of the heart, another ; and it writ 
confequenriy be found, that the 
comedies of Cibber, Vsnbrtfgh, 
and Congreve, will, on the Dniet 
refetita, afford an increase of plea- 
fure to the very fame audiences, 
who would pafs over even a fe- 
cond reprefet'.tation of any one of 
Jonfon’s moft celebrated | ieces 
with coldnefs and indifference. 

64. The Volunteers, or. 
The Stock -'Jailers. Com. by Thomas 
Shadwell. Ailed by their Ma- 
jefeies fervants, 4:0. 1693. This 
comedy was not acted till alter the 
author’s death, and is dedicated by 
his widow to Queen Mary. The 
hint of Sir Timothy Caftril in it 
feems to have been borrowed from 
Fletcher’s Little French Laivyer. 
The prologue by Mr. Durfey. 

65. The Volunteers, or, 
Taylors to Arms. Com. of one act, 
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by G. Downing. Afted at Co- 
vent-Gsrden, 8vo. 1780. Thij 
performance, though called a Co- 
medy, is in fact no more than a 
trifling prelude introduced at the 
benefit of Mr. Quick. 

66. The Vow-Breaker, or, 
The Fair Maid of Clifton in Notting- 
hamjhire. Trag. by William Samp- 
fon, 410. 1636. This play met 
with vety good fuccefs. The plot 
of it feems to be founded on faCt ; 
a ballad was compofed on the fame 
fubjeCt. 

67. The Upholsterer, or, 
What Nernti? Farce, of two a£ts, 
by A. Murphy, 8vo. 1758. This 
piece was firfl aited at Mr. Mof- 
fop’s benefit at Drury-Lane, and 
met with very good fuccefs, and 
indeed defervedly, as it, with very 
great humour, expofes the abfur- 
dity of that infatiable appetite for 
news, fo prevalent among man- 
kind in general, and that folly, 
which feems in feme meafurepc-cu- 
liartoour own nation, of giving way 
to an abfnrd anxiety for the con- 
cerns of the public, and the tranf- 
aCtions of the various potentates 
of the world, even to the neglect 
and ruin of domeflic affairs and 
family interelt; and that, in per* 
Tons totally ignorant, not only of 
the proceedings of a minillry, but 
even of any of thofe fprings by 
which the wheels of government 
ought to be aftuated. The cha- 
mbers employed to point out the 
ridiculoufnefs of this paflion, are 
an old Upholtlerer, who, at the 
very time when a flatute of bank- 
ruptcy is iffued again If him, (hews 
no concern for himfelf or his fa- 
mily, bat condoles himfelf with 
the confederation that his name 
will be read in the news-papers, 
together with thofe of the leveral 
princes of Europe, yetis breaking 
his relf night and day with anxiety 
for our German allies, and lay- 



ing fchemes for the payment of 
the national debt ; — a bedlamite 
barber, who leaves his fliop, and 
a cuflomer in it half ihaved, to 
communicate to his neighbour the 
ominous gravity of a great man’s 
butler, whom he had Ihaved that 
morning ; — and an hireling poli- 
tical fcribbler, who, though re- 
tained on both fides, betrays his 
ignorance of the meaning of the 
very terms of that jargon he fo 
lavifhly pours forth to confound 
the underftandings, and corrupt 
Ihc principles, of readers as igno- 
rant as himfejf. Thefe characters, 
it is true, are fomewhat outre, and 
touched up in the molt glaring co- 
lours; yet, as the feenes in which 
they are introduced have great ef- 
fect, being truly comic and en- 
tertaining, this can fcarcely be 
conlidcred as a fault, fince follies 
of this nature call fuch a dimnefs 
before the eyes of their pofleflors, 
as is not to be cleared away, nor 
themfelves brought to fee them at 
all, but by the affillance of mag- 
nifying glades. In fiiort, till we 
can make fools laugh at their own 
folly, there can be no hopes of 
their beingcured of it; and though, 
their hides may happen to be fo 
tough that a feather cannot tickle 
them, yet a curry-comb may chance 
to make them feel the fame fen- 
fation, and produce the effedt de- 
fired. 

68. The Usurper. Trag. by 
Edward Howard. Acted at the 
Theatre Royal, 410. 1668. The 
feene of this play lies in Sicily ; 
and the plot is founded on the 
llory of Damocles the Syracufan, 
under whole charaflcr, it is fup- 
pofed, the author intended to point 
that of Oliver Cromwell. 

69. The Usurper detected, 
or, Right mini prevail. A comic, 
tragical Farce, of two a£ts, 8vo. 
1718. The feene, Urbino. The 

charabers, 
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eharaiters, the Chevallier St. 
George, Lord Marr, the Duke of 
Ormond, &c. The author of The 
Brit'jh Theatre has mentioned a 
play with both thefe titles, which 
he calls a Tragi-Comedy, and 
gives it the date of 1660. 1 fufpedl 



U S 

no play of that date is in being* 
as it is not mentioned by Lang-< 
baine. 

70. The Usurpers, or, The 
Coffcc-Houfe Politicians. A Farce.' 
Anonymous. 1749. 



w 
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1 . P I"' he Walking Statue, 
or, The Devil in the Wine 
Cellar. Farce, by A. Hill, 410. no 
date. This little farce is printed 
at the end of, and was, I believe, 
annexed in the reprefentation to 
F.frid. or The Fair Inconftant, of 
the fame author. The plot of it 
is totally farcical, and the incidents 
beyond the limits of probability, 
nay, even of pofiibility; yet there 
is fomewhat laughable in the inci- 
dent of palling a living man on the 
father as a itntue or automaton, 
and the confequence of it, though 
fomewhat too low for a dramatic 
piece of any kind of regularity, 
jnay, neverthelefs, be endured, 
by coniidering this as a kind of 
fpeaking pantomime, w hich may 
furely be as readily admitted of, 
and allowed as indruilive, at lead, 
as thofe where the particular gen- 
tleman has no other method of ex- 
prefling his fenfations and fenti- 
ments, than the very ingenious 
one of geftures and grin aces. 

2. The Walks of Islington 
and HoGSDON, 1 uitb the Humours 
of IVood-Jlreet Compter. Com. by 
Thomas Jordan, 4to. 1657. The 
title of this play feems to promife 
nothing more than the very lowed 
kind of humour, yet its fuccefs 
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was furprifinglv great, having 
taken a run of nineteen days toge- 
ther, with extraordinary applaufe. 
At the end of it is a licence for 
its being ailed, figned Henry 
Herbert. Dated Augull 2, 1641. 

3. The Wandering Lover. 
Tragi-Com. by Thomas Meriton, 
410. 1658. This play is faid to 
have been ailed at fundry places 
privately, by the Author and his 
Friends , with great applaufe ; pro- 
bably becaufe no other perfons 
would have either ailed or applauded 
it ; for we may furely acquiefce 
with Langbaine’s opinion of the 
author, viz. “ That he is thd 
“ meaned dramatic writer Englaud 
“ ever produced ; and, if he is to 
“ be allowed a poet, of all men that 
“ are , vuere, or ever Jball be, the very 
“ dutlej}." 

4. The WanderingLovers, 
or, The Painter. Com. by Philip 
Maflinger. Entered on the books 
of the stationers’ Company, Sept* 
9, 1653 ; but not printed. 

5. The Wanton Countess, 
Or, Ten ThouJ'and Pounds for a Preg- 
nancy. A Ballad Opera, Svq. 173 
This piece was never intended for 
the dage, but wiitten for the pro- 
pagation of tome tale of private 
fcandal in the court annals of that 

time ; 
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time ; bat what that was, is nei- 
ther my bufinefs to enquire, nor 
my inclination to perpetuate. 

6. The Wanton Jesuit, or, 
Innocence /educed. Ballad Opera. 
Aded at the Hay-Market, 8vo. 
1731. This opera was occafioned 
by the affair of Father Gerard and 
Mifs Cadiere. 

7. A Warning for fair 
Women. Tr. Anonym. 410. 1591). 
This is a very old play, which was 
confiderably in vogue in Queen 
Elizabeth’s time. It is full of 
dumb fliews, which was the fafhion 
of thofe earlier periods, and is not 
divided into ads. ' The plot of it 
is founded on a real fad, which, I 
fuppofe, was then familiar in the 
memories of many, containing, as 
it tells us in the title-page, ‘The 
vi’Jl tragical and lamentable Murder 
of Air. George Sanders , of London , 
Merchant , nigh Shooter's Hill ; con- 
fen: ed unto by his own Wife , and 
ailed by M. Brown, Mrs. Drury , 
and Trufty Reger, Agents therein ; 
’with their feveral Ends . Aded by 
the Lord Chamberlain’s lervants. 
It is printed in the old black let- 
ter. The prologue and epilogue 
fpoken by 'Tragedy. 

8. The Warres of Cyrus, 
King of Persia, against An- 
tiochus.King gf Asyria,w< 7 £ 
the tragical Ettdc of Panth<c a. Trag. 
Anonvmous. 4C0. 1 594. This play 
was aded by the children of her 
Majefty’s Chapel. 

9. The Wary Widow, or, 
Sir Noijy Parrot. Com. by Henry 
Higden. Aded at Drury-Lane, 
4to. 1693. This is very far fiom 
being the woill of our Knglifh co- 
medies, and is ufhered into the 
world by feveral complimentary 
copies of verfes, and a prologue 
wriuen by Sir Charles Sedley. 
^ ft it was damned the firff night, 
owing to a very extraordinary cir- 
cuiuiuoce, which was, that the 



author had introduced fo much 
drinking of punch into his play, 
that the performers got drunk dur- 
ing theading it, and were unable 
to go through with their parts ; on 
which account, and the treatment 
the audience gave them by hiffes 
and catcalls in confequence of it, 
the houfe was obliged to be dif- 
mifled at the end of the third 
ad. 

10. The Waterman, or. The 
Firjl of Auguft. Ballad Opera, by 
Charles Dibdin. Aded at the 
Hay-Market, 8vo. 1774. 

it. Wat Tyler and Jack 
Straw, or, The Mob Reformers. 
Dramatic Emei tainment, perform- 
ed at Pinkethman and GifFard’s 
Booth in Bartholomew Fair, 8vo. 
1730. 

12. TheWayopthe World, 
Com. by W. Congreve. Aded at 
Lincoln’s-Inn Fields, 4to. 1700. 
This is the lait play this author 
wrote, and perhaps the bed ; th« 
language is pure, the wit genuine, 
the charaders natural, and the 
painting highly finifhed; yet, fuch 
is the firange capricioufnefs of pub- 
lic taile, that, notwithllanding the 
great and delerved reputation this 
author had acquired by his three 
former comedies, this before us 
met with but indifferent fuccefs; 
while his Mourning Bride , a piece 
of not the twentieth part of its 
merit, was in the full meridian of 
applaufe. It is not very impro- 
bab'e that this tellimonial of want 
of judgement in the audience, 
might be the motive for the au- 
thor’s quitting the liage fo early ; 
for, though he was at that time in 
the prime of life, not above twenty- 
feven years of age, and lived about 
twenty-nine years aftei wards, he 
never obliged the public with any 
other dramatic piece. Time, how- 
ever, has fince opened the eyes of 
the town to its perfections ; and it 
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is now as frequently performed as 
any of his other plays. 

13. The Way to keep him. 
Core, in three aCts, by A. Mur- 
phy, Svo. 1760. This piece made 
its firil appearance in this form at 
Drury-Lane Theatre, as a fubfe- 
quent entertainment to The Defect 
JJlanJ of the fame author. The 
intention of it is to point out to 
the married part of the female fex, 
how much unhappinefs they fre- 
quently create to themfelvcs, by 
negleCling, after marriage, to make 
ufe of the fame arts, the fame af- 
liduitv to pleafe, the fame elegance 
in the decoration of their perfons, 
and the fame complacency and 
blandilhments in their temper and 
behaviour, to prcfcrv e the Aft'flims 
of the Hujhand , as they had before 
it put in practice to aiuaken the 
Fajfiom of the Lover. This doc- 
trine is here enforced by the exam- 
ple of a gentleman of amiable qua- 
lities, and a natural livelinefs of 
turn ; yet, according to his own 
declarations, (trongly inclinable 
to domeQic happinefs, driven, by 
this miftaken conduit in his wife, 
from his home, and a valuable wo- 
man the millrefs of that home, 
into gallantries with other women, 
and a total indifference to his wife. 
1 he defign has great meiit, and 
the execution of it is plcafingly 
conduced. The principal cha- 
racters are well drawn ; fome of 
the incidents fufficiently furprizirg 
and interelling, and the denoue- 
ment attended with circti reliances 
which render it truly comic. And, 
although the language may not 
abound with the lludied wit of 
Congreve or Wycherley, yet it is 
a natural and eafy dialogue, ar.d 
properly adapted to that domeflic 
life which it is intended to rt pie- 
tent. 

14. The Way to keep him. 
A Com. by A. Murphy, efq. 

4 



Afted at Drury-Lane, 8vo. 1761, 
This is the foregoing piece en- 
larged into a regular comedy of 
five aCts, by the addition of tiro 
principal characters, viz. SirBalh- 
ful Conftant and his Lady. The 
former of which is a gentleman, 
vyho, though paffionately fond of 
his wife, yet, from a tear of being 
laughed at by the gay world for 
uxorioufuefs, is perpetually afliim- 
ing the tyrant, and treating her, 
at lead before company, with great 
unkindnefs. The manner in which 
the author has interwoven this 
character with the reit of the plot, 
is productive of fccr.es which cer- 
tainly add greatly to the Fit comica 
of the piece; but how far it is, on 
the whole, improved by that ad- 
dition, is a point of controvcrfy 
among the critics, which 1 fliall 
not here take upon myfelf to de- 
termine. Some of them have 
chaiged the author with having 
drawn a character entirely out of 
nature, at the fame time, that he 
has been taxed by others with in- 
tending it for a perfon really exift- 
ing. From both thcl'e accufations, 
however, he will furely lland ac- 
quitted, when I have made one re- 
mark, which is, that however Mr. 
Murphy may have touched up 
and heightened it, either from hi* 
own imagination, or from real 
life, the ground-work of the cha- 
racter itfelf, and of feveral of the 
incidents, is to be found in M. de 
la Chauflee’s character of D’Ur- 
val, in his comedy, called Le Fre- 
jugt! aiamoAe. 

15. The Weakest goeth to 
the Wall. Anonymous. Act- 
ed by the Earl of- Oxford, Lord 
great Chamberlain of England’s 
lervants, 410. t6oo. 4to. tbi8. 
The feene of this piece lies in 
Burgundy. 

16. The Weathercock. 
Muhcal Entertainment, by Th. 

Fore it. 
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Fort-ll. Acled at Covent-Gnrden, by Thomas Pecker and John 
8vo. 1775. This was peiformed Webller, 4to. 1607. Many times 
about three or four times, and tnen acted with good fuccefs by the 
laid afide. It is a very poor pro- children of PaePs.' 
du&ion. 24. The West-Indian. C. 

17. The Wedding. Com. by by Richard Cumberland, efq. Att- 
Ja. Shirley. Ailed at the Phoenix, ed at Drury-Lane, 8vo. 1771. 
Drury-Lane, 4to. 1629. 410. 1633. 'I his comedy may he confidcrcd 
410 1660. This is a verv good as one of the bell which the pre- 
play; the fccne lies in London. frnt times have produced. The 

18. The Wedding. See Conn- frequency of its reprefentation 
try Wedding' which is the ftini'-per- renders it fufficiently known. 1c 
formance ailed at a ditferent Thea- was performed with very great and 
tre. This being reprefented at dcfeived fuccefs. 

Lincoln’s-Inn fields; that at 25. Weston’s Return from 
Drury-Lane. the Universities of Parnas- 

19. The Wedding Day. C. sus. Interlude, performed at the 
fcy Henry fielding. Ailed at Drury- Hay-Market for that ailor’s be- 
Lane, 8vo. 1742. This was the nefic, 177;. Not printed. 

lall dramatic piece of this author ; 26. Wexford Wells. Com. 

and, as if he had exhaulled the by Matthew Concanen, 8vo. 1721. 
whole of his comic humour in his This play was never reprefented 
former works, it is by much the in London ; but, the author be- 
itulleft of them all. Its fuccefs ing an lrilhman, it probably made 
was equal to its merit, being ailed its appearance on the Dublin 
only fix nights. The author lays, Theatre. It is written in imita- 
in the Preface to his Mifccilanies, lion of Tunbridge and Epfom 
that he did not receive l. from Wells but is not equal in merit to 
the houfe for it. Prefixed to it, either of them, 
however, is a prologue of fome 27- The What n’vs Cali. 
humour, in doggrel verfr, which it. A Tragi-Comi Palloral F'.irce, 
was fpoken by Mr. Macklin. by John Gay. Ailed at Drury- 

20. The Wediunc. Night.- Lane, 8>o. 1715. This ingenious 

Farce, by Cobb. Ailed at the and entertaining little piece, which 

Hay-Market, 17S0. Not printed, is to this day frequently perform- 

21. The Wedding Ring. Com. ed, is an inofrenltve and good- 
Opera, in two ails, by Chailes matured burlefque on the abfur- 
Dibdin, performed at Drury-Lane, dities in fome of the tragedies 
8vo. 1773. The hint of this piece, then the moll in favour, particu- 
which met with fome fuccefs, was larly Venice prcfcrv'tl, the principal 
taken from 11 Filofofo di Campagna. characters in which are ridiculed 

22. The Welch, or, Grub - with much humour and fome 

Jlrcct Opera. This piece I have jultice, in the parts of Filbert, 
before fpoken of, under the title Peafcod, and Kitty Carrot. There 
of c tbc Grub-Jlrert Opera , the fir lb is great originality' in the man- 
name being only prefixed to the ner of it, great poetry in the 
other in the title-page. It was language, and true farire in 
written by Henry FieIJing, but is the conduct of it, on which ac- 
one of the moll indilFerent of his counts, though it mav be “ Ca- 
works. “ v!are to the Multitude it will ever 

23. Westward Hoe. Com. be “ fare to pleujc the better Fete.” 

Vol. ii. D d 28. What 
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28. What you will. Com. 
by John Marfron,4to. 1607. i2mo. 
1633. Langbainc mentions this 
comedy as one of the bell of the 
author’s writing. Some part of 
the plot, however, viz. that of 
Francifco’s afluming the perfon 
and humour of Albano, is bor- 
rowed from Plautus’s Amphitrie> % 
and has been alfo fince made ufe 
of in other plays. 

29. What we must ah 
come to. A Comedy, in two adts, 
performed at the Theatre Royal in 
Covent-Garden, 8vo. 1764. This 
was introduced as a tail-piece to 
No one's Eucuiy but bis awn, and ailed 
at the fame time ; but Ihaved in 
the condemnation, although it 
was generally thought to have had 
merit enough to entitle it to a 
better fate: but this comes of 
keeping bad company ! The vice 
of gaming is admirably ridiculed 
in it ; and the charadler of Drug- 
get, the over-grown rich citizen, 
(who, with an hundred thoufand 
pounds in his pocket, retires to 
his country-houfe, clofe by the 
fide of a dully road, within four 
•r five miles of London) is very 
well drawn. 

50. When You see me. You 
know me, or, 7 be famous Chroni- 
cle Ilijloric of King Ileuiy VIII. 
•with the Birth anti 'virtuous Life 
of Edward Prince of IValcs, by Sam. 
Rowley, 410. 163*. The plot of 
this play is taken from Lord Her- 
bert’s Life of Henry VIII. and 
other Englilh Hiftorians. The 
feene lies in England. 

3:. Whig and Tort. Coin, 
by Benjamin Griilin, 8vo. 1720. 
Adled at the Theatre in Lincoln’s- 
Inn Fields, with no very extraor- 
dinary fuccefs. 

32. The Whim, or. The Mi- 
fee's Retreat. A Farce, altered from 
the French of La Maifou Rufiique. 
Acted at Goodman’s Fields, Svo. 
‘734- 



3 3. The Whimsical Let* 
vers, or, The Double Infidelity , 
Com. tranflated from the French, 
and printed in Foote’s Comic 
Theatre. 

34. The White Devil, or. 
The Tragedy of Paulo Giordano XJr- 
fini, Duke of Brachiano ; with the 
Life and Death of Vittoria Cororn- 
bona , the famous Venetian Courtezan. 
Trag. by John Weblter. Adled 
by the Queen’s fervants, 410. 
1612. 410. 1631. 'I he feene, 
Italy. 

34. The Hifiory of R I c H A R * 
Whittington, of his /owe lyrthe , 
his great fortune , as yt was plaied 
by the Pry nee’s fervants. This play 
is entered on the books of the 
Stationers’ Company, by Thomas 
Payver, Feb. 8, 1604, but was, 
I believe, not printed. 

36. The Whore of Baby- 
lon. A Hiftory, by Tho. Dec- 
ker, 4to. 1607. I know not whe- 
ther this play was ever afled, but 
the general tenor of it is to il- 
lullrate the virtues of Queen Eli- 
zabeth, and, under feigned names, 
to expofe the machinations of the 
Roman Catholics of that time, 
more efpecially the Jefuits, and 
fet forth the dangers which that 
great Queen efcapcd from their 
evil deligns againit her perfon. 
The Queen is reprefented under 
the charadter of Titania, a title 
which feems to have been fixed on 
her by the poets of that time : 
Spenfer having firfl fet the ex- 
ample ; and Shakfpeare and Dec- 
ker following it, the one in his 
Midjumnter Night's Dream , and the 
other in the piece before us. Rome 
is ftiled Babylon, Campiano the 
Jefuit, Campeius, Dr. Parry, Pari- 
del, &c. 

37. The Whore of Baby- 
lon. Com. faid to be written 
by King Edward VI. but not 
printed. 

38. Who’s 
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38. Who’s the Dupe? Farce, 
by Mrs. Cowley. Adted at Drury- 
Lane, 8vo. 1779. This piece was 
adted with conliderable applaufe. 

39. The Widow. Com. by 
Ben Jonfon, 4to. 1652. Though 
1 have named Jonfon as the au- 
thor of this play, it was the re- 
fult of the joint labours of him, 
Fletcher, and Middleton, but was 
not publilhed till after all their 
deaths, when Alexander Gough, 
a great admirer of dramatic wri- 
tings, procured this, and fome 
other MSS. of the like kind, for 
Mofeley the bookfeller, who caufed 
them to be printed and publilhed. 

40. A Widow and no Wi- 
dow. Com. by Mr. Jodrell. 
Adted at the Hay-Market, 1779. 
Printed, 8vo. 1780. The late Mr. 
Foote was unrivalled in the art of 
introducing known characters, and 
applying temporary allufions in 
his dramas. Air. Jodrell has ta- 
ken the fame road ; and the pre- 
fent fpecimen of his art affords us 
fome expeditions of future en- 
tertainment. 

41. The Widow bewitch’d. 
Com. by John Motiley, 8vo. 1730. 
This play was adfed at the Thea- 
tre in Coodman’s-Fields, and met 
with very good fuicefs. 

42. The Widow of Delphi. 
Mufical Com. by Richard' Cum- 
berland, efq. Adted at Covent- 
Garden, 1780. The fongs only 
printed. This piece, though great 
expeditions were formed from it, 
met with little fucccfs. The au- 
thor, who feems to have been 
determined to avoid the impu- 
tation of too much fentiment, 
has thereby run into the oppo- 
fite extreme. This performance 
is alfo cenfurabie, on account of 
fome loofe expreffions contained in 
it. 

, 43. The Widow Ranter, or, 
The of Bacon in Virginia, 



Tragi-Com. by Mrs. Behn. AA- 
ed by their Majelties fervants, 4to. 
1690. This piece was not pub- 
lilhed till after the author’s de- 
ceafe, who died in 1689. The 
tragedy part of it, particularly 
the cataftrophe of Bacon, is bor- 
rowed from the well-known (lory 
of Caffius, who, on the fuppofi- 
tion of his friend Brutus’s being 
defeated, caufed himfelf to be put 
to death by the hand of his freed- 
man Dandorus. The fcene is laid 
in Bacon’s camp in Virginia. The 
comic part entirely invention. 
The Prologue is written by Dry- 
den. 

44. The Widow of Wal- 
lingford. Com. of two adls, 
8vo. No date [1775]. This piece, 
in the title-page, is faid to have 
been performed in the neighbour- 
hood of Wallingford by a fet of 
gentlemen and ladies. 

4;. The Widow’s Prize. C. 
Entered on the books of the Sta- 
tioners’ Company, the gth day of 
September, 1633; and was amongft 
thofe deftroyed by Mr. Warbur- 
ton’s fervant. 

46. The Widow’s Tears. 
Com. by George Chapman. Adt- 
ed at Black and White-Friers, 4to. 
1612. Some parts of this play- 
are very fine, and the incidents 
afFedting and interelling. Yet the 
cataftrophe, with refpedt to Cyn- 
thia and her hufband, is rather 
flubbered over and inconclufive ; 
the plot of Lyfander and Cynthia, 
is taken from the ftory of the Ephe- 
fian Matron, related in Petronius 
Arbiter . 

47. The Widow’s Wish, or. 
An Equipage of Lovers. A Farce, 
by Henry Ward. Adted at York, 
Svo. 1746. 

48. The Widowed Wife; C. 
by Dr. Kenrick. Adted at Drury- 
Lane, 8vo. 1768. A piece which 
reached nine nights with little ap- 

D d * plaufe, 
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laufe, and has not lince been 
card of. It is of the Novel fpe- 
cies of drama, tedious and unin- 
tereliirg. To Mr. Garrick’s al- 
terations much of its fuccefs may 
be afcribcd ; though the author, 
v. ith a degree of gratitude pecu- 
liar to himfelf, charges fome of its 
faults, and confcquently its luke- 
warm reception, to the veiy perfon 
to whom he had been fo mate- 
rially indebted. 

49. A W 1 f e and no Wipe. 
Farce, by Charles Coffey, 8vo. 
1732. This piece was never 
acted. 

50. A Wife for a Month. 
Tragi-Com. by Beaumont and 
Fletcher. Fol. 1647. This play is 
a very good one. The plot of it, 
as far as relates to the lto:y of 
Alphonfo, his character, and the 
treatment he meets with from his 
brother Frederic, is borrowed from 
the Hillory of Sancho VIII. King 
of Leon, which may be feen in 
Mariana, and Lewis Ac Mayer ne 
lurquct. The feene lies in Na- 
ples. 

51. A Wipe in the Right. 
Com. by Mrs. Elizabeth Grif- 
fiths, 8vo. 1772. This play was 
performed one night only at Co- 
veiit-Garden. The author, in her 
preface, complains of the injury 
her play received by the negli- 
gence and intemperance of Mr. 
Shuter, who, being called to an 
account by the audience on that 
evening, became fo confufed, that 
he not only forgot his part, but 
loll all idea of the charailer he 
was to reprefent. 

52. The Wife of Bath. C. 
by John Gay, 4to. 1713. This 
piece was acted at the Theatre 
Royal in Drury-Lane, but met 
with very indifferent fuccefs. Jt 
was the authors firll dramatic at- 
tempt, yet its failure did not dif- 
courage him from purluing that 
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way of writing in which he wa* 
afterwards fo fortunate. 

53. The W'ife op Bath. A 
Com. by John Gay. Ailed at 
Lincoln’s-lnn Fields, 8vo. 1730. 
This is the fame piece, reviled 
and altered by the author. Oil 
this its fecond appearance it met 
with thevery fame, or rather worfe, 
treatment from the audience, than 
it had done before, notwithlland- 
ing the merit of Tbe Beggar's 
Opera had raifed Mr. Gay’s re- 
putation at that time to the mod 
exalted height. The feene is laid 
at an Inn on the road between 
Ixmdon and Canterbury, and the 
time twelve hours, being from 
nine o’olock at night to nine the 
next morning. 

54. The Wife’s Relief, or, 
77 >e ILrJbanei's Cure, Com. by 
Charles Johnfon. Ailed at Drury - 
Lane, 4(0. 1712. This is a very 
entertaining play, and ufed to be 
frequently reprefrnted. The feene 
lies in Covent-Garden ; and the 
plot, characters, -and mod part of 
the language, are borrowed from 
bhirley’s Camcjler. 

55. A Wipe to be let. Com. 
by Mrs. Elizabeth Haywood, 8vo. 
1724. This comedy was ailed at 
Drury-Lane Theatre in the fum- 
mer, with but middling fuccefs ; 
which might, however, in fome 
meafure, be owing to the fcafon, 
and the fmall merit of the per- 
formers. The author herfelf per- 
formed a principal part in it, but 
met with little approbation.' 

$6 . A Wife well managed. 
Farce, by H. Carey. No date. 
Whether ever ailed I know not. 

57. A Wife well manager. 
Farce, by Mrs. Centlivre. This 
was ailed at Drury-Lane, and 
printed, rzmo. 1715. 

58. The Wild Gallant. C. 
Acted at the Theatre Royal, 410. 
1669. This was Mr. Dryden’s 

firll 
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firft attempt in dramatic writing. 
He began with no happy augu- 
ries ; for his performance was fo 
much dilapproved, that he was 
compelled to recall it, and change 
it from its imperfect ftate to the 
form in which it now appears, 
and which is yet fufficiently de- 
fective to vindicate the criticks. 
The fccne lies iu London ; and 
the plot, as the author confefles, 
is borrowed. It was firft acted in 
1663. 

59. The WildGooseChace. 
Com. by Beaumont and Fletcher. 
Fol. 1679. This is one of the 
bell of the writings of thefe united 
poets. It was very frequently per- 
formed, with univerfal approba- 
tion ; and about a dozen years ago 
was revived by Mrs. Clive, for 
her benefit. From it Farquhar 
has borrowed almolt the whole of 
the four firft a£ls of his Incon- 
stant. The feene lies in Paris. 

60. A Will or no Will, or, 
A New Cafe far the Lawyers. Farce, 
by Charles Macklin. This piece 
has been frequently ailed at the 
author’s benefits, but has noc yet 
made its appearance in print. 

61. William and Lucy. 
Opera. An attempt to fuit the 
flyle of the Scotch mufic, by Mr. 
Paron, 8vo. 1780. Printed at 
Edinburgh. Taken from the bal- 
lad of Ault! Rabat Gray. 

62. William and Nanny. 
Ballad Farce, in two ails, by R. 
Goodenough, efq. Acted at Co- 
vent-Garden, 8vo. 1779. 

63. Wiltshire Tom. An 
Entertainment at Court, printed 
in q.to. N. 1 ). This is one of 
thofe pieces aferibed to Robert 
Cox, comedian. 

64. “ A Pleafant Comedie, call- 
“ ed, Wily 'beguh.de. The 
“ chief aflors be thefe : A Poore 
“ Scholler, a rich Foole, and a 
11 Knave at a Shifte.” 410. 1606. 



4to. 1623. 4to. 1635. 4to. 1638. 
Not divided into acts. 

65. Wine, Beer, Ale, and 
Tobacco, contending for Su- 
periority. An Interlude, or 
more properly a Dialogue. Anon. 
4to. 1658. 

66. Win HER AND take HER, 
or, Foots wilt be meddling. Com. 
Anonym. Afled at the Theatre 
Royal, 410, 1691. This play is 
dedicated to Lord Danby, by Un- 
derhill, the player; and Coxeter, 
in his MS. Notes, attributes it to 
Mr. John Smith, the author of 
Cytberea ; in which latter affertion 
he was miftaken, there being two 
different authors of the fame name. 

' See Wood’s Fajli , vol. II. p. 228. 
The Epilogue was written by Mr. 
Durfey, and the plot of the piece 
feems partly borrowed from Shad- 
well's Virtuofo\ at lead the charafler 
of Wafpilh, throughout all his hu- 
mours and misfortunes, bears a 
ftrong refemblance to Snarl, in 
that comedy. 

67. The Winter’s Tale. 
Tragi-Com. by William Shak- 
fpeare. Fol. 1623. This is one of 
the mod irregular of this author’s 
pieces, the unities of time and 
place being fo greatly infringed, 
that the former extends from be- 
fore the birth of Perdita till the' 
period or her marriqge, and the 
choice of the latter, for the feenes 
of the play, is fixed at fome times 
in Sicily, and at others in Bi- 
thynia. From thefe confidera- 
tions I fuppofe it is, that fume 
of the critics have been induced 
to fufp-ft its being Shakfpeare’s. 
There are, however, fo many amaz- 
ing beauties glittering through the 
different parts of it, as amply 
make amends for thefe trivial de- 
formities, and damp on it the 
mod indelible marks of its au- 
thenticity. Nay, fo redundant 
are thofe beauties, that they have 
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•forded fcope for the forming of 
two regular dramatic pieces from 
this fingle one ; Mr. Garrick hav- 
ing reduced the principal part of 
the plot, viz. that of Leontes’s 
jealouly, and the divorce and j uni- 
fication of Hermione, into a tra- 
gic piece of three a< 5 ts, which he 
brought on the ftage, referving to 
it its original title, (though after- 
wards publilhed under that of 
F/orizel and Pcrdita) in the year 
1756, and which met with very 
good fuccefs ; and fome other 
author having, from the comic 
parts of it, formed a very com- 
plete and entertaining Farce, cal- 
led, The Sheepshearinc, or, 
Florizel and Pcrdita. The plot of 
the whole, is borrowed from Rob. 
Green’s Novel of Dorajius And 
Fannia. 

68. The Winter’s Tale. A 
Play, altered from Shakfpeare, by 
Charles Marfh, tsvo. 1756. ' Not 
afled. 

69. The Wisdom of Dr. Do- 
d 1 pole. Com. Ailed by the 
children of Paul’s, 4tb. 1600. 
That part of the plot of this piece, 
in which Earl Callimeere’s gene- 
rofity induces him to marry the 
deformed Cornelia, and lhare his 
eftate with her father Flores, when 
under affii&ion by being arrelled 
by the duke's commands, is bor- 
rowed from the ftory of Zenotbt- 
mis and Mtnecrates, told us by Lu- 
cian. 

70. The Wise Woman of 
Hogs don. Com. by Thomas 
Haywood, 410. 1638. This play 
met with good fuccefs, and is 
commended in a copy of verf-s to 
the author. Scene, Hogfdon. 

71. The Wishes, or, Harle- 
quins Mc»tb opened. Com, by Mr. 
Bentley, 1761. This play has not 
yet mado its appearance in prinr, 
but was brought on the ftage at 
Drury-Lane Theatre by the com- 



pany under the management of 
Meir. Foote and Murphy. It ij 
written in imitation of the Italian 
comedy ; Harlequin, Pantaloon^ 
Pierrot, Mezzetin, Columbine, See. 
being introduced into it as fpeak- 
ing characters. It contains, in 
many parts of it, very jull fatire 
and folid fenfe ; and gives evident 
tellimony of the author’s learning, 
knowledge, underftanding, and cri- 
tical judgement; yet the deficiency 
of incident which appears in it, 
as well as of that lively kind of 
wit which is one of the eflcntial* 
of perfeft comedy, added to the 
extravagance and oddity pf a fet 
of characters which the Englift\ 
audience had been accuftomed to 
fee only in the light of mute mi- 
mics. and confequcntly could not 
eafily connect the idea of fenfe or 
underftanding to, feem, in great 
meafure, to juftify that coldnels, 
with which the piece was received 
by the town. In a word, though 
far from being deftitute of merit, 
it is certainly better adapted to the 
clofet than the ftage, and is one 
proof, among many, that dramatitj 
writings require a peculiar fpecies 
of genius which neither learning 
nor criticifm can create, and aq 
idea of public talle which only a 
peculiar attention to, and obferva- 
tion of that talle, can ever bellow. 
It was reported that a man of qua- 
lity [Lord Mclcomb], nay, it was 
even hinted that a ft ill greater Per- 
Jonage. had fome hand in the com- 
pofition of this comedy. Be that 
as it will, however, it is certain 
that the former interefted himfelf 
very greatly in the bringing it in a 
proper manner on the ftage, and 
that the royal favour extended it- 
felf to the author in a very hand- 
fome prefent, in confequcnce of 
which he refigned the profits of his 
third night (which, however, did 
not prove very conlideiable) to the 
advantage 
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advantage of the performers. The at LincolnVInn Fields, nmo. 
prologue and epilogue were written 1715. 

by Mr. Cumberland. 7$. Wit at several Wea- 

72. The Wishes op a free fons, Com. by Beaumont and 
People. A dramatic Poem, 8vo. Fletcher. Fol. 164.7. This play 
1761. This piece, thoogh pub- was efteemed an entertaining one, 
lifhed anonymous, is faid to be the and from it has Sir William Da- 
work of Dr. Hiffernan, a gentle- venant borrowed the chandlers of 
man whom I have had occafion to theElderPallatine, and SirMorglay 
mention once before in this work. Thwack, in his comedy, called : The 
under theNtw Hippocrates. It Wits. 

is intended as a compliment to the 77. Wit for Money, or, Poet 
Princefs Charlotte of Mecklem- Stutter. Anonymous. 410. 169:. 
burgh, now our mod gracious This is rather a dialogue than a 
Queen, on, her landing and mar- dramatic performance. It con- 
riage. The defign is certainly tains refiedtions on fome plays then 
laudable ; but I am forry to fay, lately adled, and particularly on 
jthat the execution of it is fo very Love for Money , or, The Boarding- 
nndramatic, and contains fo little School, bv Tom Durfey, who is 
either of poetry or imagination, intended by Poet Stutter. 
that it ftands itfelf as a fufficient 78. Wit in a Constable. 
anfwer to the charge the author has, Com. by Henry Glapthorne. Adh- 
in a pollfcript to it, thrown on the ed at the Cockpit in Drury- Lane, 
managers of both the T heatres, for 410, 1640. The feene, London, 
refufing to bring it on the ftage. 79. The Wit of a Woman. 
Prefixed to it is a dedication to the Com. Anonym. 4to. 1604. Thi» 
Queen in French, for which the is lhled by the author a pleafant 
author has quoted, as a precedent, merry comedy ; but Langbaine 
M. de Voltaire’s Englifh dedica- gives it us as his opinion, that it 
tion of his Ifcnriade to Queen Ca- by no means deferves that cha- 
roline. rafter. 

73. The Witch of Edmon- 80. The Wit of a Woman - , 
ton. Tragi-Com. by William Com. 4to. 1703. At the end of 
Rowley, 410. 165S. This piece is the play of The Cares of Love , T. 
faid, in the title-page, to be found- Walker, gent, is mentioned as the 
ed on a known true dory. It met author ot this comedy. It was 
with Angular applaufe, being often performed at the Theatre in Little 
adled at the Cockpit in Drury- Lincoln’s Inn Fields. 

Lane, and once at Court. The 81. Wit without Money. 
feene lies in the town of Edmonton. Com. by Beaumont and Fletcher. 
Although the above-named author Adled at Drury-Lane, 4m. 1639. 
had the chief hand in this play, 4 - o. ^661. This comedy is a very 
yet he received confiderable af- entertaining one, and is among 
lilhmce in it from Ford and Decker, the number of the few pieces 
both whofe names are equally written by thefe authors, which arc 
mentioned with his in the title- even now reprefented on the Lob- 
page. don llages. The feene of it lies ia 

74. The Witchfs. Panto- London. Thecharadlerof Valer- 
mime. Adled at Drury-Lane, 1765. tine, who renounces all patrimony, 

75. Wit at a Pimch, or, and refolves to live by his vyir, "is 
7 he Ludy Prodigal, Com. Adled whimfical, yet fpirited and plea- 
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fmg, as is alfo that of the Widow, 
who is won by the bluntnefs and 
open fincer’ty O. his behaviour. 

T here is likewife true humour in 
feveral oftheinfe or characters. 

82. Wit without Money. 
Com. (with alterations and amend- 
ments hy tor. e perlons of quality). 
Ac ed at the Kay-Maiket, 410. 
no date. 

83. Witt in a Madness. 

A Play. Entered on the books of 
the Stationers’ Company, by Mr. 
Conilsble. Maich 19, 1659; toge- 
ther with 7 be Sparagns Garden, 
and 7 he Antipodes, by Richard 
Biome, and probably by the (ante 
author. 

84. Wit’.-.lastStake. Farce, 

by 1 homas King. Acted at Drury- 
Lane, 8vo. 1769. '1 t.ken from 

Lc l.egataire Unlverfel ot Monf. 
Regnard, and fiili ached at Mr. 
Cautherly’s benefit. 

85. Wit’s led by the Nose, 
or, A Poet's Revenge. Tragi-Com. 
Acted at the Theatre Royal, 410. 
1(178. See Love’s Victory. 

86 . The Wits. Com. by Sir 

W. Davenant. Acted at Black- 
Friers, .yto. i6j6. '1 his was 

eileemed a good play, and met 
with good fuccef-. The (cene is 
laid in London, but feme part of 
the plot, as I have hinted before, 
was borrowed from Beaumont and 
Fletcher’s Wit at fcveral Weapons. 
It is highly commended in a copy 
of verfes written by Mr. Thomas 
Carew. 

87. The Wits, or, Sport upon 
Sport. 8vo. 1675. This is only a 
collection of various drolls and 
farces, frequently prefented by 
itrollcrs at fairs. They conlilt 
chiefly of feenes (all of them 
comic) borrowed from the cele- 
brated plays of Shakfpeare, Flet- 
cher, Martion, Shirley, & c. and 
prefented by themfelves under new 
titles. The edition here men- 



tioned is the bed, but not the firft { 
and in one of the former edition* 
there is a table prefixed, which 
fliews from what play each droll is 
borrowed. The editor ot this col- 
lection was one Francis Kirkman, a 
bookleller, and a very great admirer 
of dramatic wi itii gs. The names 
of the various pieces, with their 
refpefiive origins, 1 fhatl here let 
down, as taken !rom ihe above- 
mentioned (allies, viz. 

1. 7 re Bouncing Knight — from 
— ShakTpeare’s Henry 1 V. Part I. 

1. The Rubble — liom — Cooke’s 
Green's Tn quotjue. 

3 . ’The Cm : ’.nrn — from — Beau - 
mont and Fletcher’s Pbilajier. 

4. The Empirick — from — Ben 
Joitfon’s Akkymjfl. 

3. A't Equal Match — from — 
Beaumont and Fletcher’s Ruie a 
li fe and have a Wife. 

6. The Falfe Heir — from — Flet- 
cher’s Scornful Lady. 

7. Forc'd Ha iom from —The 

Humorous Lieutenant , ot Beaumont 
and Fletcher. 

8. The French Dancing-Maflcr — 
from — the Duke of Newcaille’s 

Variety 

g. The Grave-makers— from — 
Shakfpeare’s Hamid. 

I o. Jenkins's Ijtve Cour/c — 
from — The School of Compliments , 
by James Shirley. 

1 1 . IirV’flde Smirk — from — The 
7 wo met ry Milkmaids. 

12. The Lame Commonwealth — 
from — Beaumont aud Fletcher’s 
Beggar's Jiujb, 

13. The Landlady — from — The 
Chances, of the fame authors. 

14. The Mrck T ft at or — from — 
The Spanijh Curate , of the fame. 

1 3. A Prince in Conceit —from — 
Shirley s Opportunity. 

lb. Simpleton, Simpkin, Ilobbinol , 
and Swabber — from — Cox’s Diana 
and ASlaon, Sc c. 

17. The Stallion — from — The 

Cvjlotn 
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Ciflomofthc Country, by Beaumont Futtenliam; mentioned in his Art 
and Fletcher. of Potty, but not printed. 

18. The Surprise — from — Fa- 94. Woman Captain. Com. 

tier’s rain Son, a play which we by Thomas Shadwell. Aded at 
cannot find any where mentioned the Duke’s Theatre, 4to. 1680. 
but in this lift. This play met with very good fuc- 

19. The Tcjly Lover — from — cefs in thereprefentation, and, in- 

Beaumont and Fletcher’s Maid’s deed, although it may fall lhort of 
Tragedy. And, the merit of his Firtuofo, Squire of 

20. Three Merry Boys - — from — Afatia, and fome tew others of 
The Bloody Brother, of the fame. his dramatic pieces, yet it hascon- 

There is alfo a fecond part of fiderablc worth, in the variety of 
Sport upon Sport, publilhed in 1672, its characters, and the multiplicity 
' which contains eleven pieces, fup- of its incidents. The feene in 
pofed to be written by Robert London. 

Cox, the comedian ; the titles of 9;. The Woman Hater. C. 
which are printed in the firil vo- by John Fletcher, ^to. 1607. 4to. 
lumeof this woik, p. 103. 1649. In the compofition of this 

88. Wits Cabal. Com. in piece, Mr. Fletcher had no af- 

two parts, by the Duchefs of New- fillances. It is a very good co- 
caftle. Fol. 1662. medy, and met with fuccefs. Af- 

89. A Witty Combat, or. The ter the Relloration it was revived 
female Vidor. Tragi-Coni. by T. by Sir William Davenant, with the 
1 *. 410. 1663. This play was addition of a new prologue, lo- 
aded by perfons of qualitv, in the Head of the original one, which 
Whitfun Week, with great ap- had been in profe. The feenelies 
plaufe. The plot of it is founded in Milain. 

on the (lory of Mary Carleton, the 96. The Woman in thi 
German princefs, wliofe life is Moon. Com. by John Lyly, 4to. 
formed into a novel, and printed 1597, 

in 8vo. 1673. 97. A Woman kill’d with 

90. The Witty Fair One. Kindness. Trag. by Thomas 

Com. by James Shirley. Aded Heywood. Aided by the Queen’s 
at the private houfe, Drury-Lane, fervants, 4to. 1617. I cannot help 
4to. 1633. looking on this play as one of the 

91. The Wives Excuse, or, bed of this author’s writing. For 

Cuckolds make tbemfelves. Com. by although there is, perhaps, too 
Thomas boutherne. Aded at much perplexity in it, arifing from 
Drury-Lane, 410. 1692. There the great variety of incidents which 
is a great deal of gay, lively con- are blended together, yet there 
verfation in this play, much true arc fome feenes and nuntberlefs 
wit, and lefs licentioufnefs inter- fpceches in it which would have 
mingled with that wit than is to done no riilhonour to the pen of 
be found in the greateil part of S'nakfpeare himfelf. Mrs. Franc- 
this author’s comic writings. The ford’s fedudion by Wendoll, might 
feene lies in London. perhaps, with more propriety, 

92. The Wives Revenge, have been extended on, and have 

Com. Opera, by Charles Dibdin. given fcope for more argument on 
Aded at Cuvent-Garden, 8vo. the fide of her lover, and a more 
I778. gradual yielding on hers, as her 

93. The Woer. Com. by George conqucll at prefeot appears feme- 

I wiiat 
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what too cafy for a woman who 
ever before appears fo amiable. 
But nothing can be finer than her 
confcioufnels of guilt, her remorfe, 
and lelf-accufations after it; and 
the manner of her death, in con- 
fcqucnce of her hufhand’s lenity 
and affeftion, is beautifully con- 
ceived, and finely executed, and 
leaves us (till prejudiced in favour 
of a character, which, in the former 
parts of the play, every one muft 
have been attached to by the moll 
rational partiality. In a word, 
was this part of the plot to be mo- 
dernized by fome able hand, it 
might undoubtedly fumifh mate- 
rials tor a very fine tragedy. As 
to the other plot of the quarrel 
between Sir Charles Mountford 
and Sir Francis Afton, it might 
well be difpenfed with, as having 
too little connexion with the more 
important defign of the piece, 
and, indeed, the pleadings of Sir 
Charles with his fifler, to give up 
her perfon to Atton for the dis- 
charge of his debt, and ranfum of 
his liberty, and her reflections on 
the proposal, feem borrowed in 
fome degree from the lcenes be- 
tween Claudio and Ifabeila in 
Shakfpeare’s McaJ'ure for Mcafurt. 

98. The Woman made a 
Justice. Com. by Thomas Bet- 
terton. This comedy was brought 
on the flage by its author, but ne- 
ver printed, on which account it is 
out of my power to give any par- 
ticular detail of its plan or merits; 
but as all the other pieces which 
this gentleman produced were no 
more than tranflations or altera- 
tions of the works of others, I can- 
not help conjecturing this to have 
been of the fame kind, and that it 
moil probably might owe its origin 
to fome or other of the older dra- 
matic poets. 

99. The Woman turn’dBul- 
!»y« Com. Anonymous. 1675. 
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Afled at the Duke of York’p 
Theatre. 

100. Woman’s a Riddle. C.by 
Chrift. Bullock. Afted atLincoln’s- 
Inn Fields Theatre, 4to. 1717, It 
was, however, the occafion of fome 
difputes between Mr. Chriitopher 
Bullock, the nominal author, and 
who brought it on the flage, and 
Mr. Savage, who laid an equal 
claim to the property of the piece. 
The real faft was as follows ; the 
play itfelf W 3 s not the work of 
either of thefe gentlemen, but a 
tranflation from a Spanifh comedy, 
called, La Dama Qucnd, or, ffo- 
rnani the Dm!!. This tranflation 
had been executed by Mrs. Price, 
lady of baron Price, one of the 
judges of the court or Exchequer, 
who, being a p' rtefl miltrefs of 
that language had perform ed it 
by way of Pttf' T ">tti to herfelf. 
This lady, eit er through forgets 
fulnefs or inadver.enC) , had be- 
llowed three leveral copies of her 
tranflation op three different per- 
fons, in which number both the 
above mentioned gentlemen were 
included. But Mr. Bullock get- 
ting the ftart, partly perhaps by 
induflry, and partly through his 
influence in a theatre in which he 
was at that time a performer, made 
fome confiderable alterations in 
the MS. and brought it out in the 
form in which it then appeared, 
and in which it to this day makes 
its appearance with fuccefs on the 
flage. 

101. A Woman is a Wea- 
ther-cock. C. by Nath. Field. 
Acted before the King at White- 
hall, and divers times privately at 
the White Friers, by the children 
of her Majefties Revels, 410. 1612. 
This play is dedicated to any Wo- 
man that has not been a weather- 
cock ; and is highly esmmended, in 
a complimentary copy of verfes to 
the author, by George Chapman. 

>$2. The 



Digitized by Google 




w o 



[ 4>1 1 



W O 



102. The Woman’s Law. A 
Play. Entered on the books of the 
Stationers’ Company, Nov. 29, 
1653 ; but not printed. 

103. Woman’s Masterpiece. 
A play under this title was en- 
tered on the books of the Sta- 
tioners’ Company, Nov, 29, 1653 ; 
but not printed. 

104. The Woman’s Mis- 
taken. Com. by Drew and Da- 
venport. Entered on the books of 
the Stationers’ Company, Sept. 9, 
1653 ; but, I believe, not printed. 

105. The Woman’s Plot. 
Com. was ailed at Court 1621 ; 
and was one of the dramatic pieces 
deftroyed by Mr. Warburton’s fer- 
vant. In that gentleman’s cata- 
logue of loft plays, this is aferibed 
to Philip M a (linger, 

106. The Woman’s Prize, or, 
The Tamer tam'd. Com. by John 
Fletcher, Fol. 1647. This piece 
is a kind of fequel to Shakfpeare’s 
Taming of the Shrew, in which Ca- 
therine being fuppofed dead, and 
Petruchio again married to a young 
woman of a mild and gentle dif- 
pofttion, (lie, in combination with 
two or three more of her female 
companions, forms a plot to break 
the violent and tyrannical temper 
of her hulband, and bring him to 
the lame degree of fubmifiion to 
her will, as he had before done 
with his former wife in her com- 
pliance to his: and this defign is 
at length, through a variety of in- 
cidents, brought perfeflly to bear. 
The play, in itfelf, is more regular 
and compadl than The Taming cf 
1 he Shrew, yet has not, on the 
whole, fo many beauties as are to 
be met with in that comedy. The 
feene lies in London ; and the 
whole is the work of Mr. Fletcher, 
unaftifted by, and, I believe, writ- 
ten after the death of his partner 
Mr. Beaumont. 

}Q£. A Woman’s Revenge, 



or, A Match in Newgate. Com. Is 
three ails, by Chriftopher Bullock. 
Adted at Lincoln’s-Inn Fields, 
tamo. 17 1 J. This is only an al- 
teration from an alteration made 
by Mr. Betterton, of Marfton’s 
Dutch Courtezan, which I have 
mentioned under the title of The 
Revenge. 

108. The Woman ofTaste, 
or, The Yorkjbirc I.atiy. Ballad 
Opera, umo. 1759. Printed in a 
colledlion, called, “The Curiofity, 
“ or Gentleman and Ladies Li- 
“ brary.” 

109. The Woman’s too hard 
for him. Com. A6led at Court 
1621 ; but, I believe, not printed. 

110. Woman’s Wit, or. The 
Tatty in Fajhion. Com. by Colley 
Cibber. Ailed at the Theatre 
Royal, 4to. 1697. This is very 
far from being the bell of this au- 
thor’s comic pieces, nor is he en- 
tirely clear from the charge of 
borrowing in it ; the characters of 
Major Rakilh and his Son, and 
their cour'.lhip of the Widow 
Manlove, being pretty evidently 
copied from Sir Thomas Revel and 
his Son, in Mountford’s Greenwich 
Park, and from Carlille’s comedy 
of The Fortuncbuutrrs. This part 
of the plot Mr. Cibber has de- 
tached from the reft of the play, 
and formed it into a farce by itfelf 
under the title of The School-Boy , 
which fee in its place. The au- 
thor himfclf had the candour to 
acknowledge this piece defeilive, 
and that it came out too haftily 
after his firft play. See Apol. 
2 1 7. The feene, St. James’s, and 
the time of aftion five hours. 

in. Women beware Wo- 
men. Trag. by Thomas Middle- 
ton, 8vo. 1657. The plot of this 
play is founded on a romance 
called Hippalito and Ifabella ; and 
the feene laid in Florence. How 
high a rank of eftimation this 

piece 
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piece Hood in with the publicfc at medy had very good fuccefs at 
its firft coming out, may be ga- firll, is llill frequently afted, and 
thered from the words of Sir. is indeed one of the beft of Mrs. 
Richards, a contemporary poet, Centlivre’s plays. 1 he plot is in- 
who clofes a copy of verfes in tricate and ingenious, yet clear 
praife of it with thefe words, and diltinft both in its conduft 
** Ne'er Tragedy came off with more and catallrophe; the language is 
** Applavfi'' in general more correft than (he 

112. Women pleas’d. Tragi- ufually renders it; and the cha- 
Coro. by Beaumont and Fletcher, rafters, particularly thole of the 
Fol. 1647. The plan of the co- jealous Don Felix and Colonel 
medy parts of this play, between Briton’s Highland Servant Gibby, 
Bartcllo, Lopez, ifabella, and are jullly drawn, and very well 
Claudio, is compiled from three or finifhcd. I know not, however, 
lour different Novels of Boccace ; whether the whole merit of this 
and that of the ferious parts, re- contrivance is to be attributed to 
lating to Silvio and Belvidera, Mrs. Centlivre, as there are fome 
mote efpecially as to the incidents circumstances in the concealment 
of the laft aft, itiav be traced in of Ifabella, Violante's fidelity to 
Chaucer’s Wife cf Bath’s Tale. Ac- her trull, and the perplexities 
cording to the belt of my judge- which arife therefrom, that feem 
ment, this play may very jullly to bear a refemblance to one part 
be ranked with feveral of the of the plot of a play of Lord 
pieces of thefe authors which are Digby’s, called, Elvira, or, The 
better known, and even frequent- Worjl not always true. The fcene 
ly reprefented ; nor can 1 help lies at Lifbon. Mr. Garrick has 
thinking that, witheut any far- thrown a new luflre on this co- 
iber alteration than a judicious medy, by reviving it with fome 
curtailing of fome particular paf- judicious alterations, and by his 
fages, or what is underflood in inimitable performance of Don 
the theatrical language, by pro- Felix. 

ferly cutting this play, it might be 115. The Wonder, an ho- 
rendered, on a revival, a very nest Yorkshir eman. Ballad 
agreeable entertainment even to Opera, by Henry Carey. Afted 
the nice-flomached audiences of at the Theatres, 8vo. 1736. The 
the prefent age. This play was author apologifes for his piece 
revived about thirty or forty years being publifced fo late, from his 
fince at Drury-Lane, but with no appreheulions of piratical book- 
fuccefs. fellers. 

1:3. The Women’s Con- i 16. The Wonders of Der- 
<juest. Tragi-Com. by Edward byshire. A Pantomime. Afted 
Howard. Afted at the Duke of at Drury-Lane, 1779. 

York’s Theatre, qno. 1671. This 117. The Wonder of a 
piece, from the charafter given of Kincdom. Tragi-Com. by Tho. 
it by Langbaine and Jacob, ap- Decker, 4to. 1636. Langbaine 
pears to have been the bell of this gives this play a good charafter. 
gentleman’s dramatic works. The 1 18. Wonder of Women, or, 
fcene in Scythia. Sophonijba, her Tragedy, by John 

1 14. The Wonder, a Wo- Marfton. Afted at Black-Fryers, 

wan keeps a Secret. Cum. 4to. 1606. umo. 1633. The plot 

by Mrs. Centlivre. Afted at of this play is taken from Livy, 
Drury-Lane, 410. 1714. This co- Polybius, 
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Polybius, and other Hiftorians, 
and the fcene laid in Libya; but 
that the author had not rigidly 
adhered to hiftorical fails, may be 
gathered from his own words in 
his epillle to the reader, in which 
he tells us, that he “ has not la- 
's boured in it to tye himfelf to 
“ relate every thing as an Hillo- 
“ rian, but to enlarge every thing 
“ as a Poet.” 

119. Wonders in the Sun, 
or, Ibe Kingdom of Birds. A Co- 
mic Opera, by Thomas Durfey, 
4to. 1706. This whimfical piece 
was performed at the Queen’s 
Theatre in the Hay-Market. It 
is dedicated to the celebrated fo- 
ciety of the Kit Cat Club , and 11 - 
luflrated with a great variety of 
fongs in all kinds (fet to mulic) 
by feveral of the moll eminent 
wits of the age, who lent the au- 
thor their aflillance. 

120. A Word to the Wise. 
Com. by Hugh Kelly. Ailed at 
Drury- Lane, 8vo. 1770. This 
play being produced at a time 
when political difputes ran very 
high, and the author of it being 
fulpecled to have written on the 
unpopular fide, a party was form- 
ed to prevent its reprefenration. 
It with difficulty was dragged 
through the firll night ; but the 
fecond proved fatal to it. The 
author, however, was confoled for 
his dilappointment by a very large 
fubfcription to the publication. 

121. Words made visible, 
Or, Grammar and Rhetoric accom- 
modated to the Lives and Manners 
of Men, in two parts, by Samuel 
Shaw, 8vo. 1679. This piw has 
fcarcely a right to be enumerated 
among the produilions of the dra- 
ma ; for, although we are told in 
the title-page that it was repte- 
fented in a country fchool for the 
entertainment and edification of 
the fpedlatoxs, yet the author him- 
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felf terms it no more than a mere 
Colloquium Scholajlicum puerile ; writ- 
ten, I fuppofe, by the mailer, for 
the improvement of his pupils in 
the knowledge o! grammar and 
the prailice of oratory ; an ex- 
ample not unworthy of imitation 
by fome of the prefent imiruilora 
of youth. 

122. The World A9 it goes* 
or, A Party to Montpelier . Com. 
by Mrs. Cowley. Acted at Co- 
vent-Garden, 1781. The fuccefa 
of this Lady’s former perform- 
ance, intlead of producing cau- 
tion, feems to have infpired a de- 
gree of confidence which has 
been almoll fatal to her reputa- 
tion. The prefent haily, inde- 
cent, and worthlefs compofition 
received its fentence from a very 
candid and impartial audience, 
who appeared to condemn with 
reluitance what it was impoffible to 
applaud. Yet, fuch is the fondnefit 
of authors for their own produc- 
tions, that, not fatisfied with the 
fii ft trial, this play a little altered, 
and not with much advantage to 
it, was brought out once more, 
under the title of Second Thoughts 
are b>Jl, and received its final 
condemnation from an audience 
equally candid with the former. 

123. The World in the 
Moon. A Dramatic Comic Ope- 
ra, by Elk. Settle. Ailed at Dor- 
fet Gardens, 4_to. 1697. The au- 
thor, in his Dedication to Chrill. 
Rich, efq; the Patentee, fays, that 
the model of the feenes ofhisplay, 
was fomething of an original. 

124. “ Courtly Mafque; the De- 
“ vice called. The World toss’d 
“ at Tennis. As it hath beene 
“ divers times prefented to the 
“ contentment of many noble 
“ and worthy fpeflators : by the 
*• Prince’s fervants ; invented and 
“ fet down by Thomas Middle- 
“ ton and William Rowley, gent.” 

4 », 
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4to. N. D. [1620]. It is entered 
on the books of the Stationers' 
Company, July 4, in that year. 

125. The World’s Idol, or, 
Plutus the God of Wealth. Com. 
from the Greek of AriRophanes, 
by H. H. B. 1650, 8vo. 

126. Worse and Worse. C. 
by George Digby, Earl of Briftol. 
Adled at the Duke’s Theatre be- 
tween 1662 and 1665. This play 
is only mentioned by Downes, 
who fays it ivas made out of the 
Spanifh. It feems not to have 
been printed. 

127. The Wounds of civil 
War, lively fet forth in the true 
7 rage dies of Marius and Sylla, by 
Thomas Lodge. Adled by the 
Lord Admiral’s fervants, 4to. 1594. 
The plot of this piece is taken 
from Plutarch, Salluil, &c. 

128. The Wrangling Lo- 
vers, or, c Ibe Invifeble Miftrefs. 
Com. by Edward Ravenfcroft. 
Adled at the Duke’s Theatre, 4to. 
1677. The fcene of this comedy 
is laid at Toledo, and the origi- 
nal of its plot may be traced in a 
Spanifh Romance, called Deceptio 
Vifus , or, feeing and believing are 
two Things. But, as Corneille has 
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taken the fame Romance for thtf 
ground-work of his Engagement 
du Hazard , and Moliere for that 
of his Depit amoureux, it is proba- 
ble that Mr. Ravenfcroft might ra- 
ther fet thefe great dramatic wri- 
ters before him in forming the 
model of this piece, than the an- 
thor of the Novel. The writer of 
Woman's a Riddle feems alfo in her 
turn to have borrowed feme hints 
from Mr. Ravenfcroft. 

129. The Wrangling Lo- 
vers, or. Like Majler, like Man. 
Farce, by William Lyon, come- 
dian, 8vo. 1745. Printed at Edin- 
burgh. This is taken from Van- 
brugh's Miftake. 

130. Wyat’s History, 410. 
1607. The whole title of this 
piece is as follows. The famous 
Hifiory of Sir Thomas Wyat, with 
the Coronation of Queen Mary, and 
the coming in of King Philip, plaied 
by the Queen Majeflies fervants. 
Written by Thomas Dickers [Dek- 
ker] and John Webller. 

131. Wytles. A Play never 
printed ; but entered on the books 
of the Stationers’ Company ia 
the year 1560. 
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i.'Y’eryes. Trag. by Colley 
Cibber, 4to. 1699. This 
tragedy made its firtl appearance 
at Lincoln’s-Inn Fields Houfe, but 
with no fuccefs, making a Rand 
of only one night, as may be ga- 
thered from an inventory of thea- 
trical goods to be fold, humor- 
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oufly related by The Taller, in 
which, among other things, are, 
“ 7 he Imperial Robes of Xerxes t 
“ never nvore but once." The fcer.e 
lies in Perlia, and the plot is bor- 
rowed from the Perlian HiRory, 
but fo little did this author’s ge- 
nius lie towards tragedy, that I 

eat 
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can by no means pretend to vin- 
dicate it from the dillike (hewn to 
it by the audience. 

2. Ximena, or, The Heroic 
Daughter. Trag. by C. Cibber. 
Adled at Drury-Lane, 8vo. 1719. 
This play was the produftion of 
the fame author with the forego- 
ing; but did not meet with much 
better fortune. For which reafon 
I fuppofe it was, that it made not 
its appearance in print till about 
two years after it had been afbed 
on the ftage. The author has 
prefixed a Dedication to Sir Rich. 
Steele, in which he pays that gen- 
rleman a very exalted compliment 



at the expence of a much fuperior 
writer, viz. Mr. Addifon, whom 
he figures under the allegory of a 
Wren, whom the former had 
mounted aloft on his Eagle Back. 
But, whether he afterwards became 
reconciled to Mr. Addifon, or, 
that the general allowance given 
to his merit, rendered Mr. Cib- 
ber afhamed of this extravagant 
inveclive, he thought proper, in 
the quarto edition of a feledt num- 
ber of his plays, to omit this De- 
dication, The tragedy itfelf, as 
to the plot and great part of the 
language, is borrowed from the 
Cut of M. Corneille. 
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I.'X'he Yorkshire Gen- 

J. T LEWOM AN’, AND HER 

Son. Trag. by George Chapman. 
F.ntered on the books of the Sta- 
tioners’ Company, June 29, 1660 ; 
but probably now loft. 

2. A Yorkshire Tragedy. 
Not fo new as lamentable and true, 
by William Shakfpeare. Afted at 
the Globe, 410. 1608. 4to. 1619. 
This is one of the feven pieces de- 
nied by fome of the commentators 
to have been Shakfpeare’s. Mr. 
Steevens, however, after a very 
careful examination of it, has given 
his opinion in favour of its au- 
thenticity. It appears to have been 
grounded on an event which hap- 
pened in the year 1604, and made 
with three other pieces the enter- 
tainment of an afternoon. On it 
Mr. Mitchell formed the ‘'ground- 
work of his Fatal Extravagance . 

s 



3. The Yotntc Admiral. 
Tragi-Com. by James Shirley. 
Acted at the private houfe, Drury- 
Lane, 4to. 1637. Scene, Naples. 

4. The Young Hypocrite. 
Com. tranftated from the French 
by Samuel Foote, and printed in 
The Comic Theatre, vol. I. This, 
we are allured, was the only piece 
in this colleftion which was really 
tranftated by Mr. Foote. 1 

5. The Young King, or, The 
Mijlake. Tragi-Com. by Mrs. 
Behn. Afbed at the Duke’s Theatre. 
4to. 1683. 410. 1698. The plot 
of this play, which is very far 
from being a bad one, is borrowed 
from the hiftory of Alcumenes and 
Menalippa in M. Calprenade’s 
celebrated romance of Cleopatra , 
p. 8. and the character of the 
Young King bears fome refem- 
blauce tQ Hippolito in Dryden’s 

Tempejl , 
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Ytmptjl. The fcene is laid in the 
Court of Daca between the two 
armies jull before the town, and the 
authored has dedicated the play, 
under the fictitious name of l’hi- 
lalter, to fome gentleman who ap- 
pears to have been her very par- 
ticular friend, not improbably a 
lover. 

6. The Younger Brother. 
Com. Entered on the books of the 
Stationers’ Company, Nov. 29, 
1653 ; but, I believe, not printed. 

7. The Younger Brother, 
or, The Amorous Jilt. Com. by 
Mrs. Behn. Adbcd at the Theatre 
Royal, 4to. 1696. This play, 
though written ten years before 
her death, was not publifhed till 
after that event. It items to have 
been a favourite of its author, and 
is indeed not devoid of merit, the 
two firft afts particularly abound- 
ing with very lively and pleating 
wit. It did not, however, meet' 
with fuccefs, probably owing to 
fome heavy fcenes in blank verfe 
between Mirtilla and Prince Fre- 
deric. The plot is founded on 
fome fadfs within her own know- 
ledge, in the ltory of a brother of 
Colonel Henry Martin and a par- 
ticular Lady, and which may be 
alfo found related, after the man- 
ner of the Atalantis, in a Novel 
called Hattigc , or, The Amours of 
tit King of Tameran. Prefixed 



to this play is a life of its author. 

8 . The Younger Brother, 
or, The Sham Marquis. Com. 
Anon. 8vo. 1719. This piece 
was afled at Lincoln’r-Inn Fields 
Theatre, but without fuccefs. 

9. Your five Gallants. 
Com. by Thomas Middleton. 
Added at Black-Friers, 4to. N. D. 
This play, though pubiilhed with- 
out a date, appears, by the entries 
of the Stationers’ Company, to 
have been printed in the jear 
1607. 

to. Youth’s Comedy, or, The 
Soul’s Tryals ant! Triumph. A dra- 
matic Poem, with divers medita- 
tions intermixed upon feveral fub- 
jedks. Set forth to help and en- 
courage thofe that are feeking a 
heavenly country. By the author 
of Tout!' s T 'ageriy, 8vo. 1680. 

it. Youth’s Glory and 
Death’s Banquet. Trag. in 
two parts, by the dutchefs of 
Newcaftle. Fol. 1(162. All the 
fongs and verfes in the fecond, 
and two fccnes, together with the 
fpeeches in favour of Mademoi- 
feile Sans-p ircille in the firft of 
thefe two pieces, were written by 
the duke. 

12. Youth’s Tragedy. A 
Poem, drawn up by way of Dia- 
logue between Youth, the Devil, 
Wifdom,Time, Death, the Soul, and 
the Nuncius. By T. S. <jto. 1671. 
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1. ara. Trag. bv A. Hill. 

M j 8vo. 1735. This piece is 
a very good one, although founded 
bn the principles of religious party, 
which are generally apt to throw 
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am air of enthufiafm and bigotry 
into thofe dramatic wo^ks which 
are built upon them. It is bor- 
rowed originally from the Zaire of 
M. de Voltaire, an author who, 

while 
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while he refided in England, im- 
bibed fo much of the faint of Bri- 
tilh liberty, that his writing! feem 
aimed alwavt calculated for the 
meridian of London. Mr. Hill, 
however, has made this, as well 
as his oiher trandaiions, fo much 
his own, that it is hard to deter- 
mine which of the two tnav mod 
properly be called the author of 
this play. At its (irll reprefen- 
tation, a young gentleman, a rela- 
tion of the author’s, attempted 
the character of Ofman, but with- 
out fuccefs, though great pains 
had been taken with him in it by 
Mr. Hill hitnfelf j who was per- 
haps, though not an aflor, one 
of the bell judges of theatrical 
abilities, and the rrquifites for an 
aftor, of any man thelc kingdoms 
ever produced. It was brfides re- 
markahl: for another extraordi- 
nary event, viz. the appearance 
of Mrs. Cibber, whofe wonderful 
abilities in theatrical life have 
fince rendered themfelves fo con- 
fpicuous ; the part of Zara being 
her firlt attempt in tragedy. 

2. Zara. Trag. tranflated 
from Vo'taire; and printed in 
Dr. Franklin’s edition of that au- 
thor. 

j. Zelida. Trag. b’vo. 1772. 
Printed at Oxford. 

4. Zee MANE, or. The Corin- 
thian S>KCcn. Trag. 410. 1705. 
This play was a£led at the Thea- 
tre in Lincoln’s-lnn Fields ; it was 

left unfinilhed by Mr. M 1 

(probably Mr. Mountfort) ; but it 
does not appear by whom it was 
compleated. Scene, Corinth. 

j. Zenobia. Trag. by Arth. 
Murphy, efq. Afiled at Druiy- 
Lane, 8vo. 1768. This play is 
dedicated to Mrs. Dancer, now 
Mrs. Crawford ; and was acted 
with great and deferved fuccefs. 

6. La Zingar A, or, The Gif>- 
Jy. Burletta, performed ar Mary- 

Vo/.. il. 
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bone-Gardens, Aug. 21, 1 77 j. 
4to. 

7. ZtNGts. Trag. by Alex. 
Dow. Ailed at Drury-Lane, 8vo, 
1769. The llory taken from Ta- 
ricb M’guli/ian, or, 7 he llifijty t>f 
the Mogul Tartan, written in the 
Perfian Language. 

Tumour without magnificence, 
and circumlocution untir.dlured 
with poetry, are the true charaite- 
rillicks of the play now under con- 
fideration. Our ears are cudgelled 
w ith the uncouth names that per- 
petually occur in it ; but as to the 
fortunes of the perlonages who 
bear them, we remain in a (late of 
prrfeit indifference. It is of little 
moment to us (£*id the firft of 
Eoglifh criricks, in ridicule of the 
roily lines the piece abounds with) 

tl 1T'W ’gainft the Nirons the bold 
“ Naimam ftood, 

' f< And red Taxartes foam’d with Cm- 
** rails’ blood.’’ 

Some unlucky blunder, however, 
of a Naiman, or a Niron, (no mat- 
ter which) on the firlt night of 
reprefeniation, convuifed the au- 
dience with laughter to a degree 
that was nearly fatal to any fe- 
cond appearance of thefe Afiatic 
warriors. The play indeed met 
with inconfiderable fuccefs after- 
wards. Tnough it was allowed 
the ufual run, the fpedlators were 
eonlinuaiiv alkingeach other what 
it was about ; and no fatisfaftory 
anfwer being ever afforded to the 
repeated queliion, they at lall de- 
ferted it as a fpecies of tragedy 
which, with their bell efforts, they 
could not underhand. 

Some wag alio motefted the 
firft appearance cf this drama with 
fportive veries addreffed to Mr. 
Dow in ore of the news- papers. 
He immediately waited on the 
printer, to intercede for better 
treatment ; and carried a friend or 
two with him on the otealion. But 

L e the 
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the complaints of thefe gentlemen 
were fo much louder than thofe of 
the ol'tenfible bard, that honeftMr. 
Type could eaGly diftinguilh the 
real parents from the pretended fa- 
ther of the piece. 

8. Zobeide. Trag. by Jofeph 
Cradock. A fled at Covent- 
Garden, 8vo. 1771. The play 
before us is an imitation of Les 
Scythes , a dramatic piece, which 
Voltaire did not originally intend 
for the fiage, being convinced that 
the manners of it were too fimple, 
and the plot infufficiently Itored 
with incidents, to engage the at- 
tention of an audience. It is in- 
deed a beautiful outline, but we 
defpair of feeing it properly filled 
up. There is always hazard in 
adopting the unfinilhed plan of 
any great mailer in his art. A 
fubjefl which the fertile genius of 
Voltaire could not diverftfy and 
enlarge, mult in its own nature be 



fcanty and barren. Had he been 
able to complete his defign in a 
manner correfponding with his 
private ideas of excellence, he 
would not have left this tragedy 
in a Hate of avowed imperfeflion. 
Mr. Cradock has done fufficient 
juflice to his original, and, as we 
are informed, received the thanks 
of Voltaire on the occafion. 

9. Zor aida. Trag. by W. 
Hodfon. Adted at Drury-Lane, 
8vo. 1780. This tragedy has no 
farther foundation in hiltory than 
that Selim I. one of the Ottoman 
emperors, befieged and fubdued 
Cairo, and by that event reduced 
Egypt under his dominion. The 
reft, as the author aliens, is inven- 
tion. The fuccefs of this piece 
was but fmall, it being only eight 
times reprefented. Annexed to it 
are fome obfervations on Tragedy 
in general. 
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Digitized by Google 




[ 419 1 






LATIN PLAYS, 

Written by English Authors. 



A B 

A BSALON. Trag. by John 
Watfon, afterwards bilhop 
of Winchefler. N. P. 

Alba. A Paftoral Comedy, 
adfed in Chrift-Church Hall, Ox- 
ford, before King James I. in 
1605. In this dramatic piece, 
five men, almolt naked, appearing 
on the ftage as part of the repre. 
fentation, gave great offence to 
the queen and maids of honor : 
while the king, whofe delicacy 
was not eafily (hocked at other 
times, concurred with the ladies, 
and availing himfelfof this lucky 
circumflance, peevifhly expreifed 
his wilhes to depart before the 
piece was half finilhed, for he had 
already fat four hours in the morn- 
ing and afternoon, with infinite 
fatisfaftion, to hear fyllogifms in 
jurifprudence and theology. 

AK.CHlTvio?Hi.T K, five Johannes 
Baptijla, a Latin Tragedy, writ- 
ten in 1547, by Nicholas Grimald, 
one of the firlt (tudents of Chrift- 
Church, Oxford, which probably 
was acted in the refectory there. 
It is dedicated to the dean, Dr. 
Richard Cox, and was printed at 
Cologne, 1548, 8vo. This play co- 
incided with his plan of a rhetori- 
cal letture, which he had fee up 
in the college, 

B 

BELLUM Gr AMM AT1CALE. C. 
Afted before Queen Elizabeth, 
Sunday the 24th of September, 
1 592, The writer, who mentions 
tJ»i» reprefen ts lion, fays it was 



D I 

but meanly performed, though 
moll gracioufly and with great 
patience heard by her majefly. 
See Peck’s DeJiAcrata Curio/a, an- 
nexed to his Life of Oliver Crom- 
well, p. at. 

C 

Cancer. Comcedia, 8vo. 
1648. This is printed with Loila, 
Stoicus y apulans , and Paria. 

Cato. Trag. tranflated into 
Latin without the love feenes, 
Svo. 1764. 

Cleophilus. Comcedia, 4KJ. 
16(0. 

Cornel i a n v m Dolium. 
Comcedia lepidiflima optimorum 
j udiciis approbata. Svo, 1638. 
This play I have not feen. It is 
entered on the books of the Sta- 
tioners’ Company, March 3(3, 
1638. 

D 

Dioo. A Latin Tragedy, a£f- 
ed before Queen Elizabeth in the 
magnificent chapel of King’s Col- 
lege, Cambridge, when fhe ho- 
noured that univerfity with a vifjt 
in 1564. Mr. Warton, in his 
HiJlorj of Etiglijh Poetry, vol. II. 
p. 383, deferibes it as a perform- 
ance in Englifh, but he is mif- 
taken. It appears front a Latin 
account of her majefjy’s reception, 
& c. at Cambridge, written by 
Nicholas Robin (on, afterwards 
bilhop of Bangor, that D:<lo was 
compofed by one of the fellows 
of King’s College. See MSS. 
Baker, 7037, p, *03, The authqr 
K e : of 
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of this opus venufium ct elegant, 
for fo it is flyled, we may fgp- 
pofe to have been John Rttwife, 
who was elected fellow of King’s 
in 1507; and acccording to A. 
Wood, “ made the tragedy of 
“ Dido out of Virgil, and n<Red 
“ the fame with the fcholais ol his 
“ fchool [St. Paul's, of which he 
“was appointed mailer in 1 522] 
<* before Cardinal Wolfcy, with 
“ great applaufe.” What will 
ferve to countenance this fu;>po- 
fition, is, that the members of the 
college already mentioned, have 
been ever famous for their claflical 
attachments, and the elegance of 
their latinity. 

Dido. A Tragedy prefer. ted 
in ChriH-ChuTch Hall, bv lonie 
of the fcholars of that fociety and 
of St. John’s College, before Al- 
bertus de Alafco, a Polifh Prince 
Palatine, in 158.3. Whether this 
play was compofed in Englilh or 
Latin, is uncettain. It cannot be 
the Dido of Nath and Marloe, bq- 
caufe tliat piece affords no room 
for the feenery deferibed as follows 
by Holingfliead, Chron. IIJ. 1555, 
“ wherein the queene’s banket 
“ (with Eneas nairation of the 
“ dellruftion of Troie) was livelie 
“ deferibed in a marchpaine pat- 
“ terne ; there was alfo a good lie 
“ light of hunters with full crie 
“ of a kennel of hounds, Mercurie 
“ and Iris defeending and afeend- 
“ ing from and to an high place, 
“ the ttmpeft wherein it hailed 
•* fmall confedb, rained rofewaicr, 
“ and fnew an artificial! kind of 
“ fnow, all firange, marvellous, 
“ and abundant.” It was hardly 
the fame play that was adted be- 
fore Queen Elizabeth at Cam- 
bridge in 1564, as Oxford could 
have furnilhed poets enough with- 
out being indebted to a rival uni- 
verfity on fuch a public oc- 
cafion. 
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j3£mii.ia. Com. by Mr. Geciil, 
of St. John’s College, Cambridge ; 
adlcd before King James I. March 
7, ipty.^t Trinity , College Hall. 
Not printed. 

F 

Fraus uonesta. Comcedia 
Canjabrigite plirr) adla. Authore 
MagiltroStubbe, CollegiiTrinitatis 
Socto. 8vo. 1632. It was entered 
on the books of the Stationers’ 
Company Sept. 28, 1631. 

H 

IlrRMOTttUs. Com. by Geo. 
Wilde ; fevernl times adlcd, but 
not printed. 

Hezekiah, a Tragedy (whe- 
ther in Englilh or Latin, is un- 
known), was performed in King’s 
College Chapel, Cambridge, be- 
fore Queen Elizabeth, in the year 
1564, together with two other 
dramatic pieces. This magnificent 
Gothic building was lighted by 
the roval guards, during the time 
of exhibition, each of them bear- 
ing a ItafF-torch in his hand. See 
Peck’s Defid. Cur. p. 36. Num. 
xv. 



I 

Ji.ptha, a Tragedy. This b, 
taken from the eleventh chapter 
of the book of Judges, and was 
written both in Latin and Greek, 
and dedicated to King Henry VIII. 
about the year 1546, by a very 
grave and learned divine, John 
Chriiiopherfon, one of the firft 
fellows of Trinity College in 
Cambridge, afterwards mailer, 
dean of Norwich, and bilhop of 
Chicheller. It was prohably com- 
poled as a Chrillmas play lor tne 
lame fociety. 

Ignoramus. Corr.oedia coram 
Regia Majcllate Jacobi, Regis 
Anglise, &c. 8vo. 1630, 'I his 

play 
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flay Ida's written by George Hag- 
gles, of Clare Hall, Cambridge ; 
and Wis afted before King Janies I. 
Thurfday, the 8th of March, 1614, 
in Trinity College Hall. The 
names of the original aftofs are 
feferved in the Supplement to 
_ Ir. Granger’s Biographical HJiory 
of England, p. 146. See Dodlley's 
CoUcit'tht of Old Plajs, edit. 1780. 
vol. VII. p. 126. 

L 

Labyrinthus. A Latin Co- 
medy; was entered on the books of 
the Stationers’ Company July 17, 
1635. 

Loila. Com. 8vo. 1648. This 
play may be afcribed to Dr. Lacket, 
and by the prologues appears to 
have been acted firft Feb. 28, 
1622, and afterwards before King 
James I-r March 12, 1622. It was 
a univerfity play ; but whether it 
was performed at Oxford' or Cam- 
bridge, is Hot certain. 

M 

Ma-rcus Geminus. A Latin 
Comedy ; aided- in Chrill-Church 
Hall, Oxford, before Queen Eliza- 
beth in n 56 . See Pelh-dl’s Hiflut-y 
of Oxford, p. 2 lb. 

“MelAwtiie. Fahula pafto- 
“ ralis afta, coin Jacobus Magna: 
“ Brit. Franc. •& IJibernia: Rex 
“ Cantabrigiam fuam nuper in- 
“ viferat, ibidemque mufarum at- 
“ que animi gratia dies quinque 
“ commoraretur. Egerunt Alumni 
“Coll. Sau. et individual Trini- 
“ tatis Cantabrigiae, 410. 161J.” 
This.play written by Mr. Brookes, 
of Trinity College, was afted be- 
fore King Janies I. Friday, theioth 
of March, 1614. A perfon who 
was prefent fays it was excellently 
written, and as well afted, which 
gave great contentment a: well to 
tne king as to (he red. 



Meleager. A Tragedy in 
Latin, by William Gager; afted 
at Chrilt-Church, before Lord Lei- 
celter, Sir Philip Sidney, and other 
diftinguilhed perfons, in 1581, 
4 to. 1592. 

N 

Na UF R AG1 U M JoCO LA R E. 
Comoedia: Publice coram Acade- 
micis afta, in Collegio S. S et 
individual Trinitatis, 4(0. Nonas 
Feb. An. Dom. 163K. AuthOre 
Abrahamo Cowley, i2tno. 1638. 
Dr. Johnfon obf-rves, that this 
comedy is written without atten- 
tion to the ancient models ; for it 
is not loofe verfe, but mere prole. 
It was printed, with a dedication 
in verfe to l)r. Comber, mailer of 
the college ; but having neither 
the facility of a popular, nor the 
accuracy of a learned work, it 
Items to be now univcrfally nea- 
lefted. 

“ N r. R o. Tragordia Nova, 
“ Mattharo Gwinne, Med. Dofi. 
“ Coliegii Divi joannis Pricur- 
“ foris, apud Oxonienfes Socio. 
“ Collefta e Taci.o, Sueconto, 
“ Dtonc, Seneca, 410. 160 j.” 

P 

Pammachtus. This I, atin Co- 
medy was acted at Chrilt’s Col- 
lege, in Cambridge, in 1544, and 
was laid before the privy council 
by Bilhop Gardiner, chancellor of 
the univerlity, as a dangerous 
libel, containing many offenfue 
refleftions on the papihic cere- 
monies yet unabolilhed. 

This mode of attack (as Mr. 
Warton ohferves) was feldom/e- 
turned by the oppolite party.- The 
catholic worlhip, founded on fen- 
fible repretentations, afforded a 
much belter hold for ridicule, 
than the religion of fome of the 
fedls of the reformers, which was 
E e 3 of 
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of a more fimple and fpiritual na- 
ture. But this is faid of the infancy 
of the flage. In the next century, 
fanaticifm was brought on the 
■* Englifh iheatre with great fuccefs, 
when polifhed manners had intro- 
duced humour into comedy, and 
charaflcr had taken place of 
fpedlacle. There are, however, 
two Englifh Interludes, one in the 
reign of Henry VIII, called Every 
Man ; the other of that of Edward 
VI, called Lufiy Juventus,' written 
by R.Weever: the former defends, 
and the latter attacks the church 
of Rome. 

De Papatu. Tragedy, by 
Nicholas Udall, mailer ot Eton 
about the year 1540; written pro- 
bably to be afled by his fcholars. 

Paria; ailed coram fercnilT. 
Rege Carolo. Authore Tho. Vin- 
cent, Trin. Collcg. Socio, 8vo. 
1648. 

Pedantius. Comedy in La- 
tin ; was entered on the books of 
the Stationers’ Company Ftb. 9, 
1630. 

Progne. A Latin Tragedy; 
acted in the magnificent hall at 
Chrifl-Church, Oxford, before 
Queen Elizabethan the year 1466. 
See Pefhall’s Hifory of Oxford , 
p. 229. 

R 

Regicidium. Tragi-Com. a 
R. Braithwaite, 8vo. t66j. 

Rich ardus Tertius. ALa- 
tin Tragedy, by Henry Lacy, 
Fellow of Trinity College, Cam- 
bridge, 1586. This is among the 
Harlcian MSS. in Tbt Britijb 
Muftum , N° 6926, and contains 
many curious itage-directions like 
the following : 

“ After the like noyfe made 
“ agayne, lett fouldiours runne 
“ from the fielde over the llage on 
“ after an another, flinginge of 
“ their harneys, and at length 
* ‘ fome come haltinge as wounded.” 



Another copy of the fame piece, 
entitled Ricbardus Tertius, Trage - 
dia, in tres afliones divifa, is to be 
found likewife in the Harleian 
Colleilion, N° 2412. 

Rivales. A Comedy in La- 
tin, by William Gager, prefented 
in Chrift Church Hall, Oxford, 
by fome of the fcholars of that 
fociety, and of St. John’s College, 
before Albertus de Alafco, a Poliih 
Prince Palatine, in 1583. See 
Peck’s Drjitkraia Curiofa, annexed 
to his Life of Oliver Cromwell , 
p. it. 

Roxan'A. Tiagosdia, a plagi- 
arii unguibus vindicata, aucia 
& agnita ab Authore Gulielmo 
Alaballro, t2mo. 1632. See vol. I. 
PS* 

5 

Senile Odium. Comocdia 
Cantabridgi® publice Academi- 
eis recitata in Collegio Reginali 
ab ejufdem Collfgii. juventute. 
Autore P. Haulled, umo. 1633. 

Simo. Conlccdia, 410. 1632. 

SpUrius. Com. by Peter Hey- 
lin, 1616. N. P. 

Sroicirs Vapulan’s. Olint 
Cantabrigite, actus iu Collegio S. 
Johannis Evangelill*. Ab ejufdem 
Collegii juventute, Svo. 1648. 

’ ‘**~ .L ....*** 

T 

Theomachia. Com. by Peter 
Heylin, 1618. N. P. 

V 

“Vertumnus, five Annus 
“ Recurrens Oxonii : 29 Augulli, 
“ Anno 1.60:. coram Jacobo 
“ Rege, Henrico Principe, Pro, 
“ ceribus, a JoannienQbus in 
“ Sccna recitatus, ab uno feriptus, 
“ Phraft Comica prope Tragicis 
“ fenariis, 410. 1607.” This was 
Written by Dr. Matthew Gwinne, 
and was aited with great ap- 
plaufe. 

Vertumnus. 
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Vertumnus. This dramatic 
piece was exhibited in Chrifl- 
Church Hall, Oxford, before King 
James I. in 160$ ; but although 
learnedly penned in Latin, and by 
a Doftor of Divinity, could not 
keep the king awake, who was 
wearied in confequenSe of having 
executed the office of moderator 
all that day at the deputations in 



St. Mary’s Church. This feems 
to have been a different perfor- 
mance from the former. 

Ulysses Redux. ATragedy 
in Latin, by William Wager ; 
when or on what occafion it wa3 
written and performed, is uncer- 
tain. It mufl have been a£lea, 
however, between 1574 and 1590- 
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T HESE pedfot'hWflrfs Were 
not originally aeligucd to 
have been enumeiated in tlie pre- 
fent Catalogue ; but, being of a 
dramatic catt, it was apprehended 
that the excluiion of them might 
be deemed a defedt in the work. 
The prefent Editor has therefore 
endeavoured to obtain as complete 
a lift of them as he was able. 
This fpecies of the drama was in- 
troduced into England by Mr. 
Handel, and carried on during 
his life with great fuccefs. it 
was borrowed from the concert 
fpirltucl of our volatile neighbours 
on the continent, but conduced 
in a manner more agreeable to the 
native gravity and folidity of this 
nation. It has been fuggefted, 
that adtion and gefticulation ac- 
commodated to fttuation and fen- 
timents, joined with dreftes con- 
formable to the charadlers re- 
prefented, would render the repre- 
sentations more expreflive and per- 
i fedt, and conlequently the enter- 
tainment much more rational and 
improving. How far fuch an 
innovation might with propriety 
be admitted, we can only con- 
jedture. The faftiion about Ora- 
torios feems much on the decline, 
and it may require the genius of 
another Handel to reftore them to 
their former credip and reputa- 
tion. 

A 

Acts and Galatea. See 
p. 2. This was originally fet to 
mu ire by Mr. Handel, for the duke 



c u 

of Chandos, about the year 1JJ31. 

Alexander Raufs. Orat. 
by Dr. Morel!, fet to muftc by 
Handel ; acted at Covent-Garden 
17+8. 

Alexander’s Feast. Orat. 
fet to muftc by Handel ; adted at 
Covent-Garden 1 736. This ex- 
cellent Ode had formerly been al- 
tered for mulic by Mr. Hughes. 

Alfred the Great. Orat. 
fet to mulic by Dr. Arne, and 
acted at Drury-Lane about 1761, 
4to. This is taken from Mallet’s 
Play of Aijrcd. 

Allegro ed ii. Penseroso. 
Oral, taken from Milton ; fet by 
Mr. Handel, adied 1739. 

Athaliab. Orat. fet by Mr. 
Handel; and performed at Oxford 
at thetimeof the Public Act in July 
1733. The words by Mr. Hum- 
phrey:-, 410. 1733. 

B 

Belshazzar. Orat. fet by 
Mr. Handel, 410. 1745. 

C 

The Cure of Saul. A Sa- 
cred Ode, by Dr. Brown, 4(0, 
1764. This piece was originally 
compofed by the author himfelf, 
by felefting different parts of Mr. 
Handel’s Works, and adapting 
them to his own performance. 
In this Hate it was iirft acted at 
Drury-Lane with fmall fuccefs. 
It was afterwards new fet (1767) 
by Dr. Arnold, and performed at 
the Hay-Market. 

0 
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David’s Lamentation. 
Orit. bp John Lockman ; per- 
fermcd at Covent-Garden, 4to. 
> 740 . 

Deborah. Oral, by Mr. Hum- 
phreys; fet by Mr. Handel, 1751. 

E 

Esther. Orat. by Mr. Hum- 
phreys ; fet by Mr. Handd, per- 
formed at the Hay-Market, 410. 
1732. It had Been originally 
cotnpofed for (Be duke of Chan- 
dos, and performed at Cannons. 

. i 

" F 

The Fo-rob ofTruth. Orae. 
liy Dr. John Hoad I y ; fet by Dr. 
Greene, 8vo. 1764. 

■ j n - . 

* 'H 

Hannah. Grrft. by Chriflop. 
Smart; let by Mr. Worgany and 
performed at ike Hay -Marker, 
410. 1764. 

I 

Jephtha. Orat. by Dr. John 
Hoadly ; fet by Dr. Greene, 8vo. 
* 757 - 

Jephtha. Orat. by Dr. Morell; 
fet by Mr. Handel, per am med at 
Govent-Garden, 410, r7 ; 1. Dur- 
ing, the compofition of this Orato- 
iro, Mr. Hacdfel became blind. 

■ Joseph aiCd his Brethren, 
Orat. by Mr. James Miiler; fet 
by Mr. Handel, and performed ac 
Covent-Garden, 4to. 1 744. 

Joshua. Orat. fee by Mr. 
Handel, performed at C'ovent- 
Gardeo, 410. 1748. 

Israel pn Babylon. Orat. 
fet by Mr. Handel, performed at 
Covent-Garden,. 410. 

Israel in jEgypt. Orat. 
fet by Mr. Handel, performed at 
Lincoln’s- Inn Fields, 4U). 1 740. 

Judas M'accabeus. Orat. by 
Dr. Morell ; fet by Mr. Handel, 
performed at Coven t-Gaidtn, 410. 
S 



1 746. This Oratorio was written 
at the reqned of Mr. Handel, and 
by the recommendation of Prince 
Frederick. The plan of k was 
defigned as a compliment to the 
ddke of Cumberland, upon his re- 
turning victorious from Scotland. 
The fuccefj of it was very great, 
there being above 400/. in the 
houfe on the 30th night of its re- 
presentation . That incomparable 

Air, s ‘ W'ije men flattering may de- 
ceive us and the Chorus, Sit* 
now her bead Jhatl rai/e,” Were the 
lad Mr. Handel ever compofed. 
They were defigned fotBtj/bazzari 
but that not being performed, (hey 
were introduced in the prefect 
Oratorio. 

Judith. Orat. by William 
Huggins, efq; fet by William de 
Fefcb, 8vo. 1733. This piece was 
performed with feenes and other 1 
decorations, but met with no fuc- 
eefs. Prefixed to it is a plate by 
the author’s friend, Mr. Hogarth. 

Judith. Orat. by lfaacBicker- 
ftaffe ; fet by Dr. Arne, and per- 
formed at the Lock Hofpital 
Chapel, Feb. 29, 1764, 4m. Thia 
piece was likewife again revived, 
and performed at the Church of 
Stratford upon Avon, Sept. 6, 
1769. upon occalion of the Jubilee 
in honour of the memory of Shak- 
fpcare. 

M 

. Manassrs. Oratorio. * 

Messiah. Orar. fet by Mr. 
Handel. The words felefted by 
Mr. JennCns. This excellent Ora- 
torio was originally performed 
pboucthe year 1741 ; but by fome 
unaccountable caprice in the 
public tallej met with a very cold 
reception. The compofer there- 
upon went over to Dublin, where it 
was honoured with univerfal ap- 
plaufe ; and, on his return to Eng- 
land, it found all the approbation 
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It was entitled to, and has ever 
fince been the favourite of the ad- 
mirers of this fpecies of com- 
pohtion. 

... N 

Nab At.. Orat. by Dr. Morell; 
fet by Mr. Smith to the mufic of 
fome old genuine performances of 
Mr. Handel. It was performed at 
Covent Garden, 410. 1764. 

New Occasional Orato- 
rio. Set by Mr. Handel, and per- 
formed at Lovent-Garden, 410. 
1746. This was brought forward 
on occafion of the vittory gained, 
at Culloden by the duke of Cum- 
berland. 

O 

Omnipotence. Oratorio, 4m. 



Paradise- Lost. Orat. by 
Benjamin Stiilingfleet ; let by 
Mr. Smith, and performed at 
Covent-Garden.^to. 1760. The 
words of this piece were altered 
and adapted to the ilage from 
Milton. 

The Prodigal Son. Orat. 
by Thomas Hull ; fet by Dr. 
Arnold, and performed at Covent- 
Garden, 410. 



Rebecca. Orat.. fet by Mr. 
Smith, and performed at Covent- 
Garden, 4to. 1761. 

Ruth. Orat. by Henry Brooke, 
efq; printed in his Works, 8vo. 
1778.V T •- 

S 

Sampson- Orat. by Newburgh 
Hamilton ; fet by Mr. Handel, 
and performed at Covent-Garden, 
4to. 1742. .1 

Saul. Orat. fet by Mr. Handel, 
and performed at the Hay-Market, 
410. 1738. 

Semele. Orat. fet by Mr. Han- 
dei, and performed at Covent- 
Garden, 4to. 1743. TnisisCon- 



greve’s piece of the fame name, 
fomething altered. 

Solomon. Orat. fet by Mr. • 
Handel, and performed at Covent- 
Garden, 4to. 1748. 

Solomon. Serenata, by Ed- 
ward Moore ; fet by Dr. Boyce, 
4to. 

Susannah. Orat. fet by Mr. 
Handel, and performed at Covent- 
Garden, 410. 1743. 



Theodora. Orat. by Dr. 
Morell ; fet by Mr. Handel, and 
performed at Covent-Garden, 4to. 
1749. I am informed, that Mr. 
Handel valued this Oratorio more 
than any other performance of the 
fame kind. Being once afked,- 
whether he did not confider the 
grand chorus in The Mcjjiah as his 
mafierpiece ; “ no, fays he, I 

‘‘ think the chorus at the end of' 
“ the fecond part in Theodora fa 
“ beyond it,” “ He /aw the lovely 
Youth, fs’e.” Thb following anec- 
dote is given from undoubted au- 
thority. The. fecond reprefenta- 
tion of this piece was very thinly 
attended, though ( the Princefs 
Amelia was prefent.' • A gentle- 
man, who was on intimate terms 
of friendfhip with’ Mr. Handel, 
imagining it to be a lofing night, 
was willing to avoid fpeaking to 
him that evening ;. 1 but he ob- 
ferving him at fome diftance, went 
up to him and (aid, “ Will you 
‘‘ be here next Friday night'?" 
I will play it to you. He was 
anfwered, that a perfon of note 
from' the city had undertaken to 
engage for all the boxes, if it was 
rcprtl'enied again. He is a fool, 
“ replied Handel, the Jews will not 
“ come to it (as to Judas Macca - 
“ hcus), becaufe it is a Chriftian 
“ ftory ; and the ladies will not 
“ come, becaufe it is a virtuous 
“ one.” 
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The Triumph of Time and 
Truth. Orat. by Dr. Morell ; 
fet by Mr. Handel, and perform- 
ed at Covent-Garden, 4(0. 1757. 
The words of this piece were en- 
tirely adapted to the mafic of II 
Trionfo del Tempo , compofed at 
Rome about 1707. 

The Triumph of Truth. 
Orat. by George JefFerys, efq; 
printed in his Works, 4to. 1754. 

Z 

Zimri. An Oratorio, perform- 
ed at Covent-Garden, and fet by 
Mr. Stanley, 410. 1760. This 
piece, though anonymous, was 
written by Dr. Hawkefworth. 
Yet, like moll of the pieces com- 
pofed for the fake of mufic, found 
has been too much confidcred 
in it to give fcope for very 
ftrong teflimonials of that genius 
which the author has fhewn in 
many of his other writings. Nor 



Z I 

can I indeed greatly approve of 
the choice of the fubjeft. For 
although it is borrowed from the 
facred writings, and that hiltori- 
cal faft is fufficient to authorize 
the cataftrophc, yet the circum- 
ftances of a father, fZuran ) and 
he a prince, a chief of a power- 
ful people, urging his daughter 
to proflitution, the daughter glo- 
rying in that prollitution, not 
from affe&ion to her lover, but 
for the dellruftion of a nation at 
variance with her own, together 
with the conclufion of the whole 
infamous bargain in the tranf- 
fixion of them both in the very 
aft of tranfport, feems to me to 
have fomewhat too grofs to fuit 
a drama intended to ferve the pur- 
ofes of religion, and deftined to 
e reprefented in a time of morti- 
fication, penance and abfiinence 
from every human, or at leafl cor- 
poreal defire. 

.'-'tv f»t e ; - t 1 >!• 1 . > • 
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A eradates and Panthea. 

Trag. Afted by the fcholarc 
of bt. Paul's fchool in 1770. Not 
printed. 

• The Agreeable Surprize. 
Farce, by J. Keefe. Afted at the 
' Hay-Market, 1781. Not printed. 
This was the fecond little piece pro- 
duced by the fame author in one 
feafonv’ It is much inferior to His 
former performance?, and highly 
exceptionable for the indecency 
of fome parts of it. The charac- 
ter of Lingo, however, was repre- 
fented by Mr. Edwin with fo much 
real humour, that the audience 
forgot the abfurdity both of the 
fable itfelf, and the conduft of it. 

Agrippina. Trag. in rhime, 
by John Lord Hervey. Not print- 
ed. This performance llill re- 
mains unpuolilhed in the pofleflion 
of the Briilol family. See Wal- 
pole’s Anecdotes, vol. II. p. 149. 

Alcestis. Trag. tranflated 
from Euripides, by R. Potter, 
410. 1781. 

Ai.exAS, or, Tie C.bajle Gal- 
lanty by Philip Maffinger. By 
this title f.Iaflinger’s Rajbful Lo- 
ver feems fometimes to have been 
called. 

All up at Stocicwell, or, 
The Gfiojl no Conjurer. Interlude. 
Afted at Drury-Lane, at a benefit, 
1 77^. Not printed. 

The Ambiguous Lover. F. 
k_. 



by Mifs Sheridan. Afted at Crow- 
Street, 1781. Not printed. 

Antigone. Trag. tranflated 
from Sophocles, by George Adams, 
8vo. 1739. 

Antigone. Trag. tranflated 
from Sophocles, by T. Franklin, 
4t°. 1759. 

Arthur'. Trag. See Tbe'Mlf- 
fortunes of Atibuf. 

B 

The Baccha', Trag. tranf- 
lated from Euripides, by Pi. Pot- 
ter, 4to 17S1. 

Bar.vaby Brittle. Farce. 
Afted .v Covent -Garden, 1781. 
This worthlcfs piece is taken from 
the George Dandin, of Moliere ; 
and was afted for Mr. Quick’s be- 
nefit. 

The Baron Kinkverva n- 

KOTS DOR spit AKENGATCHDERN. 

Mufical Com. by Mi.es Peter An- 
drews. Afted at the Hay-Marker, 
8vo. 1781. This pitce was taken 
from a Novel, wtitten by l ady 
Craven. It was performed only 
once, though twice afterwards it 
was attempted to be forced on the 
publick. 

Beauty and good Proper- 
ties of Women. See 7 be Craft 
of Rbctorick. 

■The Belles Stratagem. C. 
Afted by his Majefly’s Itrvants, 
8vo. 1781. This defpicable per- 
formance 
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formance is only mentioned to 
prevent the reader from being im- 
pofed upon by it. Whoever pur- 
chafes it as Mrs. Cowley’s play of 
the fame name, will find they 
have been grofsly defrauded of 
their money. 

The Cold BeaucH Amps. An 
ancient play* probably not now 
extant, but mentioned in The 
Knight of the Burning Pc/lle, 1615. 
See' alfo Dodflev’s Colli Bion of Old 
Blitys, edit. 1780, vol. X. p. 172. 

The British Stage, or. The 
K, plaits of Harlequin, Farce, 8vo. 
1724. The title-page of this piece 
declares it to have been performed 
by a company of wonderful come- 
dians at both theatres with uni- 
verfal applaufe, and that it was 
defigned as an after-entertainment 
for the audiences of Harlequin 
DoBor Faujlus and The Necromancer. 

c 

Cardenio. S :e The Hi/lmy of 
Cardenio. This play was aded at 
Court in the year 1613. 

CastaRA; or, Cruelty without 
Fuji. A Play, entered on the 
books of the Stationers’ Company 
Nov. 29, 1653 ; but probably ne- 
ver printed. 

Chit Chat. Interlude. Aded 
at Covent-Garden, 1781, for a 
benefit; but not printed. 

Christianetta. A Play, by 
Richard Brome ; entered on the 
books of the Stationers’ Company 
Auguil 4, 1640 ; but probably not 
printed. 

The City Shuffler. A 
Play probably never printed. It 
was amonglt thofe deltroycd by 
Mr. Warburton’s fervant. 

The Conceited Duke. A 
Play, that formerly belonged to 
the Cockpit Theatre. It is, how- 
ever, probably no other than The 
Nobie Gentleman of Beaumont and 
Fletcher. 



The Conceits. A Play {en- 
tered on the books of the Station- 
ers’ Company, by R. Marriot, 
Nov. 29, 1653 ; but probably not 
printed. 

The Converted Courte* 
zan. The firft Part of Dekker’s 
Hontfl Whore was originally print- 
ed under this title, but in what 
year is uncertain, the only copy 
I have feen wanting the title-page. 

I fufped, however, that it was 
printed in 1605. 

Cornelia. See Pompty the 
Great. 

The Countryman. APlayj 
entered on the books of the Stati- 
oners’ Company, Sept. 9, 1653; 
.but probably not printed. 

The Coxcombs. A Farce, by 
Francis Gentleman. Aded at the 
Hay-Market, 1771. Not printed. 
Tms was an alteration of part of 
Ben Jonfon’s Epicane, and was 
performed only one night at a 
benefit. 

The Cradle of Securitie- 
An. Interlude, mentioned in the 
manufeript Tragedy of 5 ir Thomas 
More, (MSS. Harl. 7368.); but 
probably never printed. 

Cupid and Psyche. A Play, 
by Thomas Heywood. Never 
printed. See hjs Dialogues and 
Dramas , p.238. edit. 1637. 

The Cyprian Conqueror, 
or, Faithlcfs llcliB, A Play, now 
in The Britifb Mttfeum , MSS. 
Sloane, 3709. xxii B. 

D 

Damnation, or, Hffing hot. 
Interlude, by Charles Stuart. 
Aded at the Hay-Market, 1781 ; 
for the benefit of Mr. Banmiter, 
Auguii 29, 1781. 

Daryus. Interlude. See King 
Daryus. 

. The Dead Alive. A Farce, 
by John Keefe, rtcled at the Hay. 
Market, 178:. Not printed. The 
abilities 
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abilities of this writer are admira- 
bly calculated for the fpecies of 
entertainment which he has hi- 
therto attempted. The flight 
(ketches of charadler which he has 
produced are ftrongly marked ; 
the incidents, though extravagant, 
within the limits of poflibility, and 
the humour, though not of the 
molt delicate fort, yet Hill re- 
trained by the rules of decency. 
The prefent performance was ex- 
cellently acted, but not fo ge- 
nerally approved as The Uon-in- 
La-x. 

Demetrius and Marsina, 
or, 97 ’f Imperial Impcfler and un- 
happy Heroine. Trag. formerly in 
the pofleiiion of John Warburton, 
efq; and fold by audlion among his 
books and MSS. about the year 
1759. This play has not been 
primed. 

The. Destruction of Jeru- 
salem ; by Thomas Lcgge. This 
piece, which was written in the 
time of Queen Elizabeth, is men- 
tioned in Kirkman’s Catalogue, 
1661. l’robably it was in MS. 
and he had then thoughts of 
putting it to the prefs ; but, 1 be- 
lieve, it was never printed. 

Dissipation. Com. by Miles 
l’cter Andrews. Adted at Drury- 
Lane,-8vo. 1781. This play is 
.borrowed from Garrick’s Ban Ton, 
and feveral other pieces. The 
reception it met with did great 
credit to the good nature of the 
audiences before which it was re- 
prefented. 



E 

Echo anu Narcissus. 
Dramatic Palloral, of three adts,' 
bv Richard Graves, 8vo. 1780. 
This piece was printed in the 
fecond volume of lluphrofine, or, 
. Amvfrmenls on the Read of Lje, 
J t was never efted, nor even fee to 
muftc. 



The Election. Entertain- 
ment, of two adts, by Richard 
Cumberland. Not printed ; but 
privately performed at Mr. Han- 
bury’s, Kelmarlh, Northampton- 
(hire, in 1774. 

England’s Joy. A Play, 
adfed at the Swan, but probably 
never printed. See Dodfley’s Col . 
IcBion of Old Plays, vol. X. p. 172. 
vol. XII. p.425. edit. 1780. 

A IVorke in Ryme contajning an 
Enterluue of Myndes, miit - 
nejfing the Man's Rail front God and 
Chrifi. Set forth by H. N. (Henry 
Nicholas), and by him newly 
perufed and amended. Tranflated 
out of bale Almayne into Englilh. 
No date, but printed in 1574. 

The honorable Entertain- 
ment, given to the Queene’a 
Majellie, in progreffe at Elvetham, 
in Hampfhire, by the right ho- 
norable the Earl of Hertford, 4M. 
1591. 

The Exciseman. Farce, by 

Knap. Adled at Covcnt- 

Gardcn, 1780. Not printed. A 
very contemptible performance, 
which met with its jult fate on the 
hrit night’s exhibition. 

F 

TheFabji. An anticntDrama, 
performed before the year ic8o. 
See Stephen GolTon’t School of. Abuje, 
1 5 79 - 

The Fairy Queen. A Play, 
in the lilt of thofe deltroyed by 
Mr. VVarburton’s fervant. It was 
probably not printed. 

The Fairy Tale, A dra- 
matic Performance, by George 
Colman. Adted at Drury-Lane, 
8vo. 1 764. Qn the ill fuccel's of the 
MAjiimnnr' s Right Dream, altered 
by this gentleman, the above 
Drama was taken from it, and 
pcr/.:rmed with great applaufe. 

.The Father’s own Son. A 
Play, formerly in the pofleflion ef 

the 
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die company performing at die was prior to Shakfpeare’s King 
Cockpit Theatre. See Malone’s Henry IV. It was performed at 
Supplement to Sbakfpeare , vol. I. Lord Eflex’s Houfe the night be- 
p, 3<j 2 . fore his infurredlion, and was 

Florimene. Paftoral, pre- even then confidered as an ancient 
fented by the Queen’s command- Drama. See The Supplement t* 
ment before the King at White- Sbakfpeare, vol. I. p.381. 
hall, 410. 1635. Hippolytus* Trag. tranf- 

The Flying Voice. A Play, lated from Euripides, by R. Pot- 
by Ralph Wood. One of thofe ter, 410. 1781. 
deftroyed by Mr. Warburton’s Hit the Naile o’the Head. 
fervant. An Interlude, not noticed in any 



The Fortitude of Judith. 
Trag. by Ralph RadclilF. Not 
printed. 

Friendship -of Titos and 
Gesippus. Com; by the fame 
author. Not printed. 

G 

The General. A Play, men- 
tioned by James Shirley, in his 
Poems ; but probably never print- 
ed. 

The true Hiflorie of Georcb 
Granderburye, as played by 
the Right Hon. the Earl of Oxen- 
forde’s fervants. Not printed. 
(See Mr. Malone’s Supplement to 
Sbakfpeare, vol. I. p. 78.) 

The Great Man. Trag. 
Anonymous. One of thofe de- 
ftroyed by Mr. Warburton’s fer- 
vant. 

Guise. A Play with this title 
is mentioned in Kirkman’s Cata- 
logue, 1661. It was probably 
written by Henry Shirley. See 
vol. I. p. 418. 

H 

The Heraci.id.®. Tragedy, 
tranllated from Euripides, by R. 
Potter, 4to. 1781. 

Hercules. Trag. tranllated 
from Euripides, by R. Potter, 4W. 
1781. 

Henry IV. An Old Play, in 
which was introduced the depofing 
of King Richard II. This piece 



Catalogue ancient or modern, 
but mentioned in the Tragedy of 
Sir Thomas More , MSS. Harl. N° 
7368. 

I 

Interlude concerning thi 
Laws of Nature. Sec The 
Three Laws of Nature, pod. 

Interlude of Nature. See 
Nature, pod. 

Interlude op the Four 
Elements. .See A new Interlude 
and a merry, £s ’c. p. 250. 

Ion. Trag. tranflated from 
Euripides, by R. Potter, 4to. 
1781. 

Joseph. A piece with this 
title is mentioned in all the Ca- 
talogues. It is Goldlmith’s So- 
pbompaneas . . * 

K 

Kensincton Gardens, or, 
The Walking Jockey. Interlude, bv 

Cobb. Adled at the Hay- 

Market, 1781. N. P. This was 
adled for Mr. Wilfon,’s benefit. 

L 

Lannive’s Festivals. Of 
this piece I can giv? no account. 
It is in none of the Catalogues ; 
but 1 am a/fured that it exilts. 

Love in Disguise.. Opera, 
by Henry Lucas, Acted at Dub- 
lin about the year 1776; but I 
am uncertain whether printed or 
not. .. . . ■ ■ 

Lavs 
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Love will find out the 
way. Comjc Opera, by Thpmas 
Hull. Afled at Covent-Garden, 
1777. The Songs only printed. 
This piece was with difficulty drag- 
ged through nine nights. , it is r.o 
more than Mr. Murphy's School 
Jar Guardians with the addition of 
Songs. 

M 

The Man of the World. 
A Comedy, by Charles Macklio. 
Acted at Covent-Garden, 1781. 
Not printed. This play, which 
in refpedl to originality, force of 
mind, and welt-adapted fatire, 
may difpute the palm with any 
dramatic piece that has appeared 
within the compafs of halt a cen- 
tury, was received with the Inudelt 
acclamations in Ireland about ten 
years ago, nnder the title of The 
'True born Scotchman. In London, 
however, an official leave for its 
exhibition was repeatedly denied ; 
and our audiences are indebted 
for the pleafure they have fince 
derived from it, to the death of 
Mr. Capell, the late fab-!icenfer 
of the Theatres Royal. This 
fcrupulous petty place-man had 
long preferred what he conceived 
to be the bias of a court, to the 
innocent gratification of the pub- 
lic. His fagacity on a former oc- 
cafion alfo, fhould not be for- 
gotten. He once prohibited the 
rehearfal of an Opera, becaufe 
he thought the iituaiion of Phar- 
naecs too nearly refembled that of 
the Young Pretender ; nor, till a 
xainitter of ilate interpofed hia 
authority, would our guardian 
eunuch of the Itage indulge the 
lovers of mafic with this favourite 
entertainment.— -Peace to his afhes ! 
He has conCgned the care of his 
own works to the publifher as well 
as oftenfible author of Mr. Geo. 
fi— go’s Letter to himfelf. Pro- 



M‘ A 

vidrnt dulnefs could hare dog no 
deeper graveforits literary remains. 

hut to re fume our fubjeg. We 
hope the reception lately .afford- 
ed to Mr. Macklin’s Comedy, as 
well as tp hie own performance 
of the principal part in it, ha* 
gratified his warmeii expectations, 
-before the eonelulion of his Epi- 
logue had reminded us how much 
our fathers were delighted by the 
efforts of his youth, we felt bq 
weak propenfioo to reward the 
labours of his age. V be Man 
of the World indeed, began its 
career during the la ft weeks of 
an expiring leafpn 1 yet are we 
confident that the length - and 
vigour of its courfe are referved 
for the prefent winter. The aftors, 
in general, were fortunate ia the 
cliaraflers they attempted t but if 
words proportioned to the cxer. 
tions of Mifs Younge were at 
command, Jbc fhould receive more 
dillinft applaufe : > 

“ Her worth demands It til, 
“ Pure shd unmix’d on her the (acred 
“ drops lhould fsll.” 

Her modes of pleating, diverfified 
with endleft variety, feem to have 
reached their highelt point ; and, 
on this occafton, were invigorated 
by ardent zeal for the fuccefs of 
our meritorious veteran. Her pro- 
feffional excellence therefore mull 
be fatisfied with only partial ac- 
knowledgement, as jullice com- 
pels us to divide our praife be- 
tween the lultrc of her talents and 
the eoodnefs of her heart. — Mr. 
Macklin, we are fure, will pardon 
us for blending our tribute to 
this lady’s merit with his own 
commendation ; and, like the ve- 
nerable Tirefias reclining on a 
daughter, will gratefully confefs 
how far he owes the liability of his 
piece to the fupport of a female 
hand. 

A Masque, 
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A Masque, by R. Govell. 
One of thole dedroyed by Mr. 
Warburton’s fervant. 

Medea. Trag. trandated from 
Euripides, by K. Potter, 410. 
1781. 

THE MELANCHOLY Knioht, 
by Samuel Rowland. Entered on 
the Stationers’ Books, Dec. 2, 
1615. Probably grounded on Tie 
Hiftory of Don Quixote ; a transla- 
tion of which work appeared in 
1612. 

The Mf.ntalist. Dram. Sa- 
tire, by Francis Gentleman. A£ted 
at Manchellcr. Not printed. 

N 

Nathan the Wise. Philo- 
sophical Drama, trandated from 



the German of G. E. Leffing, 
late Librarian to the duke of 
Brunfwick, by R. E. Rafpe, 8vo. 
1781. 1 he trandator of this 

Drama fays, that it was not writ- 
ten for the dage, but was intend- 
ed as an antidote againd that ran- 
cour of religious bigotry, with 
which the Jews are dill treated in 
many parts of Germany. He like- 
wife very humanely adds, it is 
to be hoped that Nathan will 
“ be fufFered to counteract the 
“ poifon which barbarous ages 
•• have left in the minds of fana- 
“ tics, and Shakfpeare and p o- 
“ litical faftions may, fome time 
“ or other, Air up again and put 
“ into fermentation.” 



Nature. A goodly interlude of Nature, compyled by Mavfler 
Henry Medwall, chapleyn to the right reverent Father in God, 
Johan Merton, fomtyme cardynall and archbylbop of Canterbury, fo. 
No date. > - . * • • 



Nature. 

Man. 

Refoo. 

Senfualytr. 

Inoocencye. 

Worldly Affeccyon. 

Bodyly Lull. 

Nin even's Repentance. 
This piece it do where mention- 
ed, except in ihe Catalogue an- 
nexed to T)je Caretefs Shtfberdcfs , 
Com. |6$6. 

Nothing impossible to 
Love. Tragi-Com. by Robert 
Le Greene. This was one of the 
plays dedroyed by Mr. Warbur- 
ton’s fervant. 

O 

Otho and Rutha. Drama- 
tic Tale, by a Lady, 8vo. 1781. 

P 

The Phoenician Vircini. 
Trag. trandated from Euripides, 
by R. Potter, 410. 1781. 

Vox. II. 



E.yberalyte. 

Chadyte. 

Good Occupacyon. 
Shamefadnes. 

Mundus. 

Pacyence. 

Pryde. 

Preludio, by George Co!* 
man. ACled at the Hay-Market 
1781. This tride was produced 
merely to ulher to the publick the 
difguuing reprefentation of Tie 
Beggar's Ofcra, with the characters 
reverfed. 

The Prisoner’s Opera, with 
other entertain inents, performed 
at Sadler’s Wells, 8vo. 1730. 

The Proud Wyves Pate*. 
Noster. A Play, entered oa 
the Stationers’ Boo'ks in 1559. 

R 

King Richard the Second, 
Trag. altered from Shakfpeare, by 
Francis Gentleman. ACtcd at Bath 
about the yeart754. Not printed. 

F f The 



The names of the Players. 
Wreth. 

Envy. 

Slouth. 

Glotony. 
Humylyte. 

Chary te. 
Abdynence. 



I 
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TheRidiculousGuardiaN. tlo pieces, calculated for the ir. - 
Comic Burletta, acted at the Hay- itzuftion ©f Youth. They are. 
Market, 410. 1761. fays the editor, “ only moral 

Ripe Fruit, or, The Marriage treat ife's brought into aflion ; 

Aci. Interlude, by Charles Stuart. and it is hoped that young pro- 

Afted at the Hay-Market, 1781, “ jrle may find leffons in them, 
for tat; benefit of Mr. Willon. H both entertaining add inllreftive. 

f.! Befides, in playing trtefe pieces, 

S M in learning them by heart, fe- 

The Schools Moderator. J‘ tietal advantages may Le found; 
.Of this Play I can give no account ; J* lath as, engraving excellent 
but it is in Mr. Garrick’s Col- principles -upon their minds, 

•leftion. r- < • " “ exercifing their memories, form- 

See me, aNd see me not. ing thlir- pronunciation, and 
This is the runningititle- of Hans “ giving them a graceful pleafing 
JBcenPot. \ . st 1 " : r; . “ mahiwr.”. It'is •but j utflc e to 

Seventeen HufiDRfe» and add, that on this occafion the edi- 
iftcH, tv-one. Farce, acted at tor li.-ss faid no more than what the 
Covent-Garden, at a benefit, 1 78 e. uteri? of.cbe eolleftiort will firrvply 
Not printed. jaMfyl '< The tol. owing is a lilt of 

Ufe \ and Death of Mojhr tivete peti te dramas : 

,<r»</j7,NE Shore his VVife, Vol; 1 . 
as-ic was-laittyafted by the Earle in i r Jiagor. in tit Dfstt.. A Se- 
ct DCrbie his fervants. Entered rious Dialogue, 
on the Stationers’ Boofca- Aug. *8, , i-.tiT. 3 l* Beauty and the Monjltr. 
1599. This 'Play is; mentioned in Goth, in two afts. 

7 be Knight cj the. Burning Pijlle , 3. The Phials. Com. in one afl. . 

and appears to be the fecond pait 4- The llapfy Ijland. Com. in 

of He'y wboS’s Edusard the Fourth, twaaft?. .tr.’ 



The Silver Tankard. M«- 
iical Farce, by- I,ady Craven, 
Afted at the Hay-Matket, 1781. 
Not printed, Wiib . great dif- 
ficulty, and fcme-ipanagement, this 
jSitce tVas heard -throughout on the 
■fit!!: night. The natural tend er- 
ne is With which an Englilh au- 
dience will always treat the work 
‘of a lady, could alone have pre- 
ferved fuch an iniipid trifle from 
immediate condemnation,' 

‘ The Supplicants, Tragedy, 
tran Hated front Euripides, by R. 

hotter, 4.10.' * 

• * 

4t 

T 

The Theatre oe Educa- 
tion, tranfiated from the French 
cf The Ccunhfs of Gcngis, 4 volh 
8vo. 1781. This Collcftion con- 
lifts of a number of fmall drama- 



15. The Spoiled Child. Com. in 
tw<! acts. \ • 

A The F.jfeBs of Curloftty. Com. 
ip. two aft... i ' 

. 7. T’he Banger t of dee IForld. 
Com, in ; three acts. tU rp.es 
Vol. 11; ■ . . n 1 . ,j 

1. The Blind I'Tomy/s. ' tf. Spdi 
Com. in one aft,, j ;; , i. •.• c /: 

2.. The Dove. .Com. in ont 

•A*; £. 

. 3., Cecilia, or. The Saerijke of 
Friendjhip. Com. in one aft.. ,• 

4. The Generous Enemies. Com. 
in two afts. •- 

3 . . The Good Mother. Coin, in 

three afts. ; 

6. The Bujy Body. Com. in 
two afts. 

. Vol. III. , 

I. The Children's Ball, or r The 

Duel: Coin, in two acts. 



2. Tie 
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i. Tie Traveller. Com. in two 
afts. 

Vatlci. Com. in two afts, 

* 4. The fat/c-Fi intis. -Com. in two 
sfts. 



V 

The Vestal. 
Henry Glapchorne. 
dtflroyed by Mr. 
fervant. 



Tragedy, by 
One of tbofe 
Warburton’a 



5. Thejud^e. Com. in three afts. 

Vol. IV. r. 

1 . The Sfeecn of the Rcfe of Sa- 
Inty. Com. in two afts. 

2. 7 be Milliner. Coni, in one aft* 

3. The l.irten- Draper. Com. in 
two ails. 

4. The Bookf ller. Com. in one 
aft. 

5. The Truly vufe Man. Com. 
in two afts. 

6. The Portrait, or, The Grnc~[ 
rout Rivals. . Com. in three aft'. . 

The Toy! This Play is men-' 
tinned bv James Shirley in his 
Poems, 8yo, ‘|3.i6. lt-vy?Vpeyer 
printed, ... , . 

T H Ji'T V R K I S H Ha H "o M E T, 
Ant Hikek the faire Greek., 
A P‘3y, by George Peele. 'Never 
pubjiflietj. Sep Mr. Malone’s Sup- 
pVmrnt w the laft edition of Shak- 
ipeare, vol. I. p. 191. 



W 

-Who’d HAVE THbUCHT IT? 
Farce, by Cobb. Ated at Co- 

vent-Garden, 1781. Not printed. 
This piece' was performed at the 
benefit of J*lr. VVilfon, and once 
afterwards at the Hay Market. 

A Woman will have her 
Will. A Conttd#, entered on 
the Stationers’ pooks, , by W, 
White, Aog. 3,- 1661. ' V 

' The World. A Play, that 
formerly belonged to the Cottle 
pit Theatre. Sep Tupp'c'mmt a 
laft edit. vol. I. p. 392V 

Z 

Z ArniKA. Tbg. ' by Francit 
Gentleman. Afted at Bath about 
1714. Not printed.- 'This piece 
was on The fame fiery ‘as Bar, t.i- 
roffa , which it preceded in the 
atprelVr.tatiph, * 
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THE SECO 



A B 

P AGE 1. col. 2. Abraham’s 
Sacrifice.] Oldys took his 
account of this piece from Ch:t- 
wood, who probably forged the 
title and date that he has affixed 
to it in The Britijh Tljeatre. 

P. 5 . col. 1 . Ac laura. This 
Play was firft printed in fol. 1639. 

P. 8. col. 1. Alexis’s Para- 
dise.] For 1722 read 1732. 

P. 16. col. t. Andria.] . For 
1727 read 1627. . 1 

P. 18. col. 1. Antonio and 
Mellida. This Play is to pre- 
cede Antonio’s Revenge. \ 

B 

P. 33. N° 72. The Bloody 
Banquet.] In addition to what 
has been already faid concerning 
this play, we may add, that it was 
probably written by Robert Da- 
venport, being enumerated with 
fome other of his pieces in a lift 
of Plays that formerly belonged 
to the Cockpit Theatre. The 
letters T. D. were perhaps print- 
ed by miflake in the title-page in- 
flead of R. D. See Mr. Malone’s 
Supphment to Shaijpeare, vol. I. 
p. 392. 

c 

P. 40. N° 3. C K S A R AND 
Pom pry, &c.] There "was an- 
other edition, apparently an ear- 
lier one, without a date. There 



CORRECTIONS 

* •* ) ’ . 

o 



D VOLUME. 



c o 

Was alfo a very ancient Play on this 
fubjeft, intituled, The Hijlnry „f 
CaJ'ar anti Pomfirr, exhibited be- 
fore 1580. See Go (Ton’s School of 
Abu/e. 

N®'5j. N° 109. Cinna’s Con- 
spiracy.] In a Pamphlet, by 
Daniel Defoe, written about 171a, 
this play is aferibed to Colley 
Cibber, who fpoke the Prologue. 

P. 60. N° 158. The Com- 
BAte of Capps.] The date 
which Chetwood affixed to this 
piece (1382) was certainly a for- 
gery, Kirkman mentions’ it as a 
Mafque, but it can fcarcely be 
called a dramatic piece, being 
only the ikeleton or argument of 
a very abfurd play with a few 
fongs intermixed, and would there- 
fore rot be entitled to a place in 
this work, were it not neceffary 
to take notice of the errors of 
former Catalogues. The full title 
is as follows: Princeps Rhe- 

TORICUS, or, III? '.Urxy-tt. Y e 

Combat of Caps. Dray/n forth 
into arguments, general and fpe- 
cial. in ulum Scholae Mafonen- 
fif, et in gratiam totius auditorii 
Mercurialis. Veni, vide London. 
Printed Tor H. R. at the three 
pigeons in Saint Paul’s Church, 
yard, 1648. 

P. 62. N° 170. The Com- 
mon’s Condition.] A Pleafant 
Comedie called Common Condi- 
tions. 
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tions. This play (of which the 
copy before me wants both the 
Aril and concluding leaves) is to 
all appearance as ancient as Gam- 
mer Gurton , of any other comic 
jiiece in the Englilh language. 
The original entry of it on the 
books of the Stationers’ Company, 
is perhaps earlier than any part of 
their records now remaining j and 
yet is it referred to on a fubfe- 
quent occafion, as follows: “ July 
“ 26, i $76. John Hunter enters 
“ — A new and pleafant comedie 
“ or plaie, after the manner of 
“ Common Ctndycyons.” The feene 
lies in Arabia. The charafters of 
the drama are — 

Unthrift, i j n t j, e jjjp. 



itnrttt. -s 
Shifte. ^ 
Drifte. J 



guife of Tinkers. 

Sedmond. — a Knight. 

Clarilia. — his biller. 

Common Conditions. — a clown 
or butfoon. 

Galiarbus. — a Phrygian; father 
to Sedmond and Clarilia. 

Lamphedon. — —a Phrygian 
knight. 

Nomides. — the fame. 

Sabia. — a young Lady in love 
with him, and fometimes palling 
under the name of Metrea. 

Mountagos. — father to Sabia. 
He feems deiigned for a French- 
man. 

Cardolus.— Governor of the Ule 
of Marofus, 

Lomia. — a Natural). 

Leolthenes.— a Knight, her ma- 
iler. 

Pirates, Mariners, Mailer, Boat- 
fwain, Ship-boy, &c. 

Between the afts of this piece 
there are no intervals, nor is there 
much connection between the dif- 
ferent couples of lovers, except 
filch as is brought about by the 
good and ill offices o (Common Con - 
dilions , who aiiills the interells of 
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fome, and perplexes that of others. 
The prefect drama, however, ex- 
hibits perhaps the earlielt exam- 
ples of naval dialogue on chelhige, 
as well as of the Englifh lan- 
guage didorted by foreign pro- 
nunciation. 

P. 67. N° 204. The Conten- 

TION BETWEENE LlBERALITIE 

and Prodigalitie.J This • 
piece, by a paflage about the con- 
clufton of it, appears to have been 
written in the 43d year of Queen 
Elizabeth’s reign, confequently 
about the time of its publication. 
The original compiler of the pre- 
fect work was deceived by Chet- 
wood, whom he has followed in af- 
ferting that Literalitie and Prodiga- 
lities amafqueof much moraiitie, 
was printed in tjjq. There is 
no fuch niafque. The drama 
abovementioned is a comedy, nor 
has any edition but that of 1602 
been hitherto difeovered. 

P. 70. N° 232. The Costlt 
Whore.) This Play was at- 
tributed by Philips to Rob. Mead 
only, becaufe in Kirkman's Cata- 
logue it followed Mead’s Combat of 
Love and Fritndjhif>, See article 
Brewer. Appendix to vol. I. 

P. 72. N° 248. The Coun- 
try Girl.] In the title-p.-.ge of 
this piece are only the letters T. 
B. which were probably inferced 
by the Bookfcller, who knew the 
author by the familiar appellation 
of Tooy Brewer. 

P. 76. N° 281. Cromwell 
Lord Thom as.] This play was 
Aril printed in 1602, and is faid 
in the title-page to be written 
by W. §. 

P. 77. N* 291. The Cruel 
Debtor.] The date affixed to 
this piece (1669) was one of 
Chetwood’s forgeries, as appears 
clearly from the entry on the 
Stationers’ Books in 1 j66. From 

the 
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the title, he thought himftlf war-, . ,1\ t t<J, N° 18. The Fair Pe, 
ranted 'to call; it a ATragrfy the'. kieint,] It appears, from an 
falfihoctd of which’ dc/criptioh adjverttieifient' prefixed to Iht 
JfkewtTe^sf derefled by the entry Jsotidnia’i, printed* in 1719, that 
alresdy"inch'ripried. Kirlcman ap- ; Mr. Rowe had reyifed all Msf- 
pears never t* hate ften this very finger's plays, and;Wf,S preparing 
rJrc piiice. an edition of them for the ,prefp 

P. 78. N° 50 J. Curie's' the very year he .died. Perhaps, 
WhtR i.iti'ic.] • It is highly pro- therefore, if his own drarr.aj were 
bable that the letters E. S. in the accurately examine^,, he, might be 
title-page of this play were in- found to have more obligations to 
tended' for Edward Sharpham, that ancient Poet, 
whofe Comedy of fbc Flare was P. i jj, N* 127. Thf. Fi.eire.J 
entered on the Stationers’ Booh* There is' an Editioh of this play 
about the fame time (1606), ' ' ip 1830? , , __ , 

' 5 ' P. 126. N° 139 A Foot. and, 

D HER M ilD-ENtlEAD SOON FA'«Tr, 

P. 82. N° ic. Ti:e Death ed.J This play was probably 
OF Dido.] I much quefilon whe- written by Robert Davenport, be- 
ther this piece was printed in ing enumerated with the reft of 
1621. It it had appeared at that bssnpieces in the Catalogue of 
time, it Would probably ‘have dramatic pieces belonging to the 
been mentioned, by either Kirk- Cockpit Theatre, 
jnan, Lar.gbaine, or Giidon, none. P. 1 >7. N° 158, Fortune 40 
of whom have taken notice of it. kxovv, &c.] 1 iufpefl this Js the 
Jacob was the firft who gave the' fame play that has been diilir- 
tttle - -«f it, "and for the date we, guifhed in the Catalogues by the 
have, no authority, or, which is title of Common’s Con ditions. 
the f^nie thing, oiily that of Sec an recount cf that piece ante. 
Chet Wood.' P. 134. i\° 184. Fu-lc iv’s 

P,‘ 90. 88. Don Quix-’ a n d L 1; c r e l t,e.] The date 

or E'.] '■ Philips and VVinftariley r6v6 affixed by Chervvood to this 
afiribe'tKis play 1 ' to Robert Baron," piece is iindotibit-diy a lorgcry. 
without' any foundation whatfo- It is mentioned by Kirkman in 
ever, merely becaufe it happened his Catalogue Vbbi, and is pro- 
iti Kirkman’s Catalogue to follow bably -very ancient; It was, we 
Karon’s play, called Riorum Dcua. may prefume, one of the ten dra- 
Kor the fame reafon ihpy hate matic pieces that he fays he hud. 
attributed to him The Dcjlruftion of never leen, for he has rot an- 
JernJ'alcm , a play written before nexed any mark to it to afceriain 
he was born. They have like- whether it is a tragedy, a comedy, 
wife made him the author of The or a maftjue. 

Marriage of Wit and Science, print- 
*-ed in 157,0, bccaufe that piece H 

followed his Mdza in the fame P. 144. N° 7. . IIans Beer. 
Catalogue. Pot.] There can te no doubt 

concerning the author of this 
‘ ' F piece. D. Belchier’s name is fub- 

P. 1 1 2. N® 8. Fair and icribed to the Dedication. 

Fair Weather.] Dele the ar- P. 147. N° 40. The Hec- 

ticle, there being no fuch play. tors.] This piece was attributed 

to 
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Vo Edmund Preflwieh by Phillips 
add Winilanlcy only, becaufe, iA 
Kirlbman’s Catalogue*, it followed 
the play* of Hfyolitus, writ tod by 
that author. The date, i6;0, is 
One of Chetwpod’s forgeries; 
There is no other play with this 
title but that printed in 1656, 
which is anonymous. 

P. 155. N° 101. Hiren.] Since 
the former part of this work was 
printed off, my conjecture concern- 
ing the piece has been confirmed. 
It is, 1 find, hot a Play, but a 
Poem, confining of 114 llanzas. 
The dedication to the heroicke 
Hercrs, Henry Edrle of ( 5 xentord, 
Vifcount iiufbeck, itc,' begins 

thus : ' J , “ ! 

; » " ' 1> ’• 10,’ " J J 

Sir, if ray unpol’uht pen that dedicates 

now 

- ‘Th» bafbful 'utterance ■ of a maitlert 
Male, ScCp 

The nuthor, William EasklhvJ, 
is fly led in the title- page one of the 
fer vanes. qf h is Majed) ’s JUvelr. 

) ■ * . ' . * ’ • 
t . , ,r . J u ■ U 

P. i6j. N° .30.^ A :; ill |bj;- 
iitssti^Q, $ c . ] *T.Jbis 4 play was 
performed at Coi^rc in the veat 

lfcrt. , 

Ibid. N CT 49, The Imperial 
Lovers.] 1 For Jmieria", read 
Imp l r tine n t . 

P. 172, 104. .Joseph’s Af- 

f 1 1 c tip n s . V Jlfyis is on e of thofe 
dramas that Rirkmad (the firil, I 
believe, who mentions ii) appears 
not to have frea. It is perhaps a 
mifprint for 'Job's' Afflidtions ; a 
play written : hy Ralpft Ratcliffe, 
and probably never prio’ed. See 
Wood’s Atben^, I. 89. There was, 
however, an ancient Poem, inti- 
UiJed, •* The tragedians Troubles 
“ of the rr.oft chaiie and innocent- 
“ l m so the mod innocent 

“ Patriarch Jacob,’.’ written by 
William Forrefl, which might 
have been millaken for a play. 
5 te Wood's Athcret, 1. 1 1-. 
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Ibid. N° lo;.' T he JoviaL 
Crew.1 It is quite uncertain 
when this Interlude was priojed. 
The date affixed to it. in the 
former part of thi^ work (1598) 
is taken from CHetwood, on whom 
no reliance whatever cajn be placed. 
Langbainfi had Kevbf ‘feert it. 
Gtldon fays it was . printed ia 
1 65 1 , and that It exhibits 'a cha- 
racter of the rearing ranters of 
that time; but that. was th‘e age 
of Saints, not of ranters. . How- 
ever, this writer mentions the 
piece fo particularly, that it ia 

probable he had feed if. 

« • ' ‘ '** * • ' 

L 

P. 187. N° 44. The Level- 
lers Levell’l.] \Vood_ aferifres 
this piece to rMapchamOnt Ned- 
ham. 

P. 109. N 1 * 04. L i k £ will TO 
Liki-, &c.] a he'folJo.v'ihg is the 
complete titlci to this piece : 

£. An EntertuJe , hitit/dal, Liks 



tVlL TO Lite?, "yaSii tire 'Ifevei' tf 
•very zpfltf and ful of 
iPVei 



'the Collar % 
flifahl mirth, it^creh is ' declared 
not oncly the. p:i> ,jlx,u(/it Jilldiurth 
th ft tlatyfdd rather fillotye lleentior s 
living then to eJlie/H a udf otiir~.ee g't'd 
council} and what grc.i} hsntft: '<ui% 
commodities, fhev receive ’ that - apply 
than unto value ltd 'living (lull 'go. d, 
fleet < Ifi f. M a Jc by C i uian 1 ** F'ul- 
v.-c!.' 1 ■ . ’ '■ ; ‘ 

F.v? may eafily pbtylK’s 'interlais, 
.Thy names of, flue, PlaverL .. 
The .Prolovre., ' ' * ' *. 

Tom Toiput. ' ;' l r ' 

■*- ■ ■ — -a 1 Jifurouf* 

'%]■ vo 

S«* t>-U 1 * 



one* 



Ra'Vkln H ingman.'’^ 

Tom Coliie.-. 

Clrance. 

Vertuous life. 

God’s Proinifes. 

Cutben Cu'tpurfe. \ 

Lucifer. > 

Ralfe Roifler. I . 

Good Fame. - f fcrore - 

Severitie. J ' 

Philip 
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Philip Fleming. -j 

Pierce Pickpurs. > for another. 

Honour. J 

Nichol Newfangle, the Vice. 

Imprinted at London, at the 
Jong fhop adjoining unto S. 
Mildred’s Churche in the Pultrie, 
by John Alldc. Anno Domini, 
1568. 

P. 190. N° 56. Lingua.] See 
article Brewer. Appendix to 
vol. I. 

P. tot. N°i;^. The Love- 
sick Maid.] This Comedy was 
performed at Court, by John 
Heminge’s company, in 1629. 

P.208. N* 202. Luminalia.] 
For 1627 read 1637. 

M 

P. 2:7. N°46. Manhood and 
Wisdo.me.] For this date and 
defciiption we have only Chet- 
wood’s authority, who is never to 
be trulted. The prefent was, with- 
out doubt, one of his many forge- 
ries. The piece was fo rare above a 
hundred years ago, that it appears 
never to have been feen by Kirk- 
man. 

P. 221. N° 83. The Mar- 
riage or Witte and Sci- 
ence. J The following is the 
full title of this piece : “ A newe 
“ and pleafaunt Enterlude, inti- 
“ tied, The Mariage of Witte 
“ and Science. Imprinted at 
“ London, in Fleteflret, neare unto 
•* Sainft Dunftan’s Churche, by 
“Thomas Marfhe, (1370-) The 
“ Players names. Nature, Witte 
“ Will, Studie, Diligence, Inftruc- 
“ tion. Science, Reafon, Expe- 
“ rience, Recreation, Shame, Idel- 
“ nee, Ignoraunce, Tedioufnes, 
“ with three other women fingers.” 
The date affixed to this piece, in 
the former part of the prefent work, 
(1606.) was taken from Chet- 
wood, and is undoubtedly one of 
his numerous forgeries. 



P. 230. N° 131. The Merst 
D evil, of Edmonton.] This 
Comedy in the original entry on 
the Stationers’ Books in 1608, by 
Jofeph Hunt and Thomas Archer, 
is faid to have been written by 
T, B. which letters were per- 
haps placed for Tony or Anthony 
Brewer. The fame letters are pre- 
fixed to that Author’s County 
Girl. Theie initials Ihew, that 
this piece belongs neither to 
Shakfpeare nor Drayton. H. 
Mofely indeed entered it on the 
Stationers’ Books Sept. 9, 1653 ; 
as the production of the former ; 
and from this circumllance, we 
may perceive how little credit is 
due to the other entries of that 
bookfeller about the fame time. 
See King Stephen, the Hi/lory of 
— The History of Cardenio, 
Duke Humphry, and Iphis 
and Ianthe, all regifiered by 
him as the compofitions of our 
great dramatic Poet. This book 
(fays Anthony Wood, fpeaking of 
a novel attributed to Sir Philip 
Sydney) coming out fo late, it is to 
be enquired whether Sir Philip 
Sydney’s name is not fet to it for 
fale-fake, being a ufual thing in 
thtfe days to fit a great name to a 
book or books , by Jbarking book fellers 
or Jnmclling writers , to get bread. 
Athen. Oxon. I. 228. 

P.233. 164. Michaei* 

mas Term.] The original com- 
piler of this work was millaken 
in faying that the play we are now 
fpeaking of, is not divided into 
afts. 

P. 247. N° 249. Mustapha.] 
For 1606 read 1609. 

N 

P. 234. N° 37. The Nice 
Wanton.] It is undoubtedly 
of much older date than 1634; 
having been entered on the Sta- 
tionrrs’ Books in 1359. The date 
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^ f 6 -? 4") . as well as the J-fcriptlon 
6f the piece, (a pleafaunt come- 
die) was one ot' Checwood’s for- 
geries ; neither Kirkman nor 
Langbaine had feen anv fuch 
drama, nor is it in Mr. Garrick's 
Collection. 

O 

P. 262. N 0 3 1- Thf. Ots 
Wife’s Tale.] Dele this ar- 
ticle, and fubfticute the following. 

The Old Wives Tale, a 
pkafant conceited Comedie, plaied 
by the Queenes Majefties players. 
Written by G. P. [i. e. George 
Peele.] 

Printed at London by John 
D.anter, and are to be fold by 
fealph Hancocke and Jahn Ilat- 

die > 1 S 9 v . . . 

Perhaps the reader will join 

with me in fnppofing that Milton 
had read this very fcarce drama- 
tic piece, which, ampng other in- 
cidents, exhibits two Brothers 
Wandering in quell of their Siller, 
whom an enchanter had confined. 
This enchanter had learned his 
art from his mother Merit, as 
Comus had been inllruCled by his 
parent Circe. The Brothers call 
out on the Lady’s name, and Echo 
replies to them. The Enchanter 
Has given her a potion, which in- 
duces oblivion of herfelf. The 
Brothers afterwards meet tviih an 
Old Man, who is likewife verfed 
in magic, and by lifiening to his 
vaticinations, &c. they recover 
their Siller; but not till the En- 
chanter’s wreath had been torn 
from his head, his fword wrelled 
from his hand, a glafs broken, 
and a light extinguilhed. 

Principiis jwititi t Ubtwtus grandia parvis t 

The names of fome of the cha- 
1 afters, as Sacripant, Corehus, Sc c. 
are adopted from th* Orlando 
Furiuji. 

Vot. II. 



P A , 
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P. *70. N° 2. Pageakt 4J 
The fint Pageants we meet with 
in London were exhibited wh-ii 
ffenry the Third’s Queen, Eleanor, 
rode through the city to her co- 
ronation 1 236, and for Edward 
the Firlt’s victory ever the Scots, 
1298. Another, when the Black 
Prince made his entry with his 
royal prifoner 1357. A third, 
when his fon Richard the Second 
paiTed along Cheapfide 1392, after 
the citizens had made their fub- 
million, and by the Qjeen’s in- 
terccfiton recovered their charter. 
A fourth, when Henry the Fifth 
made his entry 14.15, alter the 
battle of Agincourt. A Fifth, 
when Henry the Eighth receiv.d 
the Emperor Charles V. 1522. A 
fixth, when he and Ann Bdeyn 
paiTed through the city t > her co- 
ronation 1 5321 

“ The paflage of our moll fo- 
“ verayne lady Queen Elizabeth 
“ through the city of London to 
“ Wefiminller the daye before 
“ her coronation, 4to. 1 558.” 

The lal't printed pageant cf 
1708 has three plates. 

The latell attempt at any thing 
like pageants was in 1761, when 
his prelent Majelly honouied the 
city with a vifit; but there were 
no fongs or fpeeches, only exhibi- 
tions of two or three companies. 

P. 271. N° 5. Palamon and 
ArcYte] The original com- 
piler of this work was milled by 
Chetwood's account of this piece,- 
which he has followed. It was, 
I believe, never printed. 

P. 275. N° 35. Patjente 
Grizzele.J The date which 
has been affixed to this piece 
(1603), is taken from Chetwood’s 
Jiriti/h Theatre, on which we have 
feen already no reliance is to te 
placed. The piece wri, in all 
probability, printed in 1600, iti 
G g wi.ich 
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which year it was entered on the lory. Hence it was attributed to 
books of the Stationers’ Com- him by Lungbaine and other bio- 
pany. The play with the fame graphers. 

title, written by Ralph RadclitFe, 1 *. 348. N° 192. Souman 
I fufpect had alfo appeared in and Perseda.] This Tragedy 
•print, being noticed in Kirkman’s was printed in 1399. The date 
Catalogue, under the name of Old is at the end of it. 

Patient Grizzle. 

T 

R P. 369. N°44. Thersytes.] 

P. 3 1 1. N 9 t)S. Rosin Con- What the real date of this piece 
science.} The date allotted to may be, is uncertain ; that which 
it by Chetwood (1624) is one of has been aferibed to it being ta- 
his forgeries, as may be colkfled ken from Chetwood, in whom no 
from the entry at Stationers-Hall, confidence ought to be placed, 
and from the filence of Gildon, The quaint addition of His Hu - 
who appears to have feen this mours anti Conceits is probably the 
piece, and has affixed nodate to it. offspring of this bookfeller’s fer- 
Ibid. N° 99. Rosin Hood’s tile brain. 

Pastoral.] This date is an- P. 372. N° 63. Tide tar- 
pther of Chetwood’s forgeries, rieth for no Man.] It ap- 
The piece is in Mr. Garrick’s Col- pears from Oldys’s MSS. that this 
leftion, and is intitled “ The Play Comedy was printed in 1576. 
of Robin Hnetic; wye proper to be The date aferibed to it in the 
p!a\ctl in Maye Games." Imprint- former part of this work (1611) 
ed at London, by William Cop- was oue of Chetwood’s falfifica- 
land; no date, but probably be- lions, 
fore 1 570. It confifls of five 
leaves only. W. 

P. 324. 15 1. Romeo and P. 402. N° 30. When you 

Juliet.] There is a flight mif- see me, ike.] This piece could 
take in this article. The edition not be taken from Lord Herbert’s 
of 1599 is not a fkeich, but the Hi/lory of King Henry VIII. as the 
complete play, as exhibited in all original compiler of the yrefent 
the fubfequent copies. work fuppofed the firfl edition of 

P. 331. N° 70. The Scul- Rowley’s play having been printed 
LEr .] Dele this article, there be- in 1605. • 

ingnofuch play. P. 411. K° 103. The Wo- 

man’s Plot.] It appears from 
S an entry on the Stationers’ Books, 

P. 333. N° 57. Selim us.] by H. Mofeley, Sept. 9, 1653, 
There was another edition of this that this is the fccond title to 
tragedy in 1638, with the initials Maflinger’s Fiery Woman, which 
T, G. added to it by the printer, is printed among his Works. In 
to impofe the pieco on the pub- this Angle inllance, therefore, the 
lick as the' production of Thomas public has fuffered no lofs by’ the 
Goff, w ho had written two other careleffncfa of Mr. Warburton. 
plays founded on 'The Turkijh Hif ■ 






Digitized by Coogle 



